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OPENING  NIGHT  AT 

BOSTON 


KEITH  LOCKHART,  CONDUCTOR 

John  Williams,  Laureate  Conductor 


FIRST  OF  THE  “POP”  CONCERTS. 


Large  Audience  Enjoyed  Opening  of  the  Series  Last 
Night  in  Symphony  Hall. 


SCENE  AT  THE  POP"  CONCERT. 


IOO  YEARS  OF  POPS  IN  SYMPHONY  HALL 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  T\vo  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 

LONGYEAR. 
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BROOKLINE 


BOSTON 


FOP 


the  Boston  Pops  was  founded  in  1885,  it  was  not  until  the 


1901  season  that  the  orchestra  performed  for  the  first  time  in  its  new 
home,  Symphony  Hall.  Tonight  we  not  only  continue  that  tradition  but 
also  celebrate  the  centennial  of  this  remarkable  building  that  evokes  so 
many  memories  for  all  of  us.  The  Hall’s  acoustics  are  famed,  of  course, 
but  its  design  is  also  distinctive  for  accommodating  both  the  Pops  config- 
uration of  tables  and  chairs  as  well  as  the  rows  of  seats  for  Boston  Sym- 
phony concerts.  To  open  the  Pops’  season-long  celebration  of  the  Symphony 
Hall  centennial,  we  present  for  the  first  time  a new  short  film  combining 
images  from  the  Pops’  rich  history  with  live  orchestral  accompaniment 
featuring  some  of  the  Pops’  signature  selections.  Also  on  tonight’s  pro- 
gram is  “Harlequin’s  Journey,”  a waltz  performed  at  the  first  Symphony 
Hall  Pops  concert  and  composed  by  then  Pops  Conductor  Max  Zach. 

We  welcome  back  for  his  seventh  season  our  indefatigable  Pops 
Conductor,  Keith  Lockhart,  and  the  incomparable  musicians  of  the 
Boston  Pops  Orchestra.  Their  return  to  Symphony  Hall,  and  the  Hall’s 
transformation  for  the  Pops  concerts,  herald,  as  always,  the  return  of 
springtime  to  Boston. 

In  the  capable  hands  of  the  Boston  Symphony  Association  of  Volunteers, 
the  events  of  Opening  Night  at  Pops  are  always  memorable.  Under  BSAV 
President  Diane  M.  Austin,  these  caring  and  dedicated  volunteers  are 
indispensable  to  the  coordination  of  numerous  events  for  the  orchestra. 
Special  thanks  are  due  to  the  Opening  Night  at  Pops  Committee,  particu- 
larly Event  Chairs  Lisa  Mafrici  and  Barbara  Steiner,  and  Benefactor 
Chairs  Kelley  and  Paul  Verrochi. 

Returning  for  the  second  consecutive  year  as  corporate  sponsor  of 
Opening  Night  at  Pops  is  Fidelity  Investments,  which  has  been  an  out- 
standing corporate  partner  for  the  Boston  Pops,  providing  funding  for 
“Evening  at  Pops”  since  1995  and  for  ten  recent  Pops  tours.  We  salute 
and  thank  Fidelity  Investments  for  this  continuing  generosity. 

To  our  patrons  here  tonight  we  extend  heartfelt  appreciation  for  joining 
us  to  celebrate  the  100th  anniversary  of  Pops  concerts  in  Symphony  Hall 
and  for  playing  a vital  role  in  the  continuance  of  this  springtime  musical 
tradition. 


Nicholas  T.  Zervas  / 
President 

Boston  Symphony  Orchestra 
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Four  Seasons  Flotel  Boston 


Salutes 

Kelley  and  Paul  Verrochi, 

this  evening  s Benefactor  Chairs, 
for  their  outstanding  dedication  and 
leadership.  Four  Seasons  would  also 
lihe  to  acknowledge  and  thanh  the  staff 

and 

volunteers  who  have  made  this  evening 
such  a success. 


Ar, 
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Four  Seasons  Hotel 


The  Boston  Symphony  Association  of  Volunteers  presents 
Opening  Night  at  Pops 

Benefactor  Chairs 
Kelley  and  Paul  Verrochi 


Benefactor  Committee 


Joan  and  Ted  Benard-Cutler 
Roberta  and  George  Berry 
Marcia  and  Robin  Brown 
Meredith  and  Dan  Doherty 


Ginny  and  Roy  MacDowell 
Sandy  and  Joe  O’Connor 
Susan  and  Bill  Poduska 
Patty  and  Charles  Ribakoff 


Event  Chairs 
Lisa  Mafrici 
Barbara  Steiner 


Event  Committee 


Judith  Barr 
Linda  Clarke 
Howard  Cutler 
Linda  W.  Fenton 


Karen  Licht 
Judy  Marcus 
Sherry  Mills 
Beverly  Pieper 


Judy  Albee 
Peggy  Dembro 
Barbara  Hammel 
Jean  Harris 


Greeters 
Sid  Harris 
Debra  Levin 
Tom  Penque 


Pat  Pericola 
Anne  Powis 
Leanne  Shait 
Jean  Zarrillo 


The  Opening  Night  Committee  gratefully  acknowledges 
Fidelity  Investments  for  its  sponsorship  of  Opening  Night  at  Pops. 


Our  special  thanks  to  the  following  generous  donors 
for  making  tonight’s  event  a success 


Be  Our  Guest 

The  Boston  Coffee  Exchange 
Calla  Lily  Caterers,  Inc. 
Cartier 

DavEl/Fifth  Avenue  Limousine 
Finale  Dessertery 
Harbor  Sweets 


JLS  Mailing  Services 
The  Martignetti  Companies 
Rafanelli  Events 
Tortorelli’s  Worcester 
Sound  and  Lights 
Winston  Flowers 
Worcester  Envelope  Company 


And  most  especially 

Robin  Brown  and  the  staff  of  The  Four  Seasons  Hotel 


With  sincere  gratitude  to  the  BSAV  Flower/Decorating  Committee  and  the 
Volunteer  Office  Staff,  as  well  as  the  dedicated  staff  and  crew  at  Symphony  Hall. 
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i y caterers/  inc. 
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Gold  Benefactors 


Helaine  B.  and  Alvin  B.  Allen 
Cynthia  L.  and  Theodore  S. 
Berenson 

Maureen  and  Richard  Balsbaugh 
Joan  and  Ted  Benard-Cutler 
Marcia  and  Robin  Brown 
Randi  and  Joel  Cutler 
DavEl/Fifth  Avenue  Limousine 
Mr.  and  Mrs.  Daniel  J.  Doherty  III 
Mark  and  Diane  Goldman 
Phill  and  Liz  Gross 
Hutchins,  Wheeler  & Dittmar — 
Jim  Westra 

Ellen  and  Robert  Jaffe 


Rick  and  Nancy  Kelleher 
Howard  and  Michele  Kessler 
Faria  and  Harvey  Chet  Krentzman 
Ginny  and  Roy  MacDowell 
Mrs.  Robert  B.  Newman 
Sandy  and  Joe  O’Connor 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  John  William 
Poduska,  Sr. 

Patty  and  Charles  Ribakoff 
Don  and  Marilyn  Rodman 
Norma  and  Roger  Alfred  Saunders 
Kelley  and  Paul  Verrochi 


Benefactors 


Lois  and  Harlan  Anderson 
Anderson  Insulation  Co.,  Inc. 
Cathleen  Anstett 
John  and  Joanne  Armstrong 
Dorothy  and  David  Arnold 
Marjorie  Arons-Barron  and 
James  Barron 
Roberta  and  George  Berry 
Bingham  Legg  Advisers  LLC 
Boston  Capital  Corporation 
David  Bowen  and  Carol  Boerner 
Mr.  and  Mrs.  Paul  Braverman 
Mr.  and  Mrs.  John  H.  Brooks,  Jr. 
Donald  and  Susan  Casey 
The  Catchpole  Corporation 
David  and  Kathy  Chandler 
Mr.  and  Mrs.  Thomas  K.  Christo 
Dr.  Kevin  Clancy  and 
Kathleen  O’Meara 
Barbara  and  Jim  Cleary 
Maryann  and  Kenneth  W.  Cohen 
Commonwealth  Creative 
Associates,  Inc. 

John  and  Diddy  Cullinane 
Cynthia  and  Oliver  Curme 
Dale  K.  Ehrhart,  Inc., 

Investment  Counsel 
Joseph  D’Arrigo 
Miguel  and  Suki  de  Bragan^a 


Delta  Dental  Plan  of  Massachusetts 

Martin  John  DeMatteo 

Robert  A.  and  Patricia  Dempsey 

Mrs.  Armen  Dohanian 

Mr.  and  Mrs.  Armen  Dohanian,  Jr. 

Phyllis  Dohanian 

Susan  and  Rich  Doll 

Mr.  and  Mrs.  Goetz  B.  Eaton 

Thomas  E.  Fardy  C.P.A. 

Fidelity  Investments 
W.  Kevin  and  Robin  Fitzgerald 
Peter  Foss  and  Sarah  Foss 
Dean  and  Patti  Freed 
Jane  and  Jim  Garrett 
Goldman  Sachs  Private  Wealth 
Management 

Barbara  J.  Goldsmith  & Company 
Greater  Boston  Convention  & 

Visitors  Bureau,  Inc. 

Ryna  Greenbaum 

Michael  Halperson 

Steven  and  Silvia  Harper 

Gardner  Hendrie  and  Karen  Johansen 

Susan  Morse  Hilles 

Anne  C.  Hodsdon 

Mr.  and  Mrs.  Charles  A.  Hubbard  II 
Jill  and  Robert  Inches 
Herb  Jacobs 

William  and  Judith  Jenkins 
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Barbara  R.  Jordan 
G.  Jordan  Kakas  and  Mary  J.  Kakas 
Edna  and  Bela  Kalman 
Barbara  and  Leo  Karas 
Thomas  F.  Kenney  II 
George  H.  Kidder 
Laurence  and  Beverly  Koplan 
George  and  Elizabeth  Nichols  Lee 
Mildred  and  Herbert  Lee 
Mrs.  Vincent  Lesunaitis 
Anne  R.  Lovett  and 
Stephen  G.  Woodsum 
Mr.  and  Mrs.  John  A.  MacLeod  II 
Mr.  and  Mrs.  John  R Madden,  Jr. 
Dr.  and  Mrs.  Frederick  L.  Makrauer 
Mary  and  James  Maxymillian 


Jan  McDonagh  and  Eric  Fossel 
David  and  Donna  McGrath 
Mellon  New  England 
Katharine  and  Albert  Merck 
Mrs.  August  R.  Meyer 
Mr.  Nathan  Corl  Minnich 
Mr.  and  Mrs.  Michael  Moynihan 
Mrs.  James  D.  Mukjian 
Ms.  Cecile  Higginson  Murphy 
Mr.  and  Mrs.  James  Nevins  and 
Gary  Nevins 
H.T.  Nilson 
Nancy  Nizel 
Numeric  Investors  L.P. 

Mark  and  Robin  Oderman 
Mrs.  Michael  Ohanian 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


DOODLED 


Conveniently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 
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Mr.  and  Mrs.  Nicholas  C.  Petrucci 
Pheasant  Hill  Farm 
Dr.  and  Mrs.  Michael  G.  Popik 
Glenn  A.  Pratt 

Mr.  and  Mrs.  Peter  E.  Rhoten 
Howard  and  Sharon  Rich 
Daniel  L.  Romanow  and 
B.  Andrew  Zelermyer 
Mrs.  George  R.  Rowland 
Sapient  Corporation 
Mrs.  George  Lee  Sargent 
Jerome  Scally  and  Martin  Gomez 
Enid  and  Murray  Shocket 
Gloria  and  Franklin  W.  Simon 
Gilda  and  Alfred  Slifka 
Herman  and  Judith  Swartz 
Geraldine  Pearce  Sweeney — 
Sweeney  Casket  Co.,  Inc. 

Kathryn  A.  Taylor 
Frank  and  Denise  Teixeira 


Marc  Ullman 
Sandra  A.  Urie 

Mr.  and  Mrs.  Richard  C.  Walton 
Dottie  and  Steve  Weber 
Joyce  and  Marvin  Weiner 
Roberta  and  Stephen  R.  Weiner 
and  Family 

Robert  and  Patricia  Evans  White 
Mr.  and  Mrs.  Geoffrey  C.  Wilkinson 
Thomas  F.  Winkler  III,  DMD 
Woodman  and  Eaton,  P.C. 

The  Max  Zach  Family  and  Friends 
David  Z.  and  Janie  H.  Webster 
and  Family 

Peter  Z.  and  Elizabeth  A.  Webster 
and  Family 

Philip  J.  and  Irmheld  G.  Webster 
and  Family 
Heidi  and  Bob  Zeibig 
Anonymous  (4) 


Kevin  and  Maggie  Ahearn 
American  Auto  Auction 
Daniel  C.  and 
Nancy  A.  Barry 
Joan  Batchelder 
Jay  and  Dorothy  Bertelli 
Blake  and  Blake 
Genealogists 
John  J.  Bresnahan 
Martha  Broner 
Jeffrey  S.  Bruce 
Judith  and  Stephen  Clifford 
Carolyn  A.  Cohen 
Commonwealth  Land  Title 
Insurance  Company 
Victoria  Danberg  and 
Joy  Page 
Jim  Daughtry 
Shawn  A.  DeLorey  and 
Catharine  DeLacy 
Beth  Dickerson  and  David 
Drubner 


Jewel  and  Arthur  Douglass 
Mr.  and  Mrs.  Richard  B. 
Drisko 

EZE  Castle  Software 
Mr.  and  Mrs.  William  B. 
Gannett 

J.  Frank  Gerrity  II 
Charitable  Trust 
Nelson  S.  Gifford — 
Fleetwing  Capital 
Mr.  and  Mrs.  Paul  B. 

Gilbert 

Drs.  Alan  and  Rebecca 
Green 

Drs.  Doris  and  Martin 
Greenberg 

Mike  and  Sue  Hazard 
Derek  and  Elaine  Hepworth 
Frank  Hobbs  and 
Marge  Doane 
Richard  and  Jean  Kenney 


Carolyn  E.  Lassiter 
Dr.  Marcia  Lipson 
Tristin  and  Martin  Mannion 
Keith  and  Shirley  Marden 
Michael  and  Diane 
McGrath 

Mr.  and  Mrs.  James 
Milford 

Mr.  and  Mrs.  J.  David  Mills 
Myrna  Nasisi 
Shirley  Shames 
Kenneth  A.  and  Barbara  W. 
Steiner 

Roger  and  Kathleen  Stoll 
Mrs.  Samuel  Vaughan 
Mr.  and  Mrs.  Karl  Weintz 
Brenda  and  Barry  Winston 
Dr.  Stuart  Wolk  and 
Lynn  Freberg 
Anonymous  (1) 


List  complete  as  of  April  20,  2001 
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CLASSICAL 

CLASSICAL 

CLASSICAL 

95.9  WCRI 

1015  WCRB 

1075  WFCC 

RHODE  ISLAND 

BOSTON 

CAPE  COD 

Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  — 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

‘thanks  for  fastening. 

Sponsored  by: 

/ (S>  DUNKIN’ 

BUIL^^S^ECIAIT  ERN  LEXUS  DONUTS 
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Take  Time  To 
Smell  The  Rhodies! 


View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful, 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen 
to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation. 


YOU  BRING  MUSIC 
TO  OUR  EARS 

& 

PUT  A SONG 
IN  OUR  HEARTS. 


Rafanelli  Events  congratulates 
Keith  Lockhart  and  the  Boston  Pops 
on  the  opening  of  the  2001  season. 


RAFANELLI  EVENTS  • 450  HARRISON  AVENUE  » SUITE  401 
BOSTON,  MASSACHUSETTS  02118  * VOICE  617.357.1818  > FAX  617.357.8008 
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BOSTON 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

116th  Season,  2001 


Trustees  of  the  Boston  Symphony  Orchestra, 
Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 
ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 

Ed  Linde 
Richard  P.  Morse 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  Robert  B. 

Newman 
Robert  P.  O’Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 

Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Nan  Bennett  Kay,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 
Carter 

Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
Jo  Anne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.E 


Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
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Joseph  McNay 
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William  Van  Faasen 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  M.  Austin,  President 
William  A.  Along,  Executive  Vice-President/ 
Administration 

Nancy  Ferguson,  Executive  Vice-President/ 
Fundraising 
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Charles  W.  Jack,  Treasurer 
Linda  M.  Sperandio,  Secretary 
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Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Smedvig  Taylor,  Director  of 
Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Karen  Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  • Vincenzo  Natale, 

Chauffeur  /Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board 
Administration  • Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • Keith  Elder,  Production  Coordinator  • Stephanie  Kluter, 
Assistant  to  the  Orchestra  Manager  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 

Jana  Gimenez,  Production  Manager,  Boston  Pops  • Sheri  Goldstein,  Assistant  to  the  Conductor, 
Boston  Pops  • Julie  Knippa,  Assistant  to  the  Manager,  Boston  Pops  • Margo  Saulnier,  Artistic 
Coordinator,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  • Yaneris  Briggs,  Accounts  Payable  Supervisor  • Michelle 
Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Maya  Levy,  Budget 
Assistant  • Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Mary  Park,  Budget  Analyst  • Harriet  Prout,  Staff  Accountant  • Taunia  Soderquist, 
Assistant  Payroll  Accountant/ Accounting  Clerk 

DEVELOPMENT 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Michael  Newton,  Director  of  Corporate  Programs 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 
Jill  Ashton,  Executive  Assistant  to  the  Director  of  Development  • Howard  L.  Breslau,  Senior  Major 
Gifts  Officer  • Judi  Taylor  Cantor,  Director  of  Planned  Giving  • Diane  Cataudella,  Manager  of 
Stewardship  Programs  • Rebecca  R.  Crawford,  Director  of  Development  Communications  • Sally 
Dale,  Director  of  Stewardship  and  Development  Administration  • Elizabeth  Drolet,  Senior  Major 
Gifts  Officer  • Adrienne  Ericsson,  Grants  Coordinator  • Sandy  Eyre,  Assistant  Director,  Tangle- 
wood Development  • Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  • Michelle 
Giuliana,  Administrative  Assistant,  Corporate  Programs  • Julie  Hausmann,  Associate  Director, 
Boston  Symphony  Annual  Fund  • Deborah  Hersey,  Director  of  Development  Services  and  Tech- 
nology • Laura  Hoag,  Program  Coordinator,  Corporate  Programs  • Blaine  Hudson,  Major  Gifts 
Coordinator  • Justin  Kelly,  Data  Production  Coordinator  • Patricia  Kramer,  Associate  Director, 
Corporate  Programs  • Katherine  Leeman,  Annual  Fund  Coordinator  • Barbara  Levitov,  Director 
of  Development  Events  • Naomi  Marc,  Stewardship  Program  Coordinator  • Meredith  McCarroll, 
Tanglewood  Development  Coordinator  • Destiny  McDonald,  Major  Gifts  Coordinator  • Gerrit 
Petersen,  Associate  Director,  Foundation  and  Government  Support  • George  Saulnier,  Gift  Process- 
ing and  Donor  Records  Coordinator  • Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  • 
Phoebe  Slanetz,  Associate  Director  of  Development  Research  • Mary  E.  Thomson,  Program  Mana- 
ger, Corporate  Programs  • Adea  Wood,  Receptionist/ Administrative  Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS/ARCHIVES 

Myran  Parker- Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  • Leslie  Wu  Foley,  Community  Programs 

Administrator  • Walter  Ross,  Educational  Activities  Assistant 
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BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
5 Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modem 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchester@hurmeman.com 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  gj 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Sid  Guidicianne,  Front  of  House  Manager  • Melissa 
Jenkins,  Assistant  to  the  Director  of  Event  Services  • Emma-Kate  Jaouen,  Tanglewood  Events 
Coordinator  • Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  • Dorothy  DeYoung,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  • John  Lindberg,  Help  Desk  Administrator  • 
Michael  Pijoan,  Assistant  Director  of  Information  Technology  • Brian  Van  Sickle,  Software 
Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  • Jonathan  Mack,  Media  Relations 
Associate  • Amy  E.  Rowen,  Media  Relations  Assistant/ Assistant  to  the  Director  of  Public 
Relations  and  Marketing  • Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications 
Coordinator /Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  • Richard 
Bradway,  Manager  of  Internet  Marketing  • Helen  N.H.  Brady,  Director  of  Group  Sales  • David 
Carter,  Subscription  Representative  • Susan  Dunham,  Subscription  Representative  • Kerry  Ann 
Hawkins,  Graphic  Designer  • Susan  Elisabeth  Hopkins,  Graphic  Designer  • Faith  Hunter,  Group 
Sales  Manager  • Chloe  Insogna,  Symphony  Charge  Coordinator  • James  Jackson,  Call  Center 
Manager  • Amy  Kochapski,  Assistant  Subscription  Manager  • Michele  Lubowsky,  Subscription 
Representative  • Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  • Jason 
Lyon,  Symphony  Charge  Assistant  Manager  • Mary  MacFarlane,  Assistant  Call  Center  Manager  • 
Sarah  L.  Manoog,  Marketing  Manager  • Michael  Miller,  Symphony  Charge  Manager  • Danielle 
Pelot,  Marketing  Coordinator  for  Advertising  and  Tourism  Promotion 
Box  Office  Russell  M.  Hodsdon,  Manager  • Kathleen  Kennedy,  Assistant  Manager  • 

Box  Office  Representatives  Mary  J.  Broussard  • Cary  Eyges  • Lawrence  Fraher  • Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  • Michael  Finlan,  Switchboard  Supervisor  • Wilmoth  A. 
Griffiths,  Supervisor  of  Facilities  Support  Services  • Catherine  Lawlor,  Administrative  Assistant  • 
John  MacMinn,  Supervisor  of  Building  Maintenance  • Cleveland  Morrison,  Stage  Manager  • 
Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  • Thomas  Davenport  • John  Demick, 

Stage  Coordinator  • Michael  Frazier  • Hank  Green  • Juan  Jimenez  • William  P.  Morrill  • Mark 
C.  Rawson  ♦ Security  Christopher  Bartlett  • Matthew  Connolly,  Security  Supervisor  • Tyrone 
Tyrell  ♦ Cleaning  Crew  Desmond  Boland  • Clifford  Collins  • Angelo  Flores  • Rudolph  Lewis  • 
Lindel  Milton,  Lead  Cleaner  • Gabo  Boniface  Wahi 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  • Marjorie  Chebotariov,  Manager  of  Student  Services  • 

Julie  Giattina,  Coordinator  • Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator  • Emily  Smith,  Administrative  Assistant 
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Miles  of  nature  trails  tkrougk  pine  forests 
Ckampionskip  golf  ky  Rees  Jones  & Nicklaus  Design 
Skops  and  restaurants  witkin  walking  distance 
2,000  acres  of  kackyard  witk  views  of  woods,  golf,  meadow,  korizon 


The 


Pinehills 


Neighborhoods  with  townhomes,  single  family  and  custom  homes  by 
The  Green  Companies,  Whitman  Homes  and  Kistler  & Knapp.  Starting  in  the  $400, 000s 
up  to  over  $1  million.  New  commuter  rail  nearby  with  55-minute  service  to  South  Station  in 
Boston.  Visit  the  Summerhouse  information  center,  open  daily  9 am  to  5 pm. 

dt  3 off  Route  3 in  Plymouth,  Massachusetts  Toll-Free  [888]  209-8880  [508]  209-200 

Created  by  New  England  Development , The  Green  Companies  and  Wallace  Associates 


Also  available  in  the  home  version. 


"Bose  breaks  the  mold... 
Who  said  American 
companies  can't  innovate?" 

- Rich  Warren, 
Chicago  Tribune 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 
live  performance  plays  to  our  souls  as  much  as 
our  ears. 

Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a live  performance. 
But  at  Bose!  we  won't  stop  trying.  Our  engineers 
have  spent  the  last  35  years  inventing  break- 
through technologies  and  products,  so  now 
we're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a Bose  music  system 
lately,  audition  one  at  a retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a retailer 
near  you,  call  1-800-444-BOSE. 

Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research® 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 


Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 
planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 


Special  guest  C-3PO  greets  John 
Williams  during  a “ Star  Wars 
themed  concert  in  1 980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1 995 


A Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  &c  White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 


Miro  Vintoni' 


“It’s  near  everything. 
But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Bush,  Fox  Hill  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
ashed  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillbaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open 
ing  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  &c  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 


On  another  season  of  Pops! 
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certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  P.R  Caproni  and 
Brother,  Boston,  makers  of  plaster 
reproductions  for  public  buildings 
and  art  schools.  They  were  not 
ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall  organ,  an 
Aeolian-Skinner  designed  by  G. 

Donald  Harrison  and  installed  in 
1949,  is  considered  one  of  the  fin- 
est concert  hall  organs  in  the  world. 

The  console  was  autographed  by 
Albert  Schweitzer,  who  expressed 
his  best  wishes  for  the  organ’s  tone. 

There  are  more  than  4,800  pipes, 
ranging  in  size  from  32  feet  to  less  than  six  inches  and  located  behind  the  false 
organ  pipe  facade  visible  to  the  audience.  The  organ  was  commissioned  to  honor 
two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s  opening,  and  the 
200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 
chusetts Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  includ- 
ing major  works  by  Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri  Dutil- 
leux,  George  Gershwin,  Hans  Werner  Henze,  Walter  Piston,  Sergei  Prokofiev, 
Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett,  Judith  Weir,  John  Williams, 
and  Ellen  Taaffe  Zwilich.  For  many  years  the  biggest  civic  building  in  Boston,  it 
has  also  been  used  for  many  purposes  other  than  concerts,  among  them  the  First 
Annual  Automobile  Show  of  the  Boston  Automobile  Dealers’  Association  (1903), 
the  Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of  Carmen  starring  Ger- 
aldine Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a debate  on  American 
participation  in  the  League  of  Nations  (1919),  a lecture/demonstration  by  Harry 
Houdini  debunking  spiritualism  (1925),  a spelling  bee  sponsored  by  the  Boston 
Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  “dedicated  to  the  working  woman”  (1940s),  and  all  the  in- 
augurations of  former  longtime  Boston  mayor  James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree  unanimously  only  on  Beetho- 
ven, so  his  remains  the  only  name  above  the  stage.  The  ornamental  initials  “BMH” 


Symphony  Hall  in  the  early  1 940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line 
could  run  underground 
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in  the  staircase  railings  on  the  Huntington  Avenue  side  (originally  the  main 
entrance)  reflect  the  original  idea  to  name  the  building  Boston  Music  Hall,  hut 

the  old  Boston  Music  Hall,  where  the  BSO  had  per- 
formed since  its  founding  in  1881,  was  not  demol- 
ished as  planned,  and  a decision  on  a substitute  name 
was  not  reached  until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s 
role  as  a crucible  for  new  music  activity,  as  a civic 
resource,  and  as  a public  gathering  place.  The  pro- 
gramming and  celebratory  events  include  world  pre- 
mieres of  works  commissioned  by  the  BSO,  the 
unveiling  of  a new  master  plan  that  will  strengthen 
Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights 
and  sounds  of  Symphony  Hall  through  the  Internet. 
The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 


From  1906 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “Now  That’s  Dancing,”  and  new  arrange- 
ments of  “On  Broadway”  and  “42nd  Street.” 


Let  us  orchestrate  your  next 
direct  marketing  program! 


tJIS  Mailing  Services 
672  Crescent  Street 
irockton,  MA  02302-3360 
Tel:  (5001 313-1000  • Fax:  (5001 313-1010 


Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 
400  concerts;  made  thirty-eight  television  shows; 
appeared  twice  with  the  Boston  Pops  Orchestra  at 
Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  his 
Houston  Symphony  debut,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  In 
May  2001  he  makes  his  debut  with  the  New 
York  Chamber  Symphony.  Mr.  Lockhart  holds 
both  the  Julian  and  Eunice  Cohen  Boston  Pops 
Conductor’s  Chair  and  the  Germeshausen 
Family  Boston  Symphony  Youth  Concerts  Con- 
ductor’s Chair.  In  addition,  he  serves  as  a “god- 
parent” for  the  John  D.  Philbrick  Elementary 
School  in  Roslindale  as  part  of  the  Boston 
Music  Education  Collaborative.  He  has  been 
awarded  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments • 


(D 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


Photography:  Charles  Gauthii 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  May  8,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
OPENING  NIGHT  AT  POPS 
SPONSORED  BY  FIDELITY  INVESTMENTS 


Szechenyi  March 
Harlequin’s  Journey 
Habanera 

Carmen  Fantasy  after  Bizet’s  opera 
MAYUKO  KAMIO,  violin 


Fahrbach 

Zach-Cohen 

Chabrier 

Sarasate 


INTERMISSION 


Comedy  Tonight,  Sondheim-Sebesky 

from  A Funny  Thing  Happened  on  the  Way  to  the  Forum 

Presenting 
JOHN  LITHGOW 
with  Bill  Eliot,  piano 

INTERMISSION 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

Overture  to  Gypsy  Styne-Ramin 

Shall  We  Dance?  from  The  King  and  I Rodgers/Hammerstein-Courage 

Gotta  Dance — A Tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance — Papa,  Won’t  You  Dance  with  Me — 

Tonight  Quintet — Comedy  Tonight — Small  World — 

Rose’s  Turn — Sunrise,  Sunset — I’m  Flying 


Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of  Volunteers 
to  benefit  the  Boston  Symphony  Orchestra. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


THE  BOSTON 

COFFEE 

exchange 


The  Boston  Coffee  Exchange 
congratulates  Keith  Lockhart 
and  the  Boston  Pops  on 
Opening  Night  at  Pops  2001. 

The  Boston  Coffee  Exchange 

Two  locations 

South  Station 
and 

32  Summer  St.  (across  from  Macy’s) 

Tour  downtown  source  for 
the  Jordan  Marsh  Blueberry  Muffin 


Guest  Artists 


John  Lithgow 

Although  it  was  his  1982  Academy  Award-nominated 
portrayal  of  Roberta  Muldoon  in  The  World  Accord- 
ing to  Garp  that  first  brought  John  Lithgow  national 
attention,  the  actor  has  been  refining  his  craft  in  films, 
television,  and  theater  for  more  than  twenty  years. 

He  has  won  enormous  acclaim,  as  well  as  four  Emmy 
Awards,  one  Golden  Globe,  an  American  Comedy 
Award,  and  two  Screen  Actors  Guild  Awards  for 
his  starring  role  in  NBC’s  3rd  Rock  from  the  Sun.  His  varied 
roles,  from  his  Tony-winning  Broadway  debut  in  The  Changing  Room  to  his 
performance  in  the  Tony-winning  M.  Butterfly , and  his  psychopathic  murderer  in  Blow 
Out  to  his  panic-stricken  airline  passenger  in  Twilight  Zone:  The  Movie , consistently 
demonstrate  his  depth  and  range.  Adding  to  his  list  of  accomplishments  is  a recent 
album,  Singin  in  the  Bathtub , which  features  fourteen  songs  for  children.  Last  fall 
Simon  & Schuster  published  his  children’s  book  The  Remarkable  Farkle  McBride 
(with  illustrations  by  C.F.  Payne),  which  tells  the  story  of  a child  prodigy  who  masters 
every  instrument  he  picks  up,  only  to  grow  dissatisfied  until  he  discovers  his  true  love 
as  a conductor.  In  April  2000  John  Lithgow  starred  in  Hallmark/TNT’s  Don  Quixote , 
which  he  also  executive-produced.  Other  credits  include  A Civil  Action , HBO’s  Johnny 
Skidmarks , Homegrown , My  Brother’s  Keeper , Redwood  Curtain , A Good  Man  in 
Africa , Princess  Caraboo , Cliff  banger.  Showtime’s  The  Wrong  Man,  The  Pelican  Brief, 
Ricochet,  Terms  of  Endearment  (for  which  he  received  his  second  Academy  Award 
nomination  as  Best  Supporting  Actor),  Memphis  Belle,  Footloose,  Buckaroo  Banzai, 
Raising  Cain,  All  That  Jazz,  Obsession,  Rich  Kids,  2010,  Santa  Claus,  The  Manhattan 
Project,  Harry  and  the  Hendersons,  Distant  Thunder,  and  At  Play  in  the  Fields  of  the 
Lord.  In  the  new  animated  feature  Shrek,  he  provides  the  voice  for  Lord  Farquaad. 

Mr.  Lithgow  earned  an  Emmy  nomination  for  his  performance  in  the  1983  television 
movie  The  Day  After  and  won  the  Emmy  for  an  episode  of  Amazing  Stories.  He  was 
nominated  for  another  Emmy  that  year  for  The  Resting  Place  and  received  an  ACE 
nomination  for  the  HBO  film  Traveling  Man.  His  other  television  credits  include  the 
live  broadcast  of  The  Oldest  Living  Graduate,  PBS’s  Big  Blond,  Baby  Girl  Scott, 

TNT’s  The  Last  Elephant,  ABC’s  The  Boys,  and  NBC’s  World  War  II:  When  Lions 
Roared.  His  stage  credits  include  Requiem  for  a Heavyweight,  The  Front  Page,  and 
Who’s  Afraid  of  Virginia  Woolf ? In  fall  2001  he  will  star  in  Marvin  Hamlisch’s  new 
musical  The  Sweet  Smell  of  Success.  He  reached  a whole  new  audience  with  John 
Lithgow’s  Kid-Size  Concert,  a 30-minute  video  of  children’s  classics  and  original  tunes. 
John  Lithgow  was  born  in  Rochester,  New  York,  to  a theatrical  family.  His  father, 
one-time  head  of  Princeton’s  McCarter  Theater,  moved  his  family  to  Ohio  during 
John’s  infancy  to  produce  Shakespeare  festivals  throughout  the  state.  A Harvard  grad- 
uate, John  Lithgow  won  a Fulbright  Scholarship  and  used  it  to  study  at  the  London 
Academy  of  Music  and  Dramatic  Art.  While  in  England  he  “interned”  with  both  the 
Royal  Shakespeare  Company  and  Royal  Court  Theatre.  He  then  settled  in  New  York 
to  pursue  his  stage  career.  After  winning  both  the  Tony  and  Drama  Desk  awards  for 
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The  Changing  Room , he  performed  in  a different  Broadway  play  each  season  from 
1973  to  1982  (including  My  Fat  Friend , Comedians , A Memory  of  Two  Mondays , 
Secret  Service , Anna  Christie , Owce  m <3  Lifetime,  Spokesong,  Division  Street,  Beyond 
Therapy,  and  his  own  one-man  show,  Kaufman  at  Large).  During  that  time  he  also 
worked  off-Broadway  and  directed  for  companies  such  as  the  Long  Wharf,  the  Phoenix, 
the  McCarter,  and  the  Baltimore  Center  Stage.  He  appeared  previously  with  the  Bos- 
ton Pops  in  1992,  in  conjunction  with  the  25th  reunion  of  his  Harvard  class. 


Mayuko  Kamio 

At  the  age  of  thirteen  Japanese  violinist  Mayuko  Kamio 
won  first  prize  in  the  2000  Young  Concert  Artists 
International  Auditions,  which,  in  addition  to  a cash 
prize,  includes  New  York  and  Washington  debuts  in 
the  Young  Concert  Artists  series,  and  management 
services.  In  addition,  she  was  awarded  the  Usedom 
Music  Festival  Prize,  the  Diallo  Prize,  the  Pasadena 
Symphony  Soloist  Prize,  and  the  Buffalo  Chamber 
Music  Society  Recital  Prize.  At  her  acclaimed  Kennedy 
Center  debut  in  February  2001,  Ms.  Kamio  became  the  youngest  artist  ever 
presented  in  the  YCA  Series.  She  made  her  concerto  debut  at  age  ten,  performing 
Lalo’s  Symphonie  Espagnole  in  Tokyo  under  the  baton  of  Charles  Dutoit,  in  a concert 
broadcast  on  NHK  television.  Since  then  she  has  performed  with  the  Japan  Philhar- 
monic conducted  by  Neeme  Jarvi,  the  symphony  orchestras  of  Osaka,  Hiroshima, 
Kyoto,  and  Kyushu,  and  the  Kansai  Philharmonic.  As  winner  of  the  third  prize  at  the 
1998  Menuhin  International  Violin  Competition,  the  youngest  artist  ever  to  win  an 
award,  Ms.  Kamio  performed  with  the  Orchestre  National  de  Lille  with  Lord  Menu- 
hin conducting.  Her  current  season  has  included  performances  in  Japan  with  the 
Yomiuri  Nippon  Symphony  Orchestra,  Tokyo  Symphony  Orchestra,  Kansai  Philhar- 
monic Orchestra,  Sapporo  Symphony  Orchestra,  and  Tokyo  City  Philharmonic,  as 
well  as  a tour  with  the  Russian  National  Orchestra  under  Evgeny  Svetlanov.  She  will 
perform  in  September  2001  with  the  Prague  Philharmonic.  Her  United  States  engage- 
ments include  the  Pasadena  Symphony,  New  York’s  Westchester  Philharmonic  Orches- 
tra, the  Eastern  Connecticut  Symphony,  her  Boston  recital  debut  at  the  Isabella  Stew- 
art Gardner  Museum,  and  recitals  in  Buffalo  and  Myrtle  Beach,  South  Carolina.  Born 
in  Osaka,  Japan,  in  1986,  Mayuko  Kamio  began  to  play  the  violin  at  the  age  of  four. 
Her  early  teachers  were  Chikako  Satoya,  Machie  Oguri,  and  Chihiro  Kudo;  she  then 
studied  with  Koichiro  Harada.  For  two  summers,  Ms.  Kamio  attended  the  Aspen 
Music  Festival,  where  she  took  lessons  and  participated  in  master  classes  with  Dorothy 
DeLay  and  Masao  Kawasaki.  Now  studying  with  Miss  DeLay  in  the  pre-college  divi- 
sion of  the  Juilliard  School,  Mayuko  Kamio  was  recently  awarded  a grant  from  the 
Bagby  Foundation  for  the  Musical  Arts.  She  is  making  her  Boston  Pops  debut. 
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POPS  TODAY  AND  TOMORROW:  ^ 

AN  INTERVIEW  WITH  KEITH  LOCKHART 


The  following  are  excerpts  from  an  interview  between  Boston  Pops  Conductor  Keith 
Lockhart  and  Brian  Bell  of  WGBH,  Boston  Public  Radio.  The  complete  interview 
appears  in  “The  Boston  Pops:  The  Story  of  America’s  Orchestra,  ” available  now  at  the 
Symphony  Shop. 


BB:  What  was  it  that  drew  you  to  the  Boston  Pops? 

KL:  I’ve  always  been  committed  to  what  strikes  me  as  one  of  the  Boston  Pops’  most 
important  ideals:  that  programs  remain  strongly  rooted  in  the  music  that  we  would 
most  like  our  audience  to  hear — great  music  originally  conceived  and  composed  for 
symphony  orchestra. 

BB:  What  about  the  standard  Pops  concert  that  takes  place  in  the  spring — there  are 
certain  restrictions,  yet  over  the  past  few  years  I’ve  noticed  subtle  changes.  Can  you 
describe  these  changes? 

KL:  The  three-part  Boston  Pops  concert  of  today  was  established  by  Arthur  Fiedler.  I 
have  never  tended  to  be  a formulaic  sort  of  person — but  this  formula  works  well  and 
has  worked  for  many  generations  of  concert-goers.  His  idea  was  that  these  three-part 
concerts  in  Symphony  Hall  would  start  with  classical  or  light  classical  repertoire  that 
would  be  at  home  on  a traditional  symphony  concert.  The  second  third  would  be 
devoted  to  a concerto  of  some  sort,  again  drawn  from  the  more  popular  side  of  the 
classical  repertoire.  On  the  third  part,  there  would  be  the  opportunity  to  hear  things 
that  fit  more  within  the  realm  of  popular  music — the  music  of  the  day — Fiedler’s 
Beatles’  tunes  and  John  Williams’s  movie  themes,  for  example. 

In  our  regular  season  concerts  in  Symphony  Hall,  we  still  adhere  more  or  less  to 
that  formula,  but  I think  that  there  are  programmatic  considerations  that  challenge  us 
to  break  out  of  it  on  occasion.  For  instance,  if  we’re  doing  a Latin-based  concert,  we 
might  want  to  do  a Ginastera  classical  work  alongside  a tango  by  Piazzolla.  I think 
that  at  times  there  are  fascinating  resonances  between  pieces  that  we  think  of  as  sym- 
phonic repertory  and  pieces  we  think  of  as  popular  repertory,  and  it  can  be  very  inter- 
esting, occasionally,  to  blur  those  distinctions  and  boundaries. 

BB:  What  makes  the  Boston  Pops  unique  among  orchestras? 

KL:  First  of  all,  its  115-year  tradition.  It  is  the  progenitor  of  and  standard-bearer  for 
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American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American  fiqp 


More  Room  Throughout  Coach  On  American  Airlines'. 


‘Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doornfan  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
t /-><  • ed  by  our  Maitre  d' — and  she  says  yes. 

)L  kjtyl-  V You  have  a craving  for  a cheeseburger 

in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


all  the  other  pops  orchestras  in  this  country,  truly  a unique  and  distinctly  American 
invention,  which  was  solidified  under  Arthur  Fiedler.  There  were  certainly  precursors, 
the  Proms  concerts  in  London,  the  Strauss-type  orchestras  of  Vienna  and  central 
Europe... I’m  sure  the  founding  fathers  of  the  Boston  Symphony  knew  those  traditions 
well,  but  there  was  something  in  their  conception  of  what  Boston  needed  that  was 
really  brand-new  and  uniquely  American. 

What  makes  the  Boston  Pops  so  successful  is  that  the  orchestra  is  always  the  star  of 
our  show.  These  players  are  capable  of  performing  an  enormous  range  of  musical 
styles  at  the  highest  technical  and  artistic  levels.  People  who  come  to  our  shows,  at 
home  or  away  from  home,  never  go  away  saying  “I  love  so-and-so  and  who  was  that 
orchestra  behind  them?”  They  go  away  saying  “I  love  the  Boston  Pops  and  wasn’t  it 
nice  that  they  invited  so-and-so  to  be  with  them.” 

BB:  One  area  in  which  I think  you  have  made  a distinctive  mark  is  in  recordings.  It 
seems  that  you  are  conceiving  the  CD  as  a different  animal  than  what  it’s  been  in  the 
past.  What  are  you  doing,  how  are  you  going  about  it,  and  what  sort  of  ideas  are 
cooking  for  the  future? 


KL:  What  we  have  been  trying  to  do  with  our  recordings  is  capture  on  disc  what 
Boston  Pops  live  performances  have  always  been  about — the  widest-angle  view  of 

what  constitutes 
good  music.  We 
believe  that  you 
can  have  peace- 
ful coexistence, 
and  indeed  syn- 
ergy, on  a pro- 
gram between 
music  that’s 
deep  in  the  clas- 
sical symphonic 
tradition  and 
music  that  is 
fun,  of  today, 
immediately 
accessible,  and 
known  by  many 
of  the  people  in 

our  audience.  It’s  always  been  the  philosophy  of  the  Boston  Pops  that  these  diverse 
musical  styles  don’t  have  to  live  in  separate  worlds. 

When  BMG  proposed  that  our  first  album  be  a swing  recording,  I couldn’t  figure 
out  why  I would  record  something  that  is  perceived  by  most  people  to  be  music  of  my 
parents’  generation.  The  people  at  BMG  said,  “Yes,  but  we  know  that  there’s  going  to 
be  a big  revival  in  swing  music  and  that  it’s  going  to  be  embraced  on  college  campuses 
across  the  country.”  We  recorded  Runnin’  Wild  and  sure  enough,  six  months  later, 
everybody  was  doing  the  Lindy  Hop  in  the  Boston  College  student  union.  So  it  turned 
out  to  have  an  inter-generational  appeal  and  sold  very  strongly.  This  got  me  thinking  a 
lot  about  what  the  Boston  Pops  can  do  in  the  recording  market  that’s  different  from 
anybody  else. 

Our  second  album,  American  Visions , was  an  affirmation  that  the  Boston  Pops  is 
truly  “America’s  Orchestra.”  What  we  mean  by  that  is  not  just  that  we  play  the  same 
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Richard  E Young 
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Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


^SrTt  up  here,  flying  high  over  Boston  _ 
/ith  live  jaxz  seven  nights  a week,  accompanied  by  the 
.spired  creations  of  chef  Dean  Moore.  It  s the  perfec  enc  , 

after  the  show.  ^7.«^.1775^oyIstonStreet 

Prudential  Tower,  Boston. 
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five  Bernstein,  Copland,  and  Gershwin  pieces  over  and  over,  but  that  we  also  support 
American  music  that  doesn’t  get  heard  or  performed  every  day — such  as  Ives’  The 
Housatonic  at  Stockbridge — but  nonetheless  deserves  an  audience. 

My  third  album  with  the  Pops,  The  Celtic  Album,  which  I’m  proud  to  say  was  nom- 
inated for  a Grammy  Award  in  the  Classical  Crossover  category,  best  represents  what 
we  want  to  do  with  albums  today.  We  were  approached  to  do  a Celtic  album  by  BMG 
because  of  the  big  revival  in  world  music  in  general  and  Celtic  music  in  particular.  We 
thought  long  and  hard  about  this  idea,  because  what  we  really  didn’t  want  was  to 
record  an  album  of  music  that  the  Chieftains  could  have  done  better!  In  the  same  way 
the  Pops  concert  hall  experience  runs  the  gamut  from  classical  to  pop,  The  Celtic 
Album  covers  a lot  of  territory — from  the  classical  tradition  of  the  Mendelssohn 
Hebrides  Overture  to  the  music  of  Sir  Hamilton  Harty  and  Malcolm  Arnold  to  tradi- 
tional Irish  folk  music,  movie  music,  music  from  River  dance,  and  even  Celtic  rock! 

I think  of  The  Celtic  Album  as  a blueprint  for  future  Boston  Pops  releases;  there  are 
other  albums  to  be  made  that  can  take  a similar  view  of  different  pictures. 

BB:  So  you  envision  albums  that  give  the  listener  a starting  point  with  a lot  of  forks  in 
the  road? 

KL:  Exactly.  What  we  need  now  are  strong  themes  for  our  albums,  within  which  we 
provide  people  a wide  overview,  a lot  of  choices,  and  a lot  of  new  experiences  along 
the  way,  as  we  do  with  our  live  concerts.  That’s  what  we  did  with  The  Celtic  Album , 
and  it’s  what  we  did  in  our  next  recording,  Holiday  Pops.  It  has  a lot  of  the  music  you 
would  expect  on  a Boston  Pops  Christmas  CD  in  the  way  of  traditional  Christmas 
music,  but  it  also  includes  musical  influences  as  diverse  as  compositions  by  Vaughan 
Williams  and  Berlioz,  Caribbean  holiday  music,  and  a completely  pedal-to-the-metal, 
big  band/swing  Frosty  the  Snowman. 

In  September  2000,  we  released  The  Latin  Album.  There  has  been  an  incredible 
resurgence  in  the  popularity  of  Latin  music  in  this  country.  When  the  Boston  Pops 
looks  at  this  music,  we’re  not  limited  to  Latin  pop  music;  we  have  the  wonderful 
and  compelling,  rhythmically  exciting  music  of  Ginastera,  and  even  our  own  Aaron 
Copland’s  El  Salon  Mexico. 

BB:  What  is  it  about  the  Boston  Pops  that  has  kept  it  relevant,  and  what  are  the  chal- 
lenges in  keeping  it  relevant  today? 

KL:  Those  of  us  who  have  made  this  kind  of  music  our  lives  and  our  livelihood  often 
don’t  fully  realize  that  we  inhabit  a world  that  is  isolated  from  mainstream  popular 
culture  and  sometimes  perceived  as  elitist.  The  Boston  Pops  has  always  stood  for  some- 
thing different  than  that.  In  today’s  world  there  are  so  many  distractions,  so  much 
noise  in  our  lives,  so  many  things  competing  for  our  attention  that  the  quiet  voice  of 
the  classical  performing  arts  can  easily  get  trampled  in  the  shuffle.  The  Boston  Pops  is 
unique  in  that  it  is  one  of  the  few  institutions  that  really  stands  a chance  of  shouting 
out  the  message  from  a tall  enough  pulpit  that  people  can  actually  hear  it.  We  can 
convey  the  message  that  there  is  great  and  significant  music  that  is  related  to  the  mon- 
uments of  our  culture,  and  that  this  music  can  be  fun,  eminently  enjoyable,  and  emo- 
tionally and  viscerally  arresting.  As  we  grapple  with  the  unknown  in  this  new  millenni- 
um, I think  the  Boston  Pops  is  more  relevant  than  ever  because  it’s  one  of  the  few 
voices  that  can  and  will  be  heard  above  the  throng. 
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and  Endowment  Contributors 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
performance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  endowment 
support  forty  percent  of  the  BSO  and  Pops  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3) 

Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger 

Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 

State  Street  Foundation 

Mrs.  Haskell  R.  Gordon 

James  V.  Taylor  and  Caroline  Smedvig 

Shari  Loessberg  and 

Christopher  Smart 

Capital  and  Endowment  Contributors  ( continued ) 
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$25,000  - $49*999 

James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 

Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 

$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 

Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 

The  one  to  remember 


PIONEER 

Investments® 

One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


978-392-0955 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 

“3l’i  a IVeuderful  ^Plaee!” 

Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 

Call  for  rates  and  directions. 


You  Deserve  a Personal  Chef. 


Imagine  coming  home  from  a busy  day  to  a delicious 
meal  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 


me 


phone:  781.871.9130  web:  www.qualitythyme.com 
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relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 
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For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr. 

The  Onstott  Group,  Inc. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 

Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 

Harvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 

Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 

99  St.Botolph  Street 
Boston  02116 
617.266.3030 
www.stbotolph.com 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey , 2001 

Award  of  Excellence 

Wine  Spectator , October  2000 
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3 NORTH  SQUARE,  BOSTON  (617)  523-0077 
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Valet  Parking  • Private  Dining  Rooms 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  ( continued ) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 


Can  a Private  Bank 
Handle  all  of 
Your  Money? 


At  Boston  Private  Bank,  we  offer  a complete 
suite  of  banking  and  investment  vehicles  to 
put  your  money  to  work  effectively  and 
safely.  This  enables  us  to  respond  to  your 
needs  — investing  for  retirement,  funding 
college  expenses,  making  an  opportunistic 
purchase  — with  a customized  approach  that 
will  suit  you  perfectly.  At  Boston  Private  Bank 
we  offer  you  more  ways  to  handle  your 
money  so  you  can  meet  your  financial  needs. 

For  information  contact  Tim  Vaill,  President 


at  (617)  912-1902  or  tvaill@bpbtc.com 


Boston  Private  Bank 
E3  Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


Member  FDIC 


www.bostonprivatebank.com 
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OVERTURES  MEMBERSHIP  $500  - $999  (continued) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


CHINA  BISTRO" 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.pfcfiangs.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


Investments • 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


BSOvations  (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Four  Seasons  Hotel  Boston  Symphony  Orchestra  for 
JS^  over  ten  years.  The  Boston  Sym- 

phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines* 

Something  special  in  the  air9 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Karen  L.  Hendricks 

President,  CEO,  & 
Chairman 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 


Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

IB  O S T □ N 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


THE  BEST 

PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 

hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN 

800-25  7- 7800,  x2521 
ivtviv.  hazelden.  org 

©2001  Hazelden  Foundation 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym 
phony  and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  1 1. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289],  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


Fidelity 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


investments 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


BOSTON 

POPS 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5 ,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(617)  131-4644,  ext.  410. 

LONGYEAR. 

a/  Wisher  3~fi{f 

BROOKLINE 


SOTHEBY’S 


International  Realty 


fftTyfgSfl 


BOSTON 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

116th  Season,  2001 


Trustees  of  the  Boston  Symphony  Orchestra, 
Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 
ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 
Richard  P.  Morse 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  Robert  B. 
Newman 

Robert  P.  O’Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 

Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Nan  Bennett  Kay,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 
Carter 

Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


II 


Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 


Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Lovejoy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
David  R.  Pokross 


Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Roger  A.  Saunders 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 
Whitney 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 
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Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Smedvig  Taylor,  Director  of 
Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  • Vincenzo  Natale, 

Chauffeur /Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board 
Administration  • Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • Keith  Elder,  Production  Coordinator  • Stephanie  Kluter, 
Assistant  to  the  Orchestra  Manager  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 
BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 

Jana  Gimenez,  Production  Manager,  Boston  Pops  • Sheri  Goldstein,  Assistant  to  the  Conductor, 
Boston  Pops  • Julie  Knippa,  Assistant  to  the  Manager,  Boston  Pops  • Margo  Saulnier,  Artistic 
Coordinator,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  • Yaneris  Briggs,  Accounts  Payable  Supervisor  • Michelle 
Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Maya  Levy,  Budget 
Assistant  • Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Mary  Park,  Budget  Analyst  • Harriet  Prout,  Staff  Accountant  • Taunia  Soderquist, 
Assistant  Payroll  Accountant/ Accounting  Clerk 

DEVELOPMENT 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Michael  Newton,  Director  of  Corporate  Programs 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 
Jill  Ashton,  Executive  Assistant  to  the  Director  of  Development  • Howard  L.  Breslau,  Senior  Major 
Gifts  Officer  • Judi  Taylor  Cantor,  Director  of  Planned  Giving  • Diane  Cataudella,  Manager  of 
Stewardship  Programs  • Rebecca  R.  Crawford,  Director  of  Development  Communications  • Sally 
Dale,  Director  of  Stewardship  and  Development  Administration  • Elizabeth  Drolet,  Senior  Major 
Gifts  Officer  • Adrienne  Ericsson,  Grants  Coordinator  • Sandy  Eyre,  Assistant  Director,  Tangle- 
wood Development  • Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  • Michelle 
Giuliana,  Administrative  Assistant,  Corporate  Programs  • Julie  Hausmann,  Associate  Director, 
Boston  Symphony  Annual  Fund  • Deborah  Hersey,  Director  of  Development  Services  and  Tech- 
nology • Laura  Hoag,  Program  Coordinator,  Corporate  Programs  • Blaine  Hudson,  Major  Gifts 
Coordinator  • Justin  Kelly,  Data  Production  Coordinator  • Patricia  Kramer,  Associate  Director, 
Corporate  Programs  • Katherine  Leeman,  Annual  Fund  Coordinator  • Barbara  Levitov,  Director 
of  Development  Events  • Naomi  Marc,  Stewardship  Program  Coordinator  • Meredith  McCarroll, 
Tanglewood  Development  Coordinator  • Destiny  McDonald,  Major  Gifts  Coordinator  • Gerrit 
Petersen,  Associate  Director,  Foundation  and  Government  Support  • George  Saulnier,  Gift  Process- 
ing and  Donor  Records  Coordinator  • Julie  Schwartz,  Director,  Boston  Symphony  Annual  Fund  • 
Phoebe  Slanetz,  Associate  Director  of  Development  Research  • Mary  E.  Thomson,  Program  Mana- 
ger, Corporate  Programs  • Adea  Wood,  Receptionist/ Administrative  Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS /ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  • Leslie  Wu  Foley,  Community  Programs 

Administrator  • Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Sid  Guidicianne,  Front  of  House  Manager  • Melissa 
Jenkins,  Assistant  to  the  Director  of  Event  Services  • Emma-Kate  Jaouen,  Tanglewood  Events 
Coordinator  • Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  • Dorothy  DeYoung,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  • John  Lindberg,  Help  Desk  Administrator  • 
Michael  Pijoan,  Assistant  Director  of  Information  Technology  • Brian  Van  Sickle,  Software 
Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  • Jonathan  Mack,  Media  Relations 
Associate  • Amy  E.  Rowen,  Media  Relations  Assistant/ Assistant  to  the  Director  of  Public 
Relations  and  Marketing  • Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications 
Coordinator/Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  • Richard 
Bradway,  Manager  of  Internet  Marketing  • Helen  N.H.  Brady,  Director  of  Group  Sales  • David 
Carter,  Subscription  Representative  • Susan  Dunham,  Subscription  Representative  • Kerry  Ann 
Hawkins,  Graphic  Designer  • Susan  Elisabeth  Hopkins,  Graphic  Designer  • Faith  Hunter,  Group 
Sales  Manager  • Chloe  Insogna,  Symphony  Charge  Coordinator  • James  Jackson,  Call  Center 
Manager  • Amy  Kochapski,  Assistant  Subscription  Manager  • Michele  Lubowsky,  Subscription 
Representative  • Mara  Luzzo,  Manager  of  Subscriptions  and  Telemarketing  Programs  • Jason 
Lyon,  SymphonyCharge  Assistant  Manager  • Mary  MacFarlane,  Assistant  Call  Center  Manager  • 
Sarah  L.  Manoog,  Marketing  Manager  • Michael  Miller,  SymphonyCharge  Manager  • Danielle 
Pelot,  Marketing  Coordinator  for  Advertising  and  Tourism  Promotion 
Box  Office  Russell  M.  Hodsdon,  Manager  • Kathleen  Kennedy,  Assistant  Manager  • 

Box  Office  Representatives  Mary  J.  Broussard  • Cary  Eyges  • Lawrence  Fraher  • Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  • Michael  Finlan,  Switchboard  Supervisor  • Wilmoth  A. 
Griffiths,  Supervisor  of  Facilities  Support  Services  • Catherine  Lawlor,  Administrative  Assistant  • 
John  MacMinn,  Supervisor  of  Building  Maintenance  • Cleveland  Morrison,  Stage  Manager  • 
Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  • Thomas  Davenport  • John  Demick, 

Stage  Coordinator  • Michael  Frazier  • Hank  Green  • Juan  Jimenez  • William  P.  Morrill  • Mark 
C.  Rawson  ♦ Security  Christopher  Bartlett  • Matthew  Connolly,  Security  Supervisor  • Tyrone 
Tyrell  ♦ Cleaning  Crew  Desmond  Boland  • Clifford  Collins  • Angelo  Flores  • Rudolph  Lewis  • 
Lindel  Milton,  Lead  Cleaner  • Gabo  Boniface  Wahi 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  • Marjorie  Chebotariov,  Manager  of  Student  Services  • 

Julie  Giattina,  Coordinator  • Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Paula  Ramsdell,  Project  Coordinator  • Emily  Smith,  Administrative  Assistant 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 
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Can  a Private  Bank 
Give  You 

Special  Treatment? 


When  you  have  a select  client  base  — as  we 
do  at  Boston  Private  Bank  — you  can  deliver 
special  treatment  to  everyone.  And  that's 
important  when  you  come  upon  a situation 
that  requires  a quick,  reliable  and  competent 
response.  Whether  it's  the  opportunity  to  buy 
or  sell  a business,  refinance  a mortgage  or 
roll  over  an  IRA,  Boston  Private  Bank  is 
committed  to  delivering  a special  level  of 
service  to  every  one  of  our  clients. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 


Boston  Private  Bank 
0 Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 

Member  FDIC 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


www.bostonprivatebank.com 
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Keith  Lockhart 

in 

C Boston  its 

founding  in  1885.  Now  in  Ins  seventh  season  as  Pops 
^ | Conductor,  Mr.  Lockhart  has  conducted  more 

i 400  concerts;  made  thirty-eight  television  shows; 

^H|  appeared  twice  with  the  Boston  Pops  Orchestra 

Carnegie  in  April  led 

thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album,  was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  his 
Houston  Symphony  debut,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  In 
May  2001  he  makes  his  debut  with  the  New 
York  Chamber  Symphony.  Mr.  Lockhart  holds 
both  the  Julian  and  Eunice  Cohen  Boston  Pops 
Conductor’s  Chair  and  the  Germeshausen 
Family  Boston  Symphony  Youth  Concerts  Con- 
ductor’s Chair.  In  addition,  he  serves  as  a “god- 
parent” for  the  John  D.  Philbrick  Elementary 
School  in  Roslindale  as  part  of  the  Boston 
Music  Education  Collaborative.  He  has  been 
awarded  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes , Star  Wars:  The  Phantom  Menace , Stepmom, 
Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK , Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot , and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film 
The  Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  in- 
clude A.l.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone,  and  Minority 
Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 

gift  to  honor  Seiji  Ozawa’s  twenty-fifth 
anniversary  as  BSO  music  director.  Many 
of  Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops , and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 
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A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 


Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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Special  guest  C-3PO  greets  John 
Williams  during  a “Star  Wars”- 
themed  concert  in  1980. 
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of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  1 16th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Flail,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Hafl 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder.  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  & White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 
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Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  • 617-369-5000  New  Hours  are:  Monday  - Saturday  10a.m.  - Sp.nv.  Sunday  Noon  - 6p.m. 


THE  BEST 

PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 


Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real  hope. 

Call  us  and  make  tonight’s  performance  the  last.  1^1  HAZELDEN 

800-257-7800,  x2521 
www.  hazelden.  org 

©2001  Hazelden  Foundation 


0 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open 
ing  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 


Exceedingly  Large  and  RCfined  Audience  Enjoys  the  Initial] 
Performance  Under  the  Direction  of  Wilhelm  Gerickc. 

T 


To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  & Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 
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certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  RP.  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a lecture/ 


chusetts  Avenue  stairwell. 


From  1906 


Symphony  Hall  in  the  early  1 940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 


— S/UtYHIS 

From  1919 


Mm 

JBiTanglewood 

THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 
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oldwell  Banker  Hunneman  Previews. 


BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modern 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchestcr@hunneman.com 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  £ 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  May  9,  2001,  at  8 

KEITH  LOCKHART  conducting 

Szechenyi  March  Far  bach 

Harlequin’s  Journey  Zach-Cohen 

Habanera  Chabrier 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 


INTERMISSION 


Polonaise  from  Eugene  Onegin  Tchaikovsky 

First  movement  from  Violin  Concerto  in  D,  Opus  35  Tchaikovsky 

MAYUKO  KAMIO 

INTERMISSION 

Overture  from  Gypsy  Styne-Ramin 

Shall  We  Dance,  from  The  King  and  l Rodgers/Hammerstein-Courage 

Gotta  Dance — A Tribute  to  Jerome  Robbins  arr.  Ramin 

Gotta  Dance — Papa,  Won’t  You  Dance  with  Me — 

Tonight  Quintet — Comedy  Tonight — Small  World — 

Rose’s  Turn — Sunrise,  Sunset — I’m  Flying 

On  Broadway  Lieber/Stoller-Mathes 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  National  Multiple  Sclerosis  Society;  The  Newcomers  Club  of  Chatham;  Mount 
Alvernia  High  School;  Caritas  Communities;  Sodality  of  Our  Lady,  St.  Agnes  Parish;  Skidmore  Alumni 
Club/Boston  & Worcester;  Fox  Tours;  Senior  Neighbors  of  Watertown;  A Yankee  Line;  St.  Thomas  More 
Seniors;  Wenham  Council  on  Aging;  Wilmington  United  Methodist  Church;  Browning  School;  Canton 
AAUW;  Pure  Markets. 
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CLASSICAL 

Classical! 

CLASSICAL 

95.9  WCRI 

IoistcrbI 

107.5WFCC 

RHODE  ISLAND 

BOSTON 

CAPE  COD 

Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  — 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

‘thanks  for  fastening. 

Sponsored  by: 

7 © DUNKIN' 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Thursday  evening,  May  10,  2001,  at  8 


BOSTON 


JOHN  WILLIAMS  conducting 

Theme  from  The  Patriot  Williams 

Celebration  2000:  The  Unfinished  Journey  Williams 

Immigration  and  Building — Civil  Rights  and  the  Women’s  Movement — 

Technology  and  Flight 

JUDY  RICHARDSON  and  ROBERT  HONEYSUCKER,  narrators 

INTERMISSION 


Violin  Concerto  No.  4 in  D,  K.218  Mozart 

Allegro 

Andante  cantabile 
Rondeau:  Andante  grazioso 

BO  YOUP  HWANG 


INTERMISSION 


Hooray  for  Hollywood 
The  Busby  Berkeley  Years! 

Flying  Down  to  Rio,  from  Flying  Down  to  Rio  (1933) 
Shadow  Waltz,  from  Gold  Diggers  of  1933 
Young  and  Healthy,  from  42nd  Street  (1932) 

The  Words  Are  in  My  Heart,  from  Gold  Diggers  of  1935 
Lullaby  of  Broadway,  from  Gold  Diggers  of  1935 

Offstage  chorus,  Members  of  the  Tanglewood  Festival  Chorus 
Summertime 

Tamara  Smirnova,  violin  solo 


Whiting-Williams 

arr.  Karem 
Youmans 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 


Gershwin-Williams 


42nd  Street  Warren/Dubin-Sebesky 

Excerpts  from  2001:  A Space  Odyssey 

Film  by  Stanley  Kubrick,  music  by  Richard  Strauss  and  Johann  Strauss,  Jr. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Masssachusetts,  Inc.;  Society  of  Colonial  Wars;  Travel  World; 
Institute  of  Real  Estate  Management;  Institute  of  Electrical  Engineers,  Inc.;  Hawthorne  Tours;  Christian 
Heritage  Academy;  Fleet  Boston  Financial  Institutions;  Halifax  Grammar  School;  St.  Robert  Catholic 
High  School  Intermediate  Band;  Clement  Associates;  St.  Thomas  Aquinas  Church;  Lynda  C.  Surdam 
Group;  Village  at  Duxbury. 


Week 


“Its  near  everything. 

But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Busk,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  bow  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  May  11,  2001,  at  8 


BOSTON 


JOHN  WILLIAMS  conducting 

Celebration  2000:  The  Unfinished  Journey  Williams 

JUDY  RICHARDSON  and  ROBERT  HONEYSUCKER,  narrators 

INTERMISSION 


Violin  Concerto  No.  4 in  D,  K.218  Mozart 

Allegro 

Andante  cantabile 
Rondeau:  Andante  grazioso 

BO  YOUP  HWANG 


INTERMISSION 


Hooray  for  Hollywood 

A Tribute  to  the  Nicholas  Brothers 

(I’ve  Got  a Gal  In)  Kalamazoo,  from  Orchestra  Wives 
Chattanooga  Choo-Choo,  from  Sun  Valley  Serenade 
Argentina,  from  Down  Argentine  Way 
(I’ve  Got  a Gal  In)  Kalamazoo  (reprise) 

Summertime 

Tamara  Smirnova,  violin  solo 
42nd  Street 


Whiting-Williams 

arr.  Karem 
Warren/Gordon 
Warren/Gordon 
Warren/Gordon 
Warren/Gordon 

Gershwin-Williams 


Warren/Dubin-Sebesky 


Excerpts  from  2001:  A Space  Odyssey 

Film  by  Stanley  Kubrick,  music  by  Richard  Strauss  and  Johann  Strauss,  Jr. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Joslin  Diabetes  Center;  Southside  Junior  High  Music  Department;  Boston  Bates 
Club;  Student  Travel  Associates,  Inc.;  Hillside  Middle  School;  DeNure  Tours;  Friends  of  the  Kimball 
Library;  Perkiomen  Tours  & Travel;  Bishop  Hendricken  High  School;  HOPE  Club  of  Providence;  First 
Choice  Educational  Tours;  CYR  Northstar  Tours. 


Week  1 


BOSTON  SYMPHONY  ORCHESTRA 

2001  SEASON 


Tanglewood 


SEIJI  OZAWA 

MUSIC  D I RECTOR 

BERNARD  HAITINK 

PRINCIPAL  GUEST  CONDUCTOR 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  l .aureate  Conductor 
Saturday  evening,  May  12,  2001,  at  8 
Monday  evening,  May  14,  2001,  at  7:30 

JOHN  WILLIAMS  conducting 

The  narrators  for  these  performances  of  John  Williams’s  The  Unfinished  Journey 
will  be  Ms.  Shabazz  and  Paul  Winfield. 

Ms.  Shabazz 

Ms.  Shabazz,  a producer,  writer,  and  lecturer,  is  one  of  the  most  sought  after  and 
captivating  speakers  in  the  United  States,  Europe,  Africa,  and  Central  America. 
After  more  than  twenty  years  of  travelling  the  world,  Ms.  Shabazz  has  been 
hailed  by  executive  forums,  diplomatic  networks,  universities,  correctional  facil- 
ities, self-help  organizations,  and  intimate  fireside  settings  as  a dynamic  inspira- 
tional speaker  who  motivates  and  encourages  the  young  and  mature  alike  to 
appreciate  cultural  traditions  and  to  respect  humanity.  As  a producer,  she  is  rec- 
ognized as  a masterful  creator  and  fondly  characterized  by  her  colleagues  as  the 
“idea  architect”  who  decisively  discerns  the  theme  and  ultimate  goal  with  a vision 
of  execution  and  a fruitful  outcome.  In  addition  to  prose,  novels,  and  scripts  in 
development,  Ms.  Shabazz  has  written  op-ed  pieces  and  articles  for  newspapers 
and  periodicals  such  as  the  Times , Essence  Magazine , El  Mundo , and  others.  She 
has  recently  had  the  honor  of  adding  to  her  list  of  published  credits  the  new  fore- 
word to  her  father’s  classic,  The  Autobiography  of  Malcolm  X,  and  she  has  com- 
pleted her  own  memoirs,  From  Mine  Eyes.  Ms.  Shabazz  is  the  founder  of  The 
Pilgrimage  Foundation,  Legacy,  Inc.,  and  Tapestry  Bridge.  She  also  serves  on  a 
number  of  international  boards  and  humanitarian  councils.  “I  am  dedicating 
this  evening’s  presentation  of  The  Unfinished  Journey  to  my  beloved  parents, 
Malcolm  X Shabazz  and  Dr.  Betty  Shabazz.  For  in  their  spiritual  union,  may 
they  always  feel  my  heart  beat  with  a bounty  of  love  and  know  how  I honor 
their  contribution  to  ...the  journey.  Many  thanks  to  Alan  and  Marilyn  Bergman 
for  their  ever-present  embrace  and  for  inviting  me  to  share  in  the  Boston  Pops 
experience.” 

Paul  Winfield 

A native  of  Los  Angeles’  Watts  district,  Paul  Winfield  first  gained  attention  while 
attending  Manual  Arts  High  School  and  became  the  first  black  actor  to  win  Best 
Actor  in  the  Speech  and  Drama  Teachers  Association  Drama  Festival  (an  annual 
competition)  and  the  first  person  of  any  color  to  win  the  same  honor  three  years  in 
a row.  In  his  senior  year  he  received  his  first  professional  acting  job.  Mr.  Winfield 
continued  his  studies  in  theater  by  winning  a two-year  scholarship  to  the  University 
of  Portland  in  Oregon,  subsequently  winning  scholarships  to  Stanford  and  Los 
Angeles  City  College  and  earning  a bachelor’s  degree  from  UCLA.  Burgess  Meredith 


Week  1 


gave  Paul  Winfield  his  first  big  break  by  casting  him  in  Le  Roi  Jones’s  controver- 
sial one-act  play  The  Dutchman  and  the  Toilet , in  which  he  starred  for  eight 
months.  Despite  garnering  a contract  at  Columbia  Pictures  and  doing  minor 
television  work,  he  asked  to  be  released  from  his  contract  after  six  months  in 
order  to  join  the  Stanford  Repertory  Theatre  at  Stanford  University.  There  he 
developed  his  abilities  performing  in  plays  by  Chekhov,  Shakespeare,  and  many 
modern  playwrights.  In  1969  Mr.  Winfield  joined  the  Inner  City  Cultural  Center 
Theatre  in  Los  Angeles,  which  produced  professional  plays  for  high  school  stu- 
dents. After  two  years,  he  resumed  his  work  in  television  and  films,  guest-starring 
in  more  than  40  television  shows,  appearing  twice  with  Sidney  Poitier  in  the  feature 
films  The  Lost  Man  and  Brother  John , in  Stanley  Kramer’s  RPMy  Ossie  Davis’s 
Gordon's  War , the  musical  version  of  Huckleberry  Finn , and  Ivan  Dixon’s  Trouble 
Man.  For  Martin  Ritt’s  Sounder , Paul  Winfield  received  an  Academy  Award 
nomination  for  Best  Actor.  Other  films  include  Conrack , High  Velocity , Hustle , 
and  Twilight's  Last  Gleaming.  During  this  period  he  also  performed  in  more 
than  twenty  stage  plays  at  Los  Angeles’  Mark  Taper  Forum,  including  The 
Latent  Heterosexual  starring  Zero  Mostel  and  directed  by  Burgess  Meredith. 
Mr.  Winfield  also  appeared  in  Richard  III  with  Michael  Moriarty  at  New  York’s 
Lincoln  Center  Theatre  and  served  as  Artist  in  Residence  at  the  University  of 
Hawaii  and  later  at  the  University  of  California  at  Santa  Barbara.  Other  film 
credits  include  A Hero  Aiti't  Nothing  But  a Sandwich , Carbon  Copy , Star  Trek 
//,  Damnation  Alley , the  Australian  film  On  the  Run , the  controversial  White 
Dog , Dennis  the  Menace , Cliffhangery  Mike's  Murder , Mars  Attacks /,  Knockout , 
and  Catfish  in  Black  Bean  Sauce.  He  has  starred  in  such  TV  movies  and  specials 
as  Strange  Justice  (in  which  he  played  Thurgood  Marshall),  Tyson  (in  which  he 
played  Don  King),  Scarlett , The  Sophisticated  Gents , The  Blue  and  the  Grey , 
Sister  Sister  by  Maya  Angelou,  James  Baldwin’s  Go  Tell  It  on  the  Mountain , and 
Breathing  Lessons.  His  stage  work  has  included  Enemy  of  the  People , A Few  Good 
Men , and  Othello.  Mr.  Winfield  has  been  honored  by  Cord,  Black  Publishers  of 
America,  the  National  Association  of  Media  Women,  the  California  Federation 
of  Black  Leadership,  and  Black  Child  Development  Institution  of  Washington,  D.C. 
He  received  the  NAACP  Image  Award  for  Best  Actor  and  has  been  inducted  into 
the  Black  Filmmakers  Hall  of  Fame.  In  August  2000  Paul  Winfield  appeared  with 
John  Williams  and  the  Boston  Pops  Orchestra  at  Tanglewood  on  Parade,  as  nar- 
rator of  The  Unfinished  Journey. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening.  May  12,  2001,  at  8 


BOSTON 


JOHN  WILLIAMS  conducting 

Theme  from  The  Patriot  Williams 

Celebration  2000:  The  Unfinished  Journey  Williams 

Immigration  and  Building — Civil  Rights  and  the  Women’s  Movement — 

Technology  and  Flight 

ATTALLAH  SHABAZZ  and  PAUL  WINFIELD,  narrators 

INTERMISSION 

Presenting 

HARRY  CONNICK,  JR. 

with  Charles  “Ned”  Goold,  saxophone, 

Neil  Caine,  bass,  and  Arthur  Latin,  drums 

INTERMISSION 

Hooray  for  Hollywood 
The  Busby  Berkeley  Years! 

Flying  Down  to  Rio,  from  Flying  Down  to  Rio  (1933) 

Shadow  Waltz,  from  Gold  Diggers  of  1933 
Young  and  Healthy,  from  42nd  Street  (1932) 

The  Words  Are  in  My  Heart,  from  Gold  Diggers  of  1935 
Lullaby  of  Broadway,  from  Gold  Diggers  of  1935 

Offstage  chorus,  Members  of  the  Tanglewood  Festival  Chorus 

Summertime  Gershwin-Williams 

Tamara  Smirnova,  violin  solo 

42nd  Street  Warren/Dubin-Sebesky 

Excerpts  from  2001:  A Space  Odyssey 

Film  by  Stanley  Kubrick,  music  by  Richard  Strauss  and  Johann  Strauss,  Jr. 

See  insert  for  narrator  biographies. 


Whiting-Williams 

arr.  Karem 
Youmans 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Regis  College;  Analog  Devices,  Inc.;  Volunteer  Women  of  Hellenic  College/Holy 
Cross;  Stonehill  College  Alumni  Association;  Marquette  University  Club  of  Boston;  Saint  Anselm;  David 
LaFleche  Group;  St.  Joseph’s  Church;  Mt.  Ararat  Middle  School;  AAA  Merrimack  Valley;  Durgan  Travel 
Service;  Carlisle  Congregational  Church;  Rotary  Club  of  Warwick;  St.  Elizabeth  Seton  Parish;  Dartmouth 
Alumni  Club  of  Boston;  Princeton  Association  of  New  England;  Tilton  School;  Mon  Agence;  Aquila  Tours; 
Notch  Above  Tours;  Acton  Woman’s  Club. 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Danielle  Maddon 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Rebecca  Katsenes 
Julie  Leven 
Dorothy  Han 
Karma  Tomm 
Biliana  Voutchkova 
Kay  Knudsen 
Wen-Yi  Shih 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Susan  Culpo 
Emily  Bruell 
Donna  Jerome 
David  Feltner 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Renee  Krimsier 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 

Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 


Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Phillips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 

James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Richard  Flanagan 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L,aureate  Conductor 

Sunday  afternoon,  May  13,  2001  at  3 

BRUCE  HANGEN  conducting 

A TRIBUTE  TO  MOM 

Overture  to  Candide  Bernstein 

Suite  from  Carmen  Bizet 

Prelude  to  Act  I — Aragonaise — Intermezzo — 

The  Toreadors 

A Toast  to  Symphony  Hall — The  Pops  Cheers  100  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 


INTERMISSION 

THE  BEST  OF  BROADWAY 
featuring 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  Director 

There’s  No  Business  Like  Show  Business,  from  Annie  Get  Your  Gun  Berlin 

Matchmaker,  Matchmaker,  from  Fiddler  on  the  Roof  Boch/Harnick 

JACQUIE  CARNAHAN,  ASHLEY  LINTON, 
and  WORTH  WILLIAMS 

Program  continues  on  page  33. 


NewsCenter 

Coverage  Ygu  Can  Count  On 
The  News  Team  that 

KNOWS  YOUR  COMMUNITY 

W C V B -T V 


BEST. ..COVERS  YOUR 
LOCAL  NEWS  THE  BEST... 


I’d  Do  Anything,  from  Oliver  garr 

ERIC  LESH 


If  Mama  Was  Married,  from  Gypsy 

JACQUIE  CARNAHAN  and  WORTH  WILLIAMS 

Styne-Sondheim 

Little  Girls,  from  Annie 
RACHEL  KOPF 

Strouse/Charnin 

Don’t  Tell  Mama,  from  Cabaret 
JACQUIE  COLMER 

Kander/Ebb 

When  You’re  Good  to  Mama,  from  Chicago 
DANIELLE  TROVATO 

Kander/Ebb 

Mama,  a Rainbow,  from  Minnie’s  Boys 
RYAN  HEINRICH 

Grossman/Hackady 

Motherhood,  from  Hello,  Dollyl 
JULIE  BURCHFIELD,  SHAINA  MURPHY, 
and  WORTH  WILLIAMS 

Herman 

Our  Children,  from  Ragtime 

nicole  debase 

Flaherty/Ahrens 

Climb  Every  Mountain,  from  The  Sound  of  Music 
KATIE  SHINAY  and  COMPANY 

INTERMISSION 

Rodgers/Hammerstein 

Hello,  Dolly! 

Herman-Hayman 

Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Gershwin- Anderson 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 

Bernstein-Mason 

Vocal  music  coached  by  Beth  Heinberg,  Faculty,  The  Boston  Conservatory 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Freedonia  High  School  Band;  All  Star  School  Tours,  Inc.;  Maineline  Tours;  Ava 
Dorfman  Senior  Citizens  of  Rome,  NY;  Fisher  College  Alumni;  Freedom  Tours;  Boston  Conservatory; 
Hale  Hospital;  Thomas  Lyons  Group;  Yankee  Trails  Holiday  Tours;  KPMG  LLP. 


& 
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The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


Investments 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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Photography:  Charles  Gauthier 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Monday  evening,  May  14,  2001,  at  7:30 


BOSTON 


JOHN  WILLIAMS  conducting 

“EVENING  AT  POPS” 

SPONSORED  BY  FIDELITY  INVESTMENTS 

Theme  from  The  Patriot 

Williams 

Summertime 

Gershwin-Williams 

Tamara  Smirnova,  violin  solo 
Celebration  2000:  The  Unfinished  Journey 

Williams 

Immigration  and  Building — Civil  Rights  and  the  Women’s  Movement — 
Technology  and  Flight 

ATTALLAH  SHABAZZ  and  PAUL  WINFIELD,  narrators 


INTERMISSION 


Presenting 

HARRY  CONNICK,  JR. 

with  Charles  “Ned”  Goold,  saxophone,  Neil  Caine,  bass,  and  Arthur  Latin,  drums 


INTERMISSION 


42nd  Street 


Warren/Dubin-Sebesky 


The  Busby  Berkeley  Years! 

Flying  Down  to  Rio,  from  Flying  Down  to  Rio  (1933) 
Shadow  Waltz,  from  Gold  Diggers  of  1933 
Young  and  Healthy,  from  42nd  Street  (1932) 

The  Words  Are  in  My  Heart,  from  Gold  Diggers  of  1935 
Lullaby  of  Broadway,  from  Gold  Diggers  of  1935 

Offstage  chorus,  Members  of  the  Tanglewood  Festival  Chorus 
A Tribute  to  the  Nicholas  Brothers 

(I’ve  Got  a Gal  In)  Kalamazoo,  from  Orchestra  Wives 
Chattanooga  Choo-Choo,  from  Sun  Valley  Serenade 
Argentina,  from  Down  Argentine  Way 
(I’ve  Got  a Gal  In)  Kalamazoo  (reprise) 


arr.  Karem 
Youmans 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 


arr.  Karem 
Warren/Gordon 
Warren/Gordon 
Warren/Gordon 
Warren/Gordon 


Excerpts  from  2001:  A Space  Odyssey 

Film  by  Stanley  Kubrick,  music  by  Richard  Strauss  and  Johann  Strauss,  Jr. 


Welcome  to  this  special  television  session  for  “Evening  at  Pops.  ” Tonight's  performance  is  being 
taped  by  WGBH  Boston  for  future  broadcast  on  PBS’s  “Evening  at  Pops”  series.  Because  the  seg- 
ments taped  will  become  part  of  a television  program  it  may  be  necessary  to  repeat  certain  sec- 
tions of  the  music.  Please  participate  in  the  way  that  you  would  during  a regular  evening  Pops 
concert.  Occasional  scenes  of  the  audience  may  be  used.  See  insert  for  narrator  biographies. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  1 


Guest  Artists 


Mayuko  Kamio 


At  the  age  of  thirteen  Japanese  violinist  Mayuko  Kamio 
won  first  prize  in  the  2000  Young  Concert  Artists 
International  Auditions,  which,  in  addition  to  a cash 
prize,  includes  New  York  and  Washington  debuts  in 
the  Young  Concert  Artists  series,  and  management 
services.  In  addition,  she  was  awarded  the  Usedom 
Music  Festival  Prize,  the  Diallo  Prize,  the  Pasadena 
Symphony  Soloist  Prize,  and  the  Buffalo  Chamber 
Music  Society  Recital  Prize.  At  her  acclaimed  Kennedy 
Center  debut  in  February  2001,  Ms.  Kamio  became  the  youngest  artist  ever 
presented  in  the  YCA  Series.  She  made  her  concerto  debut  at  age  ten,  performing 
Lalo’s  Symphonie  Espagnole  in  Tokyo  under  the  baton  of  Charles  Dutoit,  in  a concert 
broadcast  on  NHK  television.  Since  then  she  has  performed  with  the  Japan  Philhar- 
monic conducted  by  Neeme  Jarvi,  the  symphony  orchestras  of  Osaka,  Hiroshima, 
Kyoto,  and  Kyushu,  and  the  Kansai  Philharmonic.  As  winner  of  the  third  prize  at  the 
1998  Menuhin  International  Violin  Competition,  the  youngest  artist  ever  to  win  an 
award,  Ms.  Kamio  performed  with  the  Orchestre  National  de  Lille  with  Lord  Menu- 
hin conducting.  Her  current  season  has  included  performances  in  Japan  with  the 
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Yomiuri  Nippon  Symphony  Orchestra,  Tokyo  Symphony  Orchestra,  Kansai  Philhar- 
monic Orchestra,  Sapporo  Symphony  Orchestra,  and  Tokyo  City  Philharmonic,  as 
well  as  a tour  with  the  Russian  National  Orchestra  under  Evgeny  Svetlanov.  She  will 
perform  in  September  2001  with  the  Prague  Philharmonic.  Her  United  States  engage- 
ments include  the  Pasadena  Symphony,  New  York’s  Westchester  Philharmonic  Orches- 
tra, the  Eastern  Connecticut  Symphony,  her  Boston  recital  debut  at  the  Isabella  Stew- 
art Gardner  Museum,  and  recitals  in  Buffalo  and  Myrtle  Beach,  South  Carolina.  Born 
in  Osaka,  Japan,  in  1986,  Mayuko  Kamio  began  to  play  the  violin  at  the  age  of  four. 
Her  early  teachers  were  Chikako  Satoya,  Machie  Oguri,  and  Chihiro  Kudo;  she  then 
studied  with  Koichiro  Harada.  For  two  summers,  Ms.  Kamio  attended  the  Aspen 
Music  Festival,  where  she  took  lessons  and  participated  in  master  classes  with  Dorothy 
DeLay  and  Masao  Kawasaki.  Now  studying  with  Miss  DeLay  in  the  pre-college  divi- 
sion of  the  Juilliard  School,  Mayuko  Kamio  was  recently  awarded  a grant  from  the 
Bagby  Foundation  for  the  Musical  Arts.  She  made  her  Boston  Pops  debut  at  this  year’s 
Opening  Night  concert. 


Bo  Youp  Hwang 


Born  in  Korea,  violinist  Bo  Youp  Hwang  gave  his  first 
solo  performance  with  orchestra  when  he  was  twelve. 
He  went  on  to  study  at  the  School  of  Music  and  Fine 
Arts  and  the  University  of  Seoul.  At  age  eighteen,  Mr. 
Hwang  won  two  prestigious  prizes,  leading  to  study 
with  the  Fine  Arts  String  Quartet  at  the  University 
of  Wisconsin,  and  later  won  the  Young  Artists  Com- 
petition. He  was  assistant  concertmaster  of  the 
Milwaukee  Symphony  Orchestra  before  joining  the  Boston 
Symphony  Orchestra  in  1973.  He  has  performed  on  several  occasions  as 
soloist  with  the  Boston  Pops  Orchestra,  most  recently  in  1995,  and  served  as  first 
violinist  of  the  Francesco  String  Quartet.  He  has  returned  to  Korea  several  times  over 
the  years  to  perform  with  the  orchestra  there.  Mr.  Hwang  teaches  at  the  Boston  Uni- 
versity Tanglewood  Institute  and  holds  the  John  and  Dorothy  Wilson  Chair  in  the 
BSO’s  first  violin  section. 


Judy  Richardson 

Judy  Richardson  was  associate  producer  of  the  PBS  documentary  Eyes  on  the  Prize 
and  also  co-produced  the  Emmy  and  Peabody  award-winning  documentary  Malcolm 
X:  Make  It  Plain.  Ms.  Richardson  attended  Swarthmore  College,  Columbia  University, 
Howard  University,  and  Antioch  College.  Currently  she  conducts  training  workshops 
focused  on  the  multiple  applications  of  Eyes  on  the  Prize  and  on  the  relevance  of  the 
civil  rights  movement.  She  also  helped  to  organize  Washington  D.C.’s  Drum  & Spear 
Bookstore,  which  quickly  became  the  largest  African-American  bookstore  in  the  coun- 
try. In  addition,  she  served  as  children’s  editor  for  Drum  & Spear  Press,  while  co-pro- 
ducing and  hosting  a popular  children’s  radio  program,  in  which  African  and  African- 
American  stories  and  folktales  were  scripted  as  radio  dramas,  for  Washington’s  major 
Black  radio  station.  Other  activities  and  accomplishments  include  serving  as  Black 
Leader  in  Residence  at  The  College  of  Wooster  in  Ohio,  directing  a study  of  racism  in 


Black  children’s  books  for  the  Howard  University  School  of  Education,  conducting  a 
prison  study  for  the  Cummins  Engine  Foundation,  working  with  the  Gary  Black  Poli- 
tical Convention,  and  serving  as  Director  of  the  Black  Student  Fund.  In  the  late  seven- 
ties, Judy  Richardson  worked  for  several  years  in  Los  Angeles  with  Rainbow  TV 
Works , a PBS  series  for  young  people,  before  returning  to  her  native  New  York,  where 
she  worked  for  the  United  Church  of  Christ  Commission  for  Racial  Justice. 


Robert  Honeysucker 

Robert  Honeysucker  is  recognized  internationally  for 
his  opera,  concert,  and  recital  performances.  Honored 
as  1995  “Musician  of  the  Year”  by  Boston  Globe  music 
critic  Richard  Dyer,  Mr.  Honeysucker  has  also  been  a 
winner  of  the  National  Opera  Association  Artists  Com- 
petition and  a recipient  of  the  New  England  Opera 
Club  Jacopo  Peri  Award.  His  opera  performances 
throughout  the  United  States  have  included  the  roles 
of  Count  di  Luna  in  II  Trovatore,  Germont  in  La  Traviata , 
and  Ford  in  Falstaff  with  Boston  Lyric  Opera;  Renato  in  JJn  Ballo  in  Maschera 
with  Sacramento  Opera;  Amonasro  in  Aida  with  Utah  Opera;  and  the  title  character  in 
Rigoletto  with  Delaware  Opera.  He  has  also  appeared  with  the  Opera  Company  of 
Boston,  Fort  Worth  Opera,  Tulsa  Opera,  Eugene  Opera,  and  Connecticut  Opera.  Over- 
seas, Mr.  Honeysucker  has  sung  numerous  roles  at  the  Mercury  Theatre  in  Auckland, 
New  Zealand,  including  the  title  roles  in  Don  Giovanni  and  The  Barber  of  Seville, 
Sharpless  in  Madama  Butterfly,  and  Porgy  in  Porgy  and  Bess.  In  Europe,  he  has  sung 
Jake  in  Porgy  and  Bess  at  the  Theatre  des  Westens  in  Berlin,  Daedalus  in  the  world 
premiere  of  Paul  Earls’s  Icarus  at  Brucknerfest  in  Linz,  Austria,  and  an  opera  concert 
series  in  the  Persian  Gulf,  led  by  Cesare  Alfieri.  In  Japan  he  has  sung  Handel’s  Messiah 
with  the  Tokyo  Symphony  and  Bach’s  Christmas  Oratorio  with  the  Telemann  Chamber 
Orchestra  in  Osaka.  Mr.  Honeysucker  has  also  performed  numerous  recitals  in  Europe 
and  Australia.  Among  his  many  performances  with  the  Boston  Symphony  Orchestra 
are  The  Keeper  of  the  Madhouse  in  The  Rake’s  Progress  and  bass  soloist  in  Beethoven’s 
Ninth  Symphony  conducted  by  Seiji  Ozawa  in  celebration  of  his  25th  anniversary  as 
music  director.  Mr.  Honeysucker  was  featured  soloist  at  the  Boston  Pops’  1993  July 
Fourth  Esplanade  concert,  led  by  John  Williams,  and  has  also  appeared  in  Pops  con- 
certs under  the  direction  of  Keith  Lockhart  and  Harry  Ellis  Dickson.  During  Great 
Woods’  inaugural  season,  he  performed  Charles  Ives’s  General  William  Booth  Enters 
into  Heaven  with  the  Pittsburgh  Symphony  under  Michael  Tilson  Thomas.  Other  solo 
engagements  with  orchestra  have  included  Aaron  Copland’s  Old  American  Songs  with 
the  Flagstaff  Symphony  Orchestra,  Carmina  burana  with  both  the  Roanoke  and  Omaha 
symphony  orchestras,  and  Brahms’s  German  Requiem  with  the  Springfield  (Massachu- 
setts) Symphony.  Mr.  Honeysucker  has  also  performed  with  the  St.  Louis  Symphony, 
Portland  (Maine)  Symphony,  and  Sacramento  Symphony.  He  has  been  a member  of 
the  Bach  Aria  Group  and  Videmus  and  is  a member  and  co-founder  of  the  Jubilee  Trio 
(with  Marion  Dry  and  Leslie  Amper),  which  presents  American  art  songs,  including 
those  of  under-performed  African-American  composers.  His  recordings  include  a Jenny 
Lind  disc  with  soprano  Elizabeth  Parcells  (Northeastern  Records)  and  three  Videmus 
discs:  Music  of  William  Grant  Still  (New  World),  Watch  and  Pray  (Koch  International), 
and  More  Still  (Cambria).  He  has  also  recorded  for  the  Ongaku  and  Titanic  labels. 


Tanglewood  Festival  Chorus 
John  Oliver,  conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the 
spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the 
Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University, 
and  originally  formed  for  performances  at  the 
Boston  Symphony  Orchestra’s  summer  home,  the 
chorus  was  soon  playing  a major  role  in  the  BSO’s  Symphony 
Hall  season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orchestra, 
the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate  their  services, 
performing  in  Boston,  New  York,  and  at  Tanglewood  The  chorus  has  collaborated 
with  Seiji  Ozawa  and  the  BSO  on  numerous  recordings  and  can  also  be  heard  on  the 
RCA  Victor  discs  A Splash  of  Pops  and  Holiday  Pops  with  Keith  Lockhart  and  the 
Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — Joy  to  the  World,  on 
Sony  Classical,  and  We  Wish  You  a Merry  Christmas,  on  Philips — with  John  Wil- 
liams and  the  Boston  Pops  Orchestra.  In  addition  to  his  work  with  the  Tanglewood 
Festival  Chorus,  John  Oliver  was  for  many  years  conductor  of  the  MIT  Chamber 
Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer  in  music  at  MIT.  Mr.  Oliver 
founded  the  John  Oliver  Chorale  in  1977.  He  has  conducted  the  Boston  Symphony 
Orchestra  at  Tanglewood  and  has  appeared  as  guest  conductor  with  the  New  Japan 
Philharmonic  and  Berkshire  Choral  Institute. 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  health  promotion  programs, 
to  hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureahle  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xll4. 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Enjoy  tonight’s 
performance., 
again! 


Thursday 
July  5, 9pm 


Harry  Connick,  Jr. 


EVENING  AT  POPS 

Tonight’s  performance  launches  the  32nd 
season  of  Evening  at  Pops  on  PBS  this  July. 
Join  us... again. 


www.pbs.org/pops 


Evening  at  Pops  is  a co-production  of  the  Boston  Symphony 
Orchestra,  Inc.  and  WGBH  Boston.  Funding  is  made  possible 
by  Fidelity  Investments  through  the  Fidelity  Foundation. 
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Harry  Connick,  Jr. 

First  reaching  mass  audiences  as  pianist,  singer,  and 
bandleader,  Harry  Connick,  Jr.,  has  secured  his  place 
in  the  public  eye  as  a renaissance  man  and  versatile 
entertainer  on  the  concert  stage  and  on  the  screen.  His 
love  of  music  and  performing  stems  back  to  his  child- 
hood in  New  Orleans,  where  he  studied  piano  with 
such  luminaries  as  James  Booker  and  Ellis  Marsalis. 
Mr.  Connick  first  performed  publicly  at  age  six, 
appeared  on  his  first  jazz  recording  at  age  ten,  and  released 
his  self-titled  major  label  debut  for  Columbia  Records  at  nineteen.  His  second 
album,  20,  performed  with  a jazz  trio,  introduced  audiences  to  his  magnificent  voice. 
Appropriately,  his  first  widespread  success  as  a musician  came  from  the  world  of  film, 
when  director  Rob  Reiner  asked  him  to  contribute  to  the  score  of  his  1989  smash 
When  Harry  Met  Sally.  The  film’s  success  led  to  Mr.  Connick’s  first  multi-platinum 
album,  which  was  also  his  first  Big  Band  recording.  Subsequent  releases  showcasing 
original  compositions  topped  the  jazz  charts  and  crossed  over  to  the  pop  charts.  Much 
of  the  1990s  was  spent  creating  groundbreaking  albums  with  no  signs  of  slowing.  His 
most  recent  Big  Band  release,  Come  By  Me,  reigned  at  #1  on  the  Billboard  Jazz  Chart 
for  several  months.  Harry  Connick,  Jr.’s  career  has  been  studded  with  awards,  includ- 
ing four  multi-platinum  and  three  platinum  albums,  three  gold  albums,  two  Grammy 
Awards,  and  Emmy,  Cable  Ace,  Golden  Globe,  and  Oscar  nominations.  His  starring 
role  opposite  Sarah  Jessica  Parker  in  the  upcoming  film  Life  Without  Dick  is  the  latest 
triumph  in  an  auspicious  acting  career  begun  in  1990  with  Memphis  Belle  and  includ- 
ing roles  in  features  as  varied  and  acclaimed  as  Hope  Floats , Little  Man  Tate , Copycat , 
and  Independence  Day.  Mr.  Connick  has  also  lent  his  voice-over  talents  to  the  film 
My  Dog  Skip  and  the  animated  feature  The  Iron  Giant.  He  also  turned  in  a critically 
acclaimed  performance  in  the  improvisational  film  The  Simian  Line  with  Lynn  Red- 
grave. In  this  year’s  ABC  television  movie  South  Pacific , starring  Glenn  Close,  he 
played  Lt.  Cable,  a role  featuring  such  stirring  musical  performances  as  “Younger 
Than  Springtime.”  Mr.  Connick  has  been  collaborating  with  Tony- winning  choreog- 
pher  and  director  Susan  Stroman  on  Thou  Shalt  Not,  which  marks  his  debut  as  a com- 
poser/arranger and  lyricist  for  live  theater.  An  adaptation  of  Emile  Zola’s  novel 
Therese  Raquin  set  in  Connick’s  hometown  of  New  Orleans,  the  story  is  that  of  a 
shopgirl  who  conspires  with  her  lover  to  kill  her  husband.  Thou  Shalt  Not  has  been 
presented  as  a workshop  at  the  Lincoln  Center  Theatre  and  is  headed  for  Broadway. 


fir 


Bruce  Hangen 


Known  for  his  dynamic  musicianship  and  versatility, 
Bruce  Hangen  is  on  the  leading  edge  of  defining  new 


qualities  required  by  musicians  and  their  institutions  in 
a new  century.  Thoroughly  American  in  his  education 


and  training,  and  highly  experienced  in  both  sym- 


phonic and  popular  literature,  Mr.  Hangen  is  cur- 
rently Principal  Conductor  and  Artistic  Director  of 
the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the 


Littleton,  Massachusetts-based  regional  center  for  music  edu- 
cation and  performance,  now  celebrating  its  25th  season.  He  is  also  Artistic/ 
General  Director  of  the  Portland  Opera  Repertory  Theatre  in  Maine,  a company  he 
founded  in  1995.  Nationally  recognized  as  a guest  conductor,  Bruce  Hangen  has  been 
a frequent  guest  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras,  appearing 
at  Symphony  Hall,  at  the  Esplanade  and  other  outdoor  venues,  at  private  concerts, 
and  on  tour.  Mr.  Hangen  has  also  appeared  with  the  New  York  Philharmonic,  Dallas 
Symphony,  Minnesota  Orchestra,  Atlanta  Symphony,  Houston  Symphony,  Baltimore 
Symphony  Orchestra,  Utah  Symphony,  Kansas  City  Symphony,  and  the  National  Arts 
Centre  Orchestra  of  Ottawa,  Ontario.  Formerly  Conductor  Laureate  of  the  Omaha 
Symphony  (1995-96),  Mr.  Hangen  served  as  that  orchestra’s  Music  Director  and 
Conductor  from  1984  to  1992  and  Artistic  Director  from  1992  to  1995.  During  those 
years,  the  Omaha  Symphony  received  national  recognition  for  its  varied  program 
offerings  and  prominent  artistic  collaborations,  establishing  a “sister  orchestra”  part- 
nership with  the  Philharmonic  Orchestra  of  Shizuoka,  Japan,  Omaha’s  sister  city.  In 
1992,  Mr.  Hangen  led  the  Omaha  Symphony  in  its  500th-anniversary  commemoration 
of  Columbus’  voyage  with  a celebration  of  Nebraska’s  native  Omaha  Indian  nation. 
The  orchestra’s  world  premiere  performance  of  Ceremonial  Images , which  featured  the 
Omaha  Indian  Helushka  drummers,  received  national  coverage  on  CBS’s  Sunday 
Morning  with  Charles  Kuralt. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  and 
Assistant  Conductor  of  the  Colorado  Philharmonic,  now  National  Repertory  Orches- 
tra (1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School  of 
Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the  coun- 
try. At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship  pro- 
gram exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 

Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a conducting  fellow  for  two  summers  at  the  Tan- 
glewood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973.  Born  in  Pennsylvania  and  raised  in  Montana,  Mr.  Hangen  currently  resides  in 
central  Massachusetts  with  his  wife,  Cynthia,  and  their  two  children,  Mason  and 
Allegra. 


Boston  Conservatory 
Musical  Theater  Division 
Neil  Donohoe,  chairperson 

Founded  in  1867,  the  Boston  Conservatory  is  a pri- 
vate college  offering  undergraduate  degrees  and  diplo- 
mas in  music  performance,  education,  and  composi- 
tion; dance;  and  musical  theater.  Graduate  degrees 
and  diploma  programs  are  offered  in  music  and 
dance  performance,  opera,  musical  theater,  composi- 
tion, choral  conducting,  jazz  studies,  and  music  education.  Students 
from  all  fifty  states  and  more  than  forty  countries  have  attended  the  conservatory; 
enrollment  averages  500  annually  and  there  are  more  than  175  academic  professionals 
and  performing  artists  on  the  faculty.  The  Boston  Conservatory  was  one  of  the  first  col- 
leges in  the  United  States  to  grant  degrees  in  musical  theater.  The  Theater  Division’s 
unique  curriculum  offers  course  work  in  acting,  coupled  with  music  and  voice  study, 
and  a full  range  of  dance,  including  ballet,  tap,  and  jazz  styles.  Integral  to  the  course 
work  is  a rigorous  performance  schedule  providing  immediate  and  continuous  experi- 
ence to  the  developing  performer.  Each  year  the  Theater  Division  presents  three  major 
productions,  two  musicals  and  one  drama,  as  well  as  smaller  productions  staged 
throughout  the  year,  often  with  senior  students  directing.  Over  the  years  the  Theater 
Division  has  performed  world  and  regional  premieres  of  many  important  works.  Bos- 
ton Conservatory  alumni  can  be  seen  in  major  productions  on  Broadway,  in  Europe, 
and  in  national  touring  companies.  In  addition,  many  alumni  find  acting  work  in  tele- 
vision and  film. 

Neil  Donohoe  has  directed  throughout  New  England,  including  productions  at  the 
Charles  Playhouse  in  Boston,  the  Waterville  (Maine)  Summer  Music  Theater,  Timber- 
lake  Playhouse  in  Illinois,  College  Light  Opera  Company  (Falmouth,  Massachusetts), 
Keene  Summer  Theater,  Bill  Fegan  Attractions  in  Dallas,  and  Chiswick  Park  Theater 
(Sudbury,  Massachusetts).  Mr.  Donohoe  was  a principal  singer  for  Light  Opera  of  Man- 
hattan and  has  also  served  as  a director  for  the  Green  Mountain  Guild  of  Vermont 
and  guest  instructor  at  Boston  University.  For  the  Boston  Pops,  he  staged  the  ensemble 
numbers  for  both  the  opening  of  the  1992  season  (with  guest  Tyne  Daly)  and  the  1993 
tribute  to  John  Williams,  coached  1997  Opening  Night  guest  Elaine  Paige,  and  coordi- 
nated stage  direction  and  stage  management  for  the  nationally  televised  1998  and  1999 
Fourth  of  July  concerts  on  the  Esplanade. 


ta 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


Conveniently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 


You  Deserve  a Personal  Chef. 


Imagine  coming  home  from  a busy  day  to  a delicious 
meal  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 


phone:  781.871.9130  web:  www.qualitythyme.com 


Great  Benefactors 


In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene 
factor,  Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 


From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per 
sonal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 


(617)  638-9260. 

Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 

Award  of  Excellence 

Wine  Spectator,  October  2000 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


www.bostonmusiccompany.com  • fax:  (617)  528-6199  + 


• All  music  available  in  print— over  65,000  titles  in  stock! 
Lessons  for  most  instruments  and  voice 
Instruments  and  accessories 


New,  convenient  Theater  District  location 
All  credit  cards  accepted  • we  ship  anywhere 

Mon.— Fri.  10:00-6:30,  Sat.  10:00-6,  Sun.  12:30-5:30 


♦ 215  STUART  STREET,  BOSTON,  MA  02116  • 800-863-5150  ♦ 


Symphony  Hall  Centennial  Season 

2000-2001 


Boston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacFeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Take  Time  To 
Smell  The  Rhodies! 


View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful, 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen 
to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation. 


Symphony  Hall  Centennial  Season 


2000-2001 


tal  and  Endowment  Contributors 

ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
well  positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
performance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 


For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3) 

Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Loundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  L.  Paul  Deninger 

Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 

State  Street  Foundation 

Mrs.  Haskell  R.  Gordon 
Shari  Loessberg  and 
Christopher  Smart 

James  V.  Taylor  and  Caroline  Smedvig 

American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines’. 


’Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American’s  regional  airline  associate. 


3h 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


. name.  Every  detail  of  your  proposal  dinner  is  carefully  execut 

e r me  Art-  0 

oi  Service 


ed  by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  ( continued ) 
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$25,000  - $49,999 

James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 

$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


The  one  to  remember 


Pi  PIONEER 

■3  Investments8 
One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


Simplex. 

i 

Performing  Daily 

At  Boston's 

Symphony  Hal 

i. 

Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  — we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this  £3  Simplex 

Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 


FIRE  • SECURITY  • COMMUNICATIONS  • WORKFORCE  SOLUTIONS 


$ 


Symphony  Hall  Centennial  Season 

2000-2001 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr.  The  Onstott  Group,  Inc. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 


Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 


Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 


GALA  MEMBERSHIP  $5,000  - $4,999 

Ms.  Rosemary  Antonucci  Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 


Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 


Harvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 


Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 


List  continues  on  page  49. 


Boston  Pops  Fund  ( continued ) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 


Boston  Pops  Fund  (continued) 
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OVERTURES  MEMBERSHIP  $500  - $999  (continued) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


For  rates  and  ^boston^ 

CHINA  BISTRO" 

information  on  feS) 

advertising  in  the 
Boston  Symphony, 

Boston  Pops, 

In  the  Theatre  District 

and 

Tanglewood  program  books 

8 Park  Plaza  • 617-573-0821 

please  contact: 

(at  the  Transporlation  Building) 

STEVE  GANAK  AD  REPS 

www.plchangs.com 

(617)  542-6913,  in  Boston. 

BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


Investments 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


BSOvations  (continued) 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air9 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Karen  L.  Hendricks 

President,  CEO,  & 
Chairman 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 


Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

|b  a s t a 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-92.79. 


BEETHOVEN  society-$500,ooo  and  above 

Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd  Koji  Nishigaki 


gold  baton— $100,000  to  $499,999 


American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  ].  Egan 

FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 

WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 

SILVER  BATON— $50,000  to  $99,999 

Fisher  Scientific 

Genuity,  Inc. 

Sametz  Blackstone 

International,  Inc. 

Paul  R.  Gudonis 

Associates,  Inc. 

Paul  M.  Montrone 

John  Hancock 
Financial  Services 
David  D’Allessandro 

Roger  Sametz 

conductor's  circle- 

-$25,000  to  $49,999 

Accenture 

Deloitte  & Touche 

Essex  Investment 

John  Bladon 

Michael  J.  Joyce 

Management  Co.,  LLC 

Arthur  Andersen  LLP 
George  E.  Massaro 

0 

Joseph  C.  McNay,  Jr. 

Business  Leadership  Association  ( continued ) 


CONDUCTOR’S  CIRCLE  (continued) 

Filene’s 

State  Street 

United  Airlines 

J.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 

UBS  PaineWebber,  Inc. 

Douglas  A.  Berthiaume 

LPL  Financial  Services 

James  F.  Cleary 

Todd  A.  Robinson 

Richard  F.  Connolly 

Liberty  Mutual  Insurance 

Charles  T.  Harris 

Group 

Joseph  F.  Patton,  Jr. 

Edmund  F.  Kelly 

CONC E RTM ASTER— $15>000  to  $24,999 

A.T.  Kearney,  Inc. 

Dav  El/Fifth  Avenue 

MassMutual  Financial 

Arthur  Bert 

Limousine 

Group 

Bartley  Machine 

Scott  A.  Solombrino 

Robert  J.  O’Connell 

Manufacturing  Co. 

The  DeWolfe  Companies, 

McKinsey  & Company, 

Richard  Bartley 

Inc. 

Inc. 

Bingham  Dana  LLP 

Richard  B.  DeWolfe 

David  G.  Fubini 

Catherine  Curtin 

Ernst  & Young  LLP 

Merrill/Daniels 

Biogen,  Inc. 

James  S.  DiStasio 

Ian  Levine 

James  L.  Vincent 

Gourmet  Caterers,  Inc. 

NSTAR 

Blue  Cross  and  Blue  Shield 

Robert  Wiggins 

Thomas  J.  May 

of  Mass. 

Harcourt  General,  Inc. 

PricewaterhouseCoopers 

William  C.  Van  Fassen 

Richard  A.  Smith 

LLP 

Boston  Capital 

Hewitt  Associates 

John  O’Connor 

Corporation 

John  Kieley 

Printed  Circuit 

Christopher  W.  Collins 

IBM  and  Lotus 

Corporation 

Herbert  Collins 

Development  Corp. 

Peter  Sarmanian 

Richard  J.  DeAgazio 

Sean  C.  Rush 

Stone  & Webster 

John  P.  Manning 

KPMG  LLP 

H.  Kerner  Smith 

Boston  Herald 

Donald  B.  Holmes 

Thermo  Electron 

Patrick  J.  Purcell 

Loomis-Sayles  & 

Corporation 

CSC 

Company,  L.  P. 

Richard  F.  Syron 

Nancy  McCarthy 

Mark  W.  Holland 

Von  Hoffman  Press,  Inc. 

Choate,  Hall  & Stewart 

Lucent  Technologies,  Inc. 

Robert  Uhlenhop 

Samuel  B.  Bruskin 

Eldred  F.  Newland,  Jr. 

Watts  Industries,  Inc. 

Peter  M.  Palladino 

Manulife  Financial 

Timothy  P.  Horne 

Connell  Limited 

John  DesPrez  III 

Worldcom 

Partnership 

Donna  Kelly 

William  F.  Connell 

Business  Leadership  Association  ( continued ) 
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PRINCIPAL  PLAYER— $10,000  to  $14,999 

Accenture 

Goldman,  Sachs  8c  Co. 

PTC 

'William  D.  Green 

Daniel  Jick 

C.  Richardson  Harrison 

Allmerica  Financial 

HPSC,  Inc. 

Palmer  8c  Dodge  LLP 

David  Fortney 

John  W.  Everets 

Michael  R.  Brown, 

Analog  Devices,  Inc. 

Hilb,  Rogal  and  Hamilton 

Esquire 

Ray  Stata 

Insurance 

PerkinElmer,  Inc. 

Aon  Risk  Services,  Inc.  of 

Paul  Bertrand 

Gregory  L.  Summe 

Massachusetts 

Hill,  Holliday,  Connors, 

The  Pioneer  Group,  Inc. 

Michael  E.  Toner 

Cosmopulos,  Inc. 

John  F.  Cogan 

Arnold  Worldwide,  Inc. 

John  M.  Connors,  Jr. 

The  Red  Lion  Inn 

Ed  Eskandarian 

Holland  Mark  Edmund 

Nancy  Fitzpatrick 

Boston  Acoustics,  Inc. 

Ingalls 

Robertson  Stephens 

Andy  Kotsatos 

Richard  C.  Garrison 

A.  Christopher  Bulger 

The  Boston  Consulting 

John  F.  Farrell  8c 

Schnader  Harrison 

Group 

Associates 

Goldstein 

Jonathan  L.  Isaacs 

John  F.  Farrell,  Jr. 

8c  Manello  PC 

Boston  Scientific 

Kessler  Financial  Services, 

Richard  J.  Snyder 

Corporation 

L.P. 

Sheraton  Boston  Hotel 

Lawrence  Best 

Howard  J.  Kessler 

Larry  Trainer 

Breakaway  Solutions 

Lend  Lease  Real  Estate 

Signal  Technology 

Gordon  Brooks 

Investments,  Inc. 

Corporation 

Calico  Commerce 

Dana  J.  Harrell 

George  Lombard 

Gary  Halloran 

Marsh  USA  Inc. 

The  Studley  Press  Inc. 

Citizens  Bank 

Michael  P.  Golden 

Suzanne  K.  Salinetti 

Thomas  J.  Hollister 

Mellon  New  England 

TA  Associates  Realty 

Copley  Place 

Joanne  Jaxtimer 

Michael  A.  Ruane 

Paul  C.  Grant 

Meredith  8c  Grew,  Inc. 

Taco,  Inc. 

Eastern  Enterprises/Boston 

Thomas  J.  Hynes,  Jr. 

John  Hazen  White,  Sr. 

Gas  Company 

New  England  Business 

William  Gallagher 

J.  Atwood  Ives/Chester  R. 

Service,  Inc. 

Associates 

Messer 

Robert  J.  Murray 

Philip  Edmundson 

Gadsby  8c  Hannah  LLP 

New  England  Financial 

Winston  Flowers 

Paul  E.  Clifford 

James  M.  Benson 

David  Winston 

patron— $5,000  to  $9,999 

The  Aaron  Foundation 

Boston  Red  Sox/Yawkey 

Charles  River  Laboratories, 

Accenture 

Foundation  II 

International 

Adesa  Boston 

Boston  Showcase  Company 

Chelsea  Industries,  Inc. 

Advanstar,  Inc. 

The  Bostonian  Group 

Clair  Motors 

Advent  International  Corp. 

Bowne  of  Boston 

Clough  Capital  Partners  LP 

Alles  Corporation 

Bull  HN  Information 

Cypress  Capital 

Beggs  8c  Cobb  Corporation 

Systems 

Management 

Boston  Marriott  Copley 

Cabot  Corporation 

Dell  Computer  Corporation 

Place 

Carruth  Capital,  LLC 

Dia-Com  Corporation 

$ 


Business  Leadership  Association  (continued) 


PATRON— $5,000  to  $9,999  (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  8c  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  8c  Co. 
Kaufman  Sc  Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  8c  Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  8c  Reilly  Inc./Fleet 
Securities  Inc. 

R 8c  D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  8c  World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  8c  Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty-Wood/Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  8c 
Company,  P.C. 

W.P.  Stewart  8c  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 

The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  8c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  8c  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  8c 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 
Corporation 

Harte  Carucci  8c  Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 


“3t’i  a TOmiderjul  ^Plaee!” 


Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


978-392-0955 


Symphony 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


Shopping 


IOSTON  SYMPHONY  ORCHESTRA 


V 


Business  Leadership  Association  ( continued ) 
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fellow— $3,000  to  $4,999 

(continued) 

Lee  Kennedy  Co.,  Inc. 

Robins,  Kaplan,  Miller  & 

Sun  Life  Financial 

Liberty  Financial 

Ciresi 

United  Gulf  Management, 

Companies,  Inc. 

The  Rockport  Company, 

Inc. 

Needham  & Company,  Inc. 

Inc. 

Weingarten,  Schurgin, 

New  England  Insulation  Co. 

Sappi  Fine  Paper  North 

Gagnebin  &c  Hayes  LLP 

PNC  Advisors 

America 

Weston  Presidio  Capital 

Perini  Corporation 

Sonesta  International  Hotels 

Winter,  Wyman  &c 

Phelps  Industries,  Inc. 

Corporation 

Company 

Renaissance  Worldwide,  Inc. 

Spectaguard 

Woodstock  Corporation 

MEMBER— $2,000  to  $2,999 

Adams,  Harkness  & Hill, 

Haemonetics  Corporation 

Nordblom  Company 

Inc. 

Heafitz  Development  Co., 

Putnam  Investments 

Anchor  Capital  Advisors, 

Inc. 

Rodman  Ford,  Lincoln 

Inc. 

Instron  Corporation 

Mercury 

The  Biltrite  Corporation 

Jack  Madden  Ford  Sales, 

Russell  Reynolds  Associates, 

Brush  Fibers,  Inc. 

Inc. 

Inc. 

Cambridge  Trust  Company 

Kellogg  & George,  P.C. 

Senior  Aerospace 

Carson  Limited  Partnership 

Legal  Sea  Foods,  Inc. 

Shawmut  Design  6 c 

Comverse  Network  Systems 

The  Lenox  & Copley 

Construction 

D.K.  Webster  Family 

Square  Hotels  / Saunders 

Staples,  Inc. 

Foundation 

Hotel  Group 

Talbots 

DB  Alex  Brown 

Liberty  Square  Asset 

Teradyne,  Inc. 

Digitas 

Management 

WHDH-TV  Channel  7 

Dionne  & Gass 

The  MacDowell  Company 

Watermill  Ventures 

Fiduciary  Trust  Company 

Macy’s  East 

Wire  Belt  Company  of 

Goulston  &c  Storrs 

MASSmedia,  Inc. 

America 
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Dinner 
Brunch 
Lounge 
Patio  Dining 


Si  Botolptis 


restaurant 


99  St.Botolph  Street 
Boston  02116 
617.266.3030 
www.stbotolph.com 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 


1=T 


BROOKHAVEN 

AT  LEXINGTON 


Red  Auerbach 


A Professional  Corporation 


couNSELtaj^AT  Law 

Hutchins.  Wheeler  & Dittma 


ioi  Federal  Street,  Boston,  MAsp^l^sprrs  02110 

TELEPHONE:  617-951-6600  FACSIMILE:  617-951-1295 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym 
phony  and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  11. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TDD/TTY  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


$ 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 
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Bring  your  Steinway.* 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 

LONGYEAR 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


Investments 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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Photography:  Charles  Gauthier 


In  the  Pops  Spotlight 


BSO  Portraits  Display 

As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 

BSO  Cookbook  Wins  Award 

Cooking  With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks-play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 
corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 


members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey , 2001 

Award  of  Excellence 

Wine  Spectator , October  2000 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


COPLEY 

PLACE 


Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops,  Restaurants  and  Theaters 

Huntington  Aw.  and  Dartmouth  St  in  the  Back  Bav  • 617.369-5000  Nctv  Hours  are:  Monday  - Saturday  10am  - 8p.m..  Sunday  Noon  - 6p,m. 


The  one  to  remember 


PIONEER 

Investments® 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 
400  concerts;  made  thirty-eight  television  shows; 
appeared  twice  with  the  Boston  Pops  Orchestra  at 
Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  his 
Houston  Symphony  debut,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  In 
May  2001  he  makes  his  debut  with  the  New 
York  Chamber  Symphony.  Mr.  Lockhart  holds 
both  the  Julian  and  Eunice  Cohen  Boston  Pops 
Conductor’s  Chair  and  the  Germeshausen 
Family  Boston  Symphony  Youth  Concerts  Con- 
ductor’s Chair.  In  addition,  he  serves  as  a “god- 
parent” for  the  John  D.  Philbrick  Elementary 
School  in  Roslindale  as  part  of  the  Boston 
Music  Education  Collaborative.  He  has  been 
awarded  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes , Star  Wars:  The  Phantom  Menace , Stepmom, 
Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Par  and  Away,  JFK , Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot,  and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film  The 
Unfinished  Journey  at  its  premiere  in  Washingtpn,  D.C.  Upcoming  projects  include 
A. I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone , and  Minority  Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 
gift  to  honor  Seiji  Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of 

Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/ Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops , and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 

BSffiLES 

Conveniently  located  on  40  Dalton  Street  In  the  Hilton  Boston  Back  Bay 


Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 


www.bostonmusiccompany.com  • fax:  (617)  528-6199  + 


All  music  available  in  print— over  65,000  titles  in  stock! 
Lessons  for  most  instruments  and  voice 
Instruments  and  accessories 


New,  convenient  Theater  District  location 
All  credit  cards  accepted  • we  ship  anywhere 

Mon.— Fri.  10:00-6:30,  Sat.  10:00-6,  Sun.  12:30-5:30 


♦ 215  STUART  STREET,  BOSTON,  MA  02116  • 800-863-5150  ♦ 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Nurit  Bar-Josef 
Edward  and  Bertha  C. 

Rose  Chair 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
" Jennie  Shames 
"'Valeria  Vilker  Kuchment 
" Tatiana  Dimitriades 
*Si-Jing  Huang 
'■''Nicole  Monahan 

* Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 

* Alexander  Velinzon 

Second  Violins 

Haldan  Martinson 
James  F.  and  Barbara 
Cleary  Chair 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
"'Nancy  Bracken 
" Aza  Raykhtsaum 

* Bonnie  Bewick 
’Tames  Cooke 

" Victor  Romanul 

* Catherine  French 
" Kelly  Barr 


* Participating  in  a system 
of  rotated  seating 
§ Substituting 
J On  sabbatical  leave 


*Yu  Yuan 
§ Joseph  Scheer 
§ Frank  Powdermaker 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 
" Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Jjoel  Moerschel 
Luis  Legufa 
Carol  Procter 
Ronald  Feldman 
*Jerome  Patterson 
" Owen  Young 
* Andrew  Pearce 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
" James  Orleans 
" Todd  Seeber 
" John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 
§ Linda  Toote 

John  A.  and  Sarah  C.C. 
MacLeod  Chair 

Oboes 

Mark  McEwen 
§ Laura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
$ Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 
§ Kevin  Owen 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair, 
fully  funded  in  perpetuity 
Peter  Chapman 
§ Bruce  Hall 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ James  Nova 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 

Harp 

Ann  Hobson  Pilot 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


m 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.  ” 
planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder.  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  & White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 
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Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open 
ing  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 
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Exceedingly  Large  and  Refined  Audience  Enjoys  the  Miafj 
Performance  Under  the  Direction  of  Wilhelm  Gcricke, 


To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  & Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 
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certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  P.P.  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  Feague  of  Nations  (1919),  a lecture/ 


chusetts  Avenue  stairwell. 


From  1906 


Symphony  Hall  in  the  early  1940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


a 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 


Red  Auerbach 
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Can  a Private  Bank 
Give  You 
More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a higher  level  of  expertise  and  decision 
makers.  So  when  you're  faced  with  change  — 
selling  your  business,  investing  an  inheritance, 
purchasing  your  dream  vacation  home  — you 
can  connect  with  the  counsel  you  need  when 
you  need  it.  Immediately.  Reliably.  At  Boston 
Private  Bank  this  kind  of  access  will  help  you 
increase  and  protect  your  personal  wealth. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 


Boston  Private  Bank 
E3  Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


Member  FDIC 


www.bostonprivatebank.com 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  May  15,  2001,  at  8 


BOSTON 


JOHN  WILLIAMS  conducting 

Welcome  Corporate  Member,  Liberty  Mutual  Group 

Theme  from  The  Patriot 

Williams 

Theme  from  Angela’s  Ashes 
Martha  Babcock,  cello  solo 

Williams 

Adventures  on  Earth,  from  E.T.  (The  Extra-terrestrial) 

INTERMISSION 

Williams 

Violin  Concerto  No.  4 in  D,  K.218  Mozart 

Allegro 

Andante  cantabile 
Rondeau:  Andante  grazioso 
BO  YOUP  HWANG 


INTERMISSION 


Hooray  for  Hollywood 


Whiting-Williams 


The  Busby  Berkeley  Years! 

Flying  Down  to  Rio,  from  Flying  Down  to  Rio  (1933) 
Shadow  Waltz,  from  Gold  Diggers  of  1933 
Young  and  Healthy,  from  42nd  Street  (1932) 

The  Words  Are  in  My  Heart,  from  Gold  Diggers  of  1935 
Lullaby  of  Broadway,  from  Gold  Diggers  of  1935 


arr.  Karem 
Youmans 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 
Warren/Dubin 


Summertime,  from  Porgy  and  Bess  Gershwin-Williams 

Tamara  Smirnova,  violin  solo 

42nd  Street  Warren/Dubin-Sebesky 


Excerpts  from  2001:  A Space  Odyssey 

Film  by  Stanley  Kubrick,  music  by  Richard  Strauss  and  Johann  Strauss,  Jr. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Agassiz  Village;  Children’s  Hospital  Medical  Staff;  St.  Joseph  Parish;  St.  Theresa’s 
Women’s  Club;  Bristol  County  Savings  Bank;  Aero  Club  of  New  England;  Warranty  Title  Co.;  Ellison 
Tours;  York  County  Retired  Teachers  Association;  Great  Escapes;  Dorchester  Board  of  Trade;  Millipore 
Corporation;  B.J.’s  Wholesale  Club;  Canton  Council  on  Aging. 


Week  2 


About  Christopher  Brubeck’s  Convergence:  Concerto  for  Pops  Orchestra 

Last  summer,  after  an  exciting  Boston  Pops  performance  of  my  Concerto  for  Bass 
Trombone  and  Orchestra  led  by  Keith  Lockhart  with  Doug  Yeo  as  soloist,  I was 
approached  by  Maestro  Lockhart  and  the  Pops  management  to  write  a concerto 
for  the  Boston  Pops  Orchestra.  They  wanted  a piece  that  would  weave  classical, 
jazz,  and  even  funk  elements  into  a concerto  that  would  challenge  and  showcase 
all  the  sections  of  the  orchestra.  It  dawned  on  me  that  after  years  of  performing 
and  recording  in  many  musical  genres  I was  being  asked  as  a composer  to  be 
“myself.”  I accepted  with  great  enthusiasm,  and  ideas  began  percolating  immedi- 
ately. I thought  about  some  of  the  requests  made:  a piece  with  multiple  move- 
ments, each  movement  independently  programmable  for  maximum  flexibility; 
and  a work  that  would  display  the  orchestra’s  unique  virtuosity.  I think  that  the 
end  result  can  be  listened  to  as  a pure  piece  of  music  without  any  particular  story 
behind  it.  For  those  who  enjoy  music  more  with  some  specific  images  in  mind,  I 
offer  the  following  thoughts: 

The  first  movement  starts  with  antiphonal  brass  and  solo  timpani,  then 
evolves  to  feature  all  sections  of  the  ensemble.  The  title  “The  Journey”  could 
represent  the  idea  of  a person  in  a distant  land,  having  the  bold  vision  and 
courage  to  carve  out  a new  beginning  in  the  New  World.  The  first  musical 
themes  are  correspondingly  bold  statements  in  the  brass,  and  the  movement 
climaxes  with  a highly  rhythmic  allegro.  The  harmonic  language  and  style  of 
this  movement  are  almost  exclusively  classical  but  also  employ  eastern 
European  folk  music  elements  along  with  the  driving  rhythmic  forces  that 
propel  this  piece. 

The  second  movement,  “Reminiscence  in  Blues,”  explores  the  feelings  of 
displacement  and  the  “missing”  of  the  homeland,  wherever  that  may  have 
been.  This  seems  to  be  an  inevitable  part  of  the  immigrants’  experience  after 
uprooting  their  lives  and  moving  to  the  new  land.  Structurally,  this  is  basical- 
ly a blues,  but  with  many  altered  chord  substitutions,  interludes,  and,  atypi- 
cally,  a bridge.  It  concludes  with  offstage  trombone  and  trumpet  solos.  These 
textures  were  inspired  by  my  visits  to  New  Orleans  where  I would  hear  dif- 
ferent melodies  bouncing  off  the  buildings  from  various  street  musicians,  or 
seeping  out  of  the  many  night  clubs.  The  offstage  brass  and  percussion  form 
a distant  parade  band  that  play  in  polyrhythmic  and  polytonal  relationship 
to  the  orchestra. 

The  transition  between  the  second  and  third  movements  is  masked  as  the 
offstage  parade  rhythms  and  harmonies  gradually  take  over  the  orchestra 
and  “La  Grande  Parade  du  Funk”  (the  third  movement)  takes  hold.  This  is 
a march  in  the  New  Orleans  street-parade  tradition;  however  it  is,  oddly 
enough,  in  the  time  signature  of  7/4.  The  harmonies  are  more  modern  than 
Dixieland,  but  the  ensemble  structures  and  interactions  are  based  on  the  clas- 
sic Dixieland  traditions.  The  transformation  between  the  movements  sug- 
gests to  me  the  displacement  and  melancholy  of  the  second  movement  being 
overwhelmed  by  the  jubilation  of  the  disparate  cultures  coming  together  to 
create  a new  musical  language.  This  kind  of  convergence  of  cultures,  when 
we  are  at  our  best,  is  what  Americans  have  been  achieving  socially  and  musi- 
cally for  many  generations. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  May  16,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

Welcome  Corporate  Members,  Goodwin  Procter  LLP,  KPMG  LLP,  and 
Watts  Industries,  Inc. 

Overture  to  Candide  Bernstein 

Convergence:  Concerto  for  Pops  Orchestra  (world  premiere)  Christopher  Brubeck 
Journey  to  the  Land  of  Dreams — Reminiscence  in  Blues — 

La  Grande  Parade  du  Funque  Jubilee 

INTERMISSION 

Szechenyi  March  Fahrbach 

Violin  Concerto  No.  5 in  A minor,  Opus  37  Vieuxtemps 

Allegro  non  troppo 
Adagio 

Allegro  con  fuoco 
WENDY  PUTNAM 

INTERMISSION 

A Toast  to  Symphony  Hall — The  Pops  Cheers  100  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

Do  I Hear  a Waltz?  (More  Richard  Rodgers  Waltzes)  arr.  Starobin 

Do  I Hear  a Waltz? — Out  of  My  Dreams — Hello,  Young  Lovers — 

I’m  in  Love  with  a Wonderful  Guy 

Overture  to  Gypsy  Styne-Ramin 

I Feel  a Song  Cornin’  On — The  Music  of  Jimmy  McHugh  arr.  Mishkin 

I Feel  a Song  Cornin’  On — I’m  in  the  Mood  for  Love — 

It’s  a Most  Unusual  Day — On  the  Sunny  Side  of  the  Street 

On  Broadway  Lieber/Stoller-Mathes 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Beth  Israel  Deaconess  Medical  Center;  Tiverton  Middle  School  Band; 
Crossroads  for  Kids;  Aleppo  Shrine  Temple;  Boston  University  Student  Activities;  Tax  Executive  Institute, 
Inc.,  Group;  Junior  League  of  Boston;  Green  Hills  School;  Hobart  8c  William  Smith  Club  of  Boston;  Fox 
Tours;  A.Y.A.  Fitchburg  YMCA;  Wellesley  College  Alumnae  of  Boston;  St.  Patrick  Women’s  Guild,  Pel- 
ham, N.H.;  Stoneham  Council  on  Aging;  Harvard  University  Retirees  Association;  Tour  Trends;  Rotary 
Club  of  Newton;  Andrea  Pokladowski  Group;  Fox  Hill  Village;  Northeastern  University  Honors  Program. 

Week  2 


Dear  Alma  Mater 


We  con  beside  thy  knee, 

Dear  alma  mater, 

Earth’s  book  of  mystery, 

Dear  alma  mater. 

We  track  the  storied  past, 
Dear  alma  mater, 

Over  plains  of  learning  vast, 
Dear  alma  mater,  with  thee. 

Yet  more  on  thee  is  due, 

Dear  alma  mater. 

Truth  loved  because  ’tis  true, 
Dear  alma  mater; 


Handclasp  of  friendship  fair, 
Dear  alma  mater. 

Strength  to  fight  as  heroes  dare, 
Dear  alma  mater,  life  through. 

Speed  on  thy  sunlit  way, 

Dear  alma  mater. 

We  vow  new  faith  today, 

Dear  alma  mater! 

May  glory  light  thy  name, 

Dear  alma  mater, 

All  thy  children  sing  thy  fame, 
Dear  alma  mater,  for  aye! 


Tuftonia’s  Day 


Steady  and  true,  rush  along, 

Brown  and  Blue. 

Raise  a mighty  score  today! 

Fearless  tear  down  the  field 
and  never  yield! 

Brown  and  Blue, 

Brown  and  Blue  for  aye! 

Hammer  them  hard,  boys, 
and  break  through  their  guard. 
That  is  old  Tuftonia’s  way, 

And  our  glorious  banner  once  again 
will  wave  o’er  Tuftonia’s  Day, 
T-U-F-T-S,  T-U-F-T-S, 

Hurrah!  Hurrah! 

For  the  dear  old  Brown  and  Blue! 


Push  it  right  through,  boys, 
we're  rooting  for  you! 

Now  then  smash  their  guard 
once  more. 

See,  they  are  losing  fast, 
their  line  can't  last! 

Brown  and  Blue,  boys,  forevermore. 

Right  through  the  hole,  lads, 
and  make  it  a goal 
in  the  good  old-fashioned  way, 

And  we’ll  all  turn  out  with  a lusty 
shout  to  honor  Tuftonia’s  Day. 
T-U-F-T-S,  T-U-F-T-S, 

Hurrah!  Hurrah! 

For  the  dear  old  Brown  and  Blue! 


Refrain 

Up  on  the  Hill  tonight  all  will  be  gay. 
Victorious  in  the  fight,  we'll  raise  the 
standard  of  Dear  old  Tufts  to  glory! 
Pile  up  a mighty  score. 

It’s  bound  to  soar. 

Now  one  goal  more! 

Nothing  can  stop  us; 
it’s  Tuftonia’s  Day. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Thursday  evening,  May  17,  2001,  at  8 

KEITH  LOCKHART  conducting 
TUFTS  UNIVERSITY  NIGHT  AT  POPS 
Overture  to  Candide  Bernstein 

Convergence:  Concerto  for  Pops  Orchestra  Christopher  Brubeck 

Journey  to  the  Land  of  Dreams — Reminiscence  in  Blues — 

La  Grande  Parade  du  Funque  Jubilee 

INTERMISSION 

Szechenyi  March  Fahrbach 

Violin  Concerto  No.  5 in  A minor,  Opus  37  Vieuxtemps 

Allegro  non  troppo 
Adagio 

Allegro  con  fuoco 
WENDY  PUTNAM 

INTERMISSION 


A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

Do  I Hear  a Waltz?  (More  Richard  Rodgers  Waltzes)  arr.  Starobin 

Do  I Hear  a Waltz? — Out  of  My  Dreams — Hello,  Young  Lovers — 

I’m  in  Love  with  a Wonderful  Guy 

Overture  to  Gypsy  Styne-Ramin 

I Feel  a Song  Cornin’  On — The  Music  of  Jimmy  McHugh  arr.  Mishkin 

I Feel  a Song  Cornin’  On — I’m  in  the  Mood  for  Love — 

It’s  a Most  Unusual  Day — On  the  Sunny  Side  of  the  Street 

On  Broadway  Lieber/Stoller-Mathes 

Dear  Alma  Mater  Lewis 

Tuftonia’s  Day  Hayes 

THE  AMALGAMATES,  THE  BEELZEBUBS,  and  THE  JACKSON  JILLS 


See  page  26  for  a note  on  Convergence. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


“It’s  near  everything. 

But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Busb,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  lihe  that  Fox  Hill  Village  off  ers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductoi 

Friday  evening,  May  18,  2001,  at  8 

KEITH  LOCKHART  conducting 
BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 
Overture  to  Candide  Bernstein 

Convergence:  Concerto  for  Pops  Orchestra  Christopher  Brubeck 

Journey  to  the  Land  of  Dreams — Reminiscence  in  Blues — 

La  Grande  Parade  du  Lunque  Jubilee 

INTERMISSION 

Szechenyi  March  # Pa  hr  bach 

Violin  Concerto  No.  5 in  A minor,  Opus  37  Vieuxtemps 

Allegro  non  troppo 
Adagio 

Allegro  con  fuoco 
WENDY  PUTNAM 


INTERMISSION 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

Do  I Hear  a Waltz?  (More  Richard  Rodgers  Waltzes)  arr.  Starobin 

Do  I Hear  a Waltz? — Out  of  My  Dreams — Hello,  Young  Lovers — 

I’m  in  Love  with  a Wonderful  Guy 

Overture  to  Gypsy  Styne-Ramin 

I Peel  a Song  Cornin’  On — The  Music  of  Jimmy  McHugh  arr.  Mishkin 

I Peel  a Song  Cornin’  On — I’m  in  the  Mood  for  Love — 

It’s  a Most  Unusual  Day — On  the  Sunny  Side  of  the  Street 

On  Broadway  Lieber/Stoller-Mathes 

Hail,  Alma  Mater  Hurley 

Lor  Boston,  Lor  Boston 


See  page  26  for  a note  on  Convergence. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Pour  Seasons  Hotel,  and  Dav  El/Pifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Poundation  of  Portland,  Oregon. 


Week  2 


ICLASSICAL 

CLASSICAL 

CLASSICAL 

^9WCBJ 

102.5  WCRB 

10Z  5 WFCC 

RHODE  ISLAND 

BOSTON 

CAPE  COD 

Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  -- 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

T '(tanks  for  fastening . 


\l ray 

HUILDFRS  SPEC 


RAYBERN 


Sponsored  by: 


DUNKIN' 

DONUTS 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  May  19,  2001,  at  8 

KEITH  LOCKHART  conducting 
BOSTON  UNIVERSITY  NIGHT  AT  POPS 
Jubilee,  from  Symphonic  Sketches  Chadwick 

From  Concerto  in  C for  Flute  and  Harp,  K.299(297c)  Mozart 

Andantino 
Rondeau:  Allegro 

HYEJUNG  NAM 
YU-HSIN  HUANG 

INTERMISSION 

Presenting 
MARTIN  SHORT 

Marc  Shaiman,  music  direction  and  arrangements 
Scott  Whitman,  stage  director 

INTERMISSION 

Shall  We  Dance?  from  The  King  and  I Rodgers/Hammerstein-Courage 

Selections  from  The  Music  Man  Willson-Besterman 

Ya  Got  Trouble 
Goodnight  My  Someone 
My  White  Knight 
Seventy-Six  Trombones 

MAUREEN  BRENNAN  and  CRAIG  BIERKO 

Members  of  the  TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  Conductor 
DARTMOUTH  HIGH  SCHOOL  MARCHING  BAND 

Clarissima 
Go  BU 

Song  lyrics  appear  on  page  49. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Danielle  Maddon 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Rebecca  Katsenes 
Julie  Leven 
Dorothy  Han 
Karma  Tomm 
Biliana  Voutchkova 
Kay  Knudsen 
Wen-Yi  Shih 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Susan  Culpo 
Emily  Bruell 
Donna  Jerome 
David  Feltner 
Barbara  Wright 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Renee  Krimsier 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 


Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Phillips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 
James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Richard  Flanagan 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 

Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  May  20,  2001,  at  7:30 


BRUCE  HANGEN  conducting 

Overture  to  Candide  Bernstein 

Suite  from  Carmen  Bizet 

Prelude  to  Act  I — Aragonaise — Intermezzo — 

The  Toreadors 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 


INTERMISSION 

THE  BEST  OF  BROADWAY 
featuring 

THE  BOSTON  CONSERVATORY  MUSICAL  THEATER  DIVISION 
Neil  Donohoe,  Director 

There’s  No  Business  Like  Show  Business,  Berlin 

from  Annie  Get  Your  Gun 

Matchmaker,  Matchmaker,  from  Fiddler  on  the  Roof 
JACQUIE  CARNAHAN,  ASHLEY  LINTON,  and 
BRONWYN  STAYOCH 

I’d  Do  Anything,  from  Oliver 
SALLY  OSBORNE  and  ERIC  LESH 

If  Mama  Was  Married,  from  Gypsy 
JACQUIE  CARNAHAN  and  WORTH  WILLIAMS 

Little  Girls,  from  Annie 
RACHEL  KOPF 

Don’t  Tell  Mama,  from  Cabaret  Kander/Ebb 

JACQUIE  COLMER 

When  You’re  Good  to  Mama,  from  Chicago  Kander/Ebb 

DANIELLE  TROVATO 

Mama,  a Rainbow,  from  Minnie’s  Boys  Grossman/Hackady 

RYAN  HEINRICH 


Boch/Harnick 

Bart 

Styne-Sondheim 

Strouse/Charnin 


Program  continues  on  page  37 


Week  2 


oldwell  Banker  Hunneman  Previews 


BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modem 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchester@hunneman.com 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  a 
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When  You’re  Good  to  Mama,  from  Chicago 
DANIELLE  TROVATO 


Kander/Kbb 


Mama,  a Rainbow,  from  Minnie’s  Boys  Grossman/Hackadv 

RYAN  HEINRICH 

Motherhood,  from  Hello,  Dollyl  Herman 

JULIE  BURCHFIELD,  SHAINA  MURPHY,  and 
WORTH  WILLIAMS 

Our  Children,  from  Ragtime  Flaherty/Ahrens 

nicole  debase 

Climb  Every  Mountain,  from  The  Sound  of  Music  Rodgers/Hammerstein 

KATIE  SHINAY  and  COMPANY 


INTERMISSION 


Hello,  Dolly! 

Selections  from  Girl  Crazy 

I Got  Rhythm — Embraceable  You — Bidin’  My 
Time — But  Not  for  Me — I Got  Rhythm  (reprise) 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 


Herman-Hayman 

Gershwin-Anderson 


Bernstein -Mason 


Vocal  music  coached  by  Beth  Heinberg,  Faculty,  The  Boston  Conservatory 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  The  Hellenic  Women’s  Club,  Inc.;  Hale  Barnard  Services  for  Older  People;  Striar 
J.C.C./Fireman  Campus;  St.  John’s  Chrysostom  Church;  Classic  Tours;  Dedham  Retired  Men’s  Club; 
North  Quincy  Knights  of  Columbus-4th  degree;  Marshfield  60  Plus  Club;  Grace  Episcopal  Church, 
Lawrence;  St.  Joseph  Couples  Club  of  Fairhaven,  Mass.;  MIT  Activities  Comm.;  Pathway  Tours;  Grove- 
land  Congregational  Church,  UCC;  Fall  River  Jewish  Friendship  Club;  St.  Zepherin  Parish;  Burlington 
Recreation  Department;  Rye  Over  55  Club;  Castle  Island  Association;  John  McAvoy  Group;  Temple  Beth 
Abraham. 


Week  2 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Monday  evening,  May  21,  2001,  at  7:30 


KEITH  LOCKHART  conducting 
“EVENING  AT  POPS” 

SPONSORED  BY  FIDELITY  INVESTMENTS 

Overture  to  Candide  Bernstein 

Jubilee,  from  Symphonic  Sketches  Chadwick 

Comedy  Tonight,  from  A Funny  Thing  Happened  Sondheim-Sebesky 

on  the  Way  to  the  Forum 

Overture  to  Gypsy  Styne-Ramin 


Enjoy  tonight’s 
performance. . . 
again! 

EVENING  AT  POPS 

Join  Keith  Lockhart,  the  Boston  Pops 
Orchestra  and  special  guest  Martin  Short 
as  they  come  into  your  living  room  this 
summer  during  the  32nd  season  of 
Evening  at  Pops  on  PBS. 

Thursday,  July  12 /jffltk 


www.pbs.org/pops 


Evening  at  Pops  is  a co-production  of  the  Boston  Symphony 
, Orchestra,  Inc.  and  WGBH  Boston.  Funding  is  made  possible  by 

Martin  Short  Fidelity  Investments  through  the  Fidelity  Foundation. 


0 


Shall  We  Dance?  from  The  King  and  1 
On  Broadway 


BOSTON 


Rodgers/Hammerstein-Courage 

Lieber/Stoller-Mathes 


INTERMISSION 

Presenting 
MARTIN  SHORT 

Marc  Shaiman,  music  direction  and  arrangements 
Scott  Whitman,  stage  director 

INTERMISSION 


Selections  from  The  Music  Man  Willson-Besterman 

Ya  Got  Trouble 
Goodnight  My  Someone 
My  White  Knight 
Seventy-Six  Trombones 

REBECCA  LUKER  and  CRAIG  BIERKO 

Members  of  the  TANGLEWOOD  FESTIVAL  CHORUS,  John  Oliver,  Conductor 
DARTMOUTH  HIGH  SCHOOL  MARCHING  BAND 


Welcome  to  this  special  television  session  for  “Evening  at  Pops.  ” Tonight’s  perform- 
ance by  the  Boston  Pops  Orchestra  under  the  direction  of  Keith  Lockhart  is  being 
taped  by  WGBH  Boston  for  future  broadcast  on  PBS’s  “Evening  at  Pops”  series. 
Because  the  segments  taped  will  become  part  of  a television  program  it  may  be  neces- 
sary to  repeat  certain  sections  of  the  music.  Please  participate  in  the  way  that  you 
would  during  a regular  evening  Pops  concert.  Occasional  scenes  of  the  audience  may 
be  used. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  2 


Guest  Artists 


Bo  Youp  Hwang 

Born  in  Korea,  violinist  Bo  Youp  Hwang  gave  his  first 
solo  performance  with  orchestra  when  he  was  twelve. 
He  went  on  to  study  at  the  School  of  Music  and  Fine 
Arts  and  the  University  of  Seoul.  At  age  eighteen,  Mr. 
Hwang  won  two  prestigious  prizes,  leading  to  study 
with  the  Fine  Arts  String  Quartet  at  the  University 
of  Wisconsin,  and  later  won  the  Young  Artists  Com- 
petition. He  was  assistant  concertmaster  of  the 
Milwaukee  Symphony  Orchestra  before  joining  the  Boston 
Symphony  Orchestra  in  1973.  He  has  performed  on  several  occasions  as 
soloist  with  the  Boston  Pops  Orchestra,  most  recently  in  1995,  and  served  as  first 
violinist  of  the  Francesco  String  Quartet.  He  has  returned  to  Korea  several  times  over 
the  years  to  perform  with  the  orchestra  there.  Mr.  Hwang  teaches  at  the  Boston  Uni- 
versity Tanglewood  Institute  and  holds  the  John  and  Dorothy  Wilson  Chair  in  the 
BSO’s  first  violin  section. 


Ufe  is  Afferent  up  here , flying  high  over  Bosto;, 
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Wendy  Putnam 


Wendy  Putnam  joined  the  Boston  Symphony  Orches- 
tra’s violin  section  in  December  1996.  A Fellow  at  the 
Tanglewood  Music  Center  in  1990  and  1991,  she  pre- 
viously served  as  concertmaster  of  the  Louisiana  Phil- 
harmonic Orchestra.  Her  1995  performance  with  that 
orchestra  of  Tchaikovsky’s  Violin  Concerto  was 
named  “Best  Classical  Performance  of  the  Year  by 
the  New  Orleans  Times  Picayune.  A native  of 
Wisconsin,  Ms.  Putnam  holds  both  bachelor’s  and  master’s 
degrees  in  violin  performance  from  Louisiana  State  University.  After  further 
study  at  Indiana  State  University,  she  received  her  master’s  degree  in  violin  perform- 
ance from  Louisiana  State  University.  A winner  in  the  1998  National  Federation  of 
Music  Clubs  Competition,  she  is  the  founder  and  director  of  the  Concord  Chamber 
Music  Society  in  Concord,  Massachusetts,  and  serves  on  the  faculty  of  the  Tanglewood 
Music  Center.  Wendy  Putnam  plays  on  a contemporary  violin  made  by  Russian-born 
Anton  Krutz.  The  violin  was  made  for  her  last  year  and  is  modeled  after  a Guarnerius 
del  Gesu.  Krutz’s  instruments  have  been  recognized  by  many  prominent  artists,  and  his 
passion  for  violin-making  was  featured  last  month  in  a National  Geographic  television 
special. 


Tufts  University  A Cappella  Groups 

The  Tufts  Amalgamates  are  the  university’s  first  co-ed  a cappella  group.  Founded  in 
1984,  the  ’Mates  celebrated  their  sixteenth  anniversary  this  year.  They  have  performed 
all  across  the  country,  taking  their  dynamic  stage  presence  and  tight  vocal  harmonies 
to  the  west  coast,  the  east  coast,  and  many  points  in  between.  Recent  highlights  have 
included  a radio  show  in  February  2000  and  a 1998  Christmas  concert  at  New  York’s 
Rockefeller  Plaza.  The  ’Mates  have  released  several  award-winning  albums  and  have 
been  included  on  various  compilation  albums — including  Best  of  College  A Cappella 
(BOCA)  1998  and  1999. 

An  all-male  a cappella  group  from  Tufts  University,  the  Beelzebubs  believe  in  “fun 
through  song.”  Founded  in  1963,  the  Beelzebubs  have  sustained  a tradition  of  musical 
excellence  and  energetic  performances.  The  group  recently  received  the  CARA  award 
for  “Best  All-Male  Collegiate  A Cappella  Album”  for  their  recording  entitled  Infinity. 
The  group  traveled  recently  to  Paris,  singing  at  numerous  venues,  including  EuroDisney, 
the  American  Embassy,  and  the  Hard  Rock  Cafe. 

For  more  than  thirty-eight  years,  the  Tufts  University  Jackson  Jills  have  redefined 
women’s  a cappella.  Incorporating  a unique  blend  of  beautiful  voices  with  a modern 
attitude,  the  Jills  embody  all  that  is  today’s  woman:  strength,  confidence,  and  style. 
They  have  brought  the  wonders  of  women’s  a cappella  to  audiences  at  Tufts  and  else- 
where across  the  United  States  and  around  the  world. 


Hyejung  Nam 


Hyejung  Nam  began  her  flute  studies  at  the  age  of  eight 
in  South  Korea.  She  has  won  numerous  competitions, 
including  the  Dong-a  Daily  News  Competition.  Ms. 
Nam  has  appeared  with  the  Inchon  Philharmonic 
Orchestra  and  the  Seoul  National  University  Orches- 
tra as  a guest  soloist  and  has  also  performed  recitals 
and  chamber  music  in  the  United  States,  Finland, 
France,  Japan,  and  Korea.  Ms.  Nam  received  her 
bachelor’s  and  master’s  degrees  from  Seoul  National  Uni- 
versity as  a full  scholarship  recipient.  After  graduation,  she  held  the  position 
of  assistant  principal  in  the  Suwon  Philharmonic  Orchestra.  In  the  year  2000,  conduc- 
tor Myung-hoon  Chung  invited  her  to  serve  as  assistant  principal  flute  of  the  Asian 
Philharmonic  Orchestra  for  the  millennium  concert  event  in  Seoul.  Having  come  to 
Boston  in  1999  as  a doctoral  candidate,  Ms.  Nam  is  currently  in  Boston  University’s 
Artist  Diploma  program  on  full  scholarship.  A recent  winner  of  the  university’s  Con- 
certo-Aria competition,  she  has  performed  with  the  Boston  University  Symphony  Or- 
chestra and  currently  serves  as  principal  flutist  of  the  Hingham  Symphony  Orchestra. 
Ms.  Nam’s  major  teachers  include  Marya  Martin  and  Boston  Symphony  principal 
flutist  Jacques  Zoon.  She  has  taken  master  classes  with  Alan  Marion,  Jeanne  Baxtressor, 
and  Walfrid  Kujala.  Hyejung  Nam  is  making  her  Boston  Pops  debut. 


Yu-Hsin  Huang 

Born  in  Tainan,  Taiwan,  and  now  completing  a master’s 
degree  at  Boston  University,  Yu-Hsin  Huang  began  her 
studies  on  the  piano  at  age  five.  She  began  studying  the 
harp  at  age  eight  with  harpist  Ching-Chuan  Hsieh. 

Ms.  Huang  is  the  winner  of  several  competitions  and 
awards,  including  the  Boston  Classical  Orchestra 
Concerto  Competition,  the  Boston  University  Con- 
certo-Aria Competition,  the  Elizabeth  Herbert  Hobin 
Harp  Competition,  the  American  String  Teachers  Association 
with  National  School  Orchestra  Association  Competition,  and  the  Boston 
University  School  for  the  Arts  Outstanding  Award.  In  1999  Ms.  Huang  was  awarded 
full  scholarships  for  the  master’s  programs  of  both  the  Manhattan  School  of  Music 
and  Boston  University.  An  active  harpist  in  the  Boston  area,  Ms.  Huang  has  performed 
with  the  Boston  University  Symphony  Orchestra,  Boston  University  Chamber  Orches- 
tra, Concord  Symphony  Orchestra,  Lexington  Sinfonietta,  and  Singapore  Symphony 
Orchestra.  She  has  been  soloist  with  the  Boston  Classical  Orchestra  under  Harry  Ellis 
Dickson  and  Steven  Lipsitt.  In  addition,  she  has  been  invited  to  several  music  festivals, 
including  the  Tanglewood  Music  Center,  Warebrook  Contemporary  Music  Festival, 
and  the  Fukai  Harp  Festival  in  Japan.  Upcoming  engagements  include  a recital  tour  of 
Taiwan  in  June  2001  and  a recital  in  spring  2002  sponsored  by  Patrons  for  Young 
Artists  in  New  Jersey.  Yu-Hsin  Huang  holds  a bachelor  of  music  degree  from  Boston 
University,  where  she  studied  harp  with  Lucile  Lawrence. 


Martin  Short 

Born  in  Ontario,  Canada,  Martin  Short  began  his  career 
on  Canada’s  SCTV  Comedy  Network , where  his  work 
garnered  both  an  Emmy  Award  and  the  prestigious 
Canadian  equivalent,  the  Nelly.  His  ability  as  a comedic 
chameleon  and  his  hilarious  impressions  brought  him 
to  the  attention  of  Saturday  Night  Live.  After  only 
one  season,  Mr.  Short  was  instantly  recognized  for 
such  characters  as  Ed  Grimley,  Jackie  Rogers,  Jr., 
legendary  songwriter  Irving  Cohen,  and  lawyer  Nathan  Thurm. 

Soon  he  crossed  over  into  feature  film  work,  making  his  debut  in  Three  Ami- 
gos with  former  Saturday  Night  Live  colleagues  Chevy  Chase  and  Steve  Martin.  Over 
the  years  he  has  also  had  roles  in  Inner  Space , Mars  Attacks !,  Jungle  to  Jungle , A Sim- 
ple Wish,  Mumford,  and  Get  Over  It,  among  others.  Perhaps  his  most  memorable  role 
was  that  of  Franck  the  wedding  planner  in  Father  of  the  Bride  and  Father  of  the  Bride 
II.  Not  limiting  himself  to  acting,  Martin  Short  has  also  written,  produced,  and  starred 
in  three  highly  acclaimed  television  comedy  specials.  For  these  efforts,  which  included 
Martin  Short’s  Concert  for  the  North  Americas  for  Showtime,  / Martin  Short,  Goes 
Hollywood  for  NBC,  and  The  Show  Formerly  Known  as  The  Martin  Short  Show,  also 
for  NBC,  he  won  two  Cable  Ace  awards  and  an  Emmy  Award,  respectively.  His  recent 
television  work  includes  his  Emmy-nominated  role  in  Merlin  and  the  role  of  the  Mad 
Hatter  in  Alice  in  Wonderland,  both  for  NBC.  Mr.  Short  earned  a Tony  Award  nomi- 
nation, a Theatre  World  Award,  and  an  Outer  Critics  Circle  Award  for  the  1993 
Broadway  production  of  The  Goodbye  Girl  and  the  1999  Tony  Award  for  Best  Actor 
in  a Musical  for  Little  Me.  In  addition,  he  has  starred  in  Four  Dogs  and  a Bone  at  Los 
Angeles’  Geffen  Playhouse.  In  the  fall  of  1999,  he  began  hosting  a daily  one-hour 
talk/variety  program,  The  Martin  Short  Show,  which  garnered  five  Emmy  nominations, 
including  Best  Show  and  Best  Host.  Martin  Short  next  stars  as  Jiminy  Glick  in  a new 
series  for  Comedy  Central,  premiering  in  September  2001  and  entitled  Primetime 
Glick.  A character  derived  from  The  Martin  Short  Show,  Jiminy  Glick  is  a rotund  talk 
show  host  and  infamous  interviewer  of  the  stars.  For  his  contribution  to  Canadian  cul- 
ture, Mr.  Short  was  awarded  the  “Order  of  Canada”  (the  Canadian  equivalent  of 
British  knighthood)  and  was  inducted  into  the  Canadian  Walk  of  Fame  in  June  2000. 


Maureen  Brennan 

Maureen  Brennan  has  the  distinction  of  being  nominat- 
ed for  a Tony  Award  and  winning  a Theatre  World 
Award  for  her  professional  debut — while  a student  at 
the  University  of  Cincinnati/College  Conservatory  of 
Music,  she  was  selected  by  Harold  Prince  to  star  as 
Cunegonde  in  the  revival  of  Leonard  Bernstein’s 
Candide.  She  has  since  appeared  on  Broadway  as 
Madelaine  Manners  in  Going  Up,  Tina  in  Knicker- 
bocker Holiday,  Goldie  Gates  in  Little  Johnny  Jones,  and 
Stardust.  She  toured  nationally  starring  as  Mabel  in  the  New  York  Shakespeare 
Festival’s  production  of  The  Pirates  of  Penzance  and  she  appeared  off-Broadway  in 


The  following  has  been  excerpted  from  an  article  in 
“ The  Boston  Pops:  The  Story  of  America’s  Orchestra,” 
available  now  at  the  Symphony  Shop. 

THE  STARS  AND  STRIPES : FOREVER  AT  POPS 


Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever,  John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem- 
ber 1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or- 
chestral version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  fac- 
tors: an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic- 
colo and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro- 
grams and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit- 
tingly, the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 


Shakespeare’s  Cabaret.  Ms.  Brennan  has  appeared  as  a featured  soloist  in  several  con- 
certs with  the  Minnesota  Orchestra  in  Minneapolis,  where  she  also  starred  as  Hope 
Harcourt  in  the  Guthrie  Theatre’s  production  of  Anything  Goes.  In  addition  to  this 
week’s  performance  with  Keith  Lockhart  and  the  Boston  Pops  Orchestra,  she  has  been 
featured  soloist  with  symphony  and  pops  orchestras  in  Florida,  Pittsburgh,  Philadel- 
phia (with  Peter  Nero),  Indianapolis,  Baltimore,  Houston,  Omaha,  Erie,  Grand  Rapids, 
and  Knoxville.  At  Carnegie  Hall  she  has  appeared  in  No,  No,  Nanette,  The  Cat  and 
Fiddle , The  Gay  Divorce,  and  Mr.  Gershwin  Goes  to  Washington.  Regional  stage  ap- 
pearances include  leading  roles  in  You  Can’t  Take  It  With  You,  Annie  Get  Your  Gun, 
My  Fair  Lady,  Girl  Crazy , Good  News,  Gypsy,  Oklahoma,  Showboat,  She  Loves  Me, 
Carousel,  The  Student  Prince,  Fifty  Million  Frenchmen , Side  By  Side  By  Sondheim, 
History  of  American  Film,  The  Most  Happy  Fella,  The  Desert  Song,  and  Something's 
Afoot.  Maureen  Brennan  can  also  be  heard  on  the  soundtrack  recordings  of  the  Disney 
animated  classics  Beauty  and  the  Beast,  Aladdin,  and  The  Hunchback  of  Notre  Dame. 


Rebecca  Luker 

Making  a return  Boston  Pops  appearance,  Rebecca 
Luker  has  earned  acclaim  for  her  performances  on  the 
Broadway  stage,  in  regional  theater,  on  the  concert 
stage,  and  on  television.  Her  Broadway  roles  have 
included  Marian  Paroo  in  The  Music  Man,  Maria  in 
The  Sound  of  Music  (Outer  Critics  Circle  Award 
nomination),  Magnolia  in  Show  Boat  (Tony  Award 
nomination),  Lily  in  The  Secret  Garden  (Drama 
Desk  nomination),  Christine  in  The  Phantom  of  the  Opera, 
and  X (The  Life  and  Time  of  Malcolm  X).  Regionally  she  has  appeared  in 
Time  and  Again,  Kismet,  Leave  It  to  Jane,  Cinderella,  Oklahoma !,  Sweeney  Todd, 

A Little  Night  Music,  Carousel,  The  Music  Man,  and  The  Mystery  of  Edwin  Drood. 
Ms.  Luker  has  performed  in  concert  productions  of  Gay  Divorce  and  No,  No,  Nanette 
at  Carnegie  Hall,  Jubilee  and  Music  in  the  Air  at  New  York’s  Town  Hall,  and  Pardon 
My  English,  Primrose,  and  Babes  in  Arms  at  the  Library  of  Congress.  Her  television 
credits  include  a lead  role  in  the  CBS/Hallmark  Hall  of  Fame  production  Cupid  and 
Cate  and  a guest  appearance  on  Matlock.  In  1990  Rebecca  Luker  appeared  with  the 
Boston  Pops  Orchestra  under  guest  conductor  John  McGlinn  in  a program  entitled 
“Broadway  Originals,”  which  was  taped  for  the  PBS  series  Evening  at  Pops.  Her  re- 
cordings include  Anything  Goes:  Rebecca  Luker  Sings  Cole  Porter,  Jerome  Kern 
Treasury,  and  Broadway  Showstoppers.  Born  in  Birmingham,  Alabama,  Rebecca 
Luker  holds  a bachelor  of  music  degree  from  the  University  of  Montevallo. 
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Craig  Bierko 


In  his  Broadway  debut  as  Harold  Hill  in  Meredith  Will- 
son’s The  Music  Man , Craig  Bierko  garnered  critical 
acclaim  and  attention.  He  was  nominated  for  the  pres- 
tigious Tony  Award,  Drama  Desk  Award,  Outer  Critics 
Circle  Award,  and  the  Drama  League  Award  and  re- 
ceived the  Theater  World  Award.  In  June  2001  he 
will  appear  as  Sarah  Jessica  Parker’s  love  interest  for 
two  episodes  of  HBO’s  Sex  in  the  City.  Earlier  this 
year,  Mr.  Bierko  appeared  in  a staged  workshop  of  The  Boys 
from  Syracuse  at  the  Roundabout  Theatre.  Born  in  Westchester,  New  York, 
he  made  his  stage  debut  at  the  age  of  ten  as  a newsboy  in  Gypsy , in  a local  community 
theater  run  by  his  parents.  Following  studies  at  Northwestern  University,  Mr.  Bierko 
played  a variety  of  film  roles,  ranging  from  the  villain  in  The  Long  Kiss  Goodnight 
opposite  Geena  Davis  and  Samuel  L.  Jackson  to  a comedic  turn  in  Sour  Grapes.  Most 
recently  he  starred  in  the  virtual  reality  thriller  The  Thirteenth  Floor.  Additional  film 
credits  include  Fear  and  Loathing  in  Las  Vegas  and  The  Suburbans.  Among  his  televi- 
sion credits  are  memorable  guest  appearances  on  this  season’s  Valentine’s  Day  episode 
of  Ally  McBeal  and  as  Paul  Reiser’s  prospective  agent  on  Mad  About  You.  This  week 
Craig  Bierko  makes  his  Boston  Pops  debut. 


Tanglewood  Festival  Chorus 
John  Oliver,  conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the 
spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the 
Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University, 
and  originally  formed  for  performances  at  the 
Boston  Symphony  Orchestra’s  summer  home,  the 
chorus  was  soon  playing  a major  role  in  the  BSO’s  Symphony 
Hall  season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orchestra, 
the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate  their  services, 
performing  in  Boston,  New  York,  and  at  Tanglewood  The  chorus  has  collaborated 
with  Seiji  Ozawa  and  the  BSO  on  numerous  recordings  and  can  also  be  heard  on  the 
RCA  Victor  discs  A Splash  of  Pops  and  Holiday  Pops  with  Keith  Lockhart  and  the 
Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — Joy  to  the  World , on 
Sony  Classical,  and  We  Wish  You  a Merry  Christmas , on  Philips — with  John  Wil- 
liams and  the  Boston  Pops  Orchestra.  In  addition  to  his  work  with  the  Tanglewood 
Festival  Chorus,  John  Oliver  was  for  many  years  conductor  of  the  MIT  Chamber 
Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer  in  music  at  MIT.  Mr.  Oliver 
founded  the  John  Oliver  Chorale  in  1977.  He  has  conducted  the  Boston  Symphony 
Orchestra  at  Tanglewood  and  has  appeared  as  guest  conductor  with  the  New  Japan 
Philharmonic  and  Berkshire  Choral  Institute. 


Members  of  the  Tanglewood  Festival  Chorus 
John  Oliver,  conductor 

Forrest  Michael 
Brian  R.  Robinson 

Basses 

Paulo  C.  Carminati 
Joel  Evans 
Youngmoo  Kim 
William  Koffel 
Christopher  Storer 

Felicia  A.  Burrey,  Chorus  Manager 
Martin  Amlin,  Rehearsal  Pianist 


Sopranos 

Jenifer  Lynn  Cameron 
Maura  Finn 
Stefanie  J.  Gallegos 
Laura  Kohout 
Patricia  J.  Stewart 
Jonelle  B.  Wilson 


Altos 

Diane  Droste 
Navaz  Karanjia 
Gale  Livingston 
Laurie  Pessah 
Christina  Lillian  Wallace 

Tenors 

Henry  Lussier 


Dartmouth  High  School  Marching  Band 

The  Dartmouth  (Massachusetts)  High  School  Marching  Band’s  performances  in 
national  competitions  have  caught  the  attention  of  music  directors  and  judges  from 
around  the  country  and  the  Rose  Parade  Selection  Committee.  The  band  has  won 
awards  at  the  national  Apple  Blossom  Festival  in  Winchester,  Virginia,  the  national 
Cherry  Blossom  Festival  in  Washington,  D.C.,  and  the  1982  International  Music 
Festival  in  Toronto,  Canada.  In  addition,  the  band  has  performed  many  times  at  Walt 
Disney  World  and  has  won  regional  competitions  of  both  the  New  England  Scholastic 
Band  Association  and  the  Eastern  Marching  Band  Association.  On  January  1,  1996, 
hundreds  of  Massachusetts  residents  traveled  across  the  country  to  cheer  the  band, 
under  director  Gilbert  Madrigale,  as  more  than  400  million  television  viewers  tuned  in 
to  the  Tournament  of  Roses  Parade. 

Dartmouth  High  School  Marching  Band 

Director:  Gilbert  A.  Madrigale  • Assistant  Band  Director:  Tom  Aungst  • Brass 
Instructor:  William  Kingsland  • Woodwind  Instructor:  John  Souza 

Flute:  Megan  Amaral,  Nicole  Cabral,  Didi  Desjardins,  Rochelle  Fontaine,  Meredith  Kehoe, 
Megan  Lafferty,  Shaina  Lemieus,  Kelly  Mello,  Allison  Piva,  Lauren  Richard,  Meghan 
Rogers,  Tricia  Rogers,  Victora  Sale  • Clarinet:  Jenna  Cabral,  Stephanie  Chlebus,  Jenna 
Cooper,  Erica  Dias,  Eleni  Erotokritakis,  Kristen  Fineberg,  Mollie  Hamer,  Catlin  Humphries, 
Amanda  Lemieus,  Stacy  Perreira,  Megan  Teser,  Sheena  Vassal  • Alto  Saxophone  I:  Jonathan 
Aguair,  Matthew  Oliveira  • Alto  Saxophone  II:  Ryan  Bernier,  Sarah  McKnight,  Kristen 
Michel  • Tenor  Saxophone:  Hans  Bendiksen,  Tim  Brum,  Spencer  King,  Andrew  Maille  • 
Trumpet  I:  Craig  Oliveira,  Nathan  Pierce,  Samantha  Szala  • Trumpet  II:  Greg  Forfa,  Rich- 
ard Sullivan,  Michael  Kvietkauskas  • Trumpet  III:  Matthew  Cate,  Jeremy  Falk,  Andrew 
Wainer  • Mellophone:  Aimee  Belanger,  Meredith  Britto,  Jonathan  Macedo,  Sergio  Vieira  • 
Trombone  I:  Jonathan  Greenlaw,  Tyler  Kingsland,  Tyler  Rowe  • Trombone  II:  Todd  Bul- 
lock, Caitlin  Pierce  • Baritone:  Quillan  Lowney,  John  Ponte,  Cliff  Vassal  • Tuba:  Eric 
Borges,  Justin  Gula,  Daniel  Victoria  • Percussion:  Joseph  Brito,  Brent  Cordiero,  Bobby 
DeSousa,  Matthew  Eklund,  Ryan  Ferreira,  Amy  Grota,  Ryan  Gwodz,  Kenneth  Isidoro, 

Ryan  Karpuska,  Craig  Mare,  Kevin  Medeiros,  Ryan  Moniz,  Jeremy  Paquette,  Aaron  Quirk, 
Alexander  Raposo,  Bryan  Simoes 

Majorettes  and  Flags  • Instructors:  Darcie  Aungst,  Kerry  Gonsalves 
Jessie  Amaral,  Lauren  Aubertine,  Katelyn  Bariteau,  Nicole  Bennett,  Monica  Bernadino, 
Melanie  Britto,  Sarah  Cadieux,  Wahkuna  Campbell,  Kerriann  Correira,  Aimee  Costa,  Jen 
Eklund,  Vanessa  Hallett,  Addison  Kaeterle,  Misti  Lefevre,  Stacy  Lewis,  Christine  Medeiros, 
Megan  Medeiros,  Lauren  Richard,  Ashley  Silva,  Alyssa  Thurston 


Bruce  Hangen 

Known  for  his  dynamic  musicianship  and  versatility, 
Bruce  Hangen  is  on  the  leading  edge  of  defining  new 
qualities  required  by  musicians  and  their  institutions  in 
a new  century.  Thoroughly  American  in  his  education 
and  training,  and  highly  experienced  in  both  sym- 
phonic and  popular  literature,  Mr.  Hangen  is  cur- 
rently Principal  Conductor  and  Artistic  Director  of 
the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the 
Littleton,  Massachusetts-based  regional  center  for  music  edu- 
cation and  performance,  now  celebrating  its  25th  season.  He  is  also  Artistic/ 
General  Director  of  the  Portland  Opera  Repertory  Theatre  in  Maine,  a company  he 
founded  in  1995.  Nationally  recognized  as  a guest  conductor,  Bruce  Hangen  has  been 
a frequent  guest  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras,  appearing 
at  Symphony  Hall,  at  the  Esplanade  and  other  outdoor  venues,  at  private  concerts, 
and  on  tour.  Mr.  Hangen  has  also  appeared  with  the  New  York  Philharmonic,  Dallas 
Symphony,  Minnesota  Orchestra,  Atlanta  Symphony,  Houston  Symphony,  Baltimore 
Symphony  Orchestra,  Utah  Symphony,  Kansas  City  Symphony,  and  the  National  Arts 
Centre  Orchestra  of  Ottawa,  Ontario.  Formerly  Conductor  Laureate  of  the  Omaha 
Symphony  (1995-96),  Mr.  Hangen  served  as  that  orchestra’s  Music  Director  and 
Conductor  from  1984  to  1992  and  Artistic  Director  from  1992  to  1995.  During  those 
years,  the  Omaha  Symphony  received  national  recognition  for  its  varied  program 
offerings  and  prominent  artistic  collaborations,  establishing  a “sister  orchestra”  part- 
nership with  the  Philharmonic  Orchestra  of  Shizuoka,  Japan,  Omaha’s  sister  city.  In 
1992,  Mr.  Hangen  led  the  Omaha  Symphony  in  its  500th-anniversary  commemoration 
of  Columbus’  voyage  with  a celebration  of  Nebraska’s  native  Omaha  Indian  nation. 
The  orchestra’s  world  premiere  performance  of  Ceremonial  Images , which  featured  the 
Omaha  Indian  Helushka  drummers,  received  national  coverage  on  CBS’s  Sunday 
Morning  with  Charles  Kuralt. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  and 
Assistant  Conductor  of  the  Colorado  Philharmonic,  now  National  Repertory  Orches- 
tra (1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School  of 
Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the  coun- 
try. At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship  pro- 
gram exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 

Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a conducting  fellow  for  two  summers  at  the  Tan- 
glewood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973.  Born  in  Pennsylvania  and  raised  in  Montana,  Mr.  Hangen  currently  resides  in 
central  Massachusetts  with  his  wife,  Cynthia,  and  their  two  children,  Mason  and 
Allegra. 
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Boston  Conservatory 
Musical  Theater  Division 
Neil  Donohoe,  chairperson 

Founded  in  1867,  the  Boston  Conservatory  is  a pri- 
vate college  offering  undergraduate  degrees  and  diplo- 
mas in  music  performance,  education,  and  composi- 
tion; dance;  and  musical  theater.  Graduate  degrees 
and  diploma  programs  are  offered  in  music  and 
dance  performance,  opera,  musical  theater,  composi- 
tion, choral  conducting,  jazz  studies,  and  music  education.  Students 
from  all  fifty  states  and  more  than  forty  countries  have  attended  the  conservatory; 
enrollment  averages  500  annually  and  there  are  more  than  175  academic  professionals 
and  performing  artists  on  the  faculty.  The  Boston  Conservatory  was  one  of  the  first  col- 
leges in  the  United  States  to  grant  degrees  in  musical  theater.  The  Theater  Division’s 
unique  curriculum  offers  course  work  in  acting,  coupled  with  music  and  voice  study, 
and  a full  range  of  dance,  including  ballet,  tap,  and  jazz  styles.  Integral  to  the  course 
work  is  a rigorous  performance  schedule  providing  immediate  and  continuous  experi- 
ence to  the  developing  performer.  Each  year  the  Theater  Division  presents  three  major 
productions,  two  musicals  and  one  drama,  as  well  as  smaller  productions  staged 
throughout  the  year,  often  with  senior  students  directing.  Over  the  years  the  Theater 
Division  has  performed  world  and  regional  premieres  of  many  important  works.  Bos- 
ton Conservatory  alumni  can  be  seen  in  major  productions  on  Broadway,  in  Europe, 
and  in  national  touring  companies.  In  addition,  many  alumni  find  acting  work  in  tele- 
vision and  film. 

Neil  Donohoe  has  directed  throughout  New  England,  including  productions  at  the 
Charles  Playhouse  in  Boston,  the  Waterville  (Maine)  Summer  Music  Theater,  Timber- 
lake  Playhouse  in  Illinois,  College  Light  Opera  Company  (Falmouth,  Massachusetts), 
Keene  Summer  Theater,  Bill  Fegan  Attractions  in  Dallas,  and  Chiswick  Park  Theater 
(Sudbury,  Massachusetts).  Mr.  Donohoe  was  a principal  singer  for  Light  Opera  of  Man- 
hattan and  has  also  served  as  a director  for  the  Green  Mountain  Guild  of  Vermont 
and  guest  instructor  at  Boston  University.  For  the  Boston  Pops,  he  staged  the  ensemble 
numbers  for  both  the  opening  of  the  1992  season  (with  guest  Tyne  Daly)  and  the  1993 
tribute  to  John  Williams,  coached  1997  Opening  Night  guest  Elaine  Paige,  and  coordi- 
nated stage  direction  and  stage  management  for  the  nationally  televised  1998  and  1999 
Fourth  of  July  concerts  on  the  Esplanade. 


Clarissima 

Words  by  Dean  B.  Doner/Music  by  Brenton  C.  Patterson,  ’ll 

Boston  University,  proud  with  mission  sure — 

Keeping  the  light  of  knowledge  high,  long  to  endure — 
Treas’ring  the  best  of  all  that’s  old,  searching  out  the  new — 
Our  alma  mater  ever  more!  Hail  B.U.! 

Go  B.U. 

Go  B.U.,  Go  B.U.,  down  the  field  to  score  anew — 

Our  hearts  are  with  you  as  you  meet  the  foe, 

We  Hail  You  OLD  B.U. 


Len  Rubenstein 


From  Hollywood  to  Boston: 

AN  INTERVIEW  WITH  JOHN  WILLIAMS 

The  following  are  excerpts  from  an  interview  between  Los  Angeles  writer  Jon 
Burlingame  and  John  Williams.  The  complete  interview  appears  in  “The  Boston  Pops: 
The  Story  of  America's  Orchestra available  now  at  the  Symphony  Shop. 

JB:  Can  you  single  out  a handful  of  memorable  moments  over  the  years  with  the 
Pops? 

JW:  My  first  concert  as  Conductor  of  the  Boston  Pops  was  a memorable  night  for  me. 
It  was  the  opening  program  of  the  1980  Pops  season  and  the  great  Isaac  Stern  was  the 

soloist.  The  concert  included 
a special  appearance  by  the 
little  Star  Wars  creatures.  I 
remember  the  first  time  I 
worked  with  Yo-Yo  Ma, 
when  he  performed  the 
Haydn  C Major  Concerto 
with  us,  fairly  early  on  in 
his  career.  I’ll  never  forget 
the  second  and  third  tours 
of  Japan  in  the  late  ’80s — 
we  did  concerts  entirely  of 
my  own  music,  which  was 
a thrilling  thing  for  me. 

My  first  performance  with 
Itzhak  Perlman,  when  he 
performed  the  Bruch  concer- 
to, made  a lasting  impres- 
sion on  me.  I also  remember 
very  well  the  television  pro- 
grams with  people  like 
Sammy  Davis,  Jr.,  Perry 
Como,  Stan  Getz,  Leontyne 
Price,  Kathleen  Battle,  Ray  Charles,  Sarah  Chang.  It’s  a long  list  of  very  rich  memories. 

JB:  How  did  the  Pops  change  during  your  time  as  director? 

JW:  The  personnel  of  the  orchestra  has  changed  greatly.  Many  of  the  earlier  musicians 
were  European-born  and  -trained  and  came  from  different  traditions,  so  when  Mr. 
Fiedler  would  play  some  swing  music,  it  was  great,  because  it  was  a symphony  orches- 
tra letting  its  hair  down  so  to  speak,  and  having  fun  with  it.  Most  of  the  new  members 
are  young  people  who  have  been  trained  in  American  conservatories,  which  means 
that  they  know  something  about  jazz  and  pop  music  and  have  developed  a great 
breadth  of  stylistic  skill  and  adaptability.  By  1990,  the  orchestra  could  play  popular 
music  very  well,  accurately  and  idiomatically.  They  really  did  swing  and  enjoyed  it 
because  they  had  grown  up  with  it.  I just  think  that  the  orchestra  got  better  and  better. 

We  also  worked  extremely  hard  in  the  area  of  recording.  The  hall  is  very  reverberant, 
so  we  experimented  with  seating  and  microphone  positions  and  all  the  rest  of  it.  I think 
if  one  tracks  the  recordings  that  I made  over  the  fifteen-year  period  or  so  with  the  or- 
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chestra,  there’s  a marked  change  in  the  quality  of  not  only  the  instrumental  performance 
but  the  sound  quality. 

JB:  Is  film  music  now  a larger  part  of  the  Pops  experience  because  of  your  presence? 

JW:  Since  I was  associated  with  films,  there  may  have  been  some  expectation  that  I 
would  do  more  film  music  than  others  and  probably  I did.  For  a long  time,  when  we 
were  making  programs,  I deliberately  didn’t  play  Star  Wars , for  example.  It  got  to  the 
point  where  I would  go  to  Chicago  and  conduct  and  people  would  say,  “Why  don’t 
you  play  E.T.  or  Star  Wars}  It’s  what  we  came  to  hear.”  I felt  that,  in  a way,  I was 
between  a rock  and  hard  place.  If  I played  too  much  film  music,  especially  my  own 
film  music,  I could  be  criticized.  But  if  I didn’t,  the  audience  might  complain  that  their 
expectations  weren’t  fulfilled.  So  it  became  a matter  of  making  a menu,  and  balancing 
the  material.  I think  now  all  the  orchestras  are  playing  more  film  music,  especially  at 
the  American  summer  festivals — the  Hollywood  Bowl,  Blossom,  Ravinia,  and  else- 
where. The  fact  that  we  haven’t  had  a great  period  of  Broadway  musicals,  with  rich 
scores  coming  every  year,  has  led  conductors  naturally  to  look  more  and  more  to 
Hollywood  for  material. 

JB:  What  is  your  role  with  the  Pops  now? 

JW:  I’m  called  Boston  Pops  Laureate  Conductor,  and  the  orchestra  has  also  given  me 
the  title  Artist  in  Residence  at  Tanglewood.  At  Tanglewood,  I conduct  a little  more 
than  I used  to,  and  I speak  to  the  students  as  much  as  I’m  able.  For  the  Pops,  I contin- 
ue to  conduct  in  the  spring,  although  on  a reduced  schedule,  and  I conduct  some  of 
the  holiday  concerts.  I’ve  also  been  talking  to  the  Pops  and  Keith  about  future  tours  to 
Japan. 

JB:  What’s  your  assessment  of  the  Boston  Pops  as  an  American  cultural  institution? 

JW:  The  Boston  Pops  began  in  1885.  That  makes  it  115  years  old,  which  by  the  stan- 
dards of  North  America  makes  it  quite  venerable  and  unique — after  all,  it’s  about  half 
the  age  of  our  country.  Most  orchestras  in  the  late  19th  century  had  a season  of  maybe 
12  or  15  weeks,  but  the  rest  of  the  year  the  players  were  schoolteachers  or  cab  drivers 
or  sold  suits  or  whatever  they  could  do.  The  Pops  made  it  possible  for  the  Boston 
Symphony,  in  that  early  period,  to  have  a full-year  musical  life.  It  started  like  the 
Strauss  concerts  in  Vienna,  where  people  had  their  beer  and  wine,  and  they  played 
Waldteufel  waltzes,  Strauss  polkas,  and  the  latest  pop  song,  and  so  on.  And  it  became 
a big  success.  I don’t  think  any  of  the  other  American  orchestras  either  tried  it  or  suc- 
ceeded to  that  degree.  But  it  succeeded  in  Boston,  which  says  something  about  the 
Boston  public,  public  transportation,  Symphony  Hall,  and  the  cultural  climate.  After 
all,  Boston  was  and  is  one  of  the  intellectual  centers  and  literary  focal  points  of  our 
culture. 

Throughout  the  century,  famous  musicians  conducted  the  Pops.  Arthur  Fiedler  came 
in  about  1930  and  was  there  for  50  years,  as  you  know.  He  brought  them  into  televi- 
sion and  recording,  so  that  the  American  public  and  the  world  at  large  came  to  know 
the  Boston  Pops.  The  public  might  not  have  known  about  the  Boston  Symphony,  the 
Chicago  Symphony,  or  the  Philadelphia  Orchestra — but  everybody  knew  the  Pops. 

And  its  popularity  has  continued  to  this  day. 


8 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  E Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


• 35  acres  overlooking  tke  Sudkury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Weekly  Housekeeping 

• Maintenance-Free  Lifestyle  • Indoor  Parking 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 


New  England  Deaconess  Association 

Equal  Housing  Opportunity 


Great  Benefactors 

In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 


From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 


For  more  information,  contact  J.  Carey 
(617)  638-9260. 

Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


Bloomfield,  Director  of  Development,  at 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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What  do  You  Say  to  a 
Croque  Monsieur? 

How  about,  “Pass  the  Frites.” 

Le  Weekend  Brunch  at  Brasserie  Jo. 

Casual  French  fare,  irresistible  specialty  drinks, 
and  a true  Gallic  ambiance. 

Brunch  Served  Saturday  and  Sunday  11am  to  4pm 

bCASStRIf  JPQ' 

The  Colonnade  Hotel  • 120  Huntington  Ave  Boston 

617.425.3240 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 


“3t’i  a KJemierful  rpiaee!” 


Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


978-392-0955 


You  Deserve  a Personal  Chef. 


Imagine  coming  home  from  a busy  day  to  a delicious 
meal  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 


phone:  781.871.9130  web:  www.qualitythyme.com 


Symphony  Hall  Centennial  Season 

2000-2001 


Boston  Pops  Endowment  Fund 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacFeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


jJllTanglewood 


THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 
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Symphony  Hall  Centennial  Season 


2000-2001 


al  and  Endowment  Contributors 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
erformance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3) 

Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Loundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  L.  Paul  Deninger 

Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 

State  Street  Foundation 

Mrs.  Haskell  R.  Gordon 

James  V.  Taylor  and  Caroline  Smedvig 

Shari  Loessberg  and 

Christopher  Smart 
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American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAiriines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines'. 


’Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


* name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

e T me  Art,.  0 

ot  Service 


ed  by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  ( continued ) 
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$25,000  - $49*999 

James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 


Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 


$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 


Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN 

800-257-7800,  x2521 

usunu.  hazelden.  org 


02(H)  1 Hazt-lden  Foundation 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


BOSTON 
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Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 


For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr. 

The  Onstott  Group,  Inc. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 

Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Flarold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 


Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 


Fiarvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 


Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Flamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 


Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 


Boston  Pops  Fund  ( continued ) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 


Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 

Mr.  and  Mrs.  Ray  Andrews 

Carol  and  Anthony  Antico 

Claudia  and  Richard  Bennett 

Mr.  Lawrence  Bennigson 

Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 

Mr.  and  Mrs.  Brian  C.  Cuddy 

Mrs.  Stanton  W.  Davis 

Mr.  and  Mrs.  Disque  Deane 

Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 
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Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  - $999  (continued) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


CHINA  BISTRO 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.ptchangs.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


Investments •- 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


a 


BSOvations  (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


^ Four  Seasons  Hotel  Boston  has 

been  very  proud  to  support  the 
Four  Seasons  Hotel  Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air.91 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Karen  L.  Hendricks 

President,  CEO,  & 
Chairman 


'Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 


Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

|B  O S T O N 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


BEETHOVEN  S0ClETY-$500,000  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd  Koji  Nishigaki 


gold  baton— $100,000  to  $499,999 


American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 


SILVER  BATON— $50,000  to  $99,999 

Fisher  Scientific 

Genuity,  Inc. 

Sametz  Blackstone 

International,  Inc. 

Paul  R.  Gudonis 

Associates,  Inc. 

Paul  M.  Montrone 

John  Hancock 

Roger  Sametz 

Financial  Services 
David  D’Allessandro 

conductor's  circle- 

-$25,000  to  $49,999 

Accenture 
John  Bladon 
Arthur  Andersen  LLP 
George  E.  Massaro 


Deloitte  & Touche 
Michael  J.  Joyce 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 


Business  Leadership  Association  (continued) 


CONDUCTOR’S  CIRCLE  (continued) 

Filene’s 

State  Street 

United  Airlines 

J.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 

UBS  Paine  Webber,  Inc. 

Douglas  A.  Berthiaume 

LPL  Financial  Services 

James  F.  Cleary 

Todd  A.  Robinson 

Richard  F.  Connolly 

Liberty  Mutual  Insurance 

Charles  T.  Harris 

Group 

Joseph  F.  Patton,  Jr. 

Edmund  F.  Kelly 

CO NCERTM ASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 
Manufacturing  Co. 
Richard  Bartley 
Bingham  Dana  LLP 
Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 
of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 
Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
Boston  Herald 
Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  & Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 
Connell  Limited 
Partnership 
William  F.  Connell 


Dav  El/Fifth  Avenue 
Limousine 
Scott  A.  Solombrino 
The  DeWolfe  Companies, 
Inc. 

Richard  B.  DeWolfe 
Ernst  & Young  LLP 
James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 
John  Kieley 
IBM  and  Lotus 
Development  Corp. 
Sean  C.  Rush 
KPMG  LLP 
Donald  B.  Holmes 
Loomis-Sayles  & 
Company,  L.  P. 

Mark  W.  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 
John  DesPrez  III 


MassMutual  Financial 
Group 

Robert  J.  O’Connell 
McKinsey  &C  Company, 
Inc. 

David  G.  Fubini 
Merrill/Daniels 
Ian  Levine 
NSTAR 
Thomas  J.  May 
PricewaterhouseCoopers 
LLP 

John  O’Connor 
Printed  Circuit 
Corporation 
Peter  Sarmanian 
Stone  & Webster 
H.  Kerner  Smith 
Thermo  Electron 
Corporation 
Richard  F.  Syr  on 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Horne 
Worldcom 
Donna  Kelly 


Dinner 
Brunch 
Lounge 
Patio  Dining 


S!  Bolfllphs 


restaurant 


99  St.Botolph  Street 
Boston  02116 


617.266.3030 

www.stbotolph.com 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 


=l=l=|=l=|=|=|=|= 

BROOKHAVEN 

.STSSL  AT  LEXINGTON 


Take  Time  To 
Smell  The  Rhodies! 


View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen  _ _ 

to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation 


Heritage  N 
^plantation 
mSandwick/ 
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Business  Leadership  Association  ( continued ) 
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PRINCIPAL  PLAYER— $10,000  to  $14,999 

Accenture 

Goldman,  Sachs  &c  Co. 

PTC 

William  D.  Green 

Daniel  Jick 

C.  Richardson  Harrison 

Allmerica  Financial 

HPSC,  Inc. 

Palmer  & Dodge  LLP 

David  Fortney 

John  W.  Everets 

Michael  R.  Brown, 

Analog  Devices,  Inc. 

Hilb,  Rogal  and  Hamilton 

Esquire 

Ray  Stata 

Insurance 

PerkinElmer,  Inc. 

Aon  Risk  Services,  Inc.  of 

Paul  Bertrand 

Gregory  L.  Summe 

Massachusetts 

Hill,  Holliday,  Connors, 

The  Pioneer  Group,  Inc. 

Michael  E.  Toner 

Cosmopulos,  Inc. 

John  F.  Cogan 

Arnold  Worldwide,  Inc. 

John  M.  Connors,  Jr. 

The  Red  Lion  Inn 

Ed  Eskandarian 

Holland  Mark  Edmund 

Nancy  Fitzpatrick 

Boston  Acoustics,  Inc. 

Ingalls 

Robertson  Stephens 

Andy  Kotsatos 

Richard  C.  Garrison 

A.  Christopher  Bulger 

The  Boston  Consulting 

John  F.  Farrell  & 

Schnader  Harrison 

Group 

Associates 

Goldstein 

Jonathan  L.  Isaacs 

John  E.  Parr  ell,  Jr. 

&C  Manello  PC 

Boston  Scientific 

Kessler  Financial  Services, 

Richard  J.  Snyder 

Corporation 

L.P. 

Sheraton  Boston  Hotel 

Lawrence  Best 

Howard  J.  Kessler 

Larry  Trainer 

Breakaway  Solutions 

Lend  Lease  Real  Estate 

Signal  Technology 

Gordon  Brooks 

Investments,  Inc. 

Corporation 

Calico  Commerce 

Dana  J.  Harrell 

George  Lombard 

Gary  Halloran 

Marsh  USA  Inc. 

The  Studley  Press  Inc. 

Citizens  Bank 

Michael  P.  Golden 

Suzanne  K.  Salinetti 

Thomas  J.  Hollister 

Mellon  New  England 

TA  Associates  Realty 

Copley  Place 

Joanne  Jaxtimer 

Michael  A.  Ruane 

Paul  C.  Grant 

Meredith  & Grew,  Inc. 

Taco,  Inc. 

Eastern  Enterprises/Boston 

Thomas  J.  Hynes,  Jr. 

John  Hazen  White,  Sr. 

Gas  Company 

New  England  Business 

William  Gallagher 

J.  Atwood  Ives/Chester  R. 

Service,  Inc. 

Associates 

Messer 

Robert  J.  Murray 

Philip  Edmundson 

Gadsby  &c  Hannah  LLP 

New  England  Financial 

Winston  Flowers 

Paul  E.  Clifford 

James  M.  Benson 

David  Winston 

patron— $5,000  to  $9,999 

The  Aaron  Foundation 

Boston  Red  Sox/Yawkey 

Charles  River  Laboratories, 

Accenture 

Foundation  II 

International 

Adesa  Boston 

Boston  Showcase  Company 

Chelsea  Industries,  Inc. 

Advanstar,  Inc. 

The  Bostonian  Group 

Clair  Motors 

Advent  International  Corp. 

Bowne  of  Boston 

Clough  Capital  Partners  LP 

Alles  Corporation 

Bull  HN  Information 

Cypress  Capital 

Beggs  & Cobb  Corporation 

Systems 

Management 

Boston  Marriott  Copley 

Cabot  Corporation 

Dell  Computer  Corporation 

Place 

Carruth  Capital,  LLC 

Dia-Com  Corporation 

Business  Leadership  Association  ( continued ) 
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PATRON— $5,000  to  $9,999  ( continued ) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  8c  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  8c  Co. 
Kaufman  8c  Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ- AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  8c  Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  8c  Reilly  Inc./Fleet 
Securities  Inc. 

R 8c  D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  8c  World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  8c  Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty -Wood/Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  8c 
Company,  P.C. 

W.P.  Stewart  8c  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 

The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  8c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  8c  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  8c 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 
Corporation 

Harte  Carucci  8c  Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 
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Business  Leadership  Association  (continued) 


FELLOW— $3,000  to  $4,999 

(continued) 

Lee  Kennedy  Co.,  Inc. 

Robins,  Kaplan,  Miller  &c 

Sun  Life  Financial 

Liberty  Financial 

Ciresi 

United  Gulf  Management, 

Companies,  Inc. 

The  Rockport  Company, 

Inc. 

Needham  &C  Company,  Inc. 

Inc. 

Weingarten,  Schurgin, 

New  England  Insulation  Co. 

Sappi  Fine  Paper  North 

Gagnebin  & Hayes  LLP 

PNC  Advisors 

America 

Weston  Presidio  Capital 

Perini  Corporation 

Sonesta  International  Hotels 

Winter,  Wyman  &c 

Phelps  Industries,  Inc. 

Corporation 

Company 

Renaissance  Worldwide,  Inc. 

Spectaguard 

Woodstock  Corporation 

MEMBER— $2,000  to  $2,999 

Adams,  Harkness  &c  Hill, 

Haemonetics  Corporation 

Nordblom  Company 

Inc. 

Heafitz  Development  Co., 

Putnam  Investments 

Anchor  Capital  Advisors, 

Inc. 

Rodman  Ford,  Lincoln 

Inc. 

Instron  Corporation 

Mercury 

The  Biltrite  Corporation 

Jack  Madden  Ford  Sales, 

Russell  Reynolds  Associates, 

Brush  Fibers,  Inc. 

Inc. 

Inc. 

Cambridge  Trust  Company 

Kellogg  & George,  P.C. 

Senior  Aerospace 

Carson  Limited  Partnership 

Legal  Sea  Foods,  Inc. 

Shawmut  Design  &c 

Comverse  Network  Systems 

The  Lenox  &c  Copley 

Construction 

D.K.  Webster  Family 

Square  Hotels  / Saunders 

Staples,  Inc. 

Foundation 

Hotel  Group 

Talbots 

DB  Alex  Brown 

Liberty  Square  Asset 

Teradyne,  Inc. 

Digitas 

Management 

WHDH-TV  Channel  7 

Dionne  &C  Gass 

The  MacDowell  Company 

Watermill  Ventures 

Fiduciary  Trust  Company 

Macy’s  East 

Wire  Belt  Company  of 

Goulston  &C  Storrs 

MASSmedia,  Inc. 

America 

BOSTON  MUSIC  HALL  S 

— 

Promenade  Concerts; 

Season  1895. 


Monday  Evening,  July  1 


ADMIT  ONE. 
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(617)  266-1200 

www.bso.org 


Tanglewood 


BOSTON  SYMPHONY  ORCHESTRA 

2001  SEASON 


Tanglewood 


SEIJI  OZAWA 

MUSIC  D I RECTOR 

BERNARD  HAITINK 

PRINCIPAL  GUEST  CONDUCTOR 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym 
phony  and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  1 1 . 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TDD/TTY  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  out- 
side the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


boston 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  Hvo  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 

LONGYEAR. 

at  Ot/sAer  3~fiff 

BROOKLINE 
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KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

116th  Season,  2001 


Trustees  of  the  Boston  Symphony  Orchestra, 
Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 
ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 

Ed  Linde 
Richard  P.  Morse 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  Robert  B. 
Newman 

Robert  P.  O’Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 

Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Nan  Bennett  Kay,  Chair 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 
Carter 

Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 


Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
David  R.  Pokross 


Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Roger  A.  Saunders 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 
Whitney 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  William  F.  Connell, 

Michael  J.  Joyce,  President  and  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Ex-Officio  Peter  A. 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T.  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Brooke,  Nicholas  T.  Zervas,  Nan  Bennett  Kay 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  M.  Austin,  President 
William  A.  Along,  Executive  Vice-President / 
Administration 

Nancy  Ferguson,  Executive  Vice-President/ 
Fundraising 


Muriel  Lazzarini,  Executive  Vice-President/ 
Tanglewood 

Charles  W.  Jack,  Treasurer 
Linda  M.  Sperandio,  Secretary 
Doreen  M.  Reis,  Nominating  Committee 
Chairman 


Maureen  Barry,  Symphony 
Shop  Staffing 
Melvin  R.  Blieberg, 
Tanglewood 

Christina  M.  Bolio,  Public 
Relations 


Richard  D.  Dixon,  Education 
and  Outreach 
Michael  Flippin,  Resource 
Development 


Ann  M.  Philbin,  Fundraising 
Projects 

Mary  Marland  Rauscher, 
Hall  Services 

Donna  Riccardi,  Membership 
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Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Smedvig  Taylor,  Director  of 
Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant/ Secretary  to  the  Music  Director  • Vincenzo  Natale, 
Chauffeur/Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board 
Administration  • Alexander  Steinbeis,  Artistic  Administration  Coordinator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • Keith  Elder,  Production  Coordinator  • Stephanie  Kluter, 
Assistant  to  the  Orchestra  Manager  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 
BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 
Jana  Gimenez,  Production  Manager,  Boston  Pops 

Sheri  Goldstein,  Assistant  to  the  Conductor,  Boston  Pops  • Julie  Knippa,  Administration 
Coordinator,  Boston  Pops  • Margo  Saulnier,  Artistic  Coordinator,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig*R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  • Yaneris  Briggs,  Accounts  Payable  Supervisor  • Michelle 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 
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The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


Investments 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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In  the  Pops  Spotlight 


Parking  Near  Symphony  Hall: 

A Note  to  Our  Patrons 
The  Boston  Symphony  Orchestra  has 
recently  been  notified  by  the  City  of 
Boston  that  there  will  be  increased  en- 
forcement of  local  parking  regulations 
in  the  Fenway  and  South  End  neighbor- 
hoods adjacent  to  Symphony  Hall.  We 
want  our  patrons  to  be  aware  of  this  sit- 
uation, since  cars  parked  in  residential, 
handicapped,  or  other  restricted  spaces 
are  likely  to  be  ticketed.  On-street  park- 
ing is  extremely  limited  around  Sym- 
phony Hall,  so  the  BSO  urges  its  patrons 
to  take  advantage  of  public  parking  facil- 
ities in  the  area.  The  Prudential  Center 
Garage  and  the  Uptown  Garage  at  10 
Gainsborough  Street  next  to  the  New 
England  Conservatory  offer  discounted 
parking  to  any  Pops  patron  with  a ticket 
stub  for  evening  performances.  Two  paid 
parking  garages  are  located  on  Westland 
Avenue  near  Symphony  Hall.  Thank  you 
for  your  cooperation  in  helping  the  BSO 
in  its  ongoing  efforts  to  remain  a good 
neighbor  to  our  fellow  citizens  in  the 
Fenway  district.  For  more  information 
on  parking  near  Symphony  Hall,  please 
call  the  BSO  Subscription  Office  at  (617) 
266-7575. 

BSO  Cookbook  Wins  Award 

Cooking  With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks  play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 


corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 
members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 

BSO  Portraits  Display 

As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 
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“It’s  near  everything. 

But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  styl  ish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
ashed  bow  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 
400  concerts;  made  thirty-eight  television  shows; 
appeared  twice  with  the  Boston  Pops  Orchestra  at 
Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  his 
Houston  Symphony  debut,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  In 
May  2001  he  makes  his  debut  with  the  New 
York  Chamber  Symphony.  Mr.  Lockhart  holds 
both  the  Julian  and  Eunice  Cohen  Boston  Pops 
Conductor’s  Chair  and  the  Germeshausen 
Family  Boston  Symphony  Youth  Concerts  Con- 
ductor’s Chair.  In  addition,  he  serves  as  a “god- 
parent” for  the  John  D.  Philbrick  Elementary 
School  in  Roslindale  as  part  of  the  Boston 
Music  Education  Collaborative.  He  has  been 
awarded  honorary  doctorates  from  the  Boston 
Conservatory,  Northeastern  University,  and  his 
alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes,  Star  Wars:  The  Phantom  Menace,  Stepmom, 
Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot,  and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film  The 
Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  include 
A.I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone,  and  Minority  Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 
gift  to  honor  Seiji  Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of 

Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modern 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchester@hunneman.com 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late  „,■] 
Georgian  architectural  design.  Features  include  an  entryway  ■ 
with  a classical  pediment  supported  by  fluted  pilasters  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors,  * 
dining  room,  and  library  with  high  ceilings,  original  paneling 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  ( oncord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  gj 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Nurit  Bar-Josef 
Edward  and  Bertha  C. 

Rose  Chair 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
:>Jennie  Shames 
"'Valeria  Vilker  Kuchment 
"'Tatiana  Dimitriades 
" Si-Jing  Huang 
"'Nicole  Monahan 
" Wendy  Putnam 
“Xin  Ding 
“Sae  Shiragami 
"'Alexander  Velinzon 

Second  Violins 

Haldan  Martinson 
James  F.  and  Barbara 
Cleary  Chair 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
'"'Nancy  Bracken 
“Aza  Raykhtsaum 
" Bonnie  Bewick 
" James  Cooke 
" Victor  Romanul 
"'Catherine  French 
* Kelly  Barr 


* Participating  in  a system 
of  rotated  seating 
§ Substituting 
t On  sabbatical  leave 


*Yu  Yuan 
§ Joseph  Scheer 
§ Frank  Powdermaker 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
“Mark  Ludwig 
" Rachel  Fagerburg 
“Kazuko  Matsusaka 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
Jjoel  Moerschel 
Luis  Legufa 
Carol  Procter 
Ronald  Feldman 
“■Jerome  Patterson 
“'Owen  Young 
“'Andrew  Pearce 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
“James  Orleans 
“Todd  Seeber 
“John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  'William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 
§ Linda  Toote 

John  A.  and  Sarah  C.C. 
MacLeod  Chair 

Oboes 

Mark  McEwen 
§ Laura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 

Bass  Clarinet 

Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 

Gregg  Henegar 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 
§ Kevin  Owen 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair, 
fully  funded  in  perpetuity 
Peter  Chapman 
§ Bruce  Hall 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ James  Nova 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
§ James  Gwin 

Harp 

Ann  Hobson  Pilot 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 
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THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN' 

800-257-7800,  x2521 

ivunv.  hazelden.  org 

02(H)  1 Hazelden  Foundation 


(617)536-3232 
starsboston.com 
393  huntington  ave 
3 blocks  from  symphony 


tx 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  1 1,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 
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sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris,  he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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SUMMER  SEASON. 
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ARTISTS’  MATERIALS, 

DECORATIVE  NOVELTIES 

FINE  STATIONERY. 


A.  A.  WALKER  & CO.  , 


Saturday,  July  11th,  at  8 P.M.  ! WEBER, 
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MARCH — Imperial, 
OVERTURE— Wm.  Tell, . 
WALTZ— Mon  Rove,  . 
SELECTION— Little  Duke, 


Retch 

Kottin 
WaldUufd  . 


NEW  MUSIC  : 


Artists’  Materials 


S'ERTUItE — A Morning,  Noon  and  Evening 

in  Vienna,  . . ••  Stiff 

REMIX1SCKXCES  FROM  TAKKHAUSER,  Wayter 
PIZZICATO  POLKA  . . . . Strut** 
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Art  Pottery. 


FROST  &.  ADAMS, 

IMPORTERS. 

No.  .IT  Cortililll.  Ho. ton,  Xm 


71,000  INSTRUMENTS  MADE 
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)VKRTURE— Die  Feleenmulile, 
VALTZ— Donau  LicJcr, 
WRATHKASK — Lorvley, 
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16  WINTER  STREET. 
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Smoke  “N.  S.”  and  “SUBLIMA”  CIGARS.  «*«weuo; 

The  first  program  of  the  Promenade  Concerts 


Outside  your  Lack  door. 


Mil  es  of  nature  trails  through  pine  forests 
Cha  mpionship  golf  hy  Rees  Jones  & Nicklaus  Design 
Shops  and  restaurants  within  walking  distance 
2,000  acres  of  backyard  with  views  of  woods,  golf,  meadow,  horizon 


The  Pinehills 


Neighborhoods  with  townhomes,  single  family  and  custom  homes  by 
The  Green  Companies,  Whitman  Homes  and  Kistler  & Knapp.  Starting  in  the  $400, 000s 
up  to  over  $1  million.  New  commuter  rail  nearby  with  55-minute  service  to  South  Station  in 
Boston.  Visit  the  Summerhouse  information  center,  open  daily  9 am  to  5 pm. 

<it  3 off  Route  3 in  Plymouth,  Massachusetts  Toll-Free  [888]  209-8880  [508]  209-2000 

Created  by  New  England  Development , The  Green  Companies  and  Wallace  Associates 


Also  available  in  the  home  version. 
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"Bose  breaks  the  mold... 
Who  said  American 
companies  can't  innovate?" 

- Rich  Warren, 
Chicago  Tribune 


The  power  of  the  orchestra.  The  vocal  agility 
of  the  diva.  The  inspiration  of  the  conductor.  A 

) 

live  performance  plays  to  our  souls  as  much  as 
our  ears. 

Of  course  no  home  music  system  can  bring 
you  the  full  experience  of  a live  performance. 

But  at  Bose!  we  won't  stop  trying.  Our  engineers 
have  spent  the  last  35  years  inventing  break- 
through technologies  and  products,  so  now 
we're  closer  than  even  we  thought  possible. 

If  you  haven't  listened  to  a Bose  music  system 
lately,  audition  one  at  a retailer  near  you.  And 
see  for  yourself  just  how  close  the  home  version 
comes  to  the  live  performance. 

For  more  information,  or  to  find  a retailer 
near  you,  call  1-800-444-BOSE. 

Or  visit  our  website  at  www.bose.com. 


Better  sound  through  research ® 


Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  hut  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.  ” 


You  Deserve  a Personal  Chef. 


Imagine  coming  home  from  a busy  day  to  a delicious 
meal  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 
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phone:  781.871.9130  web:  www.qualitythyme.com 
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Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

3UTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


Conveniently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 
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Hutchins,  Wheeler  & Dittmai 

A Professional  CoRPORATiQjMb 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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Special  guest  C-3PO  greets  John 
Williams  during  a “ Star  Wars 
themed  concert  in  1980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Hafl 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder.  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  &c  White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 


Architect’s  rendering  of  Symphony  Hall 


Miro  Vintoniv 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open 
ing  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  & Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 


certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  P.R  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a lecture/ 
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From  1906 


Symphony  Hall  in  the  early  1940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 
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RHODE  ISLAND 

BOSTON 

CAPE  COD 

Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  -- 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  May  22,  2001,  at  8 

KEITH  LOCKHART  conducting 
Szechenyi  March  Fahrbach 

Harlequin’s  Journey  Zach-Cohen 

Habanera  Chabrier 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

INTERMISSION 


Jubilee,  from  Symphonic  Sketches  Chadwick 

From  Concerto  in  C for  Flute  and  Harp,  K.299(297c)  Mozart 

Andantino 
Rondeau:  Allegro 
HYEJUNG  NAM 
YU-HSIN  HUANG 

INTERMISSION 

Comedy  Tonight,  from  A Funny  Thing  Happened  Sondheim-Sebesky 

on  the  Way  to  the  Forum 

Do  I Hear  a Waltz?  (More  Richard  Rodgers  Waltzes)  arr.  Starobin 

Do  I Hear  a Waltz? — Out  of  My  Dreams — Hello,  Young  Lovers — 

I’m  in  Love  with  a Wonderful  Guy 

Shall  We  Dance?,  from  The  King  and  I Rodgers/Hammerstein-Courage 

I Feel  a Song  Cornin’  On — The  Music  of  Jimmy  McHugh  arr.  Mishkin 

I Feel  a Song  Cornin’  On — I’m  in  the  Mood  for  Love — 

It’s  a Most  Unusual  Day — On  the  Sunny  Side  of  the  Street 

On  Broadway  Lieber/Stoller-Mathes 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Community  Housing  for  Adult  Independence;  Nauset  Newcomers-Cape  Cod; 
G.B.A.R.C.  Inc.;  Plymouth  High  Schools;  KTours;  Joseph  Warren-Soley  Lodge,  F&AM;  Southeastern 
Postal  Customer  Council;  Starwood  Corporation;  A Yankee  Line;  New  England  Sights;  St.  Paul’s  Church, 
Wellesley;  Perkiomen  Tours  & Travel;  Card  Tour  and  Travel;  St.  Joseph’s  Parish. 


Week  3 


Can  a Private  Bank 
Handle  all  of 
Your  Money? 


At  Boston  Private  Bank,  we  offer  a complete 
suite  of  banking  and  investment  vehicles  to 
put  your  money  to  work  effectively  and 
safely.  This  enables  us  to  respond  to  your 
needs  — investing  for  retirement,  funding 
college  expenses,  making  an  opportunistic 
purchase  — with  a customized  approach  that 
will  suit  you  perfectly.  At  Boston  Private  Bank 
we  offer  you  more  ways  to  handle  your 
money  so  you  can  meet  your  financial  needs. 

For  information  contact  Tim  Vaill,  President 


at  (617)  912-1902  or  tvaill@bpbtc.com 


Boston  Private  Bank 
0 Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


Member  FDIC 


www.bostonprivatebank.com 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  May  23,  2001,  at  8 

KEITH  LOCKHART  conducting 
Jubilee,  from  Symphonic  Sketches  Chadwick 

Appalachian  Morning  Halley-P.  Williams 

Toccata  and  Fugue  in  D Minor  Bach-Stokowski 

INTERMISSION 
Presenting 
CHICK  COREA 

with  Avishai  Cohen,  bass,  and  Jeff  Ballard,  drums 


Concerto  No.  1 for  Piano  and  Orchestra,  Part  One  Corea 

Past,  Present  &c  Futures  Corea 

Spain  Corea 

Featuring  Dayna  Stevens,  tenor  saxophone,  Llibert  Fortuny, 
soprano  saxophone,  and  Jeff  Galindo,  trombone 

INTERMISSION 

Comedy  Tonight,  from  A Funny  Thing  Happened  Sondheim-Sebesky 

on  the  Way  to  the  Forum 


The  Immortal  Leroy  Anderson 

Belle  of  the  Ball 
Fiddle  Faddle 

I Feel  a Song  Cornin’  On — The  Music  of  Jimmy  McHugh  arr.  Mishkin 

I Feel  a Song  Cornin’  On — I’m  in  the  Mood  for  Love — 

It’s  a Most  Unusual  Day — On  the  Sunny  Side  of  the  Street 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes  Rodgers-Spialek 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Ford  Hall  Forum;  Governor  Dummer  Academy;  Groups  Inc.;  The  Independence 
School;  N.  H.  College  Educ.  Contin.;  Massachusetts  Funeral  Directors  Assoc.;  Season-At-Symphony;  Fox 
Tours;  Saint  Mary’s  Women’s  Club;  Newton  Educational  Secretaries  Assoc.;  Trinity  Episcopal  Church 
of  Melrose;  Ursuline  Academy  Humanities  Club;  Lynn  Public  Schools;  First  Lutheran  Church,  Malden; 

St.  John  the  Evangelist  Church;  Ames  Safety  Envelope  Company;  Brae  Burn  Country  Club;  North  Hill; 
Bowdoin  College;  Weston  Seniors. 


$ 
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Copyright©  2001  Genuify  Inc.  All  rights  reserved.  GENUITY  and  GENUITY  and  Design  are  trademarks  of  Genuity.  All  other  trademarks  are  the  properly  of  the 


And  we  thought  what  we 
did  was  COMPLICATED. 


We  help  transform  hosting,  access,  transport  and  security 
into  powerful  tools  for  eBusiness.  Tricky  stuff.  But  we're 
humbled  by  those  who  can  turn  a complex  set  of  scales 
and  measures  into  beautifully  captivating  music.  That's 
why  we're  proud  to  be  the  official  Web  host  of  the  BSO. 


GENU  TY 

www.genuity.com 

1-800-GENUITY 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L aureate  Conductor 

Thursday  evening,  May  24,  2001,  at  8 

KEITH  LOCKHART  conducting 
GENUITY  NIGHT  AT  POPS 

Toccata  and  Fugue  in  D Minor  Bach-Stokowski 

Romanza  Andaluze  Sarasate 

Carmen  Fantasy  Waxman 

TAMARA  SMIRNOVA,  violin 

INTERMISSION 


Born  in  Boston 

Overture  to  Candide  Bernstein 

I Feel  a Song  Cornin’  On — The  Music  of  Jimmy  McHugh  arr.  Mishkin 

I Feel  a Song  Cornin’  On — I’m  in  the  Mood  for  Love — 

It’s  a Most  Unusual  Day — On  the  Sunny  Side  of  the  Street 

Presenting 

THE  TERENCE  BLANCHARD  QUINTET 
Terence  Blanchard,  trumpet,  Brice  Winston,  saxophone,  Edward  Simon,  piano, 
Derek  Nievergelt,  bass,  and  Eric  Harland,  drums 

with  special  guest 
JANE  MONHEIT 

Too  Young  to  Go  Steady  McHugh/Adamson-Franzetti 

Let’s  Get  Lost  McHugh/Loesser-Blanchard 

I Can’t  Give  You  Anything  But  Love  McHugh/Fields-Franzetti 

INTERMISSION 


Comedy  Tonight,  from  A Funny  Thing  Happened  Sondheim-Sebesky 

on  the  Way  to  the  Forum 

The  Immortal  Leroy  Anderson 

Belle  of  the  Ball 
Fiddle  Faddle 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes  Rodgers-Spialek 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Sutherland  Tours/ AAA  Southern  New  England;  Genuity,  Inc.;  Monadnock  Regional 
Junior  High  School  Band;  Protestant  Guild;  Weymouth  Teachers;  Fleet  Private  Client  Group;  Boston 
Federal  Savings  Bank;  Tour  Trends;  CEO  Club;  Plymouth  Senior  Tours;  Immaculate  Conception  Young 
at  Heart;  Weymouth  Rotary  Club;  AARP  Chapter  No.  207/Newport,  R.I.;  Woonsocket  Middle  School. 

Week  3 


I 


Visit  our  i i. ag sh ir  store  at  500  Boylston  street  and  our 

STOKES  AT  Z,  5 SCHOOL  STREET  AND  C A M B RID  G E 8 ID  E GALLERIA. 


date. 


WjfETMER  YOU  SING  IN  O TJK  COMMERCIALS  OK  WITH 

the  Boston  Poes,  ouk  affection  fo  k you 

WILL  NEVEK  EXFIRE. 

Congratulations  J ane  Monmeit. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  May  25,  2001,  at  8 


KEITH  LOCKHART  conducting 
“EVENING  AT  POPS” 

SPONSORED  BY  FIDELITY  INVESTMENTS 


Jubilee,  from  Symphonic  Sketches 
Appalachian  Morning 
Toccata  and  Fugue  in  D Miinor 


Chadwick 
Halley-P.  Williams 
Bach-Stokowski 


INTERMISSION 
Presenting 
CHICK  COREA 

with  Avishai  Cohen,  bass,  and  Jeff  Ballard,  drums 
Concerto  No.  1 for  Piano  and  Orchestra,  Part  One 
Past,  Present  & Futures 
Spain 

Featuring  Dayna  Stevens,  tenor  saxophone,  Llibert  Fortuny, 
soprano  saxophone,  and  Jeff  Galindo,  trombone 


Corea 

Corea 

Corea 


Program  continues  on  page  33. 


Chick  Corea 


Enjoy  tonight’s 
performance. . . 
again! 

EVENING  AT  POPS 

Join  Keith  Lockhart,  the  Boston  Pops 
Orchestra  and  special  guest  pianist  Chick 
Corea  as  they  enter  your  living  room  this 
summer  for  the  32nd  season  of 
Evening  at  Pops  on  PBS. 

Thursday, 

July26at9pm^0^\jjf 

www.pbs.org/pops 

Evening  at  Pops  is  a co-production  of  the  Boston  Symphony 
Orchestra,  Inc.  and  WGBH  Boston.  Funding  is  made  possible  by 
Fidelity  Investments  through  the  Fidelity  Foundation. 


Week  3 


TERENCE 

BLANCHARD 

LET’S  GET  LOST 


The  New  Album  Featuring 

JANE  MONHEIT 
DIANNE  REEVES 
CASSANDRA  WILSON 


A perfect  pairing  of  acclaimed  trumpeter 
Terence  Blanchard  and  four  of  today’s 
top  female  jazz  vocalists  performing  the 
legendary  songs  of  Jimmy  McHugh. 

Includes  brilliant  new  renditions  of  the 
classics  “I  Can’t  Give  You  Anything  But  Love,” 
“On  The  Sunny  Side  Of  The  Street,” 

“I'm  In  The  Mood  For  Love,”  and  more. 


; SONY I 

www.terenceblanchard.com 

www.sonyclassical.com 

www.amozon.com 

* and  "Sony  Classical"  Reg.  U.S.  Pat.  & Tm.  Off. 

Marca  Registrada.  / © 2001  Sony  Music  Entertainment  Inc. 


INTERMISSION 


A Tribute  to  the  Music  of  Jimmy  McHugh 
Presenting 

THE  TERENCE  BLANCHARD  QUINTET 
Terence  Blanchard,  trumpet,  Brice  Winston,  saxophone,  Edward  Simon,  piano, 
Derek  Nievergelt,  bass,  and  Eric  Harland,  drums 

with  special  guest 
JANE  MONHEIT 

Too  Young  to  Go  Steady  McHugh/Adamson-Franzetti 

Let  s Get  Lost  McHugh/Loesser-Blanchard 

I Can’t  Give  You  Anything  But  Love  McHugh/Fields-Franzetti 

I Feel  a Song  Cornin’  On — The  Music  of  Jimmy  McHugh  arr.  Mishkin 

I Feel  a Song  Cornin’  On — I’m  in  the  Mood  for  Love — 

It’s  a Most  Unusual  Day — On  the  Sunny  Side  of  the  Street 


Welcome  to  this  special  television  session  for  “ Evening  at  Pops.  ” Tonight’s  performance  by 
the  Boston  Pops  Orchestra  under  the  direction  of  Keith  Lockhart  is  being  taped  by  WGBH 
Boston  for  future  broadcast  on  PBS’s  “ Evening  at  Pops”  series.  Because  the  segments  taped 
will  become  part  of  a television  program  it  may  be  necessary  to  repeat  certain  sections  of 
the  music.  Please  participate  in  the  way  that  you  would  during  a regular  evening  Pops  con- 
cert. Occasional  scenes  of  the  audience  may  be  used. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  TravelWorld;  Exeter  High  School;  Morse  Pond  School  Band-Falmouth;  State 
Street;  Williams  Middle  School;  North  Kingstown  High  School  Band;  Nashua  Teachers  Union;  Classic 
Tours;  Galloway  Tours;  Unitarian-Universalist  Church-Gr.  Lynn;  Exeter  Parks  & Recreation  Department; 
Perkiomen  Tours  & Travel;  Union  Congregational  Church;  Conestoga  Tours;  Travel  Outlet. 


& 


Week  3 


About  Christopher  Brubeck’s  Convergence:  Concerto  for  Pops  Orchestra 

Last  summer,  after  an  exciting  Boston  Pops  performance  of  my  Concerto  for  Bass 
Trombone  and  Orchestra  led  by  Keith  Lockhart  with  Doug  Yeo  as  soloist,  I was 
approached  by  Maestro  Lockhart  and  the  Pops  management  to  write  a concerto 
for  the  Boston  Pops  Orchestra.  They  wanted  a piece  that  would  weave  classical, 
jazz,  and  even  funk  elements  into  a concerto  that  would  challenge  and  showcase 
all  the  sections  of  the  orchestra.  It  dawned  on  me  that  after  years  of  performing 
and  recording  in  many  musical  genres  I was  being  asked  as  a composer  to  be 
“myself.”  I accepted  with  great  enthusiasm,  and  ideas  began  percolating  immedi- 
ately. I thought  about  some  of  the  requests  made:  a piece  with  multiple  move- 
ments, each  movement  independently  programmable  for  maximum  flexibility; 
and  a work  that  would  display  the  orchestra’s  unique  virtuosity.  I think  that  the 
end  result  can  be  listened  to  as  a pure  piece  of  music  without  any  particular  story 
behind  it.  For  those  who  enjoy  music  more  with  some  specific  images  in  mind,  I 
offer  the  following  thoughts: 

The  first  movement  starts  with  antiphonal  brass  and  solo  timpani,  then 
evolves  to  feature  all  sections  of  the  ensemble.  The  title  “The  Journey”  could 
represent  the  idea  of  a person  in  a distant  land,  having  the  bold  vision  and 
courage  to  carve  out  a new  beginning  in  the  New  World.  The  first  musical 
themes  are  correspondingly  bold  statements  in  the  brass,  and  the  movement 
climaxes  with  a highly  rhythmic  allegro.  The  harmonic  language  and  style  of 
this  movement  are  almost  exclusively  classical  but  also  employ  eastern 
European  folk  music  elements  along  with  the  driving  rhythmic  forces  that 
propel  this  piece. 

The  second  movement,  “Reminiscence  in  Blues,”  explores  the  feelings  of 
displacement  and  the  “missing”  of  the  homeland,  wherever  that  may  have 
been.  This  seems  to  be  an  inevitable  part  of  the  immigrants’  experience  after 
uprooting  their  lives  and  moving  to  the  new  land.  Structurally,  this  is  basical- 
ly a blues,  but  with  many  altered  chord  substitutions,  interludes,  and,  atypi- 
cally,  a bridge.  It  concludes  with  offstage  trombone  and  trumpet  solos.  These 
textures  were  inspired  by  my  visits  to  New  Orleans  where  I would  hear  dif- 
ferent melodies  bouncing  off  the  buildings  from  various  street  musicians,  or 
seeping  out  of  the  many  night  clubs.  The  offstage  brass  and  percussion  form 
a distant  parade  band  that  play  in  polyrhythmic  and  polytonal  relationship 
to  the  orchestra. 

The  transition  between  the  second  and  third  movements  is  masked  as  the 
offstage  parade  rhythms  and  harmonies  gradually  take  over  the  orchestra 
and  “La  Grande  Parade  du  Funk”  (the  third  movement)  takes  hold.  This  is 
a march  in  the  New  Orleans  street-parade  tradition;  however  it  is,  oddly 
enough,  in  the  time  signature  of  7/4.  The  harmonies  are  more  modern  than 
Dixieland,  but  the  ensemble  structures  and  interactions  are  based  on  the  clas- 
sic Dixieland  traditions.  The  transformation  between  the  movements  sug- 
gests to  me  the  displacement  and  melancholy  of  the  second  movement  being 
overwhelmed  by  the  jubilation  of  the  disparate  cultures  coming  together  to 
create  a new  musical  language.  This  kind  of  convergence  of  cultures,  when 
we  are  at  our  best,  is  what  Americans  have  been  achieving  socially  and  musi- 
cally for  many  generations. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  May  26,  2001,  at  8 

KEITH  LOCKHART  conducting 
Welcome  Corporate  Member,  The  Gillette  Company 

Szechenyi  March  Fahrbach 

Appalachian  Morning  Halley-P.  Williams 

Convergence:  Concerto  for  Pops  Orchestra  Christopher  Brubeck 

Journey  to  the  Land  of  Dreams — Reminiscence  in  Blues — 

La  Grande  Parade  du  Funque  Jubilee 


INTERMISSION 

Toccata  and  Fugue  in  D Minor  Bach-Stokowski 

Romanza  Andaluze  Sarasate 

Carmen  Fantasy  Waxman 

TAMARA  SMIRNOVA,  violin 

INTERMISSION 


A Tribute  to  Richard  Rodgers 
Overture  and  Main  Title  from  the  film  Oklahoma! 

March  of  the  Clowns,  from  Jumbo 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 

Grant  Avenue,  from  Flower  Drum  Song 

The  Surrey  With  the  Fringe  on  Top,  from  Oklahoma! 

Mountain  Greenery,  from  The  Garrick  Gaieties  of  1926 


arr.  Bennett 
arr.  Bargy 
arr.  Spialek 
arr.  Sebesky 
arr.  Williams/Nestico 
arr.  Nestico 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Lahey  Clinic  Northshore;  John  Hancock  Mutual  Life  Insurance/FCA;  Holy  Trinity 
Methodist  Church-Danvers;  First  Parish  in  Framingham;  Westfield  High  School  Band;  Trans-Bridge 
Tours;  Merriweds/First  Congregation  of  Hanover;  Office  Environments  of  New  England;  First-Calvary 
Baptist  Church;  Jewish  Memorial  Hospital  Evening  Auxiliary;  Sacopee  Valley  High  School;  First  Parish 
Congregational  Church-Wakefield. 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 


David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 


KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 


Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 


First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Sarah  Roth 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Colin  Davis 
Susan  Shipley 
Danielle  Maddon 
Pattison  Story 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Christine  Vitale 
Wen-Yi  Shih 
Kay  Knudsen 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Donna  Jerome 


Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Gus  Highstein 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Phillips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 

James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Randall  Montgomery 

Timpani 

Everett  Beale 

Percussion 
Dan  Anderson 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 

Harp 

Judy  Couture 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Cleveland  Morrison 


I 


a 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  May  27,  2001,  at  7:30 


BRUCE  HANGEN  conducting 

A SALUTE  TO  OUR  AMERICAN  HEROES 
with 

THE  U.S.  ARMY  HERALD  TRUMPETS 
Conducted  by  Lieutenant  Colonel  Tony  Cason 

Salute  to  a New  Beginning 

Composed  for  President  Ronald  Reagan  and  the  White  House  Staff 
The  Star-Spangled  Banner 
The  Liberty  Bell  March 

Excerpts  from  Lincoln  Portrait 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

INTERMISSION 

Presenting 
CAROL  SLOANE 

INTERMISSION 

American  Salute  (When  Johnny  Comes  Marching  Home)  Gould 

Excerpts  from  Victory  at  Sea  Rodgers-Bennett 

Song  of  the  High  Seas — Beneath  the  Southern  Cross — 

Guadalcanal  March 

Boogie-Woogie  Bugle  Boy  Raye/Prince-Hayman 

Summon  the  Heroes  Williams 

Thomas  Rolfs,  trumpet  solo 


Edelbrock 

Smith/Key 

Sousa 

Copland 


See  page  38  for  sing-along  lyrics. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  U.S.  Coast  Guard  Auxiliary  INR;  Parents  for  Band  Bellow  Free  Academy;  The 
Beverly  Recreation  Dept.;  Saint  Mary’s  Parish;  Biss  Tours;  Perkiomen  Tours  & Travel;  Jack  Satter  House 
Tenants  Assoc.,  Revere;  Saugus  COA;  Montego  Bay  High  School  Alumnae  Assoc.;  KPMG  LLP. 


Week  3 


Patriotic  Sing-Along 


AMERICA 

My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side, 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island. 
From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 
Words  and  music  by  Woody  Guthrie 
TRO-®l 956-1 958-1970  Ludlow  Music,  Inc., 

New  York 
Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 
You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 
Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 
Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless 
America  Fund.  All  rights  reserved. 


— arranged,  by  Richard  Hayman 


Guest  Artists 


Hyejung  Nam 


Hyejung  Nam  began  her  flute  studies  at  the  age  of  eight 
in  South  Korea.  She  has  won  numerous  competitions, 
including  the  Dong-a  Daily  News  Competition.  Ms. 
Nam  has  appeared  with  the  Inchon  Philharmonic 
Orchestra  and  the  Seoul  National  University  Orches- 
tra as  a guest  soloist  and  has  also  performed  recitals 
and  chamber  music  in  the  United  States,  Finland, 
France,  Japan,  and  Korea.  Ms.  Nam  received  her 
bachelor’s  and  master’s  degrees  from  Seoul  National  Uni- 
versity as  a full  scholarship  recipient.  After  graduation,  she  held  the  position 
of  assistant  principal  in  the  Suwon  Philharmonic  Orchestra.  In  the  year  2000,  conduc- 
tor Myung-hoon  Chung  invited  her  to  serve  as  assistant  principal  flute  of  the  Asian 
Philharmonic  Orchestra  for  the  millennium  concert  event  in  Seoul.  Having  come  to 
Boston  in  1999  as  a doctoral  candidate,  Ms.  Nam  is  currently  in  Boston  University’s 
Artist  Diploma  program  on  full  scholarship.  A recent  winner  of  the  university’s  Con- 
certo-Aria competition,  she  has  performed  with  the  Boston  University  Symphony  Or- 
chestra and  currently  serves  as  principal  flutist  of  the  Hingham  Symphony  Orchestra. 
Ms.  Nam’s  major  teachers  include  Marya  Martin  and  Boston  Symphony  principal 
flutist  Jacques  Zoon.  She  has  taken  master  classes  with  Alan  Marion,  Jeanne  Baxtressor, 
and  Walfrid  Kujala.  Hyejung  Nam  made  her  Boston  Pops  debut  earlier  this  season. 


Yu-Hsin  Huang 


Born  in  Tainan,  Taiwan,  and  now  completing  a master’s 
degree  at  Boston  University,  Yu-Hsin  Huang  began  her 
studies  on  the  piano  at  age  five.  She  began  studying  the 
harp  at  age  eight  with  harpist  Ching-Chuan  Hsieh. 

Ms.  Huang  is  the  winner  of  several  competitions  and 
awards,  including  the  Boston  Classical  Orchestra 
Concerto  Competition,  the  Boston  University  Con- 
certo-Aria Competition,  the  Elizabeth  Herbert  Hobin 
Harp  Competition,  the  American  String  Teachers  Association 
with  National  School  Orchestra  Association  Competition,  and  the  Boston 
University  School  for  the  Arts  Outstanding  Award.  In  1999  Ms.  Huang  was  awarded 
full  scholarships  for  the  master’s  programs  of  both  the  Manhattan  School  of  Music 
and  Boston  University.  An  active  harpist  in  the  Boston  area,  Ms.  Huang  has  performed 
with  the  Boston  University  Symphony  Orchestra,  Boston  University  Chamber  Orches- 
tra, Concord  Symphony  Orchestra,  Lexington  Sinfonietta,  and  Singapore  Symphony 
Orchestra.  She  has  been  soloist  with  the  Boston  Classical  Orchestra  under  Harry  Ellis 
Dickson  and  Steven  Lipsitt.  In  addition,  she  has  been  invited  to  several  music  festivals, 
including  the  Tanglewood  Music  Center,  Warebrook  Contemporary  Music  Festival, 
and  the  Fukai  Harp  Festival  in  Japan.  Upcoming  engagements  include  a recital  tour  of 
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Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 
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Taiwan  in  June  2001  and  a recital  in  spring  2002  sponsored  by  Patrons  for  Young 
Artists  in  New  Jersey.  Yu-Hsin  Huang  holds  a bachelor  of  music  degree  from  Boston 
University,  where  she  studied  harp  with  Lucile  Lawrence. 


Chick  Corea 

As  a highly  original  pianist,  keyboardist,  composer,  and 
bandleader,  Chick  Corea  has  been  a major  force  in  cre- 
ative music  for  nearly  forty  years.  His  accomplishments 
include  associations  with  the  bands  of  Mongo  Santa 
maria,  Willie  Bob,  Blue  Mitchell,  Herbie  Mann,  and 
Stan  Getz  in  the  1960s,  a solo  career  dating  back  to 
1966,  an  important  stint  with  Miles  Davis  during 
1968-70,  leadership  of  the  avant-garde  quartet 
Circle,  three  versions  of  Return  to  Forever  (including  the 
influential  fusion  group  with  A1  DiMeola,  Stanley  Clarke,  and  Lenny  White), 
collaborations  with  Gary  Burton  and  Herbie  Hancock,  the  Elektric  Band,  the  Akoustic 
Band,  a Tribute  to  Bud  Powell  Quintet,  and  many  other  projects  along  the  way.  In  late 
1998  he  formed  an  acoustic  three-horn  sextet  called  Origin  and  in  recent  times  he  has 
toured  with  Origin’s  rhythm  section  (bassist  Avishai  Cohen  and  drummer  Jeff  Ballard). 
That  ensemble,  the  New  Trio,  recently  released  its  debut  recording  on  Stretch  Records, 
Past,  Present  & Futures.  The  Corea  Concerto  was  released  this  year  on  Sony  Classical. 
Born  in  Chelsea,  Massachusetts,  Chick  Corea  began  playing  piano  at  the  age  of  four. 
He  made  his  recording  debut  as  a leader  with  1966’s  Tones  for  Joan’s  Bones  and  his 
1968  trio  set  (with  Miroslav  Vitous  and  Roy  Haynes)  Now  He  Sings,  Now  He  Sobs  is 
considered  a classic.  Chick  Corea  remains  an  important  force  in  modern  jazz  and 
every  phase  of  his  development  has  been  well  documented  on  records. 


Tamara  Smirnova 


Born  in  1958  in  Siberia,  Tamara  Smirnova  is  associate 
concertmaster  of  the  Boston  Symphony  Orchestra  and 
concertmaster  of  the  Boston  Pops  Orchestra.  Ms.  Smir- 
nova began  playing  the  violin  at  six  and  graduated  in 
1981  from  the  Tchaikovsky  Conservatory  in  Moscow. 
Upon  completing  her  studies  she  moved  to  Zagreb, 
soon  becoming  concertmaster  of  the  Zagreb  Philhar- 
monic Orchestra,  the  youngest  concertmaster  in  the 
history  of  that  ensemble.  While  in  Zagreb,  she  won  acclaim 
for  her  numerous  solo  recitals,  as  well  as  for  solo  appearances  with  various 
orchestras.  A bronze  medalist  in  the  1985  Queen  Elisabeth  Competition  in  Brussels, 
Ms.  Smirnova  performs  regularly  at  the  Dubrovnik  Summer  Festival.  She  made  her 
American  recital  debut  at  Jordan  Hall  in  November  1986  and  has  appeared  as  concerto 
soloist  with  the  Boston  Symphony  Orchestra,  the  Boston  Pops  Orchestra  (most  recently 
in  June  2000),  and  other  New  England  orchestras,  as  well  as  in  California  and  North 
Carolina.  Ms.  Smirnova  has  recorded  for  Jugoton  and  has  been  a lecturer  at  the  Music 
Academy  in  Zagreb. 


Terence  Blanchard 

An  alumnus  of  New  Orleans  Center  of  Creative  Arts 
(NOCCA),  Terence  Blanchard  was  encouraged  by  his 
father  at  an  early  age  to  pursue  music.  The  trumpeter 
emerged  on  the  New  York  jazz  scene  in  the  1980s, 

^ becoming  a part  of  an  exciting  musical  renaissance 
taking  place  among  young  musicians,  including  home- 
town colleagues  Wynton  and  Branford  Marsalis. 
Most  notably,  Mr.  Blanchard  collaborated  with  Art 
Blakey  and  the  Jazz  Messengers  and  alto  saxophonist  Donald 
Harrison,  with  whom  he  recorded  such  memorable  projects  for  Columbia  as 
Crystal  Star  and  Black  Pearl.  His  recent  recordings  include  Jazz  in  Film  (his  Sony  Clas- 
sical debut  featuring  scores  such  as  Anatomy  of  a Murder , Chinatown , and  The  Pawn- 
broker),  Wandering  Moon,  Let’s  Get  Lost:  The  Songs  of  Jimmy  McHugh,  and  Maiden 
Voyage:  Music  of  Herbie  Hancock.  Also  a sought-after  film  composer,  Mr.  Blanchard 
worked  recently  with  Dave  Grusin  on  his  score  for  Random  Hearts,  having  begun  his 
film  scoring  career  with  such  Spike  Lee  films  as  Mo’  Better  Blues,  Jungle  Fever,  Mal- 
colm X,  Clockers,  Summer  of  Sam,  and  the  Academy  Award-nominated  documentary 
Four  Little  Girls.  In  addition  he  was  a featured  performer  on  the  soundtrack  for  Things 
You  Can  Tell  By  Looking  At  Her.  Among  his  numerous  honors  are  a 1984  Grand  Prix 
du  Disque,  for  his  album  New  York  Second  Line,  a 1990  Grammy  Award  nomination 
(Best  Jazz  Instrumental  Performance  by  a Group)  for  his  contribution  to  Mo’  Better 
Blues,  a 1995  Emmy  nomination  (Best  Original  Score  for  a Documentary)  for  The 
Promised  Land,  and  a 1996  Grammy  nomination  (Best  Latin  Jazz  Performance)  for 
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The  Heart  Speaks.  Mr.  Blanchard’s  performance  on  Color  and  Light:  Jazz  Sketches  on 
Sondheim  received  rave  reviews  and  was  ranked  fifth  on  Time  Magazine’s  list  of  the 
year’s  best  music. 


Jane  Monheit 


It  has  not  taken  Jane  Monheit  long  to  become  the  most 
talked-about  new  singer  in  jazz.  Riding  the  strength 


and  popularity  of  Never  Never  Land,  her  debut  album 
for  N-Coded  Music,  Ms.  Monheit  has  won  rave  re- 


singing as  soon  as  she  could  talk,  sang  her  first  solo 


views  and  an  audience  of  worldwide  proportion  and 
has  released  a second  album,  Come  Dream  With  Me. 


Now  twenty-three  years  old,  Ms.  Monheit  began 


in  third  grade  at  her  town’s  tree-lighting  ceremony,  played 
clarinet  in  the  school  band,  and  studied  jazz  as  part  of  her  elementary  school’s 
intensive  music  program.  She  went  on  to  study  with  Peter  Eldridge,  an  original  found- 
ing member  of  New  York  Voices,  at  the  Manhattan  School  of  Music.  In  1998,  while 
still  an  undergraduate,  Jane  Monheit  placed  second  in  the  Thelonious  Monk  Institute 
International  Vocal  Competition.  After  completing  her  studies  at  the  Manhattan 
School  of  Music,  she  set  about  touring  and  recording  Never  Never  Land.  Since  that 
time  she  has  participated  in  tributes  to  Ella  Fitzgerald  and  Arthur  Schwartz,  the  Artists 
for  the  Cure  fundraiser  for  breast  cancer,  a London  concert  also  featuring  Roger  Dal- 
trey,  Elton  John,  and  Chrissie  Hynde,  and  engagements  at  the  Algonquin  and  Village 
Vanguard.  This  week’s  performances  mark  her  Boston  Pops  debut. 


>n,  Massachusetts-based  regional  center  for  music  edu- 
cation and  performance,  now  celebrating  its  25th  season.  He  is  also  Artistic/ 
General  Director  of  the  Portland  Opera  Repertory  Theatre  in  Maine,  a company  he 


at  Symphony  Hall,  at  the  Esplanade  and  other  outdoor  venues,  at  private  concerts, 


Symphony,  Minnesota  Orchestra,  Atlanta  Symphony,  Houston  Symphony,  Baltimore 
Symphony  Orchestra,  Utah  Symphony,  Kansas  City  Symphony,  and  the  National  Arts 
Centre  Orchestra  of  Ottawa,  Ontario.  Formerly  Conductor  Laureate  of  the  Omaha 


Bruce  Hangen 


Known  for  his  dynamic  musicianship  and  versatility, 
Bruce  Hangen  is  on  the  leading  edge  of  defining  new 


qualities  required  by  musicians  and  their  institutions  in 
a new  century.  Thoroughly  American  in  his  education 


and  training,  and  highly  experienced  in  both  sym- 


phonic and  popular  literature,  Mr.  Hangen  is  cur- 
rently Principal  Conductor  and  Artistic  Director  of 
the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the 


founded  in  1995.  Nationally  recognized  as  a guest  conductor,  Bruce  Hangen  has  been 
a frequent  guest  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras,  appearing 


and  on  tour.  Mr.  Hangen  has  also  appeared  with  the  New  York  Philharmonic,  Dallas 
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Symphony  (1995-96),  Mr.  Hangen  served  as  that  orchestra’s  Music  Director  and 
Conductor  from  1984  to  1992  and  Artistic  Director  from  1992  to  1995.  During  those 
years,  the  Omaha  Symphony  received  national  recognition  for  its  varied  program 
offerings  and  prominent  artistic  collaborations,  establishing  a “sister  orchestra”  part- 
nership with  the  Philharmonic  Orchestra  of  Shizuoka,  Japan,  Omaha’s  sister  city.  In 
1992,  Mr.  Hangen  led  the  Omaha  Symphony  in  its  500th-anniversary  commemoration 
of  Columbus’  voyage  with  a celebration  of  Nebraska’s  native  Omaha  Indian  nation. 
The  orchestra’s  world  premiere  performance  of  Ceremonial  Images , which  featured  the 
Omaha  Indian  Helushka  drummers,  received  national  coverage  on  CBS’s  Sunday 
Morning  with  Charles  Kuralt. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  and 
Assistant  Conductor  of  the  Colorado  Philharmonic,  now  National  Repertory  Orches- 
tra (1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


CHINA  BISTRO 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.pfohangs.coni 


0 


conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School  of 
Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the  coun- 
try. At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship  pro- 
gram exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 

Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a conducting  fellow  for  two  summers  at  the  Tan- 
glewood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973.  Born  in  Pennsylvania  and  raised  in  Montana,  Mr.  Hangen  currently  resides  in 
central  Massachusetts  with  his  wife,  Cynthia,  and  their  two  children,  Mason  and 
Allegra. 


Carol  Sloane 

With  more  than  thirty  recordings  in  a career  spanning 
nearly  five  decades,  Carol  Sloane  is  considered  among 
the  First  Ladies  of  Jazz.  Born  in  Providence,  Rhode 
Island,  she  began  singing  professionally  at  age  four- 
teen with  Ed  Drew’s  band.  From  1958  to  1960  she 
toured  with  the  Les  and  Larry  Elgart  Orchestra  and 
in  1960  she  was  invited  to  join  the  (Dave)  Lambert, 
(Jon)  Hendricks,  and  Ross  Vocal  Trio  as  a substitute 
for  Annie  Ross.  In  1961  Ms.  Sloane  made  a triumphant  ap- 
pearance at  the  Newport  Jazz  Festival,  which  led  to  a contract  with  Columbia 
Records  and  the  beginning  of  a prolific  recording  career.  Her  first  album  was  entitled 
Out  of  the  Blue.  During  the  1960s  Ms.  Sloane  toured  the  night  club  circuit,  sharing 
the  stage  with  Bill  Cosby,  Woody  Allen,  Lenny  Bruce,  and  Richard  Pryor.  In  the  early 
years  of  The  Tonight  Show  with  Johnny  Carson  (when  the  show  originated  in  New 
York),  she  was  a frequent  guest  who  performed  during  the  pre-telecast  segment  of  the 
program,  under  the  direction  of  bandleader  Skitch  Henderson.  As  performing  opportu- 
nities for  jazz  singers  dwindled  in  the  late  1960s,  Ms.  Sloane  moved  to  Raleigh,  North 
Carolina,  where  she  worked  in  a law  office  and  sang  regularly  at  a club.  In  1977  she 
staged  a brief  comeback,  returning  to  New  York  to  collaborate  with  Jimmy  Rowles. 
Subsequently  she  moved  to  Chapel  Hill,  North  Carolina, where  in  the  early  1980s  she 
worked  booking  jazz  artists  into  a supper  club  and  regularly  hosted  a show  on  public 
radio  station  WUNC.  When  she  moved  to  Boston  in  1986,  that  radio  experience  aided 
her  in  becoming  a regular  substitute  disc  jockey  at  WGBH-FM.  In  1991  Carol  Sloane 
signed  with  Concord  Jazz.  Her  first  four  albums  for  that  label — Heart’s  Desire,  Sweet 
& Slow,  When  I Look  in  Your  Eyes,  The  Songs  Carmen  Sang,  and  The  Songs  Sinatra 
Sang — have  all  garnered  considerable  critical  acclaim.  Her  Concord  release  The  Songs 
Ella  & Louis  Sang  is  a collaboration  with  legendary  trumpeter/singer  Clark  Terry.  In 
addition  to  annual  trips  to  Japan,  Carol  Sloane’s  recent  engagements  have  included  the 
Newport  JVC  Festival,  an  Ella  Fitzgerald  tribute  concert  at  Carnegie  Hall,  and  a New 
York  Pops  concert  with  old  friend  Skitch  Henderson.  She  has  performed  on  many 
occasions  as  guest  artist  with  the  Boston  Pops  Esplanade  Orchestra. 
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The  United  States  Army  Band 
V \ “Pershing’s  Own” 

Colonel  Gary  F.  Lamb,  Leader  and 
Commander 

The  U.S.  Army  Herald  Trumpets 

Whether  arrayed  on  the  balcony  of  The  White  House 
hailing  the  arrival  of  visiting  dignitaries  from  around 
the  world  or  providing  a thrilling  climax  to  a con- 
cert, The  U.S.  Army  Herald  Trumpets  are  one  of  the 
most  spectacular  performing  groups  in  America.  Since  their  establishment 
in  1959,  The  Herald  Trumpets  have  performed  at  numerous  historical  occasions.  Their 
first  official  performance  welcomed  Her  Royal  Highness  Queen  Elizabeth  II  to  America 
for  the  opening  of  the  St.  Lawrence  Seaway.  In  the  ensuing  years  they  have  performed 
for  an  illustrious  array  of  presidents,  prime  ministers,  and  royalty.  The  heralds  per- 
formed fanfares  during  opening  ceremonies  for  the  1996  Centennial  Olympic  Games 
in  Atlanta,  Georgia.  Their  appearances  at  several  World’s  Fairs,  the  opening  of  Walt 
Disney  World,  opening  ceremonies  for  the  1980  Winter  Olympic  Games  at  Lake  Placid 
and  the  1984  Summer  Olympic  Games  in  Los  Angeles,  and  for  the  Economic  Summits 
in  1984  and  1990  were  critically  acclaimed.  The  Army  Herald  Trumpets  were  viewed 
by  millions  worldwide  while  performing  at  the  televised  relighting  of  the  Statue  of 
Liberty  and  at  the  annual  national  holiday  celebrations  “A  Capitol  Fourth”  and  “Christ- 
mas in  Washington.”  The  trumpets  heralded  the  arrival  of  all  foreign  leaders  for  the 
ceremonies  commemorating  the  50th  Anniversary  of  the  United  Nations  in  San  Fran- 
cisco, New  York  City,  and  Washington,  D.C. 
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of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xll4. 


Fitcorp 

www.fitcorp.com  JL 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


ta 


WELCH  & FORBES 

Creative  investment  management 
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• 35  acres  overlooking  tke  Sudbury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Weekly  Housekeeping 

• Maintenance-Free  Lifestyle  • Indoor  Parking 

For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Association 

Equal  Housing  Opportunity 
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POPS  TODAY  AND  TOMORROW: 


AN  INTERVIEW  WITH  KEITH  LOCKHART 


The  following  are  excerpts  from  an  interview  between  Boston  Pops  Conductor  Keith 
Lockhart  and  Brian  Bell  of  WGBH,  Boston  Public  Radio.  The  complete  interview 
appears  in  “ The  Boston  Pops:  The  Story  of  America’s  Orchestra,  ” available  now  at  the 
Symphony  Shop. 


BB:  What  was  it  that  drew  you  to  the  Boston  Pops? 

KL:  I’ve  always  been  committed  to  what  strikes  me  as  one  of  the  Boston  Pops’  most 

i important  ideals:  that  programs  remain  strongly  rooted  in  the  music  that  we  would 
most  like  our  audience  to  hear — great  music  originally  conceived  and  composed  for 
symphony  orchestra. 

BB:  What  about  the  standard  Pops  concert  that  takes  place  in  the  spring — there  are 
certain  restrictions,  yet  over  the  past  few  years  I’ve  noticed  subtle  changes.  Can  you 
describe  these  changes? 

IKL:  The  three-part  Boston  Pops  concert  of  today  was  established  by  Arthur  Fiedler.  I 
have  never  tended  to  be  a formulaic  sort  of  person — but  this  formula  works  well  and 
has  worked  for  many  generations  of  concert-goers.  His  idea  was  that  these  three-part 
concerts  in  Symphony  Hall  would  start  with  classical  or  light  classical  repertoire  that 
would  be  at  home  on  a traditional  symphony  concert.  The  second  third  would  be 
devoted  to  a concerto  of  some  sort,  again  drawn  from  the  more  popular  side  of  the 
classical  repertoire.  On  the  third  part,  there  would  be  the  opportunity  to  hear  things 
that  fit  more  within  the  realm  of  popular  music — the  music  of  the  day — Fiedler’s 
Beatles’  tunes  and  John  Williams’s  movie  themes,  for  example. 

In  our  regular  season  concerts  in  Symphony  Hall,  we  still  adhere  more  or  less  to 
that  formula,  but  I think  that  there  are  programmatic  considerations  that  challenge  us 
to  break  out  of  it  on  occasion.  For  instance,  if  we’re  doing  a Latin-based  concert,  we 
might  want  to  do  a Ginastera  classical  work  alongside  a tango  by  Piazzolla.  I think 
that  at  times  there  are  fascinating  resonances  between  pieces  that  we  think  of  as  sym- 
phonic repertory  and  pieces  we  think  of  as  popular  repertory,  and  it  can  be  very  inter- 
esting, occasionally,  to  blur  those  distinctions  and  boundaries. 

BB:  What  makes  the  Boston  Pops  unique  among  orchestras? 

KL:  First  of  all,  its  115-year  tradition.  It  is  the  progenitor  of  and  standard-bearer  for 


all' the  other  pops  orchestras  in  this  country,  truly  a unique  and  distinctly  American 
invention,  which  was  solidified  under  Arthur  Fiedler.  There  were  certainly  precursors, 
the  Proms  concerts  in  London,  the  Strauss-type  orchestras  of  Vienna  and  central 
Europe... I’m  sure  the  founding  fathers  of  the  Boston  Symphony  knew  those  traditions 
well,  but  there  was  something  in  their  conception  of  what  Boston  needed  that  was 
really  brand-new  and  uniquely  American. 

What  makes  the  Boston  Pops  so  successful  is  that  the  orchestra  is  always  the  star  of 
our  show.  These  players  are  capable  of  performing  an  enormous  range  of  musical 
styles  at  the  highest  technical  and  artistic  levels.  People  who  come  to  our  shows,  at 
home  or  away  from  home,  never  go  away  saying  “I  love  so-and-so  and  who  was  that 
orchestra  behind  them?”  They  go  away  saying  “I  love  the  Boston  Pops  and  wasn’t  it 
nice  that  they  invited  so-and-so  to  be  with  them.” 

BB:  One  area  in  which  I think  you  have  made  a distinctive  mark  is  in  recordings.  It 
seems  that  you  are  conceiving  the  CD  as  a different  animal  than  what  it’s  been  in  the 
past.  What  are  you  doing,  how  are  you  going  about  it,  and  what  sort  of  ideas  are 
cooking  for  the  future? 

KL:  What  we  have  been  trying  to  do  with  our  recordings  is  capture  on  disc  what 
Boston  Pops  live  performances  have  always  been  about — the  widest-angle  view  of 

what  constitutes 
good  music.  We 
believe  that  you 
can  have  peace- 
ful coexistence, 
and  indeed  syn- 
ergy, on  a pro- 
gram between 
music  that’s 
deep  in  the  clas- 
sical symphonic 
tradition  and 
music  that  is 
fun,  of  today, 
immediately 
accessible,  and 
known  by  many 
of  the  people  in 

our  audience.  It’s  always  been  the  philosophy  of  the  Boston  Pops  that  these  diverse 
musical  styles  don’t  have  to  live  in  separate  worlds. 

When  BMG  proposed  that  our  first  album  be  a swing  recording,  I couldn’t  figure 
out  why  I would  record  something  that  is  perceived  by  most  people  to  be  music  of  my 
parents’  generation.  The  people  at  BMG  said,  “Yes,  but  we  know  that  there’s  going  to 
be  a big  revival  in  swing  music  and  that  it’s  going  to  be  embraced  on  college  campuses 
across  the  country.”  We  recorded  Runnin  Wild  and  sure  enough,  six  months  later, 
everybody  was  doing  the  Lindy  Hop  in  the  Boston  College  student  union.  So  it  turned 
out  to  have  an  inter-generational  appeal  and  sold  very  strongly.  This  got  me  thinking  a 
lot  about  what  the  Boston  Pops  can  do  in  the  recording  market  that’s  different  from 
anybody  else. 

Our  second  album,  American  Visions , was  an  affirmation  that  the  Boston  Pops  is 
truly  “America’s  Orchestra.”  What  we  mean  by  that  is  not  just  that  we  play  the  same 


five  Bernstein,  Copland,  and  Gershwin  pieces  over  and  over,  but  that  we  also  support 
American  music  that  doesn’t  get  heard  or  performed  every  day — such  as  Ives’  The 
Housatonic  at  Stockbridge — but  nonetheless  deserves  an  audience. 

My  third  album  with  the  Pops,  The  Celtic  Album , which  I’m  proud  to  say  was  nom- 
inated for  a Grammy  Award  in  the  Classical  Crossover  category,  best  represents  what 
we  want  to  do  with  albums  today.  We  were  approached  to  do  a Celtic  album  by  BMG 
because  of  the  big  revival  in  world  music  in  general  and  Celtic  music  in  particular.  We 
thought  long  and  hard  about  this  idea,  because  what  we  really  didn’t  want  was  to 
record  an  album  of  music  that  the  Chieftains  could  have  done  better!  In  the  same  way 
the  Pops  concert  hall  experience  runs  the  gamut  from  classical  to  pop,  The  Celtic 
Album  covers  a lot  of  territory — from  the  classical  tradition  of  the  Mendelssohn 
Hebrides  Overture  to  the  music  of  Sir  Hamilton  Harty  and  Malcolm  Arnold  to  tradi- 
tional Irish  folk  music,  movie  music,  music  from  River  dance,  and  even  Celtic  rock! 

I think  of  The  Celtic  Album  as  a blueprint  for  future  Boston  Pops  releases;  there  are 
other  albums  to  be  made  that  can  take  a similar  view  of  different  pictures. 

BB:  So  you  envision  albums  that  give  the  listener  a starting  point  with  a lot  of  forks  in 
the  road? 

KL:  Exactly.  What  we  need  now  are  strong  themes  for  our  albums,  within  which  we 
provide  people  a wide  overview,  a lot  of  choices,  and  a lot  of  new  experiences  along 
the  way,  as  we  do  with  our  live  concerts.  That’s  what  we  did  with  The  Celtic  Album, 
and  it’s  what  we  did  in  our  next  recording,  Holiday  Pops.  It  has  a lot  of  the  music  you 
would  expect  on  a Boston  Pops  Christmas  CD  in  the  way  of  traditional  Christmas 
music,  but  it  also  includes  musical  influences  as  diverse  as  compositions  by  Vaughan 
Williams  and  Berlioz,  Caribbean  holiday  music,  and  a completely  pedal-to-the-metal, 
big  band/swing  Frosty  the  Snowman. 

In  September  2000,  we  released  The  Latin  Album.  There  has  been  an  incredible 
resurgence  in  the  popularity  of  Latin  music  in  this  country.  When  the  Boston  Pops 
looks  at  this  music,  we’re  not  limited  to  Latin  pop  music;  we  have  the  wonderful 
and  compelling,  rhythmically  exciting  music  of  Ginastera,  and  even  our  own  Aaron 
Copland’s  El  Salon  Mexico. 

BB:  What  is  it  about  the  Boston  Pops  that  has  kept  it  relevant,  and  what  are  the  chal- 
lenges in  keeping  it  relevant  today? 

KL:  Those  of  us  who  have  made  this  kind  of  music  our  lives  and  our  livelihood  often 
don’t  fully  realize  that  we  inhabit  a world  that  is  isolated  from  mainstream  popular 
culture  and  sometimes  perceived  as  elitist.  The  Boston  Pops  has  always  stood  for  some- 
thing different  than  that.  In  today’s  world  there  are  so  many  distractions,  so  much 
noise  in  our  lives,  so  many  things  competing  for  our  attention  that  the  quiet  voice  of 
the  classical  performing  arts  can  easily  get  trampled  in  the  shuffle.  The  Boston  Pops  is 
unique  in  that  it  is  one  of  the  few  institutions  that  really  stands  a chance  of  shouting 
out  the  message  from  a tall  enough  pulpit  that  people  can  actually  hear  it.  We  can 
convey  the  message  that  there  is  great  and  significant  music  that  is  related  to  the  mon- 
uments of  our  culture,  and  that  this  music  can  be  fun,  eminently  enjoyable,  and  emo- 
tionally and  viscerally  arresting.  As  we  grapple  with  the  unknown  in  this  new  millenni- 
um, I think  the  Boston  Pops  is  more  relevant  than  ever  because  it’s  one  of  the  few 
voices  that  can  and  will  be  heard  above  the  throng. 


The  following  has  been  excerpted  from  an  article  in 
“ The  Boston  Pops:  The  Story  of  America’s  Orchestra , 
available  now  at  the  Symphony  Shop. 


THE  STARS  AND  STRIPES:  FOREVER  AT  POPS 


Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever , John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem- 
ber 1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or- 
chestral version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  fac- 
tors: an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic- 
colo and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro- 
grams and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit- 
tingly, the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 
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Great  Benefactors 


In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 


From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per 
sonal  donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops.  Restaurants  and  Theaters 

Huntington  Aw.  and  Dartmouth  St.  in  the  Back  Bay  • 617-369-5000  New  Hours  are:  Monday  Saturday  lOa.rn  • 8p  m . Sunday  Noon  • 6p  m 


The  one  to  remember 


PIONEER 

Investments® 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 
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Boston  Pops  Endowment  Fund 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


BOSTON 
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George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 
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and  Endowment  Contributors 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
} Y positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
performance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3)  Mrs.  Donald  C.  Heath 


$500,000  - $999,999 

Liz  and  George  Krupp 


$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation  Mr.  and  Mrs.  Thomas  G.  Sternberg 


$100,000  - $249,999 

Anonymous  (1)  Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger  Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry  State  Street  Foundation 

Mrs.  Haskell  R.  Gordon  James  V.  Taylor  and  Caroline  Smedvig 

Shari  Loessberg  and 
Christopher  Smart 


o 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

Americanly* 


More  Room  Throughout  Coach  On  American  Airlines'. 


’Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


9h 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


H 


_ ^ # . name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

e r me  Art,.  0 

ot  Service 


ed  by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  (continued) 


$25,000  - $49,999 


James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 


Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 


$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


is  different  up  here,  flying  high  over  Boston 
hired  creotions  07  cricj 

after  the  show.  tl7.SU.1776  S^oylstonStreet 

Prudential  Tower,  Boston.  ' 


Coverage  You  Can  Count  Oni 


WEt-COM^l 

G LOUCB 

0 America's  Oldest 
Established  1 


Symphony  Hall  Centennial  Season 

2000-2001 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 


For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr.  The  Onstott  Group,  Inc. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Anonymous  (1) 

Kay  and  Peter  Bernon 
Mr.  and  Mrs.  Martin  John  DeMatteo 
Mr.  Richard  Foulke 


Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 


GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci  Mr.  and  Mrs.  George  P.  Gardner,  Jr. 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 


Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 


Harvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 


Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 


Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 


Boston  Pops  Fund  ( continued ) 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 


Boston  Pops  Fund  (continued) 
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OVERTURES  MEMBERSHIP  $500  - $999  (continued) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  8c  Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


PIANOS 

Hanover,  MA 


www.rogers-piano.com 


Huge 
selection 
of  vintage , 
art  case, 
and  pre-owned 


STEIN  WAY 

BECHSTEIN 

‘JospniiopfiT 


BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


investments 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


BSOvations  (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


j{&  Four  Seasons  Hotel  Boston  has 

W.  been  very  proud  to  support  the 

Four  Seasons  Hotel  Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


AmericanAirlines 

Something  special  in  the  air.’6 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 

. v r . us.  American  Airlines  is  also  proud  to  support  the  Pops 

James  K.  Carter  , . . c , r r 

Re  Jonal  Sales  D'  t anc*  we  °°^  f°rward  to  many  years  of  prosperity 

NX0EnnaglanrRegbn0r  t0gether' 

American  Airlines 


Karen  L.  Hendricks 

President,  CEO,  & 
Chairman 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 


Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WGVB-TV 

|b  a s t □ n 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


BEETHOVEN  society-$50Q,ooo  and  above 

Fidelity  Investments 

Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

cold  baton— $100,000  to  $499,999 

American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  J.  Egan 

FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 

WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 

SILVER  BATON— $50,000  to  $99,999 

Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 

Genuity,  Inc. 

Paul  R.  Gudonis 
John  Hancock 
Financial  Services 
David  D’Allessandro 

Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 

conductor’s  circle-$25,ooo  to  $49,999 

Accenture 
John  Bladon 
Arthur  Andersen  LLP 
George  E.  Massaro 

Deloitte  & Touche 
Michael  J.  Joyce 

O 

Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 

Business  Leadership  Association  ( continued ) 
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CONDUCTOR’S  CIRCLE  ( continued ) 


Filene’s 

/.  Kent  McHose 
The  Gillette  Company 
Michael  C.  Hawley 
Goodwin  Procter  LLP 
Regina  M.  Pisa 
LPL  Financial  Services 
Todd  A.  Robinson 
Liberty  Mutual  Insurance 
Group 

Edmund  E Kelly 


State  Street 
Marshall  N.  Carter 
TDK  Electronics 
Corporation 
Kuni  Matsui 
UBS  PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 


United  Airlines 
John  Tipping 
Verizon 
Robert  Mudge 
Waters  Corporation 
Douglas  A.  Berthiaume 


CONCERTM ASTER— $15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 
Manufacturing  Co. 
Richard  Bartley 
Bingham  Dana  LLP 
Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 
of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 
Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
Boston  Herald 
Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  Sc  Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 
Connell  Limited 
Partnership 
William  F.  Connell 


Dav  El/Fifth  Avenue 
Limousine 
Scott  A.  Solombrino 
The  DeWolfe  Companies, 
Inc. 

Richard  B.  DeWolfe 
Ernst  Sc  Young  LLP 
James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 
John  Kieley 
IBM  and  Lotus 
Development  Corp. 
Sean  C.  Rush 
KPMG  LLP 
Donald  B.  Holmes 
Loomis-Sayles  Sc 
Company,  L.  P. 

Mark  W.  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 
John  DesPrez  III 


MassMutual  Financial 
Group 

Robert  J.  O’Connell 
McKinsey  Sc  Company, 
Inc. 

David  G.  Fubini 
Merrill/Daniels 
lan  Levine 
NSTAR 

Thomas  J.  May 
PricewaterhouseCoopers 
LLP 

John  O’Connor 
Printed  Circuit 
Corporation 
Peter  Sarmanian 
Stone  Sc  Webster 
H.  Kerner  Smith 
Thermo  Electron 
Corporation 
Richard  F.  Syr  on 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Horne 
Worldcom 
Donna  Kelly 
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“Lain  Kokh  is  the 
ultimate  expression  of 
our  family’s  passion 
for  Persian  cuisine 
and  the  arts.” 

— Azita  Bina-Seibel  and  Babak  Bina 

“Recognized  as  one  of 
America’s  top  tables.” 

— Gourmet  Magazine 


“Best  Persian  restaurant.” 

— Best  of  Boston,  Boston 


Lala 

ROKH 


97  Mt.  Vernon  Street  / Beacon  Hill  / Tel.  720-5511 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey , 2001 

Award  of  Excellence 

Wine  Spectator,  October  2000 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


www.bostonmusiccompany.com  • fax:  (617)  528-6199  ♦ 


All  music  available  in  print— over  65,000  titles  in  stock! 
Lessons  for  most  instruments  and  voice 
Instruments  and  accessories 


New,  convenient  Theater  District  location 
• All  credit  cards  accepted  • we  ship  anywhere 

Mon.-Fri.  10:00-6:30,  Sat.  10:00-6,  Sun.  12:30-5:30 


♦ 215  STUART  STREET,  BOSTON,  MA  02116  • 800-863-5150  ♦ 


Business  Leadership  Association  ( continued ) 
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PRINCIPAL  PLAYER— $10,000  to  $14,999 


Accenture 
William  D.  Green 
Allmerica  Financial 
David  Fortney 
Analog  Devices,  Inc. 

Ray  Stata 

Aon  Risk  Services,  Inc.  of 
Massachusetts 
Michael  E.  Toner 
Arnold  Worldwide,  Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 
Boston  Scientific 
Corporation 
Lawrence  Best 
Breakaway  Solutions 
Gordon  Brooks 
Calico  Commerce 
Gary  Halloran 
Citizens  Bank 
Thomas  J.  Hollister 
Copley  Place 
Paul  C.  Grant 
Eastern  Enterprises/Boston 
Gas  Company 
J.  Atwood  Ives/Chester  R. 
Messer 

Gadsby  & Hannah  LLP 
Paul  E.  Clifford 


Goldman,  Sachs  &£  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 
Insurance 
Paul  Bertrand 
Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 
Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  & 
Associates 
John  F.  Farrell,  Jr. 

Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 
Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 
Joanne  Jaxtimer 
Meredith  &c  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 
Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 
James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &c  Dodge  LLP 
Michael  R.  Brown, 
Esquire 

PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 
Nancy  Fitzpatrick 
Robertson  Stephens 
A.  Christopher  Bulger 
Schnader  Harrison 
Goldstein 
&C  Manello  PC 
Richard  J.  Snyder 
Sheraton  Boston  Hotel 
Larry  Trainer 
Signal  Technology 
Corporation 
George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 
Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 
Associates 
Philip  Edmundson 
Winston  Flowers 
David  Winston 


patron— $5,000  to  $9,999 

The  Aaron  Foundation 
Accenture 
Adesa  Boston 
Advanstar,  Inc. 

Advent  International  Corp. 
Alles  Corporation 
Beggs  & Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 
Foundation  II 

Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 
Systems 

Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 
International 
Chelsea  Industries,  Inc. 
Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 
Management 

Dell  Computer  Corporation 
Dia-Com  Corporation 


Business  Leadership  Association  (continued) 
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PATRON— $5,000  to  $9,999  ( continued ) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  & Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  & Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 

Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  & Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  &c  Reilly  Inc./Fleet 
Securities  Inc. 

R & D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &c  World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty-Wood/Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  &c 
Company,  P.C. 

W.P.  Stewart  &c  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 

The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  &c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  & Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Petroleum 
Corporation 

Harte  Carucci  & Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 


Business  Leadership  Association  ( continued ) 


fellow— $3,000  to  $4,999 

( continued ) 

Lee  Kennedy  Co.,  Inc. 

Robins,  Kaplan,  Miller  Sc 

Sun  Life  Financial 

Liberty  Financial 

Ciresi 

United  Gulf  Management, 

Companies,  Inc. 

The  Rockport  Company, 

Inc. 

Needham  Sc  Company,  Inc. 

Inc. 

Weingarten,  Schurgin, 

New  England  Insulation  Co. 

Sappi  Fine  Paper  North 

Gagnebin  Sc  Hayes  LLP 

PNC  Advisors 

America 

Weston  Presidio  Capital 

Perini  Corporation 

Sonesta  International  Hotels 

Winter,  Wyman  Sc 

Phelps  Industries,  Inc. 

Corporation 

Company 

Renaissance  Worldwide,  Inc. 

Spectaguard 

Woodstock  Corporation 

MEMBER— $2,000  to  $2,999 

Adams,  Harkness  Sc  Hill, 

Haemonetics  Corporation 

Nordblom  Company 

Inc. 

Heafitz  Development  Co., 

Putnam  Investments 

Anchor  Capital  Advisors, 

Inc. 

Rodman  Ford,  Lincoln 

Inc. 

Instron  Corporation 

Mercury 

The  Biltrite  Corporation 

Jack  Madden  Ford  Sales, 

Russell  Reynolds  Associates, 

Brush  Fibers,  Inc. 

Inc. 

Inc. 

Cambridge  Trust  Company 

Kellogg  Sc  George,  P.C. 

Senior  Aerospace 

Carson  Limited  Partnership 

Legal  Sea  Loods,  Inc. 

Shawmut  Design  Sc 

Comverse  Network  Systems 

The  Lenox  Sc  Copley 

Construction 

D.K.  Webster  Family 

Square  Hotels  / Saunders 

Staples,  Inc. 

Foundation 

Hotel  Group 

Talbots 

DB  Alex  Brown 

Liberty  Square  Asset 

Teradyne,  Inc. 

Digitas 

Management 

WHDH-TV  Channel  7 

Dionne  Sc  Gass 

The  MacDowell  Company 

Watermill  Ventures 

Fiduciary  Trust  Company 

Macy’s  East 

Wire  Belt  Company  of 

Goulston  Sc  Storrs 

MASSmedia,  Inc. 

America 
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Promenade  Concerts;! 

Season  1895. 

Monday  Evening,  July  1 


[ADMIT  ONE. 


C.  A.  Ellis,  Mgr.ifc 
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Dinner 


Brunch 
Lounge 
Patio  Dining 


S!  Bololphs 


restaurant 


99  St.Botolph  Street 
Boston  02116 
617.266.3030 
www.stbotolph.com 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 


“3l’i  a Wonderful  tylaee!” 


Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


978-392-0955 


Grove  and  Pine  Streets,  Sandwich,  MA  02563  • INTERNET:  heritageplantation.org 
RECORDED  INFORMATION  LINE:  508-888-1 222  • TEL:  508-888-3300  • FAX:  508-833-291 7 


Take  Time  To 
Smell  The  Rhodies! 

View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful, 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen 
to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your  ( 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation. 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (A  Pi 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E  R-T”  (266-2.1'', S 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  1 1 . 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt 
ington  Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


0 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra,  jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


Fidelity 


investments 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 
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Bring  your  Steinway.* 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 

LONGYEAR 

a / CPis/ier  3~fiII 

BROOKLINE 


BOSTON 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

116th  Season,  2001 


Trustees  of  the  Boston  Symphony  Orchestra, 
Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 
ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 

Ed  Linde 
Richard  P.  Morse 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  Robert  B. 
Newman 

Robert  P.  O’Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 

Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Nan  Bennett  Kay,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 
Carter 

Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan<;a 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 


Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 
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Give  You 
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When  you  have  a select  client  base  — as  we 
do  at  Boston  Private  Bank  — you  can  deliver 
special  treatment  to  everyone.  And  that's 
important  when  you  come  upon  a situation 
that  requires  a quick,  reliable  and  competent 
response.  Whether  it's  the  opportunity  to  buy 
or  sell  a business,  refinance  a mortgage  or 
roll  over  an  IRA,  Boston  Private  Bank  is 
committed  to  delivering  a special  level  of 
service  to  every  one  of  our  clients. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 
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0 Trust  Company 


Frank  Crosby 
500  Boylston  Street 
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(617)  912-4500 

Member  FDIC 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
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In  the  Pops  Spotlight 


BSO  Portraits  Display 

As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 

BSO  Cookbook  Wins  Award 

Cooking  With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks  play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 
corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 


members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 
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knows  New  England 
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Keith  Lockhart 

ijifc.  - In  Ichru.iry  I '•'<  * Lath  Lockhart  was  n.imcrl  twentieth 

Conductor  of  the  Boston  Pops  Orchestra  since  its 
[fr  ^,-  founding  in  1885.  Now  in  his  seventh  season  as  Pops 

^^^B  Conductor,  Mr.  Lockhart  has  conducted  more  than 
^^^B  400  concerts;  made  thirty-eight  television  shows; 
\.R^,|r  appeared  twice  with  the  Boston  Pops  Orchestra  at 

^B  Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  debuts 
with  the  New  York  Chamber  Symphony  and 
the  Houston  Symphony,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  has  been  awarded  honorary  doctorates  from 
the  Boston  Conservatory,  Northeastern  Univer- 
sity, and  his  alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin ’ Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 


John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela's  Ashes,  Star  Wars:  The  Phantom  Menace , Stepmom, 
Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler's  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  ( the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot , and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film  The 
Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  include 
A.I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer's  Stone,  and  Minority  Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 
gift  to  honor  Seiji  Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of 

Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musicians  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  health  promotion  programs, 
to  hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xl  14. 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


^^^renTup  here,  flying  high  over  Boston, 
/ith  live  jazz  seven  nights  a week,  accompanied  by 
p,  J I’JL,  of  D»n  MOO,,  If.  t « 

P , , 1 XI 7 <XA  177$  800  Boylston  Street, 

after  the  show.  617 .HO.  r r,  

Prudential  tower,  Boston,  foyo  of 


£ 


THE  BOSTON  POPS 
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KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Nurit  Bar-Josef 
Edward  and  Bertha  C. 

Rose  Chair 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
" Jennie  Shames 
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" Tatiana  Dimitriades 
*Si-Jing  Huang 
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*Xin  Ding 
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Second  Violins 
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Violas 
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Deborah  and  Michael 
Davis  Chair 
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Robert  Barnes 
Burton  Fine 
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Cellos 

Martha  Babcock 
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Sato  Knudsen 
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Dennis  Roy 
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Flutes 
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John  A.  and  Sarah  C.C. 
MacLeod  Chair 
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Thomas  Martin 
Scott  Andrews 
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Richard  Ranti 
Suzanne  Nelsen 
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Gregg  Henegar 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 
§ Kevin  Owen 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair, 
fully  funded  in  perpetuity 
Peter  Chapman 
§ Bruce  Hall 
§ Steven  Emery 

Trombones 
Norman  Bolter 
§ James  Nova 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
§ Stephen  Houghton 

Harp 

Ann  Hobson  Pilot 
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Bob  Winter 
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Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Flail 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym- 
phony’s auspices:  the  Es- 
planade Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 


Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.” 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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Special  guest  C-3PO  greets  John 
Williams  during  a “ Star  Wars”- 
themed  concert  in  1980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  1 16th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  & White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 
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Architect’s  rendering  of  Symphony  Hall 


Miro  Vinton  i' 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open- 
ing in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  &c  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 


certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1 900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  RP.  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  Feague  of  Nations  (1919),  a lecture/ 


chusetts  Avenue  stairwell. 


From  1906 


Symphony  Hall  in  the  early  1 940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 
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From  1919 
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A JOURNEY  THROUGH  PAUL  WINTER’S 
WORLD  OF  LIVING  MUSIC 

PAUL  WINTER  & THE  EARTH  BAND  WITH  THE  BOSTON  POPS  ORCHESTRA 


The  Sun  and  the  Sea — Paul  Winter,  Humpback  Whale,  and  Dave  Hanson 
arr.  by  Paul  Winter  and  Dave  Hanson 

(Humpback  Whale  recordings  by  Dr.  Roger  Payne,  courtesy  Whale  Conservation 
Institute) 

Dancing  Particles — Paul  Winter  and  Paul  Halley 
arr.  by  Dave  Hanson 

Ballad  in  7/8 — Trad.  Rumanian  Ballad 

arr.  by  Bela  Bartok,  Paul  Winter,  and  Dave  Hanson 

Luiza — Antonio  Carlos  Jobim 
arr.  by  Oscar  Castro-Neves 

Tristeza — Haraldo  Lobo  and  Niltinho 
arr.  by  Oscar  Castro-Neves 

Canyon  Chaconne — Paul  Winter 
arr.  by  Oscar  Castro-Neves 

Mountain  Wedding — Paul  Winter 
arr.  by  Dave  Hanson 

Broken  Arm — Arto  Tuncboyaciyan 
arr.  by  Dave  Hanson 

Joy — Johann  Sebastian  Bach 

arr.  by  Oscar  Castro-Neves  and  James  DiPasquale 

Wolf  Eyes — Timber  Wolf,  Paul  Winter,  and  David  Darling 
arr.  by  Oscar  Castro-Neves 

Minuit — Keita  Fodeba 

arr.  by  Paul  Winter  and  Dave  Hanson 

Common  Ground — Ivan  Lins 

(Words  by  Paul  Winter,  John  Guth,  and  Michael  Holmes) 
arr.  by  Dave  Hanson 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  May  29,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

Toccata  and  Fugue  in  D Minor  Bach-Stokowski 

Appalachian  Morning  Halley-P.  Williams 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes  Rodgers-Spialek 

INTERMISSION 

Presenting 
PAUL  WINTER 
and 

THE  EARTH  BAND 

Eugene  Friesen,  cellist,  Arto  Tuncboyaciyan,  percussionist/vocalist, 

Oscar  Castro-Neves,  guitar,  Jerry  O’Sullivan,  uilleann  pipes, 

Luciana  Souza,  vocalist,  Paul  Sullivan,  pianist, 

Gordon  Gottlieb,  percussionist,  and  Nilson  Matta,  bass 

with  special  guests 
Manhattan  Samba  Band 

and 

Members  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Advanced  Management  Program/Harvard  Business  School;  Winsor  School;  Spirit 
of  Boston;  Middleboro  High  School  Music  Department;  Neighborhood  Club  of  Quincy;  Southern  Maine 
Medical  Center;  Barrington  Community  School;  Braintree  Pops  Gang;  Immaculate  Conception  Ladies’ 
Sodality;  Garden  City  Lodge;  Lions  Club  of  Harvard. 


Week  4 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


Investments 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


Photography:  Charles  Gauthier 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  May  30,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
“EVENING  AT  POPS” 

SPONSORED  BY  FIDELITY  INVESTMENTS 

Toccata  and  Fugue  in  D Minor  Bach-Stokowski 

Appalachian  Morning  Halley-P.  Williams 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes  Rodgers-Spialek 

INTERMISSION 

Presenting 
PAUL  WINTER 
and 

THE  EARTH  BAND 

Eugene  Friesen,  cellist,  Arto  Tuncboyaciyan,  percussionist/vocalist, 

Oscar  Castro-Neves,  guitar,  Jerry  O’Sullivan,  uilleann  pipes, 

Luciana  Souza,  vocalist,  Paul  Sullivan,  pianist, 

Gordon  Gottlieb,  percussionist,  and  Nilson  Matta,  bass 

with  special  guests 
Manhattan  Samba  Band 

and 

Members  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 


See  page  22  for  Paul  Winter  selections. 

Welcome  to  this  special  television  session  for  “Evening  at  Pops.”  Tonight's  performance  by 
the  Boston  Pops  Orchestra  under  the  direction  of  Keith  Lockhart  is  being  taped  by  WGBH 
Boston  for  future  broadcast  on  PBS's  “Evening  at  Pops”  series.  Because  the  segments  taped 
will  become  part  of  a television  program  it  may  be  necessary  to  repeat  certain  sections  of 
the  music.  Please  participate  in  the  way  that  you  would  during  a regular  evening  Pops  con- 
cert. Occasional  scenes  of  the  audience  may  be  used. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Best  of  Boston,  Ltd.;  Newton  Country  Day  School;  General  Electric;  Friends  of 
McLean  Hospital;  Pioneer  Regional  High  School;  Fox  Tours;  Honorable  Order  of  Blue  Goose  Interna- 
tional; Blessed  Sacrament  Church;  Medford  Catholic  Women’s  Club. 


Week  4 


CLASSICAL 
95.9  WCRI 


RHODE  ISLAND 


CLASSICAL 
102.5  WCRB 


BOSTON 


CLASSICAL 
107.5  WFCC 


CAPE  COD 


Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  -- 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

flanks  for  fastening. 
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RAYBERN 


L D E H i ^ PEC  I Al f Y 


IROWARE 


Sponsored  by: 


DUNKIN' 

DONUTS 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Thursday  evening,  May  31,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
Toccata  and  Fugue  in  D Minor 
Appalachian  Morning 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 

INTERMISSION 

Presenting 
EDGAR  MEYER 

Finale  (Allegro)  from  Double  Bass  Concerto  in  B minor 

From  the  Double  Bass  Concerto 
Second  and  third  movements 

The  Fairie  Round 

MR.  MEYER  and  the  BOSTON  POPS  BASS  SECTION 

INTERMISSION 


Bach-Stokowski 
Halley-P.  Williams 
Rodgers-Spialek 


Bottesini 

Meyer 

Holborne-Meyer 


Sliding  Down  Meyer-Mathes 

MR.  MEYER,  BELA  FLECK,  banjo,  MIKE  MARSHALL,  mandolin 

Pickles  Meyer 

MR.  MEYER  and  MR.  FLECK 

Old  Tyme  Meyer 

Chromium  Picolinate  Fleck/Meyer 

The  Big  Cheese  Fleck/Marshall/Meyer 

MR.  MEYER,  MR.  FLECK,  and  MR.  MARSHALL 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Alzheimer’s  Association,  Massachusetts;  St.  Patrick’s  Pastoral  Staff;  Laconia 
Savings  Bank/Prestige  Plus;  Notre  Dame  Alumni  of  Boston  Association;  Pioneer  High  School  Band; 
Hanby  Middle  School;  Dover  High  School  Music  Dept.;  Hudson  Savings  Bank;  J.B.  Meilleur;  Traditional 
Tours;  Northshore  Hellenic  Women’s  Guild;  First  Parish  Church,  York,  Maine;  Endicott  College  Alumni 
Association;  Rotary  Club  of  Fall  River. 


Week  4 


oldwell  Banker  Hunneman  Previews. 


BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modem 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@med  iaone.net 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchester@hunneman.com 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  comiriunity 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  £ 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  June  1,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
“EVENING  AT  POPS” 

SPONSORED  BY  FIDELITY  INVESTMENTS 


Toccata  and  Fugue  in  D Minor 
Appalachian  Morning 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 

INTERMISSION 
Presenting 
EDGAR  MEYER 

Finale  (Allegro)  from  Double  Bass  Concerto  in  B minor 
From  the  Double  Bass  Concerto 
Second  and  third  movements 
The  Fairie  Round 

MR.  MEYER  and  the  BOSTON  POPS  BASS  SECTION 

INTERMISSION 


Bach-Stokowski 
Halley-P.  Williams 
Rodgers-Spialek 


Bottesini 

Meyer 

Holborne-Meyer 


Sliding  Down 

MR.  MEYER,  BELA  FLECK,  banjo,  MIKE  MARSHALL,  mandolin 
Pickles 

MR.  MEYER  and  MR.  FLECK 


Meyer-Mathes 


Meyer 


Old  Tyme  Meyer 

Chromium  Picolinate  Fleck/Meyer 

The  Big  Cheese  Fleck/Marshall/Meyer 

MR.  MEYER,  MR.  FLECK,  and  MR.  MARSHALL 


Welcome  to  this  special  television  session  for  “ Evening  at  Pops.  ” Tonight’s  performance  by 
the  Boston  Pops  Orchestra  under  the  direction  of  Keith  Lockhart  is  being  taped  by  WGBH 
Boston  for  future  broadcast  on  PBS’s  “ Evening  at  Pops”  series.  Because  the  segments  taped 
will  become  part  of  a television  program  it  may  be  necessary  to  repeat  certain  sections  of 
the  music.  Please  participate  in  the  way  that  you  would  during  a regular  evening  Pops  con- 
cert. Occasional  scenes  of  the  audience  may  be  used. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Business  School;  Simmons  College  Alumnae;  Emmanuel  College  Alum- 
nae; Timberlane  Regional  Middle  School;  Wheelock  College  Alumni  Association;  North  Cumberland 
Middle  School;  USS  Bryant  DD665;  American  Association  of  University  Women;  DeNure  Tours;  St.  Pius 
X Catholic  Women’s  Club;  Trinity  Baptist  Lynnfield. 

$ 


Week  4 


“It’s  near  everything. 

But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Busb  really  like  that  Fox  Hill  Village  oh  ers  stylish 
suburban  living  just  minutes  away  horn  Boston.  In  lact,  wben  we 
asked  bow  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  a 11  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  tbe  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  June  2,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
2001:  A POPS  ODYSSEY 

Excerpts  from  Atmospheres  Ligeti 

Opening  Fanfare  from  Also  Sprach  Zarathustra  R.  Strauss 

Toward  a New  Life  Suk 

Blue  Danube  Waltzes  J.  Strauss,  Jr. 

Jupiter  from  The  Planets  Holst 

INTERMISSION 

Szechenyi  March  Fahrbach 

Harlequin’s  Journey  Zach-Cohen 

Habanera  Chabrier 


A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

INTERMISSION 


A Tribute  to  Richard  Rodgers 
Overture  and  Main  Title  from  the  film  Oklahoma ! 

March  of  the  Clowns,  from  Jumbo 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 

Grant  Avenue,  from  Flower  Drum  Song 

The  Surrey  With  the  Fringe  on  Top,  from  Oklahoma! 

Mountain  Greenery,  from  The  Garrick  Gaieties  of  1926 


arr.  Bennett 
arr.  Bargy 
arr.  Spialek 
arr.  Sebesky 
arr.  Williams/Nestico 
arr.  Nestico 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Walsh  Brothers,  Incorporated;  Raytheon  Co.;  Bentley  College  Alumni  Association; 
New  Hampton  School;  United  Church  of  Christ  in  Canton;  First  Church  Congregational;  Omnibus  Tours; 
Travel  Wise;  Tourco;  Wilmington  Insurance  Agency,  Inc.;  Travel  Anywhere;  Symphony  Tours;  Harold 
Martin  School;  Rotary  Club  of  Warwick;  Mattacheese  Middle  School;  Penny  Pitou  Travel;  Senior  Tours; 
St.  Constantine  & Helen  Greek  Orthodox;  American  Bar  Retirement  Association;  Lesley  University. 

Week  4 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Sarah  Roth 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Colin  Davis 
Susan  Shipley 
Danielle  Maddon 
Pattison  Story 
Julie  Leven 
Rebecca  Katsenes 
Karma  Tomm 
Christine  Vitale 
Wen-Yi  Shih 
Kay  Knudsen 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Donna  Jerome 


David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 

Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Phillips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 

James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Randall  Montgomery 

Timpani 
Everett  Beale 

Percussion 
Dan  Anderson 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 

Harp 

Judy  Couture 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Cleveland  Morrison 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  June  3,  2001,  at  7:30 


HARRY  ELLIS  DICKSON  and  BRUCE  HANGEN  conducting 
SENTIMENTAL  JOURNEY 

Welcome  Corporate  Members,  The  DeWolfe  Companies,  Inc., 
and  Gourmet  Caterers,  Inc. 

HARRY  ELLIS  DICKSON  conducting 

Entrance  of  the  Gladiators  Fucik 

Overture  to  The  Barber  of  Seville  Rossini 

Meditation,  from  Thai's  Massenet 

Gaite  parisienne  Offenbach 

Overture — Allegro  brilliante — Waltz — 

Can-Can — Finale 

INTERMISSION 


BRUCE  HANGEN  conducting 

Presenting 
CAROL  SLOANE 

INTERMISSION 

George  M.  Cohan  Medley  arr.  Bodge 

You’re  A Grand  Old  Flag — Harrigan — Yankee  Doodle  Dandy 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

Glenn  Miller  Favorites 

Moonlight  Serenade  Miller-Hayman 

In  the  Mood  Garland-Osser 


All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey — Chattanooga  Choo  Choo — 

Casey  Jones — Tuxedo  Junction — Alabamy  Bound — 

Night  Train — Take  the  ‘A’  Train — On  the  Atchinson, 

Topeka  and  the  Santa  Fe — Wabash  Cannon  Ball — 

Orange  Blossom  Special 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  University-Outings  & Innings;  Saint  Mary’s  Parish;  Lutheran  Church  of 
Bedford;  Massachusetts  Nurses  Foundation,  Inc.;  Bob  & Carol’s  Tours;  Cosmopolitan  Travel  Inc.;  Care- 
free Tours,  LLP;  Morgan  Tours;  Framingham  Chapter  of  Hadassah;  Old  South  Union  Church/Fellowship 
Com.;  Metrowest  J.C.C./Senior  Adult  Dept.;  Congregational  Retirement  Homes;  Leventhal  Sidman  J.C.C.; 
Hamilton  House;  Stoneham  Public  Library;  Chiropractic  Foundation  of  Massachusetts;  KPMG  LLP. 

Week  4 

0 


Guest  Artists 


Paul  Winter  & The  Earth  Band 

Paul  Winter’s  musical  realm  has  long  embraced  the  tra- 
ditions of  many  cultures  of  the  world,  as  well  as  voices 
of  what  he  refers  to  as  “the  greater  symphony  of  the 
Earth,”  including  those  of  whales,  wolves,  eagles  and 
numerous  other  members  of  the  family  of  life.  On  a 
path  that  stretches  back  almost  four  decades,  Winter’s 
musical  journey  has  taken  him  to  37  countries  and 
to  wilderness  areas  on  six  continents,  into  which  he 
has  traveled  on  rafts,  mules,  dog-sleds,  kayaks,  sailboats,  tug- 
boats, steamers,  and  broken-down  buses. 

Born  and  raised  in  Altoona,  Pennsylvania,  Paul  began  musical  studies  at  the  age  of 
five,  first  with  drums,  then  piano,  clarinet,  and  later  saxophone.  He  formed  his  first 
ensemble,  “The  Little  German  Band,”  at  the  age  of  twelve,  and  this  evolved  into  a 
nine-piece  dance  band  called  “The  Silver  Liners.”  At  Northwestern  University,  ostensi- 
bly majoring  in  English  composition,  Paul  studied  jazz  by  frequenting  Chicago-area 
clubs.  He  organized  a be-bop  sextet  which  won  the  1961  Intercollegiate  Jazz  Festival 
and  was  signed  to  Columbia  Records  by  legendary  A&R  man  John  Hammond.  In 
1962  the  U.S.  State  Department  sent  the  Paul  Winter  Sextet  on  a six-month  tour  of  23 
countries  of  Latin  America,  and  in  tribute  to  the  success  of  this  tour,  the  Sextet  was 
invited  by  Jackie  Kennedy  to  play  at  the  White  House.  Their  concert  in  the  East  Room 
on  November  19,  1962  was  the  first  official  performance  by  a jazz  group  in  the  White 
House. 

As  a forum  for  exploring  all  the  diverse  musics  he  had  come  to  love,  Paul  created  in 
1967  an  ensemble  for  which  he  used  the  name  “Consort,”  borrowing  the  name  from 
the  theater  bands  of  Shakespeare’s  time.  The  Paul  Winter  Consort  has  since  traveled 
the  world.  They  have  also,  since  1980,  been  artists-in-residence  at  New  York’s  Cathe- 
dral of  St.  John  the  Divine,  where  they  have  presented  close  to  100  different  musical 
events,  including  their  annual  Winter  Solstice  and  Summer  Solstice  celebrations,  and 
their  “Missa  Gaia”  (“Earth  Mass”),  which  is  performed  each  October  as  part  of  the 
Feast  of  St.  Francis. 

Having  recorded  twelve  albums  for  major  record  labels  during  the  1960s  and  ’70s, 
Paul  in  1980  formed  Living  Music  Records  as  a context  for  creating  albums  that  ex- 
pressed the  full  range  of  his  musical  imagination.  Living  Music  has  produced  35  albums, 
eleven  of  which  have  received  Grammy  nominations.  Paul  won  Grammys  in  1995  for 
his  album  Spanish  Angel , in  1996  for  Prayer  for  the  Wild  Things , and  in  1999  for 
Celtic  Solstice.  In  addition,  the  Pete  Seeger  album,  Pete , which  Paul  produced  for  Liv- 
ing Music,  won  the  1997  Grammy  in  the  Best  Traditional  Folk  category.  The  new  al- 
bum by  Paul  and  the  Earth  Band,  Journey  With  the  Sun , was  nominated  this  year  in 
the  genre  of  World  Music. 

Eugene  Friesen  has  blazed  a unique  path  among  the  cellists  of  the  world.  As  an  inte- 
gral member  of  the  Paul  Winter  Consort  since  1978,  his  gift  for  improvisation  has 
complemented  his  reverence  for  the  tradition  of  classical  cello.  As  a composer,  although 
Eugene  has  spent  time  in  Paris,  he  did  not  study  with  Nadia  Boulanger.  His  larger 
works,  for  Consort  with  chorus  and/or  orchestra,  include  Earth  Requiem:  Stories  of 


Hope ; Grasslands:  A Tribute  to  the  Endangered  Grasslands  of  the  World ; and  Carl 
Sandburg’s  Prairie.  As  “Cello  Man,”  he  performs  for  thousands  of  students  every  year 
in  a dramatic  one-man  show  using  masks,  costumes,  and  taped  accompaniments. 

Born  to  an  Armenian  family,  Arto  Tuncboyaciyan  grew  up  in  the  Anatolian  regions 
of  Turkey.  By  the  age  of  eleven  he  was  playing  percussion  in  a band  along  with  his 
older  brother  Onno,  playing  traditional  and  popular  Anatolian  music.  When  Onno 
formed  his  own  band,  playing  in  a more  Westernized  style,  Arto  joined  him,  playing 
trombone  and  percussion.  After  having  appeared  on  more  than  2000  recordings,  Arto 
left  Turkey  for  America  looking  for  an  environment  conducive  to  greater  personal 
expression.  Since  1998,  Arto  has  played  regularly  with  the  Earth  Band,  and  is  featured 
on  the  new  album  Journey  With  the  Sun.  Arto’s  debut  U.S.  album,  Every  Day  Is  a 
New  Life , was  produced  by  Paul  Winter  for  Living  Music. 

Guitarist  Oscar  Castro-Neves  and  Paul  Winter  met  in  Oscar’s  home  town  of  Rio  de 
Janeiro  in  1962  during  Paul’s  State  Department  Tour  of  Latin  America  with  his  jazz 
sextet.  Oscar  was  one  of  the  founding  fathers  of  the  Brazilian  musical  movement  that 
became  known  worldwide  as  “bossa  nova.”  Collaborating  with  Paul  as  record  produc- 
er, composer,  arranger,  and  guitarist,  Oscar  has  been  a “member  emeritus”  of  Paul’s 
ensembles  since  1969.  He  has  also  worked  in  all  these  capacities  with  a wide  spectrum 
of  noted  jazz,  popular,  and  classical  artists.  Oscar  produced  Yo-Yo  Ma’s  Soul  of  the 
Tango , which  won  the  1999  Grammy  as  Best  Classical  Crossover  album. 

Jerry  O’Sullivan  is  a gifted  ambassador  of  the  Irish  uilleann  pipes  (“elbow  pipes”), 
and  has  been  widely  hailed  as  America’s  premier  piper,  maintaining  the  historic  tradi- 
tions of  the  instrument  while  expanding  its  range  into  new  musical  genres.  He  has  for 
several  years  played  in  Paul’s  summer  and  winter  solstice  celebrations  at  New  York’s 
Cathedral  of  St.  John  the  Divine,  and  is  featured  in  Paul’s  recent  albums  Celtic  Solstice 
and  Journey  With  the  Sun. 

Vocalist  Luciana  Souza  grew  up  in  Sao  Paulo,  Brazil,  in  a family  of  “bossa  nova” 
composers.  Since  graduating  from  Boston’s  Berklee  College  of  Music  with  a degree  in 
jazz  composition,  and  receiving  a master’s  degree  from  the  New  England  Conserva- 
tory, Luciana  has  toured  and  recorded  with  renowned  jazz  musicians  and  composers 
of  new  music.  Her  latest  album,  The  Poems  of  Elizabeth  Bishop  and  Other  Songs , was 
included  in  the  New  York  Times  “Critics  Choice”  list  for  2000.  Ms.  Souza  made  her 
Boston  Symphony  debut  in  February  2001,  as  a soloist  in  Osvaldo  Golijov's  La  Pasion 
Segun  San  Marcos. 

Pianist  Paul  Sullivan  has  played  frequently  with  the  Paul  Winter  Consort  since  1983. 
Paul  grew  up  in  Boston,  and  his  journey  has  taken  him  through  Yale  University  to  the 
jazz  clubs  and  Broadway  pit  orchestras  of  New  York  to  his  present  home  on  the  coast 
of  Maine,  where  he  has  developed  his  unique  solo  piano  genre,  which  he  has  presented 
to  concert  audiences  throughout  the  United  States.  Paul  has  created  seven  albums  of 
original  piano  music,  as  well  as  compositions  for  the  Pilobolus  Dance  Theater  and  the 
Olympics. 

Percussionist  Gordon  Gottlieb  has  been  equally  at  home  playing  as  an  honorary 
member  of  the  famed  Salgueiro  samba  band  in  the  Carnival  parade  in  Rio  de  Janeiro, 
recording  with  Steely  Dan,  soloing  with  the  New  York  Philharmonic,  and  touring  with 
the  Paul  Winter  Consort.  As  a recording  musician  in  New  York  City,  he  has  played  on 
albums  for  dozens  of  artists  and  on  the  sound  tracks  of  130  feature  films.  Since  1970 
he  has  been  an  extra  and  substitute  percussionist  and  timpanist  with  the  New  York 
Philharmonic  and  for  ten  years  has  taught  at  the  Juilliard  School  and  the  Yale  School 
of  Music. 

Nilson  Matta  is  one  of  Brazil’s  pre-eminent  bassists,  and  since  moving  to  New  York 

$ 


in  1985  has  been  the  first  call  for  many  of  America’s  leading  jazz  and  world  music 
artists.  Nilson  recorded  with  Paul  Winter  and  Oscar  Castro-Neves  on  their  1998 
album  Brazilian  Days,  and  has  been  part  of  the  recent  solstice  celebrations  at  the 
Cathedral  in  New  York.  His  “Trio  da  Paz”  has  released  two  albums,  Brazil  From  the 
Inside  and  Black  Orpheus. 

Based  in  New  York  City,  Manhattan  Samba  is  led  by  Ivo  Araujo,  a percussionist 
and  passista  (samba  dancer),  who  grew  up  with  the  tradition  of  escola  da  samba 
(samba  school),  particularly  Uniao  da  Ilha  do  Governador,  in  his  native  Rio  de  Jan- 
eiro. The  school’s  large  percussion  band,  400-450  members  strong,  participates  in  the 
parade  and  competes  during  Rio’s  famous  Carnival.  In  1980  Mr.  Araujo  came  to  the 
United  States  and  in  1993  he  founded  Manhattan  Samba  Band  with  pianist/bandleader 
Amy  Duncan  (now  leading  the  band  Brasstacks).  Manhattan  Samba  performs  every 
Saturday  at  S.O.B.’s,  New  York’s  famous  Brazilian  club,  and  marches  in  the  city’s  an- 
nual Halloween  parade.  Mr.  Araujo  also  teaches  samba  percussion  and  travels  regular- 
ly back  to  Rio  to  perform  there.  Joining  him  for  this  week’s  Boston  Pops  concerts  are 
Brazilian  percussionists  Jorge  Silva  and  Carlos  Darci  from  Rio,  Valtinho  Anastacio  and 
Adriano  dos  Santos  from  Sao  Paulo,  Renato  Brasa  from  Brasilia,  and  Juliano  Zanone 
from  Curitiba. 

For  further  information  on  Paul  Winter  or  the  Earth  Band,  please  contact  Earth 
Music  Productions,  P.O.  Box  72,  Litchfield,  CT  06759,  call  1-800-437-2281,  or  visit 
www.livingmusic.com. 


Tanglewood  Festival  Chorus 
John  Oliver,  conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the 
spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the 
Tanglewood  Music  Center.  Co-sponsored  by  the 
Tanglewood  Music  Center  and  Boston  University, 
and  originally  formed  for  performances  at  the 
Boston  Symphony  Orchestra’s  summer  home,  the 
chorus  was  soon  playing  a major  role  in  the  BSO’s  Symphony 
Hall  season  as  well.  Now  the  official  chorus  of  the  Boston  Symphony  Orchestra, 
the  Tanglewood  Festival  Chorus  is  made  up  of  members  who  donate  their  services, 
performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  collaborated 
with  Seiji  Ozawa  and  the  BSO  on  numerous  recordings  and  can  also  be  heard  on  the 
RCA  Victor  discs  A Splash  of  Pops  and  Holiday  Pops  with  Keith  Lockhart  and  the 
Boston  Pops  Orchestra,  as  well  as  on  two  Christmas  albums — Joy  to  the  World,  on 
Sony  Classical,  and  We  Wish  You  a Merry  Christmas,  on  Philips — with  John  Wil- 
liams and  the  Boston  Pops  Orchestra.  In  addition  to  his  work  with  the  Tanglewood 
Festival  Chorus,  John  Oliver  was  for  many  years  conductor  of  the  MIT  Chamber 
Chorus  and  MIT  Concert  Choir,  and  a senior  lecturer  in  music  at  MIT.  Mr.  Oliver 
founded  the  John  Oliver  Chorale  in  1977.  He  has  conducted  the  Boston  Symphony 
Orchestra  at  Tanglewood  and  has  appeared  as  guest  conductor  with  the  New  Japan 
Philharmonic  and  Berkshire  Choral  Institute. 


Edgar  Meyer 


Making  his  Boston  Pops  debut,  double  bass  virtuoso 
Edgar  Meyer  has  won  a large  and  diverse  audience 
through  his  a musicianship  and  gift  for  composition. 

A performer  who  thrives  on  fruitful  collaboration, 
Mr.  Meyer  was  a member  of  the  progressive  bluegrass 
band  Strength  in  Numbers  with  Sam  Bush,  Jerry 
Douglas,  Bela  Fleck,  and  Mark  O’Connor.  He  per- 
forms regularly  with  guitarist  Russ  Barenberg  and 
dobroist  Jerry  Douglas,  and  works  with  pianist  Amy 
Dorfman,  his  longtime  accompanist,  in  recitals  of  classical  repertoire  and  his 
own  compositions.  Mr.  Meyer’s  inventive  trio  project  with  banjo  player  Bela  Fleck  and 
mandolin  player  Mike  Marshall  opened  the  1997-98  season  of  the  Chamber  Music 
Society  of  Lincoln  Center  in  conjunction  with  the  release  of  their  CD,  Uncommon 
Ritual.  With  violinist  Joshua  Bell,  Mike  Marshall,  and  legendary  bluegrass  musician 
Sam  Bush  he  organized  a quartet  for  a collaboration  exploring  a fusion  of  classical 
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EVENING  AT  POPS 


Check  local  listings  www.pbs.org/pops 

for  Paul  Winter  broadcast. 

f Evening  at  Pops  is  a co-production  of  the  Boston  Symphony 
Orchestra,  Inc.  and  WGBH  Boston.  Funding  is  made  possible  by 
Fidelity  Investments  through  the  Fidelity  Foundation. 


Join  Keith  Lockhart,  the  Boston  Pops 
Orchestra  and  special  guest  Edgar  Meyer 
as  they  come  into  your  living  room  this 
summer  during  the  32nd  season  of 
Evening  at  Pops  on  PBS. 

Thursday, 


August  9 at  9pm 


and  bluegrass.  Their  Grammy-nominated  recording  project,  Short  Trip  Home , was 
released  in  1999.  Mr.  Meyer  is  in  demand  as  a guest  bass  player  by  such  recording 
artists  as  Garth  Brooks,  Bruce  Cockburn,  Mary  Chapin  Carpenter,  Emmylou  Harris, 
James  Taylor,  Lyle  Lovett,  the  Indigo  Girls,  Travis  Tritt,  and  the  Chieftains.  An  exclu- 
sive Sony  artist,  Mr.  Meyer  collaborated  with  Yo-Yo  Ma  and  Mark  O’Connor  on  the 
CD  Appalachia  Waltz,  which  soared  to  the  top  of  the  charts  and  remained  there  for 
sixteen  weeks.  A second  album  from  the  trio,  Appalachia  Journey , was  released  in 
March  2000.  In  October  1999,  Edgar  Meyer’s  Violin  Concerto,  written  for  violinist 
Hilary  Hahn,  was  premiered  and  recorded  by  Ms.  Hahn  with  Hugh  Wolff  and  the  St. 
Paul  Chamber  Orchestra.  Also  with  the  St.  Paul  Chamber  Orchestra  Mr.  Meyer  has 
recorded  Bottesini’s  Gran  Duo  with  Joshua  Bell;  his  own  Double  Concerto  for  Bass 
and  Cello  with  Yo-Yo  Ma;  his  Concerto  for  Bass,  and  Bottesini’s  Bass  Concerto  No.  2. 
Edgar  Meyer  began  studying  bass  with  his  father  at  five  and  continued  later  with  Stu- 
art Sankey.  The  winner  of  numerous  competitions,  in  1994  he  became  the  first  bassist 
to  receive  the  Avery  Fisher  Career  Grant.  Mr.  Meyer  premiered  his  Bass  Concerto  in 
1993  with  Edo  de  Waart  and  the  Minnesota  Orchestra.  In  1995  he  premiered  his  Quin- 
tet for  Bass  and  String  Quartet  in  collaboration  with  the  Emerson  String  Quartet.  Also 
in  1995  he  premiered  his  Double  Concerto  for  Bass  and  Cello,  with  cellist  Carter  Brey 
and  the  San  Luis  Obispo  Mozart  Festival  Orchestra  led  by  Jeffrey  Kahane.  A frequent 
guest  at  music  festivals,  Mr.  Meyer  has  appeared  as  performer  and  composer  at  Aspen, 
Caramoor,  Chamber  Music  Northwest,  Marlboro,  and  Tanglewood.  He  was  a regular 
guest  at  the  Sante  Fe  Chamber  Music  Festival  from  1985  to  1993,  during  which  time 
he  composed  six  works  for  the  festival.  In  1994  he  joined  the  Chamber  Music  Society 
of  Lincoln  Center,  where  he  continues  to  perform  regularly.  Mr.  Meyer  is  Visiting 
Professor  of  Double  Bass  at  the  Royal  Academy  of  Music.  In  July  2000  he  made  his 
first  appearance  with  the  Boston  Symphony  Orchestra  at  Tanglewood,  performing  his 
Double  Concerto  with  Yo-Yo  Ma. 


Bela  Fleck 

In  his  long  recording  career,  banjo  player  Bela  Fleck  has 
demonstrated  the  versatility  of  his  instrument,  perform- 
ing music  ranging  from  bluegrass  to  jazz.  He  received 
his  first  banjo  at  age  fifteen  from  his  grandfather.  In 
1979  he  released  his  first  solo  album,  Crossing  the 
Tracks , and  co-founded  the  group  Spectrum.  From 
1981  to  1988  he  was  a member  of  New  Grass  Re- 
vival. During  those  years,  he  was  voted  best  banjoist 
in  Frets  Magazine  for  five  consecutive  years  (and  was  then 
“retired”  to  the  Gallery  of  the  Greats).  Mr.  Fleck  has  received  numerous 
Grammy  nominations  and  has  been  voted  Best  Miscellaneous  Instrumentalist  by  Jazziz. 
His  solo  albums  include  Natural  Bridge , Double  Time , Deviation , Inroads , and  the 
Grammy-nominated  Drive.  With  New  Grass  Revival  he  has  recorded  On  the  Boule- 
vard, Live  in  Toulouse , New  Grass  Revival,  Hold  a Dream  (which  included  his  Gram- 
my-nominated composition  “Seven  by  Seven”),  and  Friday  Night  in  America  (which 
included  his  Grammy-nominated  composition  “Big  Foot”).  New  Grass  Revival  gave 
its  final  performance  on  New  Year’s  Eve  1989,  opening  for  the  Grateful  Dead.  Soon 
thereafter  Bela  Fleck  and  the  Flecktones  released  their  first  album,  began  touring  full- 
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time,  and  released  the  popular  video  Sinister  Minister.  Mr.  Fleck  made  his  Carnegie 
Hall  debut  in  1990  with  Take  6,  Stevie  Wonder,  and  Branford  Marsalis.  His  many  tele- 
vision credits  include  appearances  on  the  Tonight  Show , the  Today  Show , Good 
Morning  America , BET,  the  Nashville  Network,  VH-1,  and  PBS’s  The  Lonesome  Pines 
Special.  The  Flecktones  have  followed  up  their  debut  album  with  Flight  of  the  Cosmic 
Hippo  (1991);  UFO  Tofu  (1993),  which  blended  different  genres  ranging  from  blue- 
grass  to  R&B  to  worldbeat;  Tales  from  an  Acoustic  Planet  (1995),  a return  to  an 
acoustic  sound;  Left  of  Cool  (1998);  Tales  From  An  Acoustic  Planet  2:  The  Bluegrass 
Sessions  (1999);  and  Outbound  (2000).  Bela  Fleck  is  making  a return  appearance  with 
the  Boston  Pops  Orchestra,  having  made  his  debut  in  1996  under  the  direction  of 
Keith  Lockhart. 


the  top  acoustic  string  instrumentalists  in  the  world,  includ- 
ing Stephane  Grappelli,  Mark  O’Connor,  Bela  Fleck,  Edgar  Meyer,  and  Joshua 
Bell.  In  1983,  Mr.  Marshall  formed  a partnership  with  violinist  Darol  Anger  and  to- 
gether they  formed  the  Montreux  Band  with  pianist  Barbara  Higbie,  bassist  Michael 
Manring,  and  steel  drum  virtuoso  Andy  Narell.  The  group  released  five  recordings  on 
the  Windham  Hill  label  and  toured  extensively  throughout  the  United  States,  Canada, 
Europe,  and  Japan  from  1984  to  1990.  In  the  mid-1980s  Mike  Marshall  made  two 
recordings  for  the  Rounder  label:  his  debut  solo  effort  entitled  Gator  Strut  and  The 
Duo , recorded  with  Darol  Anger.  In  1986,  while  still  a member  of  Montreux,  Mr. 
Marshall  founded  a classical  string  quartet  of  mandolin  family  instruments  (two  man- 
dolins, mandola,  and  mandocello).  This  group,  The  Modern  Mandolin  Quartet,  re- 
leased four  albums  for  Windham  Hill  Records.  In  1995  the  group  made  its  Carnegie 
Hall  debut  and  the  following  year  received  a “Meet  the  Composer”  grant  from  the 
Lila  Wallace  Foundation.  A trip  to  Brazil  in  1995  inspired  Mr.  Marshall  to  study 
Brazilian  choro  music  and  record  Brasil:  Duets  on  Earthbeat!  records.  More  recently, 
he  collaborated  with  Edgar  Meyer  and  Bela  Fleck  on  Uncommon  Ritual  for  Sony 
Classical.  This  1997  release  remained  in  the  top  ten  of  Billboard's  classical  music 
charts  for  more  than  three  months.  Mike  Marshall  recently  connected  again  with  long- 
time partner  Darol  Anger  in  two  very  different  configurations.  One  is  the  bluegrass 
super-group  Psychograss  (Sugar  Hill  Records)  with  guitarist  David  Grier,  banjo  player 
Tony  Trischka,  and  bassist  Todd  Phillips.  The  other  is  a jazz-inspired  quartet  in  which 
the  two  explore  the  outer  reaches  of  their  improvisational  skills  in  The  Darol  Anger 
Mike  Marshall  Band,  with  bassist  Derek  Jones  and  drummer  Aaron  Johnston.  The 
group  has  released  the  CDs  Jam  and  Brand  New  Can  (both  on  Compass).  In  late  1998 
Mr.  Marshall  produced  two  holiday  recordings:  a solo  guitar  CD  entitled  Midnight 
Clear  (Acorn  Music)  and  A Christmas  Heritage  (Six  Degrees)  with  Alison  Brown, 


l Mike  Marshall 

I Mike  Marshall  began  his  touring  and  recording  career 
^ in  1979  as  a member  of  the  original  David  Grisman 
a Quintet.  At  the  center  of  the  acoustic  music  scene  since 


then,  Mr.  Marshall  can  be  heard  on  hundreds  of  re- 


cordings. In  addition  to  his  mastery  of  mandolin,  gui- 
tar, and  violin,  he  possesses  the  rare  ability  to  swing 
gracefully  among  jazz,  classical,  bluegrass,  and  Latin 
styles.  He  has  performed  and  recorded  with  some  of 


Darol  Anger,  Tim  O’Brien,  Todd  Phillips,  and  Phil  Aaberg.  This  same  group  of  musi- 
cians released  a second  CD  under  the  band  name  New  Grange  (Compass).  In  late  1999 
a quartet  recording  featuring  Edgar  Meyer,  Sam  Bush,  Joshua  Bell,  and  Mike  Marshall 
was  released  on  Sony  Classical.  This  ensemble  toured  in  the  fall  of  1999,  was  nomi- 
nated for  a Grammy  award,  and  performed  on  the  2000  televised  Grammy  Awards 
celebration. 


Bruce  Hangen 

Known  for  his  dynamic  musicianship  and  versatility, 
Bruce  Hangen  is  on  the  leading  edge  of  defining  new 
qualities  required  by  musicians  and  their  institutions  in 
a new  century.  Thoroughly  American  in  his  education 
and  training,  and  highly  experienced  in  both  sym- 
phonic and  popular  literature,  Mr.  Hangen  is  cur- 
rently Principal  Conductor  and  Artistic  Director  of 
the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the 
Littleton,  Massachusetts-based  regional  center  for  music  edu- 
cation and  performance,  now  celebrating  its  25th  season.  He  is  also  Artistic/ 
General  Director  of  the  Portland  Opera  Repertory  Theatre  in  Maine,  a company  he 
founded  in  1995.  Nationally  recognized  as  a guest  conductor,  Bruce  Hangen  has  been 
a frequent  guest  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras,  appearing 
at  Symphony  Hall,  at  the  Esplanade  and  other  outdoor  venues,  at  private  concerts, 
and  on  tour.  Mr.  Hangen  has  also  appeared  with  the  New  York  Philharmonic,  Dallas 
Symphony,  Minnesota  Orchestra,  Atlanta  Symphony,  Houston  Symphony,  Baltimore 
Symphony  Orchestra,  Utah  Symphony,  Kansas  City  Symphony,  and  the  National  Arts 
Centre  Orchestra  of  Ottawa,  Ontario.  Formerly  Conductor  Laureate  of  the  Omaha 
Symphony  (1995-96),  Mr.  Hangen  served  as  that  orchestra’s  Music  Director  and 
Conductor  from  1984  to  1992  and  Artistic  Director  from  1992  to  1995.  During  those 
years,  the  Omaha  Symphony  received  national  recognition  for  its  varied  program 
offerings  and  prominent  artistic  collaborations,  establishing  a “sister  orchestra”  part- 
nership with  the  Philharmonic  Orchestra  of  Shizuoka,  Japan,  Omaha’s  sister  city.  In 
1992,  Mr.  Hangen  led  the  Omaha  Symphony  in  its  500th-anniversary  commemoration 
of  Columbus’  voyage  with  a celebration  of  Nebraska’s  native  Omaha  Indian  nation. 
The  orchestra’s  world  premiere  performance  of  Ceremonial  Images , which  featured  the 
Omaha  Indian  Helushka  drummers,  received  national  coverage  on  CBS’s  Sunday 
Morning  with  Charles  Kuralt. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  and 
Assistant  Conductor  of  the  Colorado  Philharmonic,  now  National  Repertory  Orches- 
tra (1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School  of 
Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the  coun- 
try. At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship  pro- 
gram exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 


Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a conducting  fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973.  Born  in  Pennsylvania  and  raised  in  Montana,  Mr.  Hangen  currently  resides  in 
central  Massachusetts  with  his  wife,  Cynthia,  and  their  two  children,  Mason  and 
Allegra. 


Carol  Sloane 

With  more  than  thirty  recordings  in  a career  spanning 
nearly  five  decades,  Carol  Sloane  is  considered  among 
the  First  Ladies  of  Jazz.  Born  in  Providence,  Rhode 
Island,  she  began  singing  professionally  at  age  four- 
teen with  Ed  Drew’s  band.  From  1958  to  1960  she 
toured  with  the  Les  and  Larry  Elgart  Orchestra  and 
in  1960  she  was  invited  to  join  the  (Dave)  Lambert, 
(Jon)  Hendricks,  and  Ross  Vocal  Trio  as  a substitute 
for  Annie  Ross.  In  1961  Ms.  Sloane  made  a triumphant  ap- 
pearance at  the  Newport  Jazz  Festival,  which  led  to  a contract  with  Columbia 
Records  and  the  beginning  of  a prolific  recording  career.  Her  first  album  was  entitled 
Out  of  the  Blue.  During  the  1960s  Ms.  Sloane  toured  the  night  club  circuit,  sharing 
the  stage  with  Bill  Cosby,  Woody  Allen,  Lenny  Bruce,  and  Richard  Pryor.  In  the  early 
years  of  The  Tonight  Show  with  Johnny  Carson  (when  the  show  originated  in  New 
York),  she  was  a frequent  guest  who  performed  during  the  pre-telecast  segment  of  the 
program,  under  the  direction  of  bandleader  Skitch  Henderson.  As  performing  opportu- 
nities for  jazz  singers  dwindled  in  the  late  1960s,  Ms.  Sloane  moved  to  Raleigh,  North 
Carolina,  where  she  worked  in  a law  office  and  sang  regularly  at  a club.  In  1977  she 
staged  a brief  comeback,  returning  to  New  York  to  collaborate  with  Jimmy  Rowles. 
Subsequently  she  moved  to  Chapel  Hill,  North  Carolina, where  in  the  early  1980s  she 
worked  booking  jazz  artists  into  a supper  club  and  regularly  hosted  a show  on  public 
radio  station  WUNC.  When  she  moved  to  Boston  in  1986,  that  radio  experience  aided 
her  in  becoming  a regular  substitute  disc  jockey  at  WGBH-FM.  In  1991  Carol  Sloane 
signed  with  Concord  Jazz.  Her  first  four  albums  for  that  label — Heart's  Desire , Sweet 
& Slow , When  I Look  in  Your  Eyes , The  Songs  Carmen  Sang , and  The  Songs  Sinatra 
Sang — have  all  garnered  considerable  critical  acclaim.  Her  Concord  release  The  Songs 
Ella  & Louis  Sang  is  a collaboration  with  legendary  trumpeter/singer  Clark  Terry.  In 
addition  to  annual  trips  to  Japan,  Carol  Sloane’s  recent  engagements  have  included  the 
Newport  JVC  Festival,  an  Ella  Fitzgerald  tribute  concert  at  Carnegie  Hall,  and  a New 
York  Pops  concert  with  old  friend  Skitch  Henderson.  She  has  performed  on  many  oc- 
casions as  guest  artist  with  the  Boston  Pops  Esplanade  Orchestra. 
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food  for  all 


(617)536-3232 
starsboston.com 
393  huntington  ave 
3 blocks  from  symphony 


The  one  to  remember 


PIONEER 

I iivestments* 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


Great  Benefactors 

In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 


this  great  orchestra. 

For  more  information,  contact  J.  Carey 
(617)  638-9260. 

Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


cornfield,  Director  of  Development,  at 

Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


$ 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey , 2001 

Award  of  Excellence 

Wine  Spectator , October  2000 


MAMMA  MARIA 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 


BROOIOWEN 


AT  LEXINGTON 


Take  Time  To 
Smell  The  Rhodies! 

View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful, 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen 
to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation. 


Grove  and  Pine  Streets,  Sandwich,  MA  02563  • INTERNET:  heritageplantation.org 
RECORDED  INFORMATION  LINE:  508-888-1222  .TEL:  508-888-3300  • FAX:  508-833-2917 
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oston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


You  Deserve  a Personal  Chef. 


Imagine  coming  home  from  a busy  day  to  a delicious 
meat  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 


phone:  781.871.9130  web:  www.qualitythyme.com 
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al  and  Endowment  Contributors 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
erformance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3)  Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation  Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1)  Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger  Estate  of  Katherine  C.  Taylor 


$50,000  - $99,999 

Mr.  Charles  D.  Berry  State  Street  Foundation 

Mrs.  Haskell  R.  Gordon  James  V.  Taylor  and  Caroline  Smedvig 

Shari  Loessberg  and 
Christopher  Smart 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAiiiines 

American  ftqp 


More  Room  Throughout  Coach  On  American  Airlines'. 


‘Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American’s  regional  airline  associate. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


# . name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

e r me  Art-  0 

ot  service 


ed  by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

VI 

200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  ( continued ) 
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$25,000  - $49,999 

James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 

$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


— 


• 35  acres  overlooking  the  Sudhury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Weekly  Housekeeping 

• Maintenance-Free  Lifestyle  • Indoor  Parking 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 


Newbury  Court 


New  England  Deaconess  Associatic 

f^l  Equal  Housing  Opportunity 


978-392-0955 
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Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 


“c Jt’i  a Wonderful  tylaee!” 


Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


ROGER' 

781-826-0453 


PIANOS 

Hanover,  MA 


www.rogers-piano.com 


Huge 
selection 
of  vintage, 
art  case, 
and  pre-owned 


STEINWAY 

BECHSTEIN 


o 


BOSTON 

POPS 

Boston  Pops  Fund 
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The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 

STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr. 

The  Onstott  Group,  Inc. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 

Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 

Harvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 

Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 

& 


Boston  Pops  Fund  (continued) 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


CHINA  BISTRO" 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  transportation  Building) 
www.plctiangs.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts.  , 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully  i 
acknowledges  their  contributions. 

i 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston  ! 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO  I 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate  | 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


investments^ 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


BSOvations  (continued) 


anuoooo^ 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


'Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 

Baldwin  Piano  & Organ  Co. 


Karen  L.  Hendricks 

President,  CEO,  & 
Chairman 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

|B  a S T □ N 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


nial  Season 

2000-2001 


Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279.  • 


BEETHOVEN  society-$500,ooo  and  above 

Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd  Koji  Nishigaki 


gold  baton— $100,000  to  $499,999 


American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 


| 

I 

WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 


SILVER  BATON— $50,000  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 

Paul  R.  Gudonis 
John  Hancock 
Financial  Services 
David  D’Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor’s  circle-$25,ooo  to  $49,999 


Accenture 
John  Bladon 
Arthur  Andersen  LLP 
George  E.  Massaro 


Deloitte  & Touche 
Michael  J.  Joyce 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 


Business  Leadership  Association  (continued) 


CONDUCTOR’S  CIRCLE  ( continued ) 

Filene’s 

State  Street 

United  Airlines 

/.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 

UBS  PaineWebber,  Inc. 

Douglas  A.  Berthiaume 

LPL  Financial  Services 

James  F.  Cleary 

Todd  A.  Robinson 

Richard  F.  Connolly 

Liberty  Mutual  Insurance 

Charles  T.  Harris 

Group 

Joseph  F.  Patton,  Jr. 

Edmund  F.  Kelly 

CONCERTMASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Dav  El/Fifth  Avenue 

MassMutual  Financial 

Arthur  Bert 

Limousine 

Group 

Bartley  Machine 

Scott  A.  Solombrino 

Robert  J.  O'Connell 

Manufacturing  Co. 

The  DeWolfe  Companies, 

McKinsey  & Company, 

Richard  Bartley 

Inc. 

Inc. 

Bingham  Dana  LLP 

Richard  B.  DeWolfe 

David  G.  Fubini 

Catherine  Curtin 

Ernst  & Young  LLP 

Merrill/Daniels 

Biogen,  Inc. 

James  S.  DiStasio 

Ian  Fevine 

James  L.  Vincent 

Gourmet  Caterers,  Inc. 

NSTAR 

Blue  Cross  and  Blue  Shield 

Robert  Wiggins 

Thomas  J.  May 

of  Mass. 

Harcourt  General,  Inc. 

PricewaterhouseCoopers 

William  C.  Van  Fassen 

Richard  A.  Smith 

LLP 

Boston  Capital 

Hewitt  Associates 

John  O’Connor 

Corporation 

John  Kieley 

Printed  Circuit 

Christopher  W.  Collins 

IBM  and  Lotus 

Corporation 

Herbert  Collins 

Development  Corp. 

Peter  Sarmanian 

Richard  J.  DeAgazio 

Sean  C.  Rush 

Stone  & Webster 

John  P.  Manning 

KPMG  LLP 

H.  Kerner  Smith 

Boston  Herald 

Donald  B.  Holmes 

Thermo  Electron 

Patrick  J.  Purcell 

Loomis-Sayles  & 

Corporation 

CSC 

Company,  L.  P. 

Richard  F.  Syron 

Nancy  McCarthy 

Mark  W.  Holland 

Von  Hoffman  Press,  Inc. 

Choate,  Hall  & Stewart 

Lucent  Technologies,  Inc. 

Robert  Uhlenhop 

Samuel  B.  Bruskin 

Eldred  F.  Newland,  Jr. 

Watts  Industries,  Inc. 

Peter  M.  Palladino 

Manulife  Financial 

Timothy  P.  Horne 

Connell  Limited 

John  DesPrez  III 

Worldcom 

Partnership 

Donna  Kelly 

William  F.  Connell 

COPLEY 

PLACE 


Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bay  • 6I7-J69-SOOO  Nevv  Hours  are:  Monday  - Saturday  10a.m.  • 8p.m..  Sunday  Noon  - 6p.m. 


THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN 

800-257-7800,  x2521 
usivw.  hazelden.  org 

02(H)!  Hazelden  Foundation 


Business  Leadership  Association  ( continued ) 


ChJLJ-LJOLJtJL 

PRINCIPAL  PLAYER— $10,000  to  $14,999 

Accenture 

Goldman,  Sachs  Sc  Co. 

PTC 

William  D.  Green 

Daniel  Jick 

C.  Richardson  Harrison 

Allmerica  Financial 

HPSC,  Inc. 

Palmer  Sc  Dodge  LLP 

David  Fortney 

John  W.  Everets 

Michael  R.  Brown, 

Analog  Devices,  Inc. 

Hilb,  Rogal  and  Hamilton 

Esquire 

Ray  Stata 

Insurance 

PerkinElmer,  Inc. 

Aon  Risk  Services,  Inc.  of 

Paul  Bertrand 

Gregory  L.  Summe 

Massachusetts 

Hill,  Holliday,  Connors, 

The  Pioneer  Group,  Inc. 

Michael  E.  Toner 

Cosmopulos,  Inc. 

John  F.  Cogan 

Arnold  Worldwide,  Inc. 

John  M.  Connors,  Jr. 

The  Red  Lion  Inn 

Ed  Eskandarian 

Holland  Mark  Edmund 

Nancy  Fitzpatrick 

Boston  Acoustics,  Inc. 

Ingalls 

Robertson  Stephens 

Andy  Kotsatos 

Richard  C.  Garrison 

A.  Christopher  Bulger 

The  Boston  Consulting 

John  F.  Farrell  Sc 

Schnader  Harrison 

Group 

Associates 

Goldstein 

Jonathan  L.  Isaacs 

John  F.  Parr  ell,  Jr. 

Sc  Manello  PC 

Boston  Scientific 

Kessler  Financial  Services, 

Richard  J.  Snyder 

Corporation 

L.P. 

Sheraton  Boston  Hotel 

Lawrence  Best 

Howard  J.  Kessler 

Larry  Trainer 

Breakaway  Solutions 

Lend  Lease  Real  Estate 

Signal  Technology 

Gordon  Brooks 

Investments,  Inc. 

Corporation 

Calico  Commerce 

Dana  J.  Harrell 

George  Lombard 

Gary  Halloran 

Marsh  USA  Inc. 

The  Studley  Press  Inc. 

Citizens  Bank 

Michael  P.  Golden 

Suzanne  K.  Salinetti 

Thomas  J.  Hollister 

Mellon  New  England 

TA  Associates  Realty 

Copley  Place 

Joanne  Jaxtimer 

Michael  A.  Ruane 

Paul  C.  Grant 

Meredith  Sc  Grew,  Inc. 

Taco,  Inc. 

Eastern  Enterprises/Boston 

Thomas  J.  Hynes,  Jr. 

John  Hazen  White,  Sr. 

Gas  Company 

New  England  Business 

William  Gallagher 

].  Atwood  Ives/Chester  R. 

Service,  Inc. 

Associates 

Messer 

Robert  J.  Murray 

Philip  Edmundson 

Gadsby  Sc  Flannah  LLP 

New  England  Financial 

Winston  Flowers 

Paul  E.  Clifford 

James  M.  Benson 

David  Winston 

patron— $5,000  to  $9,999 

The  Aaron  Foundation 

Boston  Red  Sox/Yawkey 

Charles  River  Laboratories, 

Accenture 

Foundation  II 

International 

Adesa  Boston 

Boston  Showcase  Company 

Chelsea  Industries,  Inc. 

Advanstar,  Inc. 

The  Bostonian  Group 

Clair  Motors 

Advent  International  Corp. 

Bowne  of  Boston 

Clough  Capital  Partners  LP 

Alles  Corporation 

Bull  HN  Information 

Cypress  Capital 

Beggs  Sc  Cobb  Corporation 

Systems 

Management 

Boston  Marriott  Copley 

Cabot  Corporation 

Dell  Computer  Corporation 

Place 

Carruth  Capital,  LLC 

Dia-Com  Corporation 

Business  Leadership  Association  (continued) 


PATRON— $5,000  to  $9,999  (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  & Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  Sc  Co. 
Kaufman  Sc  Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  Sc  Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  Sc  Reilly  Inc./Fleet 
Securities  Inc. 

R Sc  D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  Sc  World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors  j 
The  Stop  Sc  Shop 
Supermarket  Company 
TAC  Worldwide  Companies  i 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty- Wood/ Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  Sc 
Company,  P.C. 

W.P.  Stewart  Sc  Co.,  Ltd. 
Watson  Wyatt  Worldwide  ' 
Westfield  Capital 
Management  Corporation  1 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  Sc  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  Sc  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  Sc 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Companies  LLC 
Harte  Carucci  Sc  Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 

Lee  Kennedy  Co.,  Inc. 


Business  Leadership  Association  ( continued ) 
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fellow— $3,000  to  $4,999 

( continued ') 

Liberty  Financial 

The  Rockport  Company, 

United  Gulf  Management, 

Companies,  Inc. 

Inc. 

Inc. 

Needham  & Company,  Inc. 

Sappi  Fine  Paper  North 

Weingarten,  Schurgin, 

New  England  Insulation  Co. 

America 

Gagnebin  & Hayes  LLP 

PNC  Advisors 

Sonesta  International  Hotels 

Weston  Presidio  Capital 

Perini  Corporation 

Corporation 

Winter,  Wyman  &c 

Phelps  Industries,  Inc. 

Spectaguard 

Company 

Renaissance  Worldwide,  Inc. 

Sun  Life  Financial 

Woodstock  Corporation 

Robins,  Kaplan,  Miller  & 

Ciresi 

MEMBER— $2,000  to  $2,999 

Adams,  Harkness  &c  Hill, 

Haemonetics  Corporation 

Nordblom  Company 

Inc. 

Heafitz  Development  Co., 

Putnam  Investments 

Anchor  Capital  Advisors, 

Inc. 

Rodman  Ford,  Lincoln 

Inc. 

Instron  Corporation 

Mercury 

The  Biltrite  Corporation 

Jack  Madden  Ford  Sales, 

Russell  Reynolds  Associates, 

Brush  Fibers,  Inc. 

Inc. 

Inc. 

Cambridge  Trust  Company 

Kellogg  & George,  P.C. 

Senior  Aerospace 

Carson  Limited  Partnership 

Legal  Sea  Foods,  Inc. 

Shawmut  Design  & 

Comverse  Network  Systems 

The  Lenox  &c  Copley 

Construction 

D.K.  Webster  Family 

Square  Hotels  / Saunders 

Staples,  Inc. 

Foundation 

Hotel  Group 

Talbots 

DB  Alex  Brown 

Liberty  Square  Asset 

Teradyne,  Inc. 

Digitas 

Management 

WHDH-TV  Channel  7 

Dionne  & Gass 

The  MacDowell  Company 

Watermill  Ventures 

Fiduciary  Trust  Company 

Macy’s  East 

Wire  Belt  Company  of 

Goulston  & Storrs 

MASSmedia,  Inc. 

America 
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|ADMIT  ONE.  C.  A.  Ellis,  Mgr. 

1 

Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 


Dinner  at  6:00. 

The  Pops  at  8:00. 
Parking  at  $0.  ! 

I 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special  1 
parking  privileges  in  our  private  garage. 

At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


Conveniently  located  on  40  Dalton  Street  In  the  Hilton  Boston  Back  Bay 
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COUNSELE^jSAT  LAW 

Hutchins,  Wheeler  & DittmaflI 

A PROFESSIONAL  CORPORATION  §| 

^ 101  Federal  Street,  Boston,  Massachusetts  02110 

p TELEPHONE:  617-951-6600 

FACSIMILE:  617-951-1295 

Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  11. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  voice  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


Fidelity 


Investments 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


boston 


BOSTON 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and  j] 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 

Call  Hammond  Real  Estate  at 
(617)  131-4644,  ext.  410. 

LONGYEAR 

a / CPis/ier  Jfifl 

BROOKLINE 


SOTHEBY’S 


International  Realty 


BOSTON 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

116th  Season,  2001 


Trustees  of  the  Boston  Symphony  Orchestra, 
Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 
ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 
Richard  P.  Morse 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  Robert  B. 

Newman 
Robert  P.  O’Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 

Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 
Nan  Bennett  Kay,  Chair 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 
Carter 

Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Braganga 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


II 


Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 


Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
David  R.  Pokross 


Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Roger  A.  Saunders 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 
Whitney 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  William  F.  Connell, 

Michael  J.  Joyce,  President  and  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T.  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio  Peter  A.  Brooke,  Nicholas  T.  Zervas,  Nan  Bennett  Kay 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  M.  Austin,  President 
William  A.  Along,  Executive  Vice-President/ 
Administration 

Nancy  Ferguson,  Executive  Vice-President/ 
Fundraising 


Muriel  Lazzarini,  Executive  Vice-President/ 
Tanglewood 

Charles  W.  Jack,  Treasurer 
Linda  M.  Sperandio,  Secretary 
Doreen  M.  Reis,  Nominating  Committee 
Chairman 


Maureen  Barry,  Symphony 
Shop  Staffing 
Melvin  R.  Blieberg, 
Tanglewood 

Christina  M.  Bolio,  Public 
Relations 


Richard  D.  Dixon,  Education 
and  Outreach 
Michael  Flippin,  Resource 
Development 


Ann  M.  Philbin,  Fundraising 
Projects 

Mary  Marland  Rauscher, 
Hall  Services 

Donna  Riccardi,  Membership 
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Administration 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Smedvig  Taylor,  Director  of 
Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  • Vincenzo  Natale, 

Chauffeur /Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/ Manager  of  Board 
Administration  • Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • Keith  Elder,  Production  Coordinator  • Stephanie  Kluter, 
Assistant  to  the  Orchestra  Manager  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 
Jana  Gimenez,  Production  Manager,  Boston  Pops 

Sheri  Goldstein,  Assistant  to  the  Conductor,  Boston  Pops  • Julie  Knippa,  Administration 
Coordinator,  Boston  Pops  • Margo  Saulnier,  Artistic  Coordinator,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  • Yaneris  Briggs,  Accounts  Payable  Supervisor  • Michelle 
Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Maya  Levy,  Budget 
Assistant  • Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Mary  Park,  Budget  Analyst  • Harriet  Prout,  Accounting  Manager  • Taunia  Soderquist, 
Assistant  Payroll  Accountant/ Accounting  Clerk 

DEVELOPMENT 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Michael  Newton,  Director  of  Corporate  Programs 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 
Jill  Ashton,  Executive  Assistant  to  the  Director  of  Development  • Howard  L.  Breslau,  Senior  Major 
Gifts  Officer  • Judi  Taylor  Cantor,  Director  of  Planned  Giving  • Diane  Cataudella,  Manager  of 
Stewardship  Programs  • Rebecca  R.  Crawford,  Director  of  Development  Communications  • Sally 
Dale,  Director  of  Stewardship  and  Development  Administration  • Elizabeth  Drolet,  Senior  Major 
Gifts  Officer  • Adrienne  Ericsson,  Grants  Coordinator  • Sandy  Eyre,  Associate  Director,  Tangle- 
wood Annual  Fund  • Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  • Michelle 
Giuliana,  Administrative  Assistant,  Corporate  Programs  • Julie  Hausmann,  Associate  Director, 
Boston  Symphony  Annual  Fund  • Deborah  Hersey,  Director  of  Development  Services  and  Tech- 
nology • Laura  Hoag,  Program  Coordinator,  Corporate  Programs  • Blaine  Hudson,  Major  Gifts 
Coordinator  • Justin  Kelly,  Data  Production  Coordinator  • Patricia  Kramer,  Associate  Director, 
Corporate  Programs  • Katherine  Leeman,  Annual  Fund  Coordinator  • Barbara  Levitov,  Director 
of  Development  Events  • Naomi  Marc,  Stewardship  Program  Coordinator  • Meredith  McCarroll, 
Tanglewood  Development  Coordinator  • Destiny  McDonald,  Major  Gifts  Coordinator  • Gerrit 
Petersen,  Associate  Director,  Foundation  and  Government  Support  • Julie  Schwartz,  Director, 
Boston  Symphony  Annual  Fund  • Phoebe  Slanetz,  Associate  Director  of  Development  Research  • 
Emily  Smith,  Research  Analyst  • Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  • 

Adea  Wood,  Receptionist/ Administrative  Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS /ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  • Leslie  Wu  Foley,  Community  Programs 

Administrator  • Walter  Ross,  Educational  Activities  Assistant 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Sid  Guidicianne,  Front  of  House  Manager  • Melissa 
Jenkins,  Assistant  to  the  Director  of  Event  Services  • Emma-Kate  Jaouen,  Tanglewood  Events 
Coordinator  • Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  • Dorothy  DeYoung,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  • John  Lindberg,  Help  Desk  Administrator  • 
Michael  Pijoan,  Assistant  Director  of  Information  Technology  • Brian  Van  Sickle,  Software 
Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  • Jonathan  Mack,  Media  Relations 
Associate  • Amy  E.  Rowen,  Media  Relations  Assistant/ Assistant  to  the  Director  of  Public 
Relations  and  Marketing  • Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications 
Coordinator/ Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  • Richard 
Bradway,  Manager  of  Internet  Marketing  • Helen  N.H.  Brady,  Director  of  Group  Sales  • David 
Carter,  Subscription  Representative/Disability  Services  Coordinator  • Susan  Dunham,  Subscription 
Representative  • Jennifer  Fletcher,  Administrative  Assistant  to  the  Director  of  Sales  and  Marketing  • 
Kerry  Ann  Hawkins,  Graphic  Designer  • Susan  Elisabeth  Hopkins,  Graphic  Designer  • Faith 
Hunter,  Group  Sales  Manager  • Chloe  Insogna,  SymphonyCharge  Coordinator  • James  Jackson, 
Call  Center  Manager  • Amy  Kochapski,  Assistant  Subscription  Manager  • Michele  Lubowsky,  Sub- 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 
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The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


Investments 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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In  the  Pops  Spotlight 


Parking  Near  Symphony  Hall: 

A Note  to  Our  Patrons 

The  Boston  Symphony  Orchestra  has 
recently  been  notified  by  the  City  of 
Boston  that  there  will  be  increased  en- 
forcement of  local  parking  regulations 
in  the  Fenway  and  South  End  neighbor- 
hoods adjacent  to  Symphony  Hall.  We 
want  our  patrons  to  be  aware  of  this  sit- 
uation, since  cars  parked  in  residential, 
handicapped,  or  other  restricted  spaces 
are  likely  to  be  ticketed.  On-street  park- 
ing is  extremely  limited  around  Sym- 
phony Hall,  so  the  BSO  urges  its  patrons 
to  take  advantage  of  public  parking  facil- 
ities in  the  area.  The  Prudential  Center 
Garage  and  the  Uptown  Garage  at  10 
Gainsborough  Street  next  to  the  New 
England  Conservatory  offer  discounted 
parking  to  any  Pops  patron  with  a ticket 
stub  for  evening  performances.  Two  paid 
parking  garages  are  located  on  Westland 
Avenue  near  Symphony  Hall.  Thank  you 
for  your  cooperation  in  helping  the  BSO 
in  its  ongoing  efforts  to  remain  a good 
neighbor  to  our  fellow  citizens  in  the 
Fenway  district.  For  more  information 
on  parking  near  Symphony  Hall,  please 
call  the  BSO  Subscription  Office  at  (617) 
266-7575. 

BSO  Cookbook  Wins  Award 

Cooking  'With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks  play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 


corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 
members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 

BSO  Portraits  Display 

As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 
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• 35  acres  overlooking  the  Sudbury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 
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For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  NewLury  Court,  Concord,  MA  01742 
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Jazz  all  night 
Every  night. 

Jazz  with  Eric  in  the  Evening 

Monday-Thursday  at  7pm 

Jazz  with  Bob  Parlocha 

Monday-Thursday  at  1 2am 

The  Jazz  Songbook 

Friday  at  7pm 

Blues  After  Hours 

Friday-Saturday  at  9pm 

Jazz  Gallery 

Friday-Sundayatlam 

Jazz  Profiles 

Saturday  at  6am 

Jazz  Decades 

Sunday  at  7pm 

Jazz  from  Studio  Four 

Sunday  at  8pm 
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For  two  decades,  host  Eric  Jackson 
has  welcomed  listeners  to 

Jazz  with  Eric  in  the  Evening. 

'661189.7^11 

www.wgbh.org 
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Keith  Lockhart 

H H In  February  1995  Keith  Lockhart  was  named  twentieth 

Conductor  its 

founding  in  I 885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 
400  made  thirty-eight 

appeared  twice  with  the  Boston  Pops  Orchestra 
Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  debuts 
with  the  New  York  Chamber  Symphony  and 
the  Houston  Symphony,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  has  been  awarded  honorary  doctorates  from 
the  Boston  Conservatory,  Northeastern  Univer- 
sity, and  his  alma  mater,  Furman  University. 

In  addition  to  his  ongoing  work  with  the  Utah 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes,  Star  Wars:  The  Phantom  Menace , Stepmom, 
Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot,  and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film  The 
Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  include 
A. I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone,  and  Minority  Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 
gift  to  honor  Seiji  Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of 

Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Llesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Lrancisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  Lrench  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Pine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 
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A Pops  concert  at  the  Music  Hall,  1 892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Flail 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.” 
planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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Special  guest  C-3PO  greets  John 
Williams  during  a “Star  Wars 
themed  concert  in  1980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Half 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  & White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 


Architect’s  rendering  of  Symphony  Hall 


Miro  Vintoniv 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open- 
ing in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  8c  Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 


certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  P.R  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a lecture/ 


chusetts  Avenue  stairwell. 


FOVTfcXfl  xVNNVAL 


AVTOMOBILE  and 
POWER  BOAT  SHOW. 


From  1906 


Symphony  Hall  in  the  early  1 940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 
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BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


oldwell  Banker  Hunneman  Previews. 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  q 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront  I 
site  for  this  signature  res-  I 
idence  by  world-renowned  I 
architect  Michael  Graves,  I 
evoking  New  England’s  I 
rocky  coast  and  the  sea.  I 
Incredibly  dramatic  living  I 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor  I 
pool,  a separate  carriage  I 
house  and  a sandy  beach.  I 
Peter  K.  Dorsey,  Beverly  I 
office  (978)  927-1111, 
beverly@hunneman.com  I 
or  Mimi  Pruett,  Manchester  9 
office,  (978)  526-7572, 
manchestei@hunneman.com  E 


CONCORD  $3,450,000 

H The  Hildreth  House  is  an  outstanding  statement  of  late 
I Georgian  architectural  design.  Features  include  an  entryway 
||  with  a classical  pediment  supported  by  fluted  pilasters,  a 
|§  center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Christine  McCarron, 
Waterfront  Office, 
(617)  742-7240, 
bebelag@mediaone.net 


BOSTON 

$7,900,000 


On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modem 
amenities  required  for 
today’s  family. 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L aureate  Conductor 

Tuesday  evening,  June  5,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
A TRIBUTE  TO  HARVARD 

Szechenyi  March  Fahrbach 

Harlequin’s  Journey  Zach-Cohen 

Habanera  Chabrier 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

INTERMISSION 


Up  the  Street  March 

Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 

Tonight — One  Hand,  One  Heart — Cool — America 

The  Best  of  Leroy  Anderson 

Belle  of  the  Ball 
Fiddle  Faddle 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 
See  page  36  for  song  lyrics. 

INTERMISSION 
A Tribute  to  Richard  Rodgers 

Overture  to  Babes  in  Arms 
Carousel  Waltz 

Grant  Avenue,  from  Flower  Drum  Song 

D-Day,  from  Victory  at  Sea 

Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 


Morse 

Bernstein-Mason 


arr.  Walker/Troob 
arr.  Walker 
arr.  Sebesky 
arr.  Bennett 
arr.  Spialek 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Night  at  the  Pops;  Sun  Life  Financial;  Crescent  Events;  Fox  Tours. 

Week  5 
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NewsCenter 

Coverage  You  Can  Count  On 

The  News  Team  that 
knows  New  England 

NEWS  BEST. 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  June  6,  2001,  at  8 

KEITH  LOCKHART  conducting 
PRESIDENTS  AT  POPS 
Szechenyi  March  Fahrbach 

Harlequin’s  Journey  Zach-Cohen 

Habanera  Chabrier 

Finale  from  Clarinet  Concerto  No.  2 in  E-flat  Weber 

REBECCA  DOGGETT 

Winner,  2001  Boston  Pops  Concerto  Competition,  sponsored  by 
Brookline  Youth  Concerts  in  honor  of  Harry  and  Marion  Dubbs 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

INTERMISSION 
Presenting 
DON  McLEAN 
with 

Tony  Migliore,  music  director/piano 

INTERMISSION 
A Tribute  to  Richard  Rodgers 

Main  Title  from  Oklahoma ! 

March  of  the  Clowns,  from  Jumbo 
Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 
Grant  Avenue,  from  Flower  Drum  Song 
The  Surrey  with  the  Fringe  on  Top,  from  Oklahoma! 

Mountain  Greenery,  from  The  Garrick  Gaieties  of  1926 


arr.  Bennett 
arr.  Bargy 
arr.  Spialek 
arr.  Sebesky 
arr.  Williams/Nestico 
arr.  Nestico 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


BOSTON  SYMPHONY  ORCHESTRA 
2001  SEASON 


Tanglewood 


SEIJI  OZAWA 

MUSIC  D I RECTOR 

BERNARD  HAITINK 

PRINCIPAL  GUEST  CONDUCTOR 


(617)  266-1200 

www.bso.org 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Thursday  evening,  June  7,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
TECH  NIGHT  AT  POPS 
2001:  A POPS  ODYSSEY 

Excerpts  from  Atmospheres 

Opening  Fanfare  from  Also  Sprach  Zarathustra 

Toward  a New  Life 

Blue  Danube  Waltzes 

Jupiter  from  The  Planets 

INTERMISSION 

Polonaise  from  Eugene  Onegin 

From  Piano  Concerto  No.  1 in  B-flat 

First  movement:  Allegro  non  troppo  e molto  maestoso — 
Allegro  con  spirito 

JONATHAN  LEE 

INTERMISSION 
A Tribute  to  Richard  Rodgers 

Overture  to  Babes  in  Arms 
Carousel  Waltz 

Grant  Avenue,  from  Flower  Drum  Song 
Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 

In  Praise  of  MIT  (Arise,  All  Ye  of  MIT) 


Ligeti 
R.  Strauss 
Suk 

J.  Strauss,  Jr. 
Holst 

Tchaikovsky 

Tchaikovsky 


arr.  Walker/Troob 
arr.  Walker 
arr.  Sebesky 
arr.  Spialek 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Catuf's 
Classical 
T* rio 


CLASSICAL 

CLASSICAL 

95.9  WCRI 

T02?WCRB 

RHODE  ISLAND 

BOSTON 

CLASSICAL 


107.5  WFCC 


CAPE  COD 


Classical  102.5  WCRB  is  proud  to  continue 
our  40-year- long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  -- 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

hanks  for  fastening. 

Sponsored  by: 

\)  © DUNKIN’ 

1^^^  BUILDEHi  SPECIALTY  HARDWARE  DONUTS 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  June  8,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

HARVARD  & RADCLIFFE  25th  REUNION  NIGHT  AT  POPS 
2001:  A POPS  ODYSSEY 


Excerpts  from  Atmospheres 

Opening  Fanfare  from  Also  Sprach  Zarathustra 

Toward  a New  Life 


Blue  Danube  Waltzes 


Jupiter  from  The  Planets 

INTERMISSION 

Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 
See  page  36  for  song  lyrics. 


Cello  Concerto  No.  1 in  A minor,  Opus  33 

Allegro  non  troppo — Allegretto  con  moto — Come  prima 
YO-YO  MA 


INTERMISSION 


A Tribute  to  Richard  Rodgers 

Overture  to  Babes  in  Arms 
Carousel  Waltz 

Grant  Avenue,  from  Flower  Drum  Song 
Slaughter  on  Tenth  Avenue,  from  On  Your  Toes 


Ligeti 
R.  Strauss 
Suk 

J.  Strauss,  Jr. 
Holst 


Saint-Saens 


arr.  Walker/Troob 
arr.  Walker 
arr.  Sebesky 
arr.  Spialek 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  5 


Can  a Private  Bank 
Give  You 
More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a higher  level  of  expertise  and  decision 
makers.  So  when  you're  faced  with  change  — 
selling  your  business,  investing  an  inheritance, 
purchasing  your  dream  vacation  home  — you 
can  connect  with  the  counsel  you  need  when 
you  need  it.  Immediately.  Reliably.  At  Boston 
Private  Bank  this  kind  of  access  will  help  you 
increase  and  protect  your  personal  wealth. 

For  information  contact  Tim  Vaill,  President 


at  (617)  912-1902  or  tvaill@bpbtc.com 

Boston  Private  Bank 
0 Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


Member  FDIC 


www.bostonprivatebank.com 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  June  9,  2001,  at  8 


BOSTON 


JAMES  ORENT  conducting 
SWING  NIGHT 


Strike  Up  the  Band 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 

Moonlight  Serenade 

Stompin’  at  the  Savoy 

Little  Brown  Jug 

Serenata 


Gershwin-Green 

Ellington-Nestico 

Miller-Hayman 

Goodman/Sampson/Webb-Osser 

Eastburn-Nestico 

Anderson 


Runnin’  Wild  Gray/Wood/Gibbs-Nestico 

INTERMISSION 

St.  Louis  Blues  March  Handy/Miller-Hayman 


American  Patrol 


Meecham/Haubrich-Sebesky 


Song  of  India 


Pops  Salutes  the  Big  Dig 

Back  Bay  Shuffle 
Anvil  Chorus 

When  the  Saints  Go  Marchin’  In 


INTERMISSION 


Rimsky-Korsakov-Sebesky 

McRae-May 
Verdi-Gray/Nestico 
arr.  May 


One  O’Clock  Jump 
Satin  Doll 
Opus  One 


Strangers  in  the  Night 
Chicago 

New  York,  New  York 


The  Count,  The  Duke,  and  the  King 

Basie-Nestico 

Ellington-Hayman 

Oliver/Garris-Wilcox 


A Tribute  to  Frank  Sinatra 

Kaempfert/Snyder/Singleton-Morley 

Fisher-Nestico 

Kander/Ebb-Byers 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  USJB/Catholic  Family  Life  Insurance;  New  England  Sinai  Hospital  &C  Rehabilita- 
tion Center;  Salem  State  College;  St.  Val’s  Men’s  Club;  Brandeis  University  Alumni  Relations;  Village 
Church;  Russell  Sage  College  Night  at  Pops;  Harvard  Business  School  Exec.  Education;  Yarmouth  Rotary; 
R.C.  Products;  Lynn  Historical  Society;  Muhlenberg  College  Alumni  Office;  St.  Peter’s  Church;  Joan 
Taylor;  Nashawtuc  Country  Club;  Fisher  College  Alumni. 


Weeks 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Sarah  Roth 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Biliana  Voutchkova 
Christine  Vitale 
Kay  Knudsen 
Wen-Yi  Shih 

Violas 

Kenneth  Stalberg 
Anne  Black 
Donna  Jerome 
David  Feltner 


Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 
Abigail  Kubert 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Phillips 


Horns 
Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 

James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Dean  Anderson 
Tony  Cruz 
Neil  Grover 
Patrick  Hollenbeck 
Ricardo  Monzon 

Harp 

Judy  Couture 
Piano 

Bob  Winter 

Electric  Bass 
David  Buda 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Cleveland  Morrison 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  June  10,  2001,  at  7:30 


KEITH  LOCKHART  conducting 
LATIN  NIGHT 

Welcome  Corporate  Member,  MassMutual  Financial  Group 

Malambo,  from  Estancia 
Dansa  Brasileiria 

Batuque 
Ay,  Ay,  Ay 
El  Salon  Mexico 

INTERMISSION 


Ginastera 

Guarnieri 

Fernandez 

Perez/Freire-Dragon 

Copland 


The  Music  of  Ernesto  Lecuona 

Rapsodia  Argentina,  for  piano  and  orchestra  arr.  Bartos/Tirino 

Rapsodia  Cubana,  for  piano  and  orchestra  arr.  Bartos/Tirino 

THOMAS  TIRINO 

INTERMISSION 


Cumbias 

Oblivion 

Perfidia 

Mambo  Jambo 


trad.-C.  Villalobos  L./Hollenbeck 
Piazzolla-Morley 

Dominguez/Leeds-Calandrelli 

Prado/Hernandez-Calandrelli 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  N.E.  Amer.  Assoc.,  Ben-Gurion  University;  Quincy  Retiree  Association;  Greendale 
Retired  Men’s  Club;  St.  Michael’s  Church,  Swansea;  Gilchrist  Tours;  MIT  Activities  Comm.;  Exeter  Parks 
& Recreation  Department;  Marshfield  Recreation  Department;  KPMG  LLP;  Festive  Adventures,  Inc.; 
Middlesex  Concert  Band. 


Week  5 


“It’s  near  everything. 

But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  oilers  stylish 
suburban  living  just  minutes  away  Irom  Boston.  In  fact,  when  we 
ashed  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  Engl  and’s  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


Guest  Artists 


Rebecca  Doggett 

Sixteen-year-old  Rebecca  Doggett,  a junior  at  Milton 
Academy,  is  the  winner  of  the  2001  Boston  Pops  Con- 
certo Competition,  sponsored  by  Brookline  Youth  Con- 
certs in  honor  of  Harry  and  Marion  Dubbs.  Rebecca 
plays  both  classical  and  jazz  piano,  and  currently 
studies  clarinet  with  William  Wrzesien  at  the  New 
England  Conservatory.  This  year,  she  was  chosen 
to  play  principal  clarinet  in  the  All-State  Wind  En- 
semble concert  at  Symphony  Hall.  She  has  recently  taped  the 
Brahms  Clarinet  Quintet  for  the  NPR  radio  program  From  the  Top , and  will 
pursue  her  love  of  chamber  music  at  Greenwood  Music  Camp  this  summer.  Rebecca 
has  performed  as  a soloist  with  several  local  orchestras  and  has  been  a member  of  the 
New  England  Conservatory  Youth  Philharmonic  Orchestra  for  three  years;  she  will 
participate  in  the  orchestra’s  upcoming  tour  to  Venezuela  and  Cuba. 

Established  in  1995,  the  Brookline  Youth  Concerts  Fund  at  the  Boston  Foundation 
provides  annual  grant  support  for  the  Boston  Pops  Concerto  Competition.  The  Brook- 
line Youth  Concerts  were  established  in  1950  by  the  late  BSO  violinist  Harry  Dubbs 
and  his  wife,  Marion.  The  Brookline  Youth  Concerts  Fund  was  created  to  continue 
their  good  work  in  fostering  young  musicians. 


Don  McLean 

Don  McLean’s  music  has  earned  twelve  gold  singles, 
twenty-five  gold  albums,  and  ten  platinum  albums 
worldwide.  Born  in  New  Rochelle,  New  York,  in 
1945,  Don  McLean  attended  Villanova  University  and 
then  graduated  from  Iona  College.  Named  “Hudson 
River  Troubadour”  by  the  New  York  State  Council 
on  the  Arts,  Mr.  McLean  presented  concerts  along 
the  length  of  the  river  for  six  weeks  in  1968.  His 
debut  album,  Tapestry,  was  recorded  in  1969,  but  not  re- 
leased until  1970.  In  mid- 1971  he  released  American  Pie,  the  title  track  of 
which  first  aired  on  the  radio  to  mark  the  closing  of  the  Fillmore  East.  An  eight-and-a- 
half  minute  epic  inspired  by  the  tragic  death  of  Buddy  Holly,  “American  Pie”  spent 
seventeen  weeks  on  the  charts,  four  at  #1.  The  album  also  went  to  #1  and  Don  Mc- 
Lean was  nominated  for  four  Grammy  awards.  The  follow-up  single,  “Vincent,”  a 
tribute  to  Vincent  Van  Gogh,  became  a bigger  international  hit  than  “American  Pie” 
and  is  still  played  daily  at  Amsterdam’s  Van  Gogh  Museum.  Following  the  1972 
release  Don  McLean,  he  took  a break  by  playing  small  acoustic  club  gigs  with  man- 
dolinist  Frank  Wakefield,  which  led  to  1973’s  Playin’  Favorites.  The  1973  Grammy 
Awards  featured  an  ironic  twist  as  Roberta  Flack’s  hit  “Killing  Me  Softly  With  His 
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Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 

Calm  rising  thro’  change  and  thro’  storm! 

Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  has  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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Song”  (written  about  Don  McLean  after  one  of  its  writers  saw  him  perform)  won  the 
“Record  of  the  Year”  Grammy,  beating  out  Perry  Como’s  version  of  “And  I Love  You 
So,”  a McLean  composition  that  has  charted  four  times.  Subsequent  albums  include 
Homeless  Brother , Solo  (a  double-record  live  album),  Prime  Time , Chain  Lightning , 
The  Very  Best  of  Don  McLean  (which  earned  gold  and  platinum  status  in  the  United 
Kingdom,  Australia,  and  New  Zealand),  Believers,  the  live  two-record  set  Dominion , 
Don  McLean,  Greatest  Hits  Then  and  Now,  the  country  album  Love  Tracks,  For  the 
Memories,  Vol.  1 and  Vol.  2,  Headroom,  Don  McLean  Christmas,  the  compilation 
album  Classics,  Favorites  and  Rarities,  Killing  Us  Softly , The  River  of  Love,  and 
Christmas  Dreams.  Don  McLean  is  making  a return  Boston  Pops  appearance,  having 
performed  on  the  nationally  televised  Fourth  of  July  Esplanade  Concert  in  2000. 


Jonathan  Lee 

Jonathan  Lee  began  playing  piano  at  the  age  of  six,  per- 
formed his  first  solo  recital  at  the  age  of  fourteen,  and 
in  his  younger  years  won  numerous  awards  at  the 
Wisconsin  Conservatory  of  Music.  As  the  winner  of 
the  1996  Utah  State  Fairpark  Salute  to  Youth  compe- 
tition, Jonathan  performed  with  the  Utah  Symphony 
Orchestra  in  the  annual  Salute  to  Youth  concert.  He 
also  placed  as  the  winner  of  the  1997  Utah  State 
University  Piano  Festival  and  the  Utah  Division  of  the  1996 
MTNA  Piano  Competition,  a semi-finalist  in  the  1998  Kingsville  International 
Piano  Competition,  and  a finalist  in  both  the  Stravinsky  International  Piano  Competi- 
tion and  Junior  Gina  Bachauer  International  Piano  Competition.  In  1998  Jonathan 
was  named  the  Utah  State  Sterling  Scholar  in  music.  His  teachers  included  Barbara 
Henry,  Elaine  Bliss,  Dr.  Donald  Walker,  Professor  Gary  Amano,  and  David  Deveau. 

A member  of  Sigma  Nu  fraternity,  Jonathan  is  a junior  currently  studying  computer 
science  at  the  Massachusetts  Institute  of  Technology. 


Yo-Yo  Ma 

Whether  performing  a new  concerto,  revisiting  a famil- 
iar work  from  the  cello  repertoire,  coming  together 
with  colleagues  for  chamber  music,  reaching  out  to 
young  audiences  and  student  musicians,  or  exploring 
cultures  and  musical  forms  outside  the  Western  classi- 
cal tradition,  Yo-Yo  Ma  seeks  connections  that  stim- 
ulate the  imagination.  Mr.  Ma  maintains  a balance 
between  his  engagements  as  soloist  with  orchestras 
throughout  the  world  and  his  recital  and  chamber  music  ac- 
tivities. One  of  his  goals  is  to  understand  and  demonstrate  how  music  serves 
as  a means  of  communication  and  a vehicle  for  the  migration  of  ideas  across  cultures. 
Taking  this  interest  further,  Mr.  Ma  has  established  the  Silk  Road  Project  to  promote 
the  study  of  the  cultural,  artistic,  and  intellectual  traditions  along  the  ancient  Silk  Road, 
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the  trade  route  extending  from  easternmost  Asia  to  Europe  and  including  such  regions 
as  India,  Tibet,  Persia,  and  Greece.  By  examining  the  ebb  and  flow  of  ideas  throughout 
this  vast  area,  the  Project  seeks  to  illuminate  the  heritages  of  the  Silk  Road  countries 
and  identify  the  voices  that  represent  these  traditions  today.  The  Silk  Road  Project  will 
act  as  an  umbrella  organization  and  common  resource  for  cultural  and  educational 
programs  over  the  coming  years.  The  Project  will  also  participate  in  the  2002  Smith- 
sonian Folklife  Festival.  An  exclusive  Sony  Classical  artist  and  one  of  classical  music’s 
best-selling  recording  artists,  Yo-Yo  Ma  has  a discography  of  fifty  albums,  including 
fourteen  Grammy  winners,  reflecting  his  wide-ranging  interests.  Besides  the  standard 
concerto  repertoire,  he  has  recorded  many  of  the  works  he  has  commissioned  or  pre- 
miered. In  addition,  he  has  made  several  successful  crossover  discs,  including  Hush 
with  Bobby  McFerrin,  Appalachia  Waltz  with  Mark  O’Connor  and  Edgar  Meyer, 
and  Piazzolla:  Soul  of  the  Tango.  Appalachian  Journey , his  second  album  with  Mark 
O’Connor  and  Edgar  Meyer,  won  the  2001  Grammy  Award  for  Best  Classical  Cross- 
over Album.  Yo-Yo  Ma  is  strongly  committed  to  educational  and  outreach  programs 
that  not  only  bring  young  audiences  into  contact  with  music  but  also  allow  them  to 
participate  in  the  creation  of  music.  Born  in  1955  to  Chinese  parents  living  in  Paris, 
Yo-Yo  Ma  spent  most  of  his  formative  years  in  New  York.  A 1976  graduate  of 
Harvard  University,  he  studied  cello  principally  with  Leonard  Rose  at  the  Juilliard 
School.  He  plays  two  instruments,  a 1733  Montagnana  cello  from  Venice  and  the 
1712  Davidoff  Stradi-varius. 


James  Orent 

Boston  native  James  Orent’s  lifelong  passion  for  music 
and  aviation  can  be  traced  back  to  his  childhood  heroes: 
the  Boston  Symphony  Orchestra  and  NASA’s  Mercury 
Seven  astronauts.  He  made  his  debut  at  eighteen  con- 
ducting Stravinsky’s  Symphony  of  Psalms.  To  date  he 
has  performed  in  eleven  countries  as  a conductor  and 
violinist  in  music  ranging  from  symphony,  ballet,  and 
opera,  to  rock,  film,  and  commercial  recordings. 
Since  1997  Mr.  Orent  has  led  Boston  Pops  concerts  in  five 
states.  He  made  his  Boston  Pops  radio  debut  in  1998  and  his  national  televi- 
sion debut  in  1999,  conducting  BPO  members  before  a combined  live  audience  of 
60,000  at  the  Ryder  Cup  Matches  official  ceremonies.  During  the  2000  Christmas  sea- 
son, Mr.  Orent  conducted  Pops  concerts  in  Providence,  Boston,  and  at  San  Francisco’s 
Davies  Symphony  Hall.  In  July  2001  he  will  return  for  three  performances  at  the  Hatch 
Shell,  including  a repeat  engagement  sharing  the  podium  with  Harry  Ellis  Dickson  for 
the  Arthur  Fiedler  Concert.  Other  highlights  of  the  current  season  have  included  a 
return  engagement  with  the  Boston  Festival  Pops,  his  debut  with  the  Indian  Hill  Sym- 
phony Orchestra,  and  a master  class  with  the  Melrose  Symphony  Orchestra.  The  2001 
Boston  Pops  national  summer  tour  will  be  Mr.  Orent’s  seventeenth  as  cover  conductor 
for  Keith  Lockhart,  spanning  the  United  States,  Canada,  Japan,  and  Korea.  Recent  en- 
gagements include  serving  as  music  director  for  the  Scottish  Rite  Masons’  Millennium 
2000  Celebration  (performed  at  the  Museum  of  Our  National  Heritage  and  simulcast 
to  33,000  members  across  the  eastern  U.S.)  and  for  the  Greater  Boston  Youth  Sym- 
phony Orchestras’  1999  summer  program,  appearances  with  the  Pro  Arte  and  New- 
bury Chamber  Orchestras,  MIT’s  IAP  Symphony,  and  Westwood’s  Music  in  the  Schools 
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program.  A BPEO  violinist  since  1987,  he  has  also  been  a substitute  extra  player  with 
the  Boston  Symphony/Boston  Pops  orchestras.  Winning  his  Buffalo  Philharmonic  na- 
tional audition  by  unanimous  decision  on  the  semifinal  round,  James  Orent  earned  the 
first  NEA/Martha  Baird  Rockefeller  Fund  residency  as  Affiliate  Artists  Conducting 
Assistant  with  the  Erie  Philharmonic.  He  was  music  director  of  the  Erie  Ballet,  Hol- 
yoke Orchestra,  and  Amherst  Contemporary  Music  Ensemble;  guest  conductor  with 
Spokane  Symphony  and  Hartford  Ballet;  assistant  conductor  of  the  New  Hampshire 
Symphony,  Leonard  Bernstein  Festival,  and  Springfield  (Mass.)  Symphony;  PBS  score 
reader;  and  guest  conductor  with  college,  conservatory,  and  youth  orchestras.  Flying 
and  skydiving  are  lifelong  interests.  Keith  Lockhart  drew  upon  Mr.  Orent’s  airline  and 
barnstorming  experience  to  fly  Celtic  musicians  from  New  York  to  his  wedding  in 
northern  Maine  directly  through  Hurricane  Fran.  Mr.  Orent  holds  the  Airline  Trans- 
port Pilot  Certificate,  U.S.  Parachute  Association’s  Advanced  Skydiver  License,  and  is 
a member  of  “POPS,”  the  Parachutists  Over  Phorty  Society.  Born  in  Boston,  James  M. 
Orent  graduated  magna  cum  laude  from  Amherst  College,  winning  the  Sundquist  Prize 
for  Performance  and  Composition.  He  studied  conducting  with  Charles  Bruck  at  the 
Pierre  Monteux  Memorial  Domaine  School,  Otto  Werner  Mueller  at  the  Yale  School 
of  Music,  and  at  Tanglewood,  where  he  was  also  conducting  assistant  for  the  BSO’s 
Oedipus  Rex.  His  violin  teachers  were  Phillipp  Naegele  (Marlboro  Music)  and  Stanley 
Benson  of  the  BSO.  Mr.  Orent’s  violin  belonged  to  Arthur  Fiedler’s  father,  Emanuel. 


Thomas  Tirino 


Recognized  as  the  leading  authority  on  the  music  of 
Cuban  composer  Ernesto  Lecuona  (1896-1963),  pianist 
Thomas  Tirino  has  been  the  major  force  in  a revival  of 
Lecuona’s  piano  music,  unearthing  many  long-forgot- 
ten manuscripts  and  scores,  and  researching  the  com- 
poser’s own  rare  recordings,  piano  rolls,  and  unique 
performing  style.  Mr.  Tirino  has  given  the  world 
premieres  of  many  of  Lecuona’s  works,  including 
Rapsodia  Argentina.  In  1995  he  was  invited  to  participate 
in  Havana’s  Lecuona  Festival,  and  his  performances  there  were  televised  live 
throughout  Cuba.  In  honor  of  the  centenary  of  the  composer’s  birth,  Mr.  Tirino  has 
recorded  the  complete  piano  works,  a five-CD  series  (BIS).  A Juilliard  graduate, 
Thomas  Tirino  has  appeared  in  recital  and  with  orchestras  performing  the  standard 
classical  piano  repertoire  in  the  United  States,  Europe,  and  Asia.  Now  Mr.  Tirino 
undertakes  a new  five-CD  recording  project  of  music  from  Spain  and  Latin  America, 
for  Koch  International. 


POPS  TODAY  AND  TOMORROW:  ^ 

AN  INTERVIEW  WITH  KEITH  LOCKHART 


The  following  are  excerpts  from  an  interview  between  Boston  Pops  Conductor  Keith 
Lockhart  and  Brian  Bell  of  WGBH,  Boston  Public  Radio.  The  complete  interview 
appears  in  " The  Boston  Pops:  The  Story  of  America’s  Orchestra,”  available  now  at  the 
Symphony  Shop. 


BB:  What  was  it  that  drew  you  to  the  Boston  Pops? 

KL:  I’ve  always  been  committed  to  what  strikes  me  as  one  of  the  Boston  Pops’  most 
important  ideals:  that  programs  remain  strongly  rooted  in  the  music  that  we  would 
most  like  our  audience  to  hear — great  music  originally  conceived  and  composed  for 
symphony  orchestra. 

BB:  What  about  the  standard  Pops  concert  that  takes  place  in  the  spring — there  are 
certain  restrictions,  yet  over  the  past  few  years  I’ve  noticed  subtle  changes.  Can  you 
describe  these  changes? 

KL:  The  three-part  Boston  Pops  concert  of  today  was  established  by  Arthur  Fiedler.  I 
have  never  tended  to  be  a formulaic  sort  of  person — but  this  formula  works  well  and 
has  worked  for  many  generations  of  concert-goers.  His  idea  was  that  these  three-part 
concerts  in  Symphony  Hall  would  start  with  classical  or  light  classical  repertoire  that 
would  be  at  home  on  a traditional  symphony  concert.  The  second  third  would  be 
devoted  to  a concerto  of  some  sort,  again  drawn  from  the  more  popular  side  of  the 
classical  repertoire.  On  the  third  part,  there  would  be  the  opportunity  to  hear  things 
that  fit  more  within  the  realm  of  popular  music — the  music  of  the  day — Fiedler’s 
Beatles’  tunes  and  John  Williams’s  movie  themes,  for  example. 

In  our  regular  season  concerts  in  Symphony  Hall,  we  still  adhere  more  or  less  to 
that  formula,  but  I think  that  there  are  programmatic  considerations  that  challenge  us 
to  break  out  of  it  on  occasion.  For  instance,  if  we’re  doing  a Latin-based  concert,  we 
might  want  to  do  a Ginastera  classical  work  alongside  a tango  by  Piazzolla.  I think 
that  at  times  there  are  fascinating  resonances  between  pieces  that  we  think  of  as  sym- 
phonic repertory  and  pieces  we  think  of  as  popular  repertory,  and  it  can  be  very  inter- 
esting, occasionally,  to  blur  those  distinctions  and  boundaries. 

BB:  What  makes  the  Boston  Pops  unique  among  orchestras? 

KL:  First  of  all,  its  115-year  tradition.  It  is  the  progenitor  of  and  standard-bearer  for 
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all  the  other  pops  orchestras  in  this  country,  truly  a unique  and  distinctly  American 
invention,  which  was  solidified  under  Arthur  Fiedler.  There  were  certainly  precursors, 
the  Proms  concerts  in  London,  the  Strauss-type  orchestras  of  Vienna  and  central 
Europe... I’m  sure  the  founding  fathers  of  the  Boston  Symphony  knew  those  traditions 
well,  but  there  was  something  in  their  conception  of  what  Boston  needed  that  was 
really  brand-new  and  uniquely  American. 

What  makes  the  Boston  Pops  so  successful  is  that  the  orchestra  is  always  the  star  of 
our  show.  These  players  are  capable  of  performing  an  enormous  range  of  musical 
styles  at  the  highest  technical  and  artistic  levels.  People  who  come  to  our  shows,  at 
home  or  away  from  home,  never  go  away  saying  “I  love  so-and-so  and  who  was  that 
orchestra  behind  them?”  They  go  away  saying  “I  love  the  Boston  Pops  and  wasn’t  it 
nice  that  they  invited  so-and-so  to  be  with  them.” 

BB:  One  area  in  which  I think  you  have  made  a distinctive  mark  is  in  recordings.  It 
seems  that  you  are  conceiving  the  CD  as  a different  animal  than  what  it’s  been  in  the 
past.  What  are  you  doing,  how  are  you  going  about  it,  and  what  sort  of  ideas  are 
cooking  for  the  future? 


KL:  What  we  have  been  trying  to  do  with  our  recordings  is  capture  on  disc  what 
Boston  Pops  live  performances  have  always  been  about — the  widest-angle  view  of 

what  constitutes 
good  music.  We 
believe  that  you 
can  have  peace- 
ful coexistence, 
and  indeed  syn- 
ergy, on  a pro- 
gram between 
music  that’s 
deep  in  the  clas- 
sical symphonic 
tradition  and 
music  that  is 
fun,  of  today, 
immediately 
accessible,  and 
known  by  many 
of  the  people  in 

our  audience.  It’s  always  been  the  philosophy  of  the  Boston  Pops  that  these  diverse 
musical  styles  don’t  have  to  live  in  separate  worlds. 

When  BMG  proposed  that  our  first  album  be  a swing  recording,  I couldn’t  figure 
out  why  I would  record  something  that  is  perceived  by  most  people  to  be  music  of  my 
parents’  generation.  The  people  at  BMG  said,  “Yes,  but  we  know  that  there’s  going  to 
be  a big  revival  in  swing  music  and  that  it’s  going  to  be  embraced  on  college  campuses 
across  the  country.”  We  recorded  Runnin  Wild  and  sure  enough,  six  months  later, 
everybody  was  doing  the  Lindy  Hop  in  the  Boston  College  student  union.  So  it  turned 
out  to  have  an  inter-geherational  appeal  and  sold  very  strongly.  This  got  me  thinking  a 
lot  about  what  the  Boston  Pops  can  do  in  the  recording  market  that’s  different  from 
anybody  else. 

Our  second  album,  American  Visions , was  an  affirmation  that  the  Boston  Pops  is 
truly  “America’s  Orchestra.”  What  we  mean  by  that  is  not  just  that  we  play  the  same 


five  Bernstein,  Copland,  and  Gershwin  pieces  over  and  over,  but  that  we  also  support 
American  music  that  doesn’t  get  heard  or  performed  every  day — such  as  Ives’  The 
Housatonic  at  Stockbridge — but  nonetheless  deserves  an  audience. 

My  third  album  with  the  Pops,  The  Celtic  Album , which  I’m  proud  to  say  was  nom- 
inated for  a Grammy  Award  in  the  Classical  Crossover  category,  best  represents  what 
we  want  to  do  with  albums  today.  We  were  approached  to  do  a Celtic  album  by  BMG 
because  of  the  big  revival  in  world  music  in  general  and  Celtic  music  in  particular.  We 
thought  long  and  hard  about  this  idea,  because  what  we  really  didn’t  want  was  to 
record  an  album  of  music  that  the  Chieftains  could  have  done  better!  In  the  same  way 
the  Pops  concert  hall  experience  runs  the  gamut  from  classical  to  pop,  The  Celtic 
Album  covers  a lot  of  territory — from  the  classical  tradition  of  the  Mendelssohn 
Hebrides  Overture  to  the  music  of  Sir  Hamilton  Harty  and  Malcolm  Arnold  to  tradi- 
tional Irish  folk  music,  movie  music,  music  from  River  dance,  and  even  Celtic  rock! 

I think  of  The  Celtic  Album  as  a blueprint  for  future  Boston  Pops  releases;  there  are 
other  albums  to  be  made  that  can  take  a similar  view  of  different  pictures. 

BB:  So  you  envision  albums  that  give  the  listener  a starting  point  with  a lot  of  forks  in 
the  road? 

KL:  Exactly.  What  we  need  now  are  strong  themes  for  our  albums,  within  which  we 
provide  people  a wide  overview,  a lot  of  choices,  and  a lot  of  new  experiences  along 
the  way,  as  we  do  with  our  live  concerts.  That’s  what  we  did  with  The  Celtic  Album , 
and  it’s  what  we  did  in  our  next  recording,  Holiday  Pops.  It  has  a lot  of  the  music  you 
would  expect  on  a Boston  Pops  Christmas  CD  in  the  way  of  traditional  Christmas 
music,  but  it  also  includes  musical  influences  as  diverse  as  compositions  by  Vaughan 
Williams  and  Berlioz,  Caribbean  holiday  music,  and  a completely  pedal-to-the-metal, 
big  band/swing  Frosty  the  Snowman. 

In  September  2000,  we  released  The  Latin  Album.  There  has  been  an  incredible 
resurgence  in  the  popularity  of  Latin  music  in  this  country.  When  the  Boston  Pops 
looks  at  this  music,  we’re  not  limited  to  Latin  pop  music;  we  have  the  wonderful 
and  compelling,  rhythmically  exciting  music  of  Ginastera,  and  even  our  own  Aaron 
Copland’s  El  Salon  Mexico. 

BB:  What  is  it  about  the  Boston  Pops  that  has  kept  it  relevant,  and  what  are  the  chal- 
lenges in  keeping  it  relevant  today? 

KL:  Those  of  us  who  have  made  this  kind  of  music  our  lives  and  our  livelihood  often 
don’t  fully  realize  that  we  inhabit  a world  that  is  isolated  from  mainstream  popular 
culture  and  sometimes  perceived  as  elitist.  The  Boston  Pops  has  always  stood  for  some- 
thing different  than  that.  In  today’s  world  there  are  so  many  distractions,  so  much 
noise  in  our  lives,  so  many  things  competing  for  our  attention  that  the  quiet  voice  of 
the  classical  performing  arts  can  easily  get  trampled  in  the  shuffle.  The  Boston  Pops  is 
unique  in  that  it  is  one  of  the  few  institutions  that  really  stands  a chance  of  shouting 
out  the  message  from  a tall  enough  pulpit  that  people  can  actually  hear  it.  We  can 
convey  the  message  that  there  is  great  and  significant  music  that  is  related  to  the  mon- 
uments of  our  culture,  and  that  this  music  can  be  fun,  eminently  enjoyable,  and  emo- 
tionally and  viscerally  arresting.  As  we  grapple  with  the  unknown  in  this  new  millenni- 
um, I think  the  Boston  Pops  is  more  relevant  than  ever  because  it’s  one  of  the  few 
voices  that  can  and  will  be  heard  above  the  throng. 
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Great  Benefactors 

In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 

Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 

Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 
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Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


ROODLE<s 


Conveniently  located  on  40  Dalton  Street  In  the  Hilton  Boston  Back  Bay 


Take  Time  To 
Smell  The  Rhodies! 

View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful, 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen 
to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation. 


Grove  and  Pine  Streets,  Sandwich,  MA  02563  • INTERNET:  heritageplantation.org 
RECORDED  INFORMATION  LINE:  508-888-1222  • TEL:  508-888-3300  • FAX:  508-833-2917 
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Boston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


www.bostonmusiccompany.com  • fax:  (617)  528-6199  ♦ 


All  music  available  in  print-over  65,000  titles  in  stock! 
• Lessons  for  most  instruments  and  voice 
Instruments  and  accessories 


New,  convenient  Theater  District  location 
• All  credit  cards  accepted  • we  ship  anywhere 
Mon.— Fri.  10:00-6:30,  Sat.  10:00-6,  Sun.  12:30-5:30 


♦ 215  STUART  STREET,  BOSTON,  MA  02116  • 800-863-5150  ♦ 


Phone:  (617)  426-5100 
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al  and  Endowment  Contributors 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
erformance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3) 

Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger 

Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 

State  Street  Foundation 

Mrs.  Haskell  R.  Gordon 
Shari  Loessberg  and 

James  V.  Taylor  and  Caroline  Smedvig 

Christopher  Smart 
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We’re  Proud  To  Support  People 
Who  Are  Going  Places. 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines'. 


‘Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

L t /-><  • ed  by  our  Maitre  d' — and  she  says  yes. 

Ol  kjtvl.  V You  have  a craving  for  a cheeseburger 

in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 

200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  ( continued ) 


ODDnCDDDDUODD^ 


$25,000  - $49,999 

James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 


Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 


$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  health  promotion  programs, 
to  hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xl  14. 


Fitcorp 

www.fitcorD.com  JL 


www.fitcorp.com 
Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr.  The  Onstott  Group,  Inc. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 

Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 


Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 


Harvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 


Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 


Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 


Boston  Pops  Fund  ( continued ) 


OVERTURES  MEMBERSHIP  $500  - $999  (continued) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


CHINA  BISTRO 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.ptchangs.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 
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BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


investments 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


O Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society.. .helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


BSOvations  (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Karen  L.  Hendricks 

President,  CEO,  & 
Chairman 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 


Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

IB  D S T □ N 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association  j 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev-  I 
els,  to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com-  | 
panies  for  their  generous  annual  Corporate  Programs  support,  including  gifts-  | 
in-kind. 

i 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


BEETHOVEN  S0CIETY-$500,000  and  above 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

gold  baton— $100,000  to  $499,999 

American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  J.  Egan 

FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 

WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 

SILVER  BATON— $50,000  to  $99,999 

Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 

Genuity,  Inc. 

Paul  R.  Gudonis 
John  Hancock 
Financial  Services 
David  D’Allessandro 

Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 

conductor's  circle-$25,ooo  to  $49,999 


Accenture 
John  Bladon 
Arthur  Andersen  LLP 
George  E.  Massaro 


Deloitte  & Touche 
Michael  J.  Joyce 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 
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CONDUCTOR'S  CIRCLE  ( continued ) 

Filene’s 

State  Street 

United  Airlines 

J.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 
LPL  Financial  Services 
Todd  A.  Robinson 
Liberty  Mutual  Insurance 
Group 

Edmund  F.  Kelly 

UBS  PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Douglas  A.  Berthiaume 

CONCERTMASTER— $15,000  to  $24,999 


A.T.  Kearney,  Inc. 

Arthur  Bert 
Bartley  Machine 
Manufacturing  Co. 
Richard  Bartley 
Bingham  Dana  LLP 
Catherine  Curtin 
Biogen,  Inc. 

James  L.  Vincent 
Blue  Cross  and  Blue  Shield 
of  Mass. 

William  C.  Van  Fassen 
Boston  Capital 
Corporation 
Christopher  W.  Collins 
Herbert  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 
Boston  Herald 
Patrick  J.  Purcell 
CSC 

Nancy  McCarthy 
Choate,  Hall  & Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 
Connell  Limited 
Partnership 
William  F.  Connell 


Dav  El/Fifth  Avenue 
Limousine 
Scott  A.  Solombrino 
The  DeWolfe  Companies, 
Inc. 

Richard  B.  DeWolfe 
Ernst  & Young  LLP 
James  S.  DiStasio 
Gourmet  Caterers,  Inc. 

Robert  Wiggins 
Harcourt  General,  Inc. 

Richard  A.  Smith 
Hewitt  Associates 
John  Kieley 
IBM  and  Lotus 
Development  Corp. 
Sean  C.  Rush 
KPMG  LLP 
Donald  B.  Holmes 
Loomis-Sayles  & 
Company,  L.  P. 

Mark  W.  Holland 
Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 
John  DesPrez  III 


MassMutual  Financial 
Group 

Robert  J.  O’Connell 
McKinsey  & Company, 
Inc. 

David  G.  Fubini 
Merrill/Daniels 
Ian  Levine 
NSTAR 
Thomas  J.  May 
PricewaterhouseCoopers 
LLP 

John  O’Connor 
Printed  Circuit 
Corporation 
Peter  Sarmanian 
Stone  & Webster 
H.  Kerner  Smith 
Thermo  Electron 
Corporation 
Richard  F.  Syron 
Von  Hoffman  Press,  Inc. 

Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Horne 
Worldcom 
Donna  Kelly 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 


i 


“Jl’ i a IV on  devoid  tylaw!” 


Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


978-392-0955 


You  Deserve  a Personal  Chef. 

Imagine  coming  home  from  a busy  day  to  a delicious 
meal  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 


phone:  781.871.9130  web:  www.qualitythyme.com 


Business  Leadership  Association  (continued) 


PRINCIPAL  PLAYER— $10,000  to  $14,999 

Accenture 

Goldman,  Sachs  8c  Co. 

PTC 

William  D.  Green 

Daniel  Jick 

C.  Richardson  Harrison 

Allmerica  Financial 

HPSC,  Inc. 

Palmer  8c  Dodge  LLP 

David  Portney 

John  W.  Everets 

Michael  R.  Brown, 

Analog  Devices,  Inc. 

Hilb,  Rogal  and  Hamilton 

Esquire 

Ray  Stata 

Insurance 

PerkinElmer,  Inc. 

Aon  Risk  Services,  Inc.  of 

Paul  Bertrand 

Gregory  L.  Summe 

Massachusetts 

Hill,  Holliday,  Connors, 

The  Pioneer  Group,  Inc. 

Michael  E.  Toner 

Cosmopulos,  Inc. 

John  F.  Cogan 

Arnold  Worldwide,  Inc. 

John  M.  Connors,  Jr. 

The  Red  Lion  Inn 

Ed  Eskandarian 

Holland  Mark  Edmund 

Nancy  Fitzpatrick 

Boston  Acoustics,  Inc. 

Ingalls 

Robertson  Stephens 

Andy  Kotsatos 

Richard  C.  Garrison 

A.  Christopher  Bulger 

The  Boston  Consulting 

John  F.  Farrell  8c 

Schnader  Harrison 

Group 

Associates 

Goldstein 

Jonathan  L.  Isaacs 

John  F.  Farrell,  Jr. 

8c  Manello  PC 

Boston  Scientific 

Kessler  Financial  Services, 

Richard  J.  Snyder 

Corporation 

L.P. 

Sheraton  Boston  Hotel 

Lawrence  Best 

Howard  J.  Kessler 

Larry  Trainer 

Breakaway  Solutions 

Lend  Lease  Real  Estate 

Signal  Technology 

Gordon  Brooks 

Investments,  Inc. 

Corporation 

Calico  Commerce 

Dana  J.  Harrell 

George  Lombard 

Gary  Halloran 

Marsh  USA  Inc. 

The  Studley  Press  Inc. 

Citizens  Bank 

Michael  P.  Golden 

Suzanne  K.  Salinetti 

Thomas  J.  Hollister 

Mellon  New  England 

TA  Associates  Realty 

Copley  Place 

Joanne  Jaxtimer 

Michael  A.  Ruane 

Paul  C.  Grant 

Meredith  8c  Grew,  Inc. 

Taco,  Inc. 

Eastern  Enterprises/Boston 

Thomas  J.  Hynes,  Jr. 

John  Hazen  White,  Sr. 

Gas  Company 

New  England  Business 

William  Gallagher 

J.  Atwood  Ives/Chester  R. 

Service,  Inc. 

Associates 

Messer 

Robert  J.  Murray 

Philip  Edmundson 

Gadsby  8c  Hannah  LLP 

New  England  Financial 

Winston  Flowers 

Paul  E.  Clifford 

James  M.  Benson 

David  Winston 

patron— $5,000  to  $9,999 

The  Aaron  Foundation 

Boston  Red  Sox/Yawkey 

Charles  River  Laboratories, 

Accenture 

Foundation  II 

International 

Adesa  Boston 

Boston  Showcase  Company 

Chelsea  Industries,  Inc. 

Advanstar,  Inc. 

The  Bostonian  Group 

Clair  Motors 

Advent  International  Corp. 

Bowne  of  Boston 

Clough  Capital  Partners  LP 

Alles  Corporation 

Bull  HN  Information 

Cypress  Capital 

Beggs  8c  Cobb  Corporation 

Systems 

Management 

Boston  Marriott  Copley 

Cabot  Corporation 

Dell  Computer  Corporation 

Place 

Carruth  Capital,  LLC 

Dia-Com  Corporation 

Business  Leadership  Association  ( continued ) 


PATRON— $5,000  to  $9,999  (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  & Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  & Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  & Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  & Reilly  Inc./Fleet 
Securities  Inc. 

R &c  D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  &c  World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty- Wood/ Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  & 
Company,  P.C. 

W.P.  Stewart  &c  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 

The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  & Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  &c  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Companies  LLC 
Harte  Carucci  &c  Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 

Lee  Kennedy  Co.,  Inc. 
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FELLOW— $3,000  to  $4,999  ( continued ) 


Liberty  Financial 
Companies,  Inc. 

Needham  & c Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 
Robins,  Kaplan,  Miller  &c 
Ciresi 


The  Rockport  Company, 

Inc. 

Sappi  Fine  Paper  North 
America 

Sonesta  International  Hotels 
Corporation 
Spectaguard 
Sun  Life  Financial 


United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  & Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  &c 
Company 

Woodstock  Corporation 


MEMBER— $2,000  to  $2,999 

Adams,  Harkness  &C  Hill,  1 

Inc.  1 

Anchor  Capital  Advisors, 

Inc.  1 

The  Biltrite  Corporation 
Brush  Fibers,  Inc. 

Cambridge  Trust  Company  1 

Carson  Limited  Partnership  1 

Comverse  Network  Systems 
D.K.  Webster  Family 
Foundation 

DB  Alex  Brown  1 

Digitas 

Dionne  &c  Gass 
Fiduciary  Trust  Company 
Goulston  &c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 
Inc. 

Instron  Corporation 
Jack  Madden  Ford  Sales, 
Inc. 

Kellogg  &c  George,  P.C. 
Legal  Sea  Foods,  Inc. 

The  Lenox  &c  Copley 
Square  Hotels  / Saunders 
Hotel  Group 
Liberty  Square  Asset 
Management 

The  MacDowell  Company 
Macy’s  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 

Russell  Reynolds  Associates, 
Inc. 

Senior  Aerospace 
Shawmut  Design  &c 
Construction 
Staples,  Inc. 

Talbots 
Teradyne,  Inc. 

WHDrt-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 
America 
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Simplex. 

Performing  Daily 

At  Boston's 

Symphony  Hal 

i. 

Simplex  is  proud  to  provide  Boston's  Symphony  Hall  with  fire  detection  and  security 
systems.  As  a company  with  decades  of  experience  in  life  safety  solutions  — 
including  fire,  security,  communications  and  time  management  — we're  more  than 
prepared  to  do  whatever  it  takes  to  protect  this  SSimplex 
Boston  landmark.  To  learn  what  Simplex  can  do  for  you,  call  1-800-SIMPLEX. 


FIRE  • SECURITY  • COMMUNICATIONS  • WORKFORCE  SOLUTIONS 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  11. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TDD/TTY  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  216-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


$ 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


Fidelity 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


Investments 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  71 vo  is  now  ' 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(611)  731-4644,  ext.  410. 

LONGYEAR. 

at  57/sAer  7/,// 
BROOKLINE 


BOSTON 


KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

116th  Season,  2001 


Trustees  of  the  Boston  Symphony  Orchestra, 
Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 
ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 
Ed  Linde 
Richard  P.  Morse 


Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  Robert  B. 

Newman 
Robert  P.  O’Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 

Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 
Nan  Bennett  Kay,  Chair 


Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 
Carter 

Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
William  H.  Congleton 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 


Mark  R.  Goldweitz 
Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
David  R.  Pokross 


Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Roger  A.  Saunders 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 
Whitney 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  William  F.  Connell, 

Michael  J.  Joyce,  President  and  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T.  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Ex-Officio  Peter  A.  Brooke,  Nicholas  T.  Zervas,  Nan  Bennett  Kay 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  M.  Austin,  President 
William  A.  Along,  Executive  Vice-President/ 
Administration 

Nancy  Ferguson,  Executive  Vice-President/ 
Fundraising 


Muriel  Lazzarini,  Executive  Vice-President/ 
Tanglewood 

Charles  W.  Jack,  Treasurer 
Linda  M.  Sperandio,  Secretary 
Doreen  M.  Reis,  Nominating  Committee 
Chairman 


Maureen  Barry,  Symphony 
Shop  Staffing 
Melvin  R.  Blieberg, 
Tanglewood 

Christina  M.  Bolio,  Public 
Relations 


Richard  D.  Dixon,  Education 
and  Outreach 
Michael  Flippin,  Resource 
Development 


Ann  M.  Philbin,  Fundraising 
Projects 

Mary  Marland  Rauscher, 
Hall  Services 

Donna  Riccardi,  Membership 
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Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Smedvig  Taylor,  Director  of 
Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant /Secretary  to  the  Music  Director  • Vincenzo  Natale, 
Chauffeur /Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board 
Administration  • Alexander  Steinbeis,  Artistic  Administration  Coordinator 


ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • Keith  Elder,  Production  Coordinator  • Stephanie  Kluter, 
Assistant  to  the  Orchestra  Manager  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 
Jana  Gimenez,  Production  Manager,  Boston  Pops 

Sheri  Goldstein,  Assistant  to  the  Conductor,  Boston  Pops  • Julie  Knippa,  Administration 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 
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The  answer  is  the  people 
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In  the  Pops  Spotlight 


Parking  Near  Symphony  Hall: 

A Note  to  Our  Patrons 
The  Boston  Symphony  Orchestra  has 
recently  been  notified  by  the  City  of 
Boston  that  there  will  be  increased  en- 
forcement of  local  parking  regulations 
in  the  Fenway  and  South  End  neighbor- 
hoods adjacent  to  Symphony  Hall.  We 
want  our  patrons  to  be  aware  of  this  sit- 
uation, since  cars  parked  in  residential, 
handicapped,  or  other  restricted  spaces 
are  likely  to  be  ticketed.  On-street  park- 
ing is  extremely  limited  around  Sym- 
phony Hall,  so  the  BSO  urges  its  patrons 
to  take  advantage  of  public  parking  facil- 
ities in  the  area.  The  Prudential  Center 
Garage  and  the  Uptown  Garage  at  10 
Gainsborough  Street  next  to  the  New 
England  Conservatory  offer  discounted 
parking  to  any  Pops  patron  with  a ticket 
stub  for  evening  performances.  Two  paid 
parking  garages  are  located  on  Westland 
Avenue  near  Symphony  Hall.  Thank  you 
for  your  cooperation  in  helping  the  BSO 
in  its  ongoing  efforts  to  remain  a good 
neighbor  to  our  fellow  citizens  in  the 
Fenway  district.  For  more  information 
on  parking  near  Symphony  Hall,  please 
call  the  BSO  Subscription  Office  at  (617) 
266-7575. 

BSO  Cookbook  Wins  Award 

Cooking  With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks  play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 


corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 
members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 

BSO  Portraits  Display 

As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 


BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modem 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


oldwell  Banker  Hunneman  Previews. 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchester@hunneman.com 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


WESTON  $4,200,000 

I This  contemporary  residence  is  sited  on  nearly  2 acres 
■ which  abut  35  acres  of  conserved  town  land.  The 
I home  displays  magnificent  craftsmanship  with  dramatic 
I vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
I expansive  living  room  with  marble  fireplace.  Kathleen 
H Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
jS  kshepard894@aol.com  or  georgiafoote@mediaone.net 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 
400  concerts;  made  thirty-eight  television  shows; 
appeared  twice  with  the  Boston  Pops  Orchestra  at 
Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  debuts 
with  the  New  York  Chamber  Symphony  and 
the  Houston  Symphony,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  has  been  awarded  honorary  doctorates  from 
the  Boston  Conservatory,  Northeastern  Univer- 
sity, and  his  alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin ’ Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes,  Star  Wars:  The  Phantom.  Menace,  Stepmom , 
Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK , Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot,  and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film 
The  Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  in- 
clude A. I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone,  and  Minority 
Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 

gift  to  honor  Seiji  Ozawa’s  twenty-fifth 
anniversary  as  BSO  music  director.  Many 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/ Williams  Collaboration 

On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


of  Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops , and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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“Its  near  eve] 

But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
ashed  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  tbe  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Nurit  Bar-Josef 
Edward  and  Bertha  C. 

Rose  Chair 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
:;'Jennie  Shames 
‘"'Valeria  Vilker  Kuchment 
"'Tatiana  Dimitriades 
" Si-Jing  Huang 
"'Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 

* Alexander  Velinzon 

Second  Violins 

Haldan  Martinson 
James  F.  and  Barbara 
Cleary  Chair 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 
" Nancy  Bracken 
"'Aza  Raykhtsaum 
" Bonnie  Bewick 
" James  Cooke 
" Victor  Romanul 
" Catherine  French 

* Kelly  Barr 


* Participating  in  a system 
of  rotated  seating 
§ Substituting 
f On  sabbatical  leave 


*Yu  Yuan 
§ Joseph  Scheer 
§ Frank  Powdermaker 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

* Rachel  Fagerburg 
!i-Kazuko  Matsusaka 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
JJoel  Moerschel 
Luis  Legufa 
Carol  Procter 
Ronald  Feldman 
'■''Jerome  Patterson 
*Owen  Young 

* Andrew  Pearce 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
*Todd  Seeber 
" John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 
§ Linda  Toote 

John  A.  and  Sarah  C.C. 
MacLeod  Chair 

Oboes 

Mark  McEwen 
§ Laura  Ahlbeck 

English  Horn 
Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 
§ Kevin  Owen 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair, 
fully  funded  in  perpetuity 
Peter  Chapman 
§ Bruce  Hall 
§ Steven  Emery 

Trombones 

Norman  Bolter 
§ James  Nova 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 
SJames  Gwin  (6/12-13) 

§ David  Mancini  (6/14-16) 

Harp 

Ann  Hobson  Pilot 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse,  which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1892 
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sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 


Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 
planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
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Imagine  coming  home  from  a busy  day  to  a delicious 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 


Special  guest  C-3PO  greets  John 
Williams  during  a Star  Wars  ”- 
themed  concert  in  1 980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Haff 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  &c  White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 
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Architect’s  rendering  of  Symphony  Hall 


Miro  Vintoniv 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open- 
ing in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  & Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 
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certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  P.P.  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a lecture/ 


chusetts  Avenue  stairwell. 


Symphony  Hall  in  the  early  1 940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 
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The  Boston  Symphony  Orchestra 
Salutes  American  Airlines 
for  its  sponsorship  of  tonight’s 
performance  of  the  Boston  Pops 


Photography:  Charles  Gauthier 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  June  12,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
SPONSORED  BY  AMERICAN  AIRLINES 

2001:  A POPS  ODYSSEY 


Excerpts  from  Atmospheres 

Ligeti 

Opening  Fanfare  from  Also  Sprach  Zarathustra 

R.  Strauss 

Toward  a New  Life 

Suk 

Blue  Danube  Waltzes 

J.  Strauss,  Jr. 

Jupiter  from  The  Planets 

Holst 

INTERMISSION 

A Tribute  to  Arthur  Fiedler 

Pomp  and  Circumstance  March  No.  1 

Elgar 

Bugler’s  Holiday 

Anderson 

A Tribute  to  John  Williams 

Theme  from  Jaws 

Williams 

Raiders  March 

Williams 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

INTERMISSION 

A Tribute  to  Richard  Rodgers 

Shall  We  Dance?  from  The  King  and  I 

Rodgers/Hammerstein 

D-Day  from  Victory  at  Sea 

Rodgers-Bennett 

Unforgettable 

Gordon-Morley 

42nd  Street 

Warren/Dubin-Sebesky 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Belmont  Hill  School;  Pennichuck  Junior  High  School;  Hale  and  Dorr;  Perkiomen 
Tours  &c  Travel;  Bristol  County  Savings  Bank;  Kennedy  School  of  Government  Executive  Program; 
Bingham  Dana  LLP;  Shields  Health  Care  Group;  Grace  Chapel;  Drake,  Beam,  Morin;  1000  Southern 
Artery  Senior  Citizens  Center;  Lexington  Council  on  Aging;  Waltham  Leisure  Club;  Compass  Travel; 
Com.  Services  Hamilton/Wenham;  Nutter,  McClennen  & Fish,  LLP;  MRE. 
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Week  6 


The  Boston  Symphony  Orchestra 
Salutes  EMC  Corporation 
for  its  sponsorship  of  tonight’s 
performance  of  the  Boston  Pops 

EMC2 

where  information  lives 


Photography:  Charles  Gauthier 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  L aureate  Conductor 

Wednesday  evening,  June  13,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
SPONSORED  BY  EMC  CORPORATION 
Welcome  Corporate  Member,  Deloitte  &c  Touche 

2001:  A POPS  ODYSSEY 


Excerpts  from  Atmospheres  Ligeti 

Opening  Fanfare  from  Also  Sprach  Zarathustra  R.  Strauss 

Toward  a New  Life  Suk 

Blue  Danube  Waltzes  J.  Strauss,  Jr. 

Jupiter  from  The  Planets  Holst 

INTERMISSION 

A Tribute  to  Arthur  Fiedler 

Pomp  and  Circumstance  March  No.  1 Elgar 

Bugler’s  Holiday  Anderson 

A Tribute  to  John  Williams 

Theme  from  Jaws  Williams 

Raiders  March  Williams 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 

INTERMISSION 
A Tribute  to  Richard  Rodgers 

Shall  We  Dance?  from  The  King  and  I Rodgers/Hammerstein 

D-Day  from  Victory  at  Sea  Rodgers-Bennett 

Unforgettable  Gordon-Morley 

42nd  Street  Warren/Dubin-Sebesky 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Consulting  Engineers  Council;  Forsyth  School  for  Dental  Hygienists; 
Fox  Tours;  EMC  Corporation;  Anderson  Coach  & Tour;  JKL  Tours;  Temple  Beth  Avodah;  Friends  of  the 
Chatham  COA;  St.  Timothy’s  Church-Norwood;  St.  Joan  of  Arc  Group;  First  Church  in  Weymouth;  Card 
Tour  and  Travel;  Fleet  Private  Client  Group;  The  Pastoral  Institute;  Norwood  Scholarship  Foundation, 
Inc.;  Regina  Margurita  Lodge;  Farmwood  Village  Association. 


Week  6 


Can  a Private  Bank 
Handle  all  of 
Your  Money? 


At  Boston  Private  Bank,  we  offer  a complete 
suite  of  banking  and  investment  vehicles  to 
put  your  money  to  work  effectively  and 
safely.  This  enables  us  to  respond  to  your 
needs  — investing  for  retirement,  funding 
college  expenses,  making  an  opportunistic 
purchase  — with  a customized  approach  that 
will  suit  you  perfectly.  At  Boston  Private  Bank 
we  offer  you  more  ways  to  handle  your 
money  so  you  can  meet  your  financial  needs. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 

Boston  Private  Bank 
0 Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 

Member  FDIC 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


www.bostonprivatebank.com 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  June  16,  2001,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 
STAR-SPANGLED  SPECTACULAR 


The  Star-Spangled  Banner  Smith/Key 

SERGEANT  DANIEL  CLARK,  baritone 

Yankee  Doodle  arr.  Gould 

Largo,  from  Symphony  No.  9 in  E minor  ( From  the  New  World)  Dvorak 

Savannah  River  Holiday  Nelson 

INTERMISSION 


Light  Cavalry  Overture 
Peaches  and  Cream 

Una  voce  poco  fa,  from  The  Barber  of  Seville 
HEATHER  JOHNSON,  mezzo-soprano 
See  page  37  for  a note  on  the  aria. 

Summon  the  Heroes 
Thomas  Rolfs,  solo  trumpet 

The  Thunderer 

INTERMISSION 

Carousel  Waltz 

On  the  Shores  of  the  Mighty  Pacific 
Thomas  Rolfs,  solo  trumpet 

Boogie-Woogie  Bugle  Boy 
Patriotic  Sing-Along 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 
You’re  a Grand  Old  Flag — God  Bless  America 
See  page  35  for  sing-along  lyrics. 


Suppe 

Sousa 

Rossini 


Williams 

Sousa 

Rodgers 

Clark 

Prince/Raye-Hayman 
arr.  Hayman 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Foundation  for  Faces  of  Children;  John  Hanock  Mutual  Life  Insurance/FCA; 
South  Shore  Singles;  St.  Denis  Church- Westwood;  Boscovs  Travel  Center;  Trans-Bridge  Tours;  Explorer 
Tours  & Travel;  New  England  Specialty  Tours,  Inc.;  Traditional  Tours;  Cheshire  Adult  Education; 
Chelmsford  Jaycee  Roosters;  Clifton  F.  Holbrook;  Groups  Inc.;  Star  of  the  Sea  Church;  Walker  Tours; 

The  Congregators  of  Amherst,  N.H.;  Prime  Time  Club;  Friends  of  the  Bangor  Symphony  Orchestra; 
KPMG  LLP. 


Week  6 


Classical 

CLASSICAL 

Classical 

95.9  WCRI 

T02TWCRB 

1075  WFCC 

RHODE  ISLAND 

BOSTON 

CAPE  COD 

Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  -- 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

‘j’fia  nfcs  for  listening. 
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THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  June  15,  2001,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 
STAR-SPANGLED  SPECTACULAR 

The  Star-Spangled  Banner  Smith/Key 

SERGEANT  DANIEL  CLARK,  baritone 

Yankee  Doodle  arr.  Gould 

Largo,  from  Symphony  No.  9 in  E minor  ( From  the  New  World)  Dvorak 

Savannah  River  Holiday  Nelson 

INTERMISSION 

Light  Cavalry  Overture  Suppe 

Peaches  and  Cream  Sousa 

Una  voce  poco  fa,  from  The  Barber  of  Seville  Rossini 


HEATHER  JOHNSON,  mezzo-soprano 
See  page  37  for  a note  on  the  aria. 

Summon  the  Heroes  Williams 

Thomas  Rolfs,  solo  trumpet 

The  Thunderer  Sousa 

INTERMISSION 


Carousel  Waltz  Rodgers 

On  the  Shores  of  the  Mighty  Pacific  Clark 

Thomas  Rolfs,  solo  trumpet 

Boogie-Woogie  Bugle  Boy  Prince/Raye-Hayman 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 

You’re  a Grand  Old  Flag — God  Bless  America 
See  page  35  for  sing-along  lyrics. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  Suffolk  University  Alumni  Association; 
Angle  Stone  Chap.  OES  P.M.’s  Friendly;  Emerson  College;  Trans-Bridge  Tours;  Weston  Golf  Club;  Sacred 
Heart  Parish  Activities;  Pairs  &C  Spares,  First  Congregational  Church;  Castle  Island  Association;  Manic 
Depressive  & Depressive  Assoc./Boston;  Connected  Catholics. 


Week  6 


The  Foundation  for  Faces  of  Children 

is  proud  to  announce 
the  completion  of  its  first  video, 
“Understanding  Cleft  Lip  and  Palate  — 

A Guide  for  New  Parents” 


Candid  conversations  with  parents  are  interwoven 
with  insightful  information  from  some  of  the  world's 
leading  craniofacial  experts  in  this  24-minute  film 
about  cleft  lip  and  palate.  Health  care  professionals, 
family  members,  and  anyone  else  interested  in 
learning  more  about  this  common  facial  difference 
will  find  this  video  invaluable.  It  aptly  portrays 
happy  endings  after  difficult  beginnings 
along  with  the  life-changing  interventions 
that  create  beautiful  smiles  and  bright  futures. 
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The  Foundation  for  Faces  of  Children  is  a New  England-based, 

all-volunteer,  non-profit  organization  dedicated  to  improving 

the  lives  of  children  with  craniofacial  anomalies,  including  “tlJEO 

cleft  lip,  cleft  palate,  and  other  head  and  facial  differences.  Healthcare 

The  Foundation  thanks  Tyco  Healthcare  of  Mansfield,  Massachusetts, 

for  its  corporate  sponsorship  of  this  evening's  special  event. 


The  Foundation  for  Faces  of  Children 

258  Harvard  Street  #367  • Brookline,  MA  02446  • 617-355-8299 


THE  BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Thursday  evening,  June  14,  2001,  at  8 


BOSTON 


BRUCE  HANGEN  conducting 
NORTHEASTERN  UNIVERSITY  NIGHT  AT  POPS 
STAR-SPANGLED  SPECTACULAR 

The  Star-Spangled  Banner  Smith/Key 

SERGEANT  DANIEL  CLARK,  baritone 

Yankee  Doodle  arr.  Gould 

Largo,  from  Symphony  No.  9 in  E minor  ( From  the  New  World)  Dvorak 

Savannah  River  Holiday  Nelson 

INTERMISSION 

Light  Cavalry  Overture  Suppe 

Peaches  and  Cream  Sousa 

Una  voce  poco  fa,  from  The  Barber  of  Seville  Rossini 


HEATHER  JOHNSON,  mezzo-soprano 
See  page  37  for  a note  on  the  aria. 

Summon  the  Heroes  Williams 

Thomas  Rolfs,  solo  trumpet 

The  Thunderer  Sousa 

INTERMISSION 


Carousel  Waltz  Rodgers 

On  the  Shores  of  the  Mighty  Pacific  Clark 

Thomas  Rolfs,  solo  trumpet 

Boogie-Woogie  Bugle  Boy  Prince/Raye-Hayman 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — This  Land  Is  Your  Land — 

You’re  a Grand  Old  Flag — God  Bless  America 
See  page  35  for  sing-along  lyrics. 

Alma  Mater 

All  Hail  Northeastern 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  6 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Sarah  Roth 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Maynard  Goldman 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Biliana  Voutchkova 
Christine  Vitale 
Kay  Knudsen 
Wen-Yi  Shih 

Violas 

Kenneth  Stalberg 
Anne  Black 
Donna  Jerome 
David  Feltner 


Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 
Abigail  Kubert 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Joseph  Holt 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Phillips 


Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 

James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Dean  Anderson 
Tony  Cruz 
Neil  Grover 
Patrick  Hollenbeck 
Ricardo  Monzon 

Harp 

Judy  Couture 
Piano 

Bob  Winter 

Electric  Bass 
David  Buda 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Cleveland  Morrison 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  June  17,  2001,  at  7:30 


KEITH  LOCKHART  conducting 
LATIN  NIGHT 

Welcome  Corporate  Member,  ThermoElectron  Corporation 

A Toast  to  Symphony  Hall — The  Pops  Cheers  1 00  Years! 

A film  by  Susan  Dangel  and  Dick  Bartlett,  with  Peter  Hoving,  cinematographer 
Narrated  by  John  Lithgow 


Malambo,  from  Estancia 
Dansa  Brasileira 
El  Salon  Mexico 

INTERMISSION 

The  Music  of  Ernesto  Lecuona 
Rapsodia  Argentina,  for  piano  and  orchestra 

Rapsodia  Cubana,  for  piano  and  orchestra 
THOMAS  TIRINO 

INTERMISSION 

Cumbias  trad.-C.  Villalobos  L./Hollenbeck 

Gade-Brohn 


Ginastera 

Guarnieri 

Copland 


arr.  Bartos/Tirino 
arr.  Bartos/Tirino 


Jalousie 

Joseph  Scheer,  solo  violin 
Oblivion 

Michael  Monaghan,  solo  saxophone 

Perfidia 

Mambo  Jambo 


Piazzolla-Morley 

Dominguez/Leeds-Calandrelli 

Prado/Hernandez-Calandrelli 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Big  Ten  Night  at  the  Pops;  Marian  Court  College;  Trunfio  Tours;  Mellon  Bank; 
Groups  Inc.;  St.  John’s  Ladies’  Sodality;  Burlington  Recreation  Dept.;  First  Congregational  Church  of 
Hamilton;  Treasurepass.com. 


Week  6 


mfaiio 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 


Photography:  Charles  Gauthii 


Patriotic  Sing-Along 


AMERICA 

My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side, 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 
Words  and  music  by  Woody  Guthrie 
TRO-® 1956-195 8-1970  Ludlow  Music,  Inc., 
New  York 
Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 
You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 
Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 
Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 
Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless 
America  Fund.  All  rights  reserved. 


— arranged  by  Richard  Hayman 


V 


• 35  acres  overlooking  the  Sudhury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Weekly  Housekeeping 

• Maintenance-Free  Lifestyle  • Indoor  Parking 


For  more  information,  call  Joyce  Irvine 


0 < \ 

Newbury  Court  y 


at:  (978)  369-5155. 


New  England  Deaconess  Association 


100  Newbury  Court,  Concord,  MA  01742 


Equal  Housing  Opportunity 


! 
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Jazz  all  night. 
Every  night. 


Jazz  with  Eric  in  the  Evening 

Monday-Thursday  at  7pm 

Jazz  with  Bob  Parlocha 

Monday-Thursday  at  12am 

The  Jazz  Songbook 

Friday  at  7pm 

Blues  After  Hours 

Friday-Saturday  at  9pm 

Jazz  Gallery 

Friday-Sunday  at  1am 

Jazz  Profiles 

Saturday  at  6am 

Jazz  Decades 

Sunday  at  7pm 

Jazz  from  Studio  Four 

Sunday  at  8pm 


w 
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For  two  decades,  host  Eric  Jackson 
has  welcomed  listeners  to 

Jazz  with  Eric  in  the  Evening. 

GBH89.7fm 

www.wgbh.org 
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Guest  Artists 


Bruce  Hangen 

Known  for  his  dynamic  musicianship  and  versatility, 
Bruce  Hangen  is  on  the  leading  edge  of  defining  new 
qualities  required  by  musicians  and  their  institutions  in 
a new  century.  Thoroughly  American  in  his  education 
and  training,  and  highly  experienced  in  both  sym- 
phonic and  popular  literature,  Mr.  Hangen  is  cur- 
rently Principal  Conductor  and  Artistic  Director  of 
the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the 
Littleton,  Massachusetts-based  regional  center  for  music  edu- 
cation and  performance,  now  celebrating  its  25th  season.  He  is  also  Artistic/ 
General  Director  of  the  Portland  Opera  Repertory  Theatre  in  Maine,  a company  he 
founded  in  1995.  Nationally  recognized  as  a guest  conductor,  Bruce  Hangen  has  been 
a frequent  guest  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras,  appearing 
at  Symphony  Hall,  at  the  Esplanade  and  other  outdoor  venues,  at  private  concerts, 
and  on  tour.  Mr.  Hangen  has  also  appeared  with  the  New  York  Philharmonic,  Dallas 
Symphony,  Minnesota  Orchestra,  Atlanta  Symphony,  Houston  Symphony,  Baltimore 
Symphony  Orchestra,  Utah  Symphony,  Kansas  City  Symphooy,  and  the  National  Arts 
Centre  Orchestra  of  Ottawa,  Ontario.  Formerly  Conductor  Laureate  of  the  Omaha 
Symphony  (1995-96),  Mr.  Hangen  served  as  that  orchestra’s  Music  Director  and 
Conductor  from  1984  to  1992  and  Artistic  Director  from  1992  to  1995.  During  those 
years,  the  Omaha  Symphony  received  national  recognition  for  its  varied  program 
offerings  and  prominent  artistic  collaborations,  establishing  a “sister  orchestra”  part- 
nership with  the  Philharmonic  Orchestra  of  Shizuoka,  Japan,  Omaha’s  sister  city.  In 
1992,  Mr.  Hangen  led  the  Omaha  Symphony  in  its  500th-anniversary  commemoration 
of  Columbus’  voyage  with  a celebration  of  Nebraska’s  native  Omaha  Indian  nation. 
The  orchestra’s  world  premiere  performance  of  Ceremonial  Images , which  featured  the 
Omaha  Indian  Helushka  drummers,  received  national  coverage  on  CBS’s  Sunday 
Morning  with  Charles  Kuralt. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 


Una  voce  poco  fa,  from  The  Barber  of  Seville 

Gioacchino  Rossini  (1792-1868) 

In  Rossini’s  1815  comic  opera  The  Barber  of  Seville,  Dr.  Bartolo  hopes  to  marry  his 
young  ward,  the  beautiful,  wealthy,  and  willful  Rosina.  Although  Bartolo  takes  every 
precaution  to  keep  Rosina  from  meeting  young  men,  she  attracts  the  attention  of 
Count  Almaviva,  who  woos  her  as  a poor  student  named  Lindoro.  The  Count  enlists 
the  aid  of  the  town  barber,  Figaro,  to  win  Rosina’s  hand  and  thwart  Bartolo’s  plan;  in 
the  end,  of  course,  they  succeed.  In  this  aria,  Rosina,  who  has  heard  “Lindoro”  sere- 
nading her,  lets  the  audience  know  that  she  will  determine  her  own  future,  despite  any 
obstacles  her  guardian  might  present.  She  sings  “It  was  Lindoro  who  wounded  [my 
heart].  Yes,  Lindoro  will  be  mine;  I’ve  sworn  it,  I shall  win. ..I’ll  play  a hundred  tricks 
before  I yield.” 


99  St.  Botolph  Street 
Boston  02116 
617.266.3030 
www.stbotolph.com 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 
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BROOKHAVEN 

AT  LEXINGTON 


**ivasbes  away 
from 

the  dust  of  everyday  T . r ,, 

uje. 

/ HR  Red  Auerbach 

counseled  at  Law 

Hutchins,  Wheeler  & Dittmar 


A Professional  Corporation 


ioi  Federal  Street,  Boston,  Massachusetts  02110 

TELEPHONE:  617-951-6600  FACSIMILE:  617-951-1295 
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(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  and 
Assistant  Conductor  of  the  Colorado  Philharmonic,  now  National  Repertory  Orches- 
tra (1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School  of 
Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the  coun- 
try. At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship  pro- 
gram exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 

Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a conducting  fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973.  Born  in  Pennsylvania  and  raised  in  Montana,  Mr.  Hangen  currently  resides  in 
central  Massachusetts  with  his  wife,  Cynthia,  and  their  two  children,  Mason  and 
Allegra. 


Daniel  M.  Clark 

Sergeant  Daniel  M.  Clark  has  been  performing  in  uni- 
form while  representing  the  Commonwealth  of  Massa- 
chusetts as  a State  Trooper  since  1985,  when  he  was 
first  asked  to  sing  at  the  graduation  of  his  Academy 
class.  He  currently  performs  more  than  150  times  per 
year  at  federal,  state,  and  local  events.  Exposed  to 
music  from  an  early  age,  Sergeant  Clark  began  sing- 
ing while  very  young.  Throughout  high  school  he 
was  a member  of  two  All-State  Choruses  and  the  1976  Bi- 
centennial All-Eastern  Chorus.  As  a sophomore,  he  played  Curly  in  Okla- 
homa! and  spent  two  summers  at  the  prestigious  Young  Vocalists  Program  at  Tangle- 
wood.  Subsequently  he  spent  two  summers  with  the  College  Light  Opera  Company  in 
Falmouth.  Despite  a short  semester  as  a vocal  major,  Sergeant  Clark  took  a hiatus  from 
singing  and  entered  the  U.S.  Marine  Corps,  serving  for  four  years.  In  1988  Governor 
Dukakis  heard  then  Trooper  Clark  sing  at  a funeral  for  a fallen  officer,  and  introduced 
him  to  Harry  Ellis  Dickson  (father  of  Kitty  Dukakis  and  Associate  Conductor  Laureate 
of  the  Boston  Pops).  Mr.  Dickson  invited  him  to  perform  “America  the  Beautiful”  in 
the  Boston  Pops’  Hyannis  concert  marking  the  song’s  100th  anniversary.  In  1998 
Sergeant  Clark  was  invited  to  open  “Pops  Goes  the  Fourth”  with  Keith  Lockhart  and 
the  Boston  Pops,  the  televised  Fourth  of  July  concert  on  the  Esplanade,  which  was 
broadcast  nationally  on  A&E.  As  a result  People  Magazine  did  a feature  article  on 
Sergeant  Clark,  leading  to  appearances  on  The  Rosie  O’Donnell  Show  and  on  The 
Donny  and  Marie  Show , during  which  he  sang  “Danny  Boy”  in  a duet  with  Donny 
Osmond.  Sergeant  Clark  performs  a prelude  to  our  national  anthem,  which  he  wrote 
himself  from  documented  history.  Initially  designed  as  an  educational  and  motivational 
speech  for  children,  this  prelude  has  become  a permanent  part  of  his  presentation. 


Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


Conveniently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


Take  Time  To 
Smell  The  Rhodies! 

View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful, 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen 
to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation 
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Heather  Johnson 

Making  her  Boston  Pops  debut  this  week,  mezzo-sopra- 
no Heather  Johnson  was  recently  seen  as  the  title  char- 
acter in  the  New  York  City  Opera’s  educational  tour 
of  La  Cenerentola , a role  she  also  performed  on  tour 
with  the  Minnesota  Opera.  A semi-finalist  in  the  2001 
Houston  Grand  Opera  Eleanor  McCullum  Competi- 
tion for  Young  Singers,  Ms.  Johnson  has  also  per- 
formed with  Opera  Theatre  of  St.  Louis,  where  her 
credits  include  The  Marriage  of  Figaro,  Madame  Butterfly , 
and  Paul  Shoenfield’s  The  Merchant  and  the  Pauper.  Ms.  Johnson  received 
critical  acclaim  for  her  portrayal  of  Dinah  in  Trouble  in  Tahiti  with  Nashville  Opera, 
where  she  also  performed  Thisbe  in  La  Cenerentola  and  Zita  in  Gianni  Schicchi.  This 
summer  she  will  sing  Rosina  in  The  Barber  of  Seville  with  the  Portland  Opera  Reper- 
tory Theatre  in  Maine.  With  the  New  Hampshire  Music  Festival,  she  has  been  mezzo 
soloist  in  Haydn’s  Lord  Nelson  Mass  and  Bruckner’s  Te  Deum.  A native  of  St.  Paul, 
Minnesota,  Heather  Johnson  holds  a bachelor’s  degree  from  St.  Olaf  College  and  a 
master’s  from  the  Manhattan  School  of  Music,  where  her  credits  include  Nancy  in 
Britten’s  Albert  Herring  and  Flower  in  Catan’s  Rappiccini’s  Daughter. 


Thomas  Tirino 


Recognized  as  the  leading  authority  on  the  music  of 
Cuban  composer  Ernesto  Lecuona  (1896-1963),  pianist 
Thomas  Tirino  has  been  the  major  force  in  a revival  of 
Lecuona’s  piano  music,  unearthing  many  long-forgot- 
ten manuscripts  and  scores,  and  researching  the  com- 
poser’s own  rare  recordings,  piano  rolls,  and  unique 
performing  style.  Mr.  Tirino  has  given  the  world 
premieres  of  many  of  Lecuona’s  works,  including 
Rapsodia  Argentina.  In  1995  he  was  invited  to  participate 
in  Havana’s  Lecuona  Festival,  and  his  performances  there  were  televised  live 
throughout  Cuba.  In  honor  of  the  centenary  of  the  composer’s  birth,  Mr.  Tirino  has 
recorded  the  complete  piano  works,  a five-CD  series  (BIS).  A Juilliard  graduate, 
Thomas  Tirino  has  appeared  in  recital  and  with  orchestras  performing  the  standard 
classical  piano  repertoire  in  the  United  States,  Europe,  and  Asia.  Now  Mr.  Tirino 
undertakes  a new  five-CD  recording  project  of  music  from  Spain  and  Latin  America, 
for  Koch  International. 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 

Award  of  Excellence 

Wine  Spectator,  October  2000 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 


Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


www.bostonmusiccompany.com  • fax:  (617)  528-6199  4 


All  music  available  in  print— over  65,000  titles  in  stock! 
• Lessons  for  most  instruments  and  voice 
Instruments  and  accessories 


New,  convenient  Theater  District  location 
All  credit  cards  accepted  • we  ship  anywhere 
Mon.— Fri.  10:00-6:30,  Sat.  10:00-6,  Sun.  12:30-5:30 


4 215  STUART  STREET,  BOSTON,  MA  02116  • 800-863-5150  ♦ 


The  following  has  been  excerpted  from  an  article  in 
“The  Boston  Pops:  The  Story  of  America’s  Orchestra, 
available  now  at  the  Symphony  Shop. 

THE  STARS  AND  STRIPES:  FOREVER  AT  POPS 

Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever , John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem- 
ber 1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or- 
chestral version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  fac- 
tors: an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic- 
colo and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro- 
grams and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit- 
tingly, the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 
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The  one  to  remember 


PIONEER 

I uvest  men  ts® 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 
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Symphony  Hall  Centennial  Season 

2000-2001 


Great  Benefactors 


In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 


From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


Symphony  Hall  Centennial  Season 


2000-2001 


Boston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Tanglewood 

THE  BSO  ONLINE 


BOSTON 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra’s 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra’s  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  A highlight  of  the  site  is  a virtual- 
reality  tour  of  the  orchestra’s  home,  Symphony  Hall.  Since  the  BSO  web  site  is  updated  on 
a regular  basis,  we  invite  you  to  check  in  frequently. 


Symphony  Hall  Centennial  Season 


2000-2001 


al  and  Endowment  Contributors 


>ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
Performance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$i,ooo,ooo  and  up 

Anonymous  (3) 

Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger 

Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 

State  Street  Foundation 

Mrs.  Haskell  R.  Gordon 
Shari  Loessberg  and 

James  V.  Taylor  and  Caroline  Smedvig 

Christopher  Smart 

a 

American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines*. 


‘Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American’s  regional  airline  associate. 
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e Fine  Art 


of  Service 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
ed by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  ( continued ) 
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$25,000  - $49*999 

James  B.  and  Suzannah  C.  Ames  Estate  of  Frances  Fahnestock 

Berkshire  Life  Insurance  Company  Mr.  and  Mrs.  Edwin  A.  Jaffe 
Ms.  Lynda  Schubert  Bodman  Estate  of  Edith  H.  Supovitz 


$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V William  Eethim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  F.  Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN 

800-257-7800,  x2521 


COPLEY 

PLACE 


Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops.  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bav  • 617-369-5000  Nov  Hours  are:  Monday  - Saturday  10am  - 8p.m..  Sunday  Noon  - 6p.m. 
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Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 


For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr.  The  Onstott  Group,  Inc. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 


Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 


Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 


GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci  Mr.  and  Mrs.  George  P.  Gardner,  Jr. 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Barbara  and  Gary  Bowen  Harvard  Business  School  Association 

Ms.  Debra  J.  Dejesus  of  Boston 

Ms.  Nancy  M.  Doyle  Mrs.  Donna  McGrath 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald  Mr.  and  Mrs.  Mike  Miles 

Mr.  and  Mrs.  Craig  Gibson  Mr.  and  Mrs.  Robert  Morrison 

Mr.  and  Mrs.  John  Griner  III  Mr.  and  Mrs.  Nicholas  Petrucci 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 


Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 


Boston  Pops  Fund  ( continued l) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


OJANq-^ 

CHINA  BISTRO 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.ptchangs.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 


Fidelity  Investments 


Fidelity 


Investments ® 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society.. .helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


BSOvations  (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Four  Seasons  Hotel  Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines’ 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Karen  L.  Hendricks 

President,  CEO,  & 
Chairman 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 


Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

|B  a S T □ N 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


nial  Season 

2000-2001 


Business  Leadership  Association 

The  support  provided  by  members  of  the  Business  Leadership  Association 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev-  j 
els,  to  present  free  concerts  to  the  Boston  community,  and  to  support  education  i 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  638-9279. 


Beethoven  society-$500,ooo  and  above 

Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd  Koji  Nishigaki 


gold  baton— $100,000  to  $499,999 

WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 


American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 


SILVER  BATON— $50,000  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 

Genuity,  Inc. 

Paul  R.  Gudonis 
John  Hancock 
Financial  Services 
David  D’Allessandro 

Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 

conductor’s  circle- 

-$25,000  to  $49,999 

Accenture 

Deloitte  & Touche 

Essex  Investment 

John  Bladon 

Michael  J.  Joyce 

Management  Co.,  LLC 

Arthur  Andersen  LLP 
George  E.  Massaro 

a 

Joseph  C.  McNay,  Jr. 

Business  Leadership  Association  (continued) 
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CONDUCTOR’S  CIRCLE  (continued) 

Filene’s 

State  Street 

United  Airlines 

J.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 

UBS  Paine  Webber,  Inc. 

Douglas  A.  Berthiaume 

LPL  Financial  Services 

James  F.  Cleary 

Todd  A.  Robinson 

Richard  F.  Connolly 

Liberty  Mutual  Insurance 

Charles  T.  Harris 

Group 

Joseph  F.  Patton,  Jr. 

Edmund  F.  Kelly 

CON CERTM ASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Dav  El/Fifth  Avenue 

MassMutual  Financial 

Arthur  Bert 

Limousine 

Group 

Bartley  Machine 

Scott  A.  Solombrino 

Robert  J.  O’Connell 

Manufacturing  Co. 

The  DeWolfe  Companies, 

McKinsey  & Company, 

Richard  Bartley 

Inc. 

Inc. 

Bingham  Dana  LLP 

Richard  B.  DeWolfe 

David  G.  Fubini 

Catherine  Curtin 

Ernst  & Young  LLP 

Merrill/Daniels 

Biogen,  Inc. 

James  S.  DiStasio 

Ian  Levine 

James  L.  Vincent 

Gourmet  Caterers,  Inc. 

NSTAR 

Blue  Cross  and  Blue  Shield 

Robert  Wiggins 

Thomas  J.  May 

of  Mass. 

Harcourt  General,  Inc. 

PricewaterhouseCoopers 

William  C.  Van  Fassen 

Richard  A.  Smith 

LLP 

Boston  Capital 

Hewitt  Associates 

John  O’Connor 

Corporation 

John  Kieley 

Printed  Circuit 

Christopher  W.  Collins 

IBM  and  Lotus 

Corporation 

Herbert  Collins 

Development  Corp. 

Peter  Sarmanian 

Richard  J.  DeAgazio 

Sean  C.  Rush 

Stone  & Webster 

John  P.  Manning 

KPMG  LLP 

H.  Kerner  Smith 

Boston  Herald 

Donald  B.  Holmes 

Thermo  Electron 

Patrick  J.  Purcell 

Loomis-Sayles  & 

Corporation 

CSC 

Company,  L.  P. 

Richard  F.  Syron 

Nancy  McCarthy 

Mark  W.  Holland 

Von  Hoffman  Press,  Inc. 

Choate,  Hall  & Stewart 
Samuel  B.  Bruskin 
Peter  M.  Palladino 
Connell  Limited 
Partnership 
William  F.  Connell 


Lucent  Technologies,  Inc. 

Eldred  F.  Newland,  Jr. 
Manulife  Financial 
John  DesPrez  III 


Robert  Uhlenhop 
Watts  Industries,  Inc. 

Timothy  P.  Horne 
Worldcom 
Donna  Kelly 


(617)536-3232 
starsboston.com 
393  huntington  ave 
3 blocks  from  symphony 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  health  promotion  programs, 
to  hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xl  14. 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


Business  Leadership  Association  (continued) 


PRINCIPAL  PLAYER— $10,000  to  $14,999 

Accenture 

Goldman,  Sachs  8c  Co. 

PTC 

William  D.  Green 

Daniel  Jick 

C.  Richardson  Harrison 

Allmerica  Financial 

HPSC,  Inc. 

Palmer  8c  Dodge  LLP 

David  Fortney 

John  W.  Everets 

Michael  R.  Brown, 

Analog  Devices,  Inc. 

Hilb,  Rogal  and  Hamilton 

Esquire 

Ray  Stata 

Insurance 

PerkinElmer,  Inc. 

Aon  Risk  Services,  Inc.  of 

Paul  Bertrand 

Gregory  L.  Summe 

Massachusetts 

Hill,  Holliday,  Connors, 

The  Pioneer  Group,  Inc. 

Michael  E.  Toner 

Cosmopulos,  Inc. 

John  F.  Cogan 

Arnold  Worldwide,  Inc. 

John  M.  Connors,  Jr. 

The  Red  Lion  Inn 

Ed  Eskandarian 

Holland  Mark  Edmund 

Nancy  Fitzpatrick 

Boston  Acoustics,  Inc. 

Ingalls 

Robertson  Stephens 

Andy  Kotsatos 

Richard  C.  Garrison 

A.  Christopher  Bulger 

The  Boston  Consulting 

John  F.  Farrell  8c 

Schnader  Harrison 

Group 

Associates 

Goldstein 

Jonathan  L.  Isaacs 

John  F.  Farrell,  Jr. 

8c  Manello  PC 

Boston  Scientific 

Kessler  Financial  Services, 

Richard  J.  Snyder 

Corporation 

L.P. 

Sheraton  Boston  Hotel 

Lawrence  Best 

Howard  J.  Kessler 

Larry  Trainer 

Breakaway  Solutions 

Lend  Lease  Real  Estate 

Signal  Technology 

Gordon  Brooks 

Investments,  Inc. 

Corporation 

Calico  Commerce 

Dana  J.  Harrell 

George  Lombard 

Gary  Halloran 

Marsh  USA  Inc. 

The  Studley  Press  Inc. 

Citizens  Bank 

Michael  P.  Golden 

Suzanne  K.  Salinetti 

Thomas  J.  Hollister 

Mellon  New  England 

TA  Associates  Realty 

Copley  Place 

David  F.  Lamere 

Michael  A.  Ruane 

Paul  C.  Grant 

Meredith  8c  Grew,  Inc. 

Taco,  Inc. 

Eastern  Enterprises/Boston 

Thomas  J.  Hynes,  Jr. 

John  Hazen  White,  Sr. 

Gas  Company 

New  England  Business 

William  Gallagher 

J.  Atwood  Ives/Chester  R. 

Service,  Inc. 

Associates 

Messer 

Robert  J.  Murray 

Philip  Edmundson 

Gadsby  Sc  Hannah  LLP 

New  England  Financial 

Winston  Flowers 

Paul  E.  Clifford 

James  M.  Benson 

David  Winston 

patron— $5,000  to  $9,999 

The  Aaron  Foundation 

Boston  Red  Sox/Yawkey 

Charles  River  Laboratories, 

Accenture 

Foundation  II 

International 

Adesa  Boston 

Boston  Showcase  Company 

Chelsea  Industries,  Inc. 

Advanstar,  Inc. 

The  Bostonian  Group 

Clair  Motors 

Advent  International  Corp. 

Bowne  of  Boston 

Clough  Capital  Partners  LP 

Alles  Corporation 

Bull  HN  Information 

Cypress  Capital 

Beggs  8c  Cobb  Corporation 

Systems 

Management 

Boston  Marriott  Copley 

Cabot  Corporation 

Dell  Computer  Corporation 

Place 

Carruth  Capital,  LLC 

Dia-Com  Corporation 

$ 


Business  Leadership  Association  (continued) 


PATRON— $5,000  to  $9,999  ( continued ) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  &c  Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  Sc  Co. 
Kaufman  Sc  Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  Sc  Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  Sc  Reilly  Inc./Fleet 
Securities  Inc. 

R & D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  Sc  World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  Sc  Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  Sc 
Company,  P.C. 

W.P.  Stewart  Sc  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 

The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  Sc  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  Sc  Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  Sc 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Companies  LLC 
Harte  Carucci  Sc  Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 

Lee  Kennedy  Co.,  Inc. 


Business  Leadership  Association  (continued) 
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FELLOW— $3,000  to  $4,999  (continued) 


Liberty  Financial 
Companies,  Inc. 

Needham  6c  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 
Robins,  Kaplan,  Miller  6c 
Ciresi 


The  Rockport  Company, 

Inc. 

Sappi  Fine  Paper  North 
America 

Sonesta  International  Hotels 
Corporation 
Spectaguard 
Sun  Life  Financial 


United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  6c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  6c 
Company 

Woodstock  Corporation 


MEMBER— $2,000  to  $2,999 

Adams,  Harkness  6c  Hill,  1 

Inc.  ] 

Anchor  Capital  Advisors, 

Inc.  ] 

The  Biltrite  Corporation 
Brush  Fibers,  Inc. 

Cambridge  Trust  Company  1 

Carson  Limited  Partnership  ] 

Comverse  Network  Systems 
D.K.  Webster  Family 
Foundation 

DB  Alex  Brown  ] 

Digitas 

Dionne  6c  Gass 

Fiduciary  Trust  Company  J 

Goulston  6c  Storrs  J 


Haemonetics  Corporation 
Heafitz  Development  Co., 
Inc. 

Instron  Corporation 
Jack  Madden  Ford  Sales, 
Inc. 

Kellogg  6c  George,  P.C. 
Legal  Sea  Foods,  Inc. 

The  Lenox  6c  Copley 
Square  Hotels  / Saunders 
Hotel  Group 
Liberty  Square  Asset 
Management 

The  MacDowell  Company 
Macy’s  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 

Russell  Reynolds  Associates, 
Inc. 

Senior  Aerospace 
Shawmut  Design  6c 
Construction 
Staples,  Inc. 

Talbots 
Teradyne,  Inc. 

WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 
America 
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What  do  You  Say  to  a 
Croque  Monsieur? 

How  about,  “Pass  the  Frites.” 


Le  Weekend  Brunch  at  Brasserie  Jo. 
Casual  French  fare,  irresistible  specialty  drinks, 
and  a true  Gallic  ambiance. 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 


“3t’i  a TOmderiid  ^Plaeel” 


Brunch  Served  Saturday  and  Sunday  11am  to  4pm 

MASSE  Hf  JO' 

The  Colonnade  Hotel  • 120  Huntington  Ave  Boston 

617.425.3240 


Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


978-392-0955 


Huge 
selection 
of  vintage , 
art  case, 

and  pre-owned 


PIANOS 

Hanover,  MA 


STEINWAY 

BECHSTEIN 

Jdsrnborfrr 


www.rogers-piano.com 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  11. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


$ 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


Investing  in  THE  ARTS 

MAKES  GREAT  THINGS  POSSIBLE. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


Fidelity 


investments 


u 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new : elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  1\vo  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 


LONGYEAR. 
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KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 

116th  Season,  2001 


Trustees  of  the  Boston  Symphony  Orchestra, 
Peter  A.  Brooke,  Chairman 
Julian  Cohen,  Vice-Chairman 
Deborah  B.  Davis,  Vice-Chairman 
Nina  L.  Doggett,  Vice-Chairman 


Dr.  Nicholas  T.  Zervas,  President 
Harvey  Chet  Krentzman,  Vice-Chairman 
Vincent  M.  O’Reilly,  Treasurer 
Ray  Stata,  Vice-Chairman 


Harlan  E.  Anderson 
Diane  M.  Austin, 
ex-officio 
Gabriella  Beranek 
Jan  Brett 
Paul  Buttenwieser 
James  F.  Cleary 

Life  Trustees 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Abram  T.  Collier 


John  F.  Cogan,  Jr. 
William  F.  Connell 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Avram  J.  Goldberg 
Thelma  E.  Goldberg 
Julian  T.  Houston 

Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Archie  C.  Epps 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Edna  S.  Kalman 
Nan  Bennett  Kay, 
ex-officio 
George  Krupp 
R.  Willis  Leith,  Jr. 

Ed  Linde 
Richard  P.  Morse 

Mrs.  George  I.  Kaplan 
George  H.  Kidder 
Mrs.  August  R.  Meyer 
William  J.  Poorvu 
Irving  W.  Rabb 


Mrs.  Robert  B. 
Newman 

Robert  P.  O’Block 
Peter  C.  Read 
Hannah  H.  Schneider 
Thomas  G.  Sternberg 
Stephen  R.  Weiner 

Mrs.  George  Lee 
Sargent 

Richard  A.  Smith 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

Thomas  D.  May  and  John  Ex  Rodgers,  Assistant  Treasurers  Suzanne  Page,  Clerk  of  the  Board 


Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the 
Nan  Bennett  Kay,  Chair 

Helaine  B.  Allen 
Joel  B.  Alvord 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
Dr.  Edmund  B.  Cabot 
Mrs.  Marshall  Nichols 
Carter 

Earle  M.  Chiles 
Mrs.  James  C.  Collias 
Eric  D.  Collins 
Ranny  Cooper 
Martha  H.W. 

Crowninshield 
Diddy  Cullinane 
Joan  P.  Curhan 
Robert  W.  Daly 
Tamara  P.  Davis 
Mrs.  Miguel  de 
Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
JoAnne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
Mrs.  Kenneth  J. 

Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
Lola  Jaffe 

Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
Kettenbach 
Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
Dr.  Arthur  R.  Kravitz 
Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
Patricia  McGovern 
Joseph  C.  McNay 
Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
Molly  Beals  Millman 
Robert  T.  O’Connell 
Norio  Ohga 
Louis  F.  Orsatti 
May  H.  Pierce 
Dr.  Tina  Young 
Poussaint 

Gloria  Moody  Press 
Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
Carol  Scheifele-Holmes 
Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
Gilda  Slifka 
Mrs.  Micho  Spring 
Charles  A.  Stakeley 
Jacquelynne  M. 

Stepanian 
Samuel  Thorne 
Bill  Van  Faasen 
Loet  A.  Velmans 
Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
Mrs.  Joan  D.  Wheeler 
Reginald  H.  White 
Margaret  Williams- 

DeCelles 
Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 


Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
Phyllis  Dohanian 
Harriett  Eckstein 
Edward  Eskandarian 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas 
Galligan,  Jr. 

Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 


Mrs.  Haskell  R. 

Gordon 
Susan  D.  Hall 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Glen  H.  Hiner 
Marilyn  Brachman 
Hoffman 
H.  Eugene  Jones 
Leonard  Kaplan 
Mrs.  S.  Charles 
Kasdon 

Richard  L.  Kaye 
Mrs.  Gordon  F. 
Kingsley 


Robert  K.  Kraft 
Benjamin  H.  Lacy 
Hart  D.  Leavitt 
Laurence  Lesser 
Frederick  H. 

Love  joy,  Jr. 

Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
Hanae  Mori 
Patricia  Morse 
Mrs.  Hiroshi  H. 
Nishino 

John  A.  Perkins 
David  R.  Pokross 


Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 
John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Angelica  L.  Russell 
Roger  A.  Saunders 
Francis  P.  Sears,  Jr. 

Mrs.  Carl  Shapiro 
Mrs.  Donald  B.  Sinclair 
Mrs.  Arthur  I.  Strang 
Mrs.  Thomas  H.P. 
Whitney 

Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Business  Leadership  Association 

Board  of  Directors 

Charles  K.  Gifford,  Chairman  Leo  L.  Beranek,  James  F.  Cleary,  William  F.  Connell, 

Michael  J.  Joyce,  President  and  Harvey  Chet  Krentzman,  Chairmen  Emeriti 


Lynda  S.  Bodman 
Robin  A.  Brown 
Diddy  Cullinane 
Francis  A.  Doyle 
William  R.  Elfers 


Ex-Officio  Peter  A. 


Lawrence  K.  Fish 
Bink  Garrison 
John  P.  Hamill 
Steven  E.  Karol 
Edmund  Kelly 


Christopher  J.  Lindop 
Carmine  Martignetti 
Thomas  May 
J.  Kent  McHose 
Joseph  McNay 


Patrick  J.  Purcell 
Roger  T.  Servison 
Ray  Stata 

William  Van  Faasen 
Paul  M.  Verrochi 


Brooke,  Nicholas  T.  Zervas,  Nan  Bennett  Kay 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 


Diane  M.  Austin,  President 
William  A.  Along,  Executive  Vice-President/ 
Administration 

Nancy  Ferguson,  Executive  Vice-President/ 
Fundraising 


Muriel  Lazzarini,  Executive  Vice-President/ 
Tanglewood 

Charles  W.  Jack,  Treasurer 
Linda  M.  Sperandio,  Secretary 
Doreen  M.  Reis,  Nominating  Committee 
Chairman 


Maureen  Barry,  Symphony 
Shop  Staffing 
Melvin  R.  Blieberg, 
Tanglewood 

Christina  M.  Bolio,  Public 
Relations 


Richard  D.  Dixon,  Education 
and  Outreach 
Michael  Flippin,  Resource 
Development 


Ann  M.  Philbin,  Fundraising 
Projects 

Mary  Marland  Rauscher, 
Hall  Services 

Donna  Riccardi,  Membership 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 
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In  the  Pops  Spotlight 


Parking  Near  Symphony  Hall: 

A Note  to  Our  Patrons 
The  Boston  Symphony  Orchestra  has 
recently  been  notified  by  the  City  of 
Boston  that  there  will  be  increased  en- 
forcement of  local  parking  regulations 
in  the  Fenway  and  South  End  neighbor- 
hoods adjacent  to  Symphony  Hall.  We 
want  our  patrons  to  be  aware  of  this  sit- 
uation, since  cars  parked  in  residential, 
handicapped,  or  other  restricted  spaces 
are  likely  to  be  ticketed.  On-street  park- 
ing is  extremely  limited  around  Sym- 
phony Hall,  so  the  BSO  urges  its  patrons 
to  take  advantage  of  public  parking  facil- 
ities in  the  area.  The  Prudential  Center 
Garage  and  the  Uptown  Garage  at  10 
Gainsborough  Street  next  to  the  New 
England  Conservatory  offer  discounted 
parking  to  any  Pops  patron  with  a ticket 
stub  for  evening  performances.  Two  paid 
parking  garages  are  located  on  Westland 
Avenue  near  Symphony  Hall.  Thank  you 
for  your  cooperation  in  helping  the  BSO 
in  its  ongoing  efforts  to  remain  a good 
neighbor  to  our  fellow  citizens  in  the 
Fenway  district.  For  more  information 
on  parking  near  Symphony  Hall,  please 
call  the  BSO  Subscription  Office  at  (617) 
266-7575. 

BSO  Cookbook  Wins  Award 

Cooking  With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks  play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 


corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 
members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 

BSO  Portraits  Display 
As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 
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The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 
400  concerts;  made  thirty-eight  television  shows; 
appeared  twice  with  the  Boston  Pops  Orchestra  at 
Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album,  was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  succeed- 
ed Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with  John 
Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe,  with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  debuts 
with  the  New  York  Chamber  Symphony  and 
the  Houston  Symphony,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  has  been  awarded  honorary  doctorates  from 
the  Boston  Conservatory,  Northeastern  Univer- 
sity, and  his  alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes,  Star  Wars:  The  Phantom  Menace,  Stepmom, 
Saving  Private  Ryan,  Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July , the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot,  and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film 
The  Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  in- 
clude A.I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone , and  Minority 
Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 

gift  to  honor  Seiji  Ozawa’s  twenty-fifth 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 

On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


anniversary  as  BSO  music  director.  Many 
of  Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1 892 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “ The  Typewriter.” 
planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to  mov- 
ing the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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Special  guest  C-3PO  greets  John 
Williams  during  a “ Star  Wars”- 
themed  concert  in  1980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  & White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 

better. . .because  of  the  slightly 
Architect’s  rendering  of  Symphony  Hall  |ower  reverberation  tlme.” 

a 


Miro  Vintoniv 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open- 
ing in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  & Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 


certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  P.P.  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a lecture/ 


chusetts  Avenue  stairwell. 


Symphony  Hall  in  the  early  1 940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 


From  1919 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Bryon  Albanese 
Sandra  Kott 
Dianne  Pettipaw 
Maynard  Goldman 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
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Stacey  Alden 

Second  Violins 
Clayton  Hoener 
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Susan  Shipley 
Colin  Davis 
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Liana  Zaretsky 
Dorothy  Han 
Julie  Leven 
Danielle  Maddon 
Rebecca  Katsenes 
Kay  Knudsen 
Karma  Tomm 
Biliana  Voutchkova 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 


Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
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Robert  Caplin 
Barry  Boettger 
Gregory  Koeller 
Elizabeth  Foulser 
John  Salkowski 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 
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Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 
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Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 
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Margaret  Phillips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 
James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 
Everett  Beale 

Percussion 
Dean  Anderson 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  June  19,  2001,  at  8 


KEITH  LOCKHART  conducting 

Opening  Fanfare  from  Also  Sprach  Zarathustra  R.  Strauss 

Toward  a New  Life  Suk 

Excerpts  from  The  Planets  Holst 

Venus — Jupiter 

INTERMISSION 

Millennium  Canons  (world  premiere)  Puts 

For  more  about  the  composer,  see  page  24. 

Presenting 
HIDEKI  TOGI 

Under  the  Brilliant  Stars  Togi 


My  Heart  Will  Go  On,  from  Titanic  Horner-Oshima 

Hey  Jude/Yesterday  Lennon/McCartney-Oshima 

Excerpts  from  Close  Encounters  of  the  Third  Kind  Williams 

INTERMISSION 


Overture  to  The  Phantom  of  the  Opera  Lloyd  Webber 

Theme  from  Lawrence  of  Arabia  Jarre 

Eleanor  Rigby  Lennon/McCartney-Mathes 

The  Music  of  Paul  Simon  arr.  Sebesky 

The  Sound  of  Silence — Scarborough  Fair — 

The  59th  Street  Bridge  Song — Cecilia — 

Mrs.  Robinson — Bridge  Over  Troubled  Water 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Cape  Cod  Conservatory;  Deutsche  Bank;  American  International  College;  Milton 
Academy  Graduates  Council  of  NE;  Anderson  Coach  & Tour;  Greater  Boston  Aid  for  the  Blind;  Harvard 
Macy  Institute  Leaders  Program;  NSTAR;  Heritage  Group  Tours;  Maple  Street  Congregational  Church; 
1000  Southern  Artery  Senior  Citizens  Center;  Billerica  Knights  of  Columbus;  St.  Joseph’s  Church- 
Holbrook;  St.  Joseph’s  Church  Travel  Group;  All-In-One/Red  Lion  High  School;  Youth  for  Christ. 

Week  7 


About  the  Composer 

One  of  the  most  promising  young  composers  in  the  United  States,  Kevin  Puts  won  a 
2001  John  Simon  Guggenheim  Memorial  Foundation  Fellowship,  a 2001-2002  Rome 
Prize  from  the  American  Academy  in  Rome,  and  the  1999  Barlow  International  Com- 
petition, which  includes  premieres  by  the  Cincinnati  Symphony  Orchestra  and  the 
Utah  Symphony  during  the  2001-2002  season.  The  Pacific  Symphony  will  premiere 
his  work  John  Brown’s  Body  on  July  4,  2001.  Mr.  Puts  has  also  been  commissioned 
for  a premiere  in  January  2002  by  the  Phoenix  Symphony,  and  for  the  April  2002  25th 
Anniversary  Concert  of  the  American  Composers  Orchestra,  with  conductor  Dennis 
Russell  Davies  at  Carnegie  Hall.  Chosen  as  Young  Concert  Artists’  Composer-in-Resi- 
dence  by  a panel  of  distinguished  alumni,  Mr.  Puts  wrote  two  critically  acclaimed  com- 
positions for  members  of  the  Young  Concert  Artists  roster  during  his  tenure:  Canyon , 
written  for  marimbist  Makoto  Nakura  and  premiered  in  the  Young  Concert  Artists 
Series  at  the  92nd  Street  Y,  and  Alternating  Current , premiered  by  pianist  Jeremy  Denk 

in  the  YCA  Series  at  the  Kennedy  Center.  Mr.  Puts’s 
Copland  Fantasy  was  premiered  in  the  YCA  Series  at 
Carnegie’s  Weill  Recital  Hall  in  2000.  Two  of  Mr. 

Puts’s  works,  co-commissioned  by  the  Spoleto  Festival 
USA  and  YCA  alumna  violinist  Chee-Yun,  were  pre- 
miered at  the  Seoul  Arts  Center  in  Korea  in  a concert 
broadcast  live  on  KBS  television  and  were  also  per- 
formed at  the  2001  Spoleto  Festival  USA.  Mr.  Puts 
has  also  received  commissions  from  the  National  Sym- 
phony, the  Ying  Quartet,  the  Norfolk  Chamber  Music 
Festival,  the  Stony  Brook  Contemporary  Chamber 
Players,  and  the  New  York  Youth  Symphony,  which  premiered  his  “Concerto  for 
Everyone”  at  Carnegie  Hall.  Three  of  his  works  were  premiered  by  the  California 
Symphony  Orchestra,  with  which  he  was  composer-in-residence.  Through  YCA,  the 
Vermont  Symphony  Orchestra  and  Japan’s  Ensemble  Kobe  co-commissioned  Mr.  Puts 
to  compose  his  Marimba  Concerto. 

The  first  undergraduate  to  be  awarded  a Charles  Ives  Scholarship  from  the  Ameri- 
can Academy  of  Arts  and  Letters,  Kevin  Puts  has  also  won  BMI’s  William  Schuman 
Prize,  three  student  composer  awards  from  BMI,  and  three  grants  from  ASCAP;  he 
was  the  recipient  of  the  1996  BMI  Young  Musicians’  Foundation  Orchestral  Premiere. 
Mr.  Puts  holds  degrees  from  the  Eastman  School  of  Music  and  Yale  University.  He  was 
a Fellow  at  the  Tanglewood  Music  Center  in  1996. 

The  composer  provided  the  following: 

Millennium  Canons  was  begun  during  the  first  month  of  the  first  year  of  a new  mil- 
lennium, and  it  is  a celebration  of  the  dreams  and  achievements  of  humanity — past, 
present,  and  future.  Though  the  past  thousand  years  have  borne  witness  to  devastating 
wars  and  senseless  acts  of  inhumanity,  my  piece  draws  its  inspiration  from  other  things. 
It  is  about  the  plays  of  William  Shakespeare,  the  vision  of  Isaac  Newton,  the  courage 
of  Mandela  and  Lincoln,  Gandhi  and  the  Dalai  Lama,  the  symphonies  of  Beethoven, 
the  frescoes  of  Michelangelo,  and  our  first  step  on  the  moon.  May  the  next  thousand 
years  be  filled  with  cultural  and  scientific  invention,  prosperity,  and  understanding 
among  our  great  cultures. 

Millennium  Canons  is  dedicated  to  Keith  Lockhart  and  the  Boston  Pops  Orchestra 
and  made  possible  through  a generous  grant  from  the  Institute  for  American  Music, 
Eastman  School  of  Music  of  the  University  of  Rochester. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  June  20,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
UNIVERSITY  OF  MASSACHUSETTS  NIGHT  AT  POPS 
Opening  Fanfare  from  Also  Sprach  Zarathustra 
Toward  a New  Life 

Excerpts  from  The  Planets 
Venus — Jupiter 


Millennium  Canons 


INTERMISSION 

Presenting 
HIDEKI  TOGI 


R.  Strauss 
Suk 
Holst 

Puts 


Under  the  Brilliant  Stars 
My  Heart  Will  Go  On,  from  Titanic 
Hey  Jude/Yesterday 

Excerpts  from  Close  Encounters  of  the  Third  Kind 

INTERMISSION 

The  Star-Spangled  Banner 
SERGEANT  DANIEL  CLARK,  baritone 

Swing,  Swing,  Swing 
Fanfare  for  the  Common  Man 
Casey  at  the  Bat 

WILLIAM  BULGER,  President,  University  of  Massachusetts,  narrator 


Togi 

Horner-Oshima 

Lennon/McCartney-Oshima 

Williams 


Smith/Key 

Williams 
Copland 
arr.  Proto 


Swing  Fever 

Zoot  Suit  Riot — Jump,  Jive  ‘n’  Wail 


arr.  Hollenbeck 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  7 


Can  a Private  Bank 
Give  You 

Special  Treatment? 


When  you  have  a select  client  base  — as  we 
do  at  Boston  Private  Bank  — you  can  deliver 
special  treatment  to  everyone.  And  that's 
important  when  you  come  upon  a situation 
that  requires  a quick,  reliable  and  competent 
response.  Whether  it's  the  opportunity  to  buy 
or  sell  a business,  refinance  a mortgage  or 
roll  over  an  IRA,  Boston  Private  Bank  is 
committed  to  delivering  a special  level  of 
service  to  every  one  of  our  clients. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 


Boston  Private  Bank 
EiS  Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 

Member  FDIC 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


www.bostonprivatebank.com 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Thursday  evening,  June  21,  2001,  at  8 


KEITH  LOCKHART  conducting 
Entrance  of  the  Guests,  from  Tannhauser 
Overture  to  La  forza  del  destino 
El  Salon  Mexico 

INTERMISSION 


Wagner 

Verdi 

Copland 


Pops  Across  the  Universe 


Opening  Fanfare  from  Also  Sprach  Zarathustra  R.  Strauss 

Jupiter  from  The  Planets  Holst 

Clair  de  lune  Debussy 

Excerpts  from  Close  Encounters  of  the  Third  Kind  Williams 

Main  Title  from  Star  Wars  Williams 


INTERMISSION 


Swing,  Swing,  Swing  Williams 

Richard  Rodgers  Waltzes  arr.  Anderson 

Lover,  from  Love  Me  Tonight 

Falling  in  Love  with  Love,  from  The  Boys  from  Syracuse 
Oh,  What  a Beautiful  Morning,  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 

Eleanor  Rigby  Lennon/McCartney-Mathes 

Riverdance  Whelan-Hollenbeck 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  the  Benefit  of  Handi-Kids;  Boise  Cascade  Corporation;  Strata  Bank 
Club;  Saint  John’s  Parish;  Wilbur  Chocolates;  Saint  John  the  Baptist  Church;  St.  Bridget’s  Parish, 
Abington;  Humanities  International;  Hunt  Valley  Tours;  North  Hill. 


Week  7 


The  News  Team  that 
knows  New  England 

NEWS  BEST. 


W C V B -T V 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  June  22,  2001,  at  8 


KEITH  LOCKHART  conducting 
Entrance  of  the  Guests,  from  Tannhauser 

Wagner 

Overture  to  La  forza  del  destino 

Verdi 

El  Salon  Mexico 

Copland 

INTERMISSION 

Hayr  Mer 

arr.  R.  Gregorian 

Mer  Hairenik 

arr.  L.  Gregorian 

Prayer  of  St.  Gregory,  Opus  62b 

Hovhaness 

Bruce  Hall,  solo  trumpet 

Cello  Concerto  No.  1 in  A minor,  Opus  33 

Saint-Saens 

Allegro  non  troppo — Allegretto  con  moto — Come  prima 


ALEXANDER  CHAUSHIAN 

INTERMISSION 

Swing,  Swing,  Swing  Williams 

Richard  Rodgers  Waltzes  arr.  Anderson 

Lover,  from  Love  Me  Tonight 

Falling  in  Love  with  Love,  from  The  Boys  from  Syracuse 
Oh,  What  a Beautiful  Morning,  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 

Eleanor  Rigby  Lennon/McCartney-Mathes 

Riverdance  Whelan-Hollenbeck 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Culture  Society  Inc.;  Greater  Boston  Bankers’  Association; 
ISACA-NE;  Armenian  Church  of  Metro  West;  East  Coast  Touring  Company;  Trans-Bridge  Tours; 
Traditional  Tours;  Landmark  Tours;  Women’s  Club  of  Old  Saybrook  Music  Group;  Salem  High  School 
Music  Department;  St.  Mary’s  Church-Randolph. 


Week  7 


BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modem 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


oldwell  Banker  Hunneman  Previews. 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchester@hunneman.com 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  & 

tsww 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  June  23,  2001,  at  8 


CHARLES  FLOYD  conducting 

Fanfare  for  the  Common  Man  Copland 

From  Symphony  No.  5 in  D,  Opus  107,  Reformation  Mendelssohn 

Finale:  “A  Mighty  Fortress  Is  Our  God” 

Symphonic  Suite  from  King  Of  Kings  Rozsa-Floyd 

Prelude — Roman  Legions — Road  To  Bethlehem — 

Nativity — Temptation — Miracles — Sepulchre — 

Resurrection  and  Epilogue 

INTERMISSION 
Presenting 

REV.  DARYL  COLEY 

You  Can  Do  All  Things 
In  Times  Like  These 

No  Fear  Coley/Hall/Hammond/Rutherford 

GOSPEL  ENSEMBLE:  Candace  L.  Ashir,  Cheryl  A.  Ashley, 

Dr.  Mary  E.  Bennett,  Ida  Kamrara,  Ayeesha  M.  Lane, 

Renese  King,  Katani  A.  Sumner,  Karen  A.  Tobin, 

Ronald  Austin,  Samuel  E.  Moscoso,  Joseph  C.  Rucker,  Jr., 

Jonas  A.  Shepard,  Steve  Wilkins 

I’ll  Be  With  You  Coley- Alfonso 

Rhythm  Section:  David  Buda,  bass;  David  C.  Cowan,  drums; 

Jerome  K.  Kyles  and  Dennis  Montgomery,  keyboards 

INTERMISSION 

Swingin’  at  the  Pops 

Running  Wild 
Little  Brown  Jug 
Unforgettable 
Begin  the  Beguine 
Opus  One 
Swing  Fever 

Zoot  Suit  Riot — Jump,  Jive  ‘n’  Wail 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Villanova  Alumni  Club-Boston;  Sturbridge  Federated  Church;  CYR  Northstar 
Tours;  Mabbett  Associates;  Martz  Coach  Co. 


Gray/Wood/Gibbs-Nestico 
Eastburn-Nestico 
Gordon-Morley 
Porter-May 
Oliver/Garris-Wilcox 
arr.  Hollenbeck 


Parrimore 

Parrimore 


Week  7 


Gospel  Music 


At  its  most  basic  level,  gospel  music  is  sacred  music,  a unique  phenomenon  of 
Americana  which  had  its  earliest  iterations  toward  the  end  of  the  nineteenth  cen- 
tury. It  is  folk  music,  which  suggests  that  it  and  its  secular  counterparts  are  great- 
ly influenced  by  each  other.  Just  as  much  of  today’s  gospel  music  sounds  like 
R8cB  and  Hip-Hop,  so  did  most  of  the  early  gospel  music  sound  like  the  Blues. 

The  music  called  gospel  (meaning  “good  news”)  derives  its  name  from  its  close 
connection  with  the  biblical  gospels  of  the  New  Testament,  where  we  find  many 
references  to  God’s  goodness  and  mercy.  We  are  encouraged  to  believe  and  appre- 
ciate the  sacrifice  of  Jesus  Christ  and  thereby  the  remission  of  sins,  a common 
theme  of  gospel  music. 

There  are  no  “style”  restrictions  on  gospel  music;  only  the  thematic  content 
remains  constant.  The  use  of  much  repetition  is  a carryover  from  the  time  when 
many  post-Reconstruction  blacks  were  unable  to  read.  The  repetition  of  the  words 
allowed  those  who  could  not  read  to  participate  in  worship. 

The  development  of  gospel  music  can  be  traced  back  to  the  eighteenth  century, 
when  hymns  were  lined  and  repeated  in  a call  and  response  fashion;  Negro  spiri- 
tuals and  work  songs  also  came  on  the  scene.  Because  the  enslaved  Africans 
attended  their  masters’  worship  services,  the  seventeenth-century  influences  on 
Negro  spirituals  and  work  songs  were  traditional  hymns  the  enslaved  Africans 
heard  in  worship.  The  worship  music  (hymns)  of  the  white  masters  became  the 
backdrop  for  the  music  the  enslaved  Africans  would  eventually  use  at  their  own 
worship  meetings.  At  this  time  it  was  also  illegal  for  more  than  a handful  of 
blacks  to  congregate  without  supervision.  This  restriction  did  not  keep  them  from 
secretly  holding  “campground”  meetings,  typically  held  at  a distance  from  the 
main  house  to  assure  discretion  and  avoid  possible  punishment.  It  was  during 
such  meetings  that  “newer”  renditions  of  traditional  hymns  were  developed. 

In  the  tradition  of  the  black  church,  call  and  response  in  singing  and  in  speak- 
ing has  been  and  continues  to  be  a foundation  on  which  the  gospel  is  delivered. 
Through  this  participatory  delivery  system,  beliefs  are  reinforced.  There  is  an 
expectation  that  when  there  is  agreement  with  either  the  spoken  word  or  song 
because  of  either  its  content  or  its  context  that  verbal  affirmation  will  be  given. 
Those  who  are  witnessing,  speaking,  or  singing  are  encouraged  by  the  responses 
and  those  who  are  about  to  experience  issues  are  empowered  to  be  victorious. 

Gospel  music  can  stir  many  different  emotions.  No  longer  bound  to  the  walls 
of  the  American  church,  gospel  music  captures  the  creative  and  spiritual  imagina- 
tions of  increasing  numbers  of  international  audiences.  For  gospel  singers  and  lis- 
teners, making  a joyful  noise  unto  the  Lord  is  what  the  music  is  about  and  it 
invites  the  participation  of  all  to  come  together,  honor  the  past,  look  forward  to 
the  future,  and  through  song,  renew  our  faith. 


— Dennis  Slaughter 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  June  24,  2001,  at  7:30 


CHARLES  FLOYD  conducting 
GOSPEL  NIGHT  AT  POPS 

Welcome  Corporate  Member,  Fisher  Scientific  International 


Fanfare  for  the  Common  Man 


Copland 


From  Symphony  No.  5 in  D,  Opus  107,  Reformation  Mendelssohn 

Finale:  “A  Mighty  Fortress  Is  Our  God” 

Symphonic  Suite  from  King  Of  Kings  Rozsa-Floyd 

Prelude — Roman  Legions — Road  To  Bethlehem — 

Nativity — Temptation — Miracles — Sepulchre — 

Resurrection  and  Epilogue 

INTERMISSION 


Presenting 

REV.  DARYL  COLEY 

You  Can  Do  All  Things  Parrimore 

In  Times  Like  These  Parrimore 

No  Fear  Coley/Hall/Hammond/Rutherford 

GOSPEL  ENSEMBLE:  Candace  L.  Ashir,  Cheryl  A.  Ashley, 

Dr.  Mary  E.  Bennett,  Ida  Kamrara,  Ayeesha  M.  Lane,  Renese  King, 

Katani  A.  Sumner,  Karen  A.  Tobin,  Ronald  Austin,  Samuel  E. 

Moscoso,  Joseph  C.  Rucker,  Jr.,  Jonas  A.  Shepard,  Steve  Wilkins 


I’ll  Be  With  You 


INTERMISSION 


Coley-Alfonso 


Presenting 

THE  BOSTON  POPS  GOSPEL  CHOIR 

Gospel  Medley  arr.  Floyd 

Jesus,  I Won’t  Forget — Mighty  God — Uzziah 
RENESE  KING  and  JOSEPH  RUCKER,  JR.,  soloists 

I Have  Never  Seen  the  Righteous  Lawrence 

Come  Before  His  Presence  Smallwood-Floyd 

CANDACE  ASHIR,  soloist 

I Can’t  Tell  It  All  Rhone-Floyd 

REV.  COLEY 

Rhythm  Section:  David  Buda,  bass;  David  C.  Cowan,  drums; 

Jerome  K.  Kyles  and  Dennis  Montgomery,  keyboards 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  St.  Mary’s  Parish;  Maineline  Tours;  Danvers  Council  on  Aging;  Trunfio  Tours. 

Week  7 

0 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


fV 


Richard  E Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


I 

i 


Listen 


Local  voices,  local  sounds 

Plus  the  best  in 

NPR®  news  and  information 


The  Cape  and  Islands  NPR  Stations 


508-548-9600  a service  of  WGBH  Radio 


a 


Guest  Artists 


Hideki  Togi 


Gagaku  musician  Hideki  Togi  was  born  in  Tokyo  in 


1959  into  a musical  family  of  noble  birth.  He  lived  in 


Thailand  and  Mexico  while  his  father  was  posted  there, 
and  grew  up  listening  to  rock  and  jazz.  After  graduat- 


ing from  high  school  in  Japan,  he  studied  Gagaku 


before  succeeding  his  grandfather  as  the  traditional 
court  musician.  Mr.  Togi  performs  primarily  on  the 


hichiriki  (a  double-reed  instrument),  biwa  (lute),  and 
Japanese  drums.  In  addition,  he  sings,  dances,  and  creates 
music  that  combines  Gagaku  instruments  with  synthesizers  and  computers. 


Since  resigning  from  the  Imperial  Household  Agency’s  music  division  in  1996,  Hideki 
Togi  has  released  several  acclaimed  compact  discs,  including  his  debut  CD  (Toshiba 
EMI).  Gagaku  (literally  “elegant  music”)  is  the  general  term  for  ancient  Japanese  music, 
including  both  classical  dance  and  chant  as  well  as  instrumental  music.  It  is  among  the 
oldest  musical  styles  still  performed  today,  utilizing  forms  and  instruments  different 
from  those  of  Western  music.  Gagaku’s  harmonic  schemes  and  adaptability  to  contem- 
porary forms  make  it  a potentially  universal  art.  The  Togi  family  can  trace  its  roots  to 
Lord  Kawakatsu  Hata,  believed  to  be  a descendent  of  Chinese  Emperor  Shin-Huang-Ti 
(Qin  Dynasty,  250-210  B.C.),  and  who  brought  ancient  Chinese  culture  to  Japan  in  the 
seventh  century.  The  family  name,  Togi,  is  said  to  have  been  bestowed  by  Crown  Prince 
Shotoku.  For  1300  years,  members  of  the  Togi  family  have  been  performing  Gagaku  in 
the  service  of  the  Imperial  Court.  In  July  Hideki  Togi  will  be  the  featured  soloist  for 
the  Boston  Pops  Esplanade  Orchestra’s  tour  to  Japan  under  Keith  Lockhart. 


From  1992  to  1995  he  studied  at  the  Yehudi  Menuhin 
School  with  Melissa  Phelps  and  at  London’s  Guildhall 
School  of  Music  and  Drama  as  a student  of  Oleg 
Kogan.  Mr.  Chaushian’s  many  awards  include  first 
prizes  in  the  1990  Premio  Mozart  Competition 
a,  Italy)  and  the  1992  International  Music  Competi- 
tion (Holland).  A three-time  recipient  of  the  Guilhermina  Suggia  Gift  (a  grant 
awarded  to  outstanding  string  players),  he  was  awarded  the  Orchestra  New  England 
Soloist  Prize  and  the  first  Summis  Auspiciis  Prize  of  Young  Concert  Artists  in  New 
York,  both  in  1997.  In  1999  he  was  the  recipient  of  the  Anna  Instone  Memorial 
Award  sponsored  by  Capital  Radio.  As  soloist  with  orchetra,  Alexander  Chaushian 
has  performed  with  the  Vienna  Chamber  Orchestra  at  Vienna’s  Konzerthaus  and  at  the 


Alexander  Chaushian 

Born  in  Erevan,  Armenia,  in  1977,  Alexander  Chaushian 
started  playing  the  cello  at  age  seven.  He  first  studied 
[ with  his  grandfather  and  then  with  Zare  Sarkishian. 
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Brucknerhaus  in  Linz,  as  well  as  with  the  Philharmonia  Orchestra  and  The  London 
Mozart  Players  in  London,  the  Orchestra  de  la  Suisse  Romande  in  Geneva,  the  Royal 
National  Orchestra  of  Belgium,  and  with  Les  Solistes  Europeens  de  Luxembourg  in  a 
gala  concert  conducted  by  Yehudi  Menuhin.  Mr.  Chaushian  has  toured  extensively  as 
soloist  with  several  orchestras,  appearing  in  Armenia,  France,  Germany,  Austria,  Italy, 
Holland,  Finland,  Switzerland,  Belgium,  Israel,  Venezuela,  Canada,  and  the  United 
States,  where  he  performed  the  Saint-Saens  Concerto  at  Carnegie  Hall.  Recitals  have 
taken  him  to  the  Harrogate  Festival  in  England,  the  Kuhmo  International  Festival  in 
Finland,  the  Usedom  Festival  in  Germany,  La  Jolla  Festival  in  the  U.S.,  and  in  France 
at  the  Chatelet  in  Paris  and  in  Montpellier  as  recipient  of  the  Beracasa  Foundation 
Prize  of  the  Radio-France  and  Montpellier  Festival.  Recent  engagements  have  included 
the  Haydn  Concerto  with  the  Philharmonia  Orchestra,  the  Elgar  Concerto  with  Fin- 
land’s Oulu  Symphony,  and  Tchaikovsky’s  Variations  on  a Rococo  Theme  with  the 
Vienna  Chamber  Orchestra,  as  well  as  acclaimed  recitals  at  London’s  Wigmore  Hall. 
Joint  prize  winner  of  this  year’s  Pierre  Fournier  Award,  Alexander  Chaushian  is  also 
a member  of  the  Kempf  Trio.  He  is  making  his  Boston  Pops  debut. 


Charles  Floyd 

Conductor,  pianist,  and  composer  Charles  Floyd  began 
studying  piano  at  age  four,  gave  his  first  solo  recital  at 
age  nine,  and  by  age  twenty  had  been  heard  in  solo 
recital,  chamber  music,  and  concerto  performances 
throughout  the  United  States  and  Spain.  As  a conduc- 
tor, Mr.  Floyd  has  been  heard  in  pops  concerts  with 
more  than  500  orchestras  since  1991,  including  the 
San  Francisco  Symphony,  the  Atlanta,  Pittsburgh, 
Houston,  Oregon,  Miami,  Spokane,  Akron,  Denver,  Char- 
lotte, Colorado,  and  Detroit  symphony  orchestras,  the  Hollywood  Bowl 
Orchestra,  Miami’s  New  World  Symphony,  and  the  Los  Angeles,  Buffalo,  Rochester, 
and  Tulsa  philharmonic  orchestras.  Since  1993  he  has  been  a regular  guest  conductor 
of  Boston  Pops  concerts.  Returning  for  his  eighth  “Gospel  Night  at  Pops”  concert  this 
week,  Charles  Floyd  has  led  the  orchestra  both  at  Symphony  Hall  and  on  the  Esplan- 
ade. In  1996,  Mr.  Floyd  made  his  debut  as  piano  soloist,  performing  Gershwin’s  Rhap- 
sody in  Blue  both  at  Symphony  Hall  and  on  the  Esplanade.  Recent  seasons  have  in- 
cluded performances  of  “A  Gospel  Christmas”  with  the  Atlanta,  Baltimore,  and  Oregon 
symphony  orchestras,  and  the  nationally  televised  PBS  holiday  special  “A  Cathedral 
Christmas”  (filmed  at  the  National  Cathedral  in  Washington,  D.C.)  with  mezzo-sopra- 
no Denyce  Graves  and  the  Houston  Symphony.  Mr.  Floyd’s  eleven-year  partnership 
with  Natalie  Cole  included  such  projects  as  the  multiple  Grammy  Award-winning  trib- 
ute to  Nat  King  Cole  entitled  Unforgettable,  With  Love , the  Emmy  Award-winning 
PBS  Great  Performances  concert  video  of  the  same  title,  and  the  albums  Take  a Look 
and  Stardust.  Charles  Floyd’s  compositions  include  chamber  music,  art  songs,  gospel 
music,  and  operas.  His  “Four  Spirituals”  for  soprano  and  orchestra  was  premiered  at 
Symphony  Hall  with  the  Boston  Pops  Esplanade  Orchestra  in  1995  and  last  year  his 
new  work  Hosanna  (Oratorio  for  Gospel  Chorus  and  Orchestra)  received  its  world 
premiere  performance  with  the  composer  conducting  the  Boston  Pops  Esplanade 
Orchestra. 


Daryl  Coley 

Daryl  Coley’s  musical  roots  go  back  to  his  childhood  in 
Oakland,  California,  where  his  mother,  a church  choir 
director,  provided  inspiration  to  her  musically  gifted 
son.  Daryl  began  playing  clarinet  in  his  grade  school 
band,  and  studied  voice  and  jazz  piano  as  well.  By 
age  seven  he  had  become  a featured  vocalist  in  his 
home  church  and  in  the  citywide  Oakland  Children’s 
Chorus.  Five  years  later  Daryl  had  begun  attending 
Oakland’s  Ephesian  Church  of  God  in  Christ,  where  Gospel 
stars  Edwin  and  Walter  Hawkins  (“Oh,  Happy  Day”)  were  singing.  During 
his  high  school  years,  Daryl  Coley  performed  in  a vocal  ensemble  called  the  Castleers, 
which  performed  everything  from  classical  numbers  and  show  tunes  to  pop,  R&B,  and 
jazz.  When  Daryl’s  fellow  Castleer  Rodney  Franklin  landed  a record  deal  with  Colum- 
bia Records  soon  after  high  school,  he  called  on  Daryl  to  help  with  arrangements  and 
background  vocals.  Soon  Daryl  was  working  with  such  artists  as  Stanley  Clark,  Ram- 
sey Lewis,  and  Nancy  Wilson.  While  gaining  experience  in  the  world  of  secular  jazz, 
Daryl  remained  active  in  Gospel,  participating  in  the  Hawkins’  Music  and  Arts 
Seminar  and  in  Rev.  James  Cleveland’s  Gospel  Music  Workshop  of  America  (GMWA), 
as  well  as  performing  with  a local  group,  the  Voices  of  Christ.  In  the  late  1970s,  hav- 
ing written  Tramaine  Hawkins’  hit  “I  Am  Determined,”  Daryl  Coley  toured  with  her 
as  music  director.  Following  two  years  as  soloist  with  Rev.  James  Cleveland,  Daryl 
released  the  first  of  his  seven  solo  albums,  Just  Daryl , in  1985.  The  album  was  nomi- 
nated for  a Grammy  and  four  GMWA  awards  and  marked  the  formal  beginning  of  his 
career.  On  his  most  recent  album,  Live  in  Oakland-Home  Again , Daryl  Coley  con- 
ducts and  sings  with  the  New  Generation  Singers,  a choir  he  formed  more  than  twenty 
years  ago.  The  album  selections  include  “I  Will  Bless  Your  Name,”  “I  Will  Sing 
Glory,”  “His  Love,”  and  a jazzy  reworking  of  “Yes,  Jesus  Loves  Me,”  the  first-ever 
recorded  duet  with  his  mother  Marion. 


Boston  Pops  Gospel  Choir 

Charles  Floyd,  conductor 

The  Boston  Pops  Gospel  Choir,  made  up  of  volunteers  from  church  choirs  and  other 
choruses  in  the  greater  Boston  area,  was  originally  brought  together  to  participate  in 
the  first  “Gospel  Night  at  Pops,”  which  took  place  on  Sunday,  June  11,  1993.  “Gospel 
Night”  came  about  as  a result  of  the  vision  and  commitment  of  the  Boston  Symphony 
Orchestra’s  Cultural  Diversity  Committee,  and  particularly  because  of  the  late  Vondal 
M.  Taylor,  Jr.  (1954-95),  who  was  Vice-Chairman  of  the  Cultural  Diversity  Committee 
and  an  Overseer  of  the  Boston  Symphony  Orchestra.  That  first  performance  was  led 
by  guest  conductor  Isaiah  Jackson,  and  Alvin  Parris  III  prepared  the  choir.  The  follow- 
ing year  Charles  Floyd,  perhaps  best  known  for  his  work  with  Natalie  Cole,  led  ac- 
claimed “Gospel  Night”  performances  both  at  Symphony  Hall  and  on  the  Esplanade, 
which  featured  his  own  arrangements.  This  season  Mr.  Floyd  returned  to  lead  “Gos- 
pel Night”  for  the  eighth  consecutive  year.  In  1996  the  Boston  Pops  Gospel  Choir 
joined  Patti  LaBelle  and  Edwin  Hawkins  for  a concert  featuring  inspirational  music, 
a performance  taped  for  the  PBS  series  Evening  at  Pops. 


The  Boston  Pops  Gospel  Choir, 
Charles  Floyd,  conductor 
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Marcia  Jackson 
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Christiana  Karam 
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Eric  Layne 
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Bro.  Dennis  Slaughter,  Gospel  Choir  Artistic  Director  »Section  Leader 

Norris  V.  Welch,  Gospel  Choir  Manager  “Chaplain 

William  Bridges,  Choir  Coordinator 
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POPS  TODAY  AND  TOMORROW:  ^ 

AN  INTERVIEW  WITH  KEITH  LOCKHART 


The  following  are  excerpts  from  an  interview  between  Boston  Pops  Conductor  Keith 
Lockhart  and  Brian  Bell  of  WGBH,  Boston  Public  Radio.  The  complete  interview 
appears  in  “The  Boston  Pops:  The  Story  of  America’s  Orchestra,”  available  now  at  the 
Symphony  Shop. 


BB:  What  was  it  that  drew  you  to  the  Boston  Pops? 

KL:  I’ve  always  been  committed  to  what  strikes  me  as  one  of  the  Boston  Pops’  most 
important  ideals:  that  programs  remain  strongly  rooted  in  the  music  that  we  would 
most  like  our  audience  to  hear — great  music  originally  conceived  and  composed  for 
symphony  orchestra. 

BB:  What  about  the  standard  Pops  concert  that  takes  place  in  the  spring — there  are 
certain  restrictions,  yet  over  the  past  few  years  I’ve  noticed  subtle  changes.  Can  you 
describe  these  changes? 

KL:  The  three-part  Boston  Pops  concert  of  today  was  established  by  Arthur  Fiedler.  I 
have  never  tended  to  be  a formulaic  sort  of  person — but  this  formula  works  well  and 
has  worked  for  many  generations  of  concert-goers.  His  idea  was  that  these  three-part 
concerts  in  Symphony  Hall  would  start  with  classical  or  light  classical  repertoire  that 
would  be  at  home  on  a traditional  symphony  concert.  The  second  third  would  be 
devoted  to  a concerto  of  some  sort,  again  drawn  from  the  more  popular  side  of  the 
classical  repertoire.  On  the  third  part,  there  would  be  the  opportunity  to  hear  things 
that  fit  more  within  the  realm  of  popular  music — the  music  of  the  day — Fiedler’s 
Beatles’  tunes  and  John  Williams’s  movie  themes,  for  example. 

In  our  regular  season  concerts  in  Symphony  Hall,  we  still  adhere  more  or  less  to 
that  formula,  but  I think  that  there  are  programmatic  considerations  that  challenge  us 
to  break  out  of  it  on  occasion.  For  instance,  if  we’re  doing  a Latin-based  concert,  we 
might  want  to  do  a Ginastera  classical  work  alongside  a tango  by  Piazzolla.  I think 
that  at  times  there  are  fascinating  resonances  between  pieces  that  we  think  of  as  sym- 
phonic repertory  and  pieces  we  think  of  as  popular  repertory,  and  it  can  be  very  inter- 
esting, occasionally,  to  blur  those  distinctions  and  boundaries. 

BB:  What  makes  the  Boston  Pops  unique  among  orchestras? 

KL:  First  of  all,  its  115-year  tradition.  It  is  the  progenitor  of  and  standard-bearer  for 
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all  the  other  pops  orchestras  in  this  country,  truly  a unique  and  distinctly  American 
invention,  which  was  solidified  under  Arthur  Fiedler.  There  were  certainly  precursors, 
the  Proms  concerts  in  London,  the  Strauss-type  orchestras  of  Vienna  and  central 
Europe. . . I’m  sure  the  founding  fathers  of  the  Boston  Symphony  knew  those  traditions 
well,  but  there  was  something  in  their  conception  of  what  Boston  needed  that  was 
really  brand-new  and  uniquely  American. 

What  makes  the  Boston  Pops  so  successful  is  that  the  orchestra  is  always  the  star  of 
our  show.  These  players  are  capable  of  performing  an  enormous  range  of  musical 
styles  at  the  highest  technical  and  artistic  levels.  People  who  come  to  our  shows,  at 
home  or  away  from  home,  never  go  away  saying  “I  love  so-and-so  and  who  was  that 
orchestra  behind  them?”  They  go  away  saying  “I  love  the  Boston  Pops  and  wasn’t  it 
nice  that  they  invited  so-and-so  to  be  with  them.” 

BB:  One  area  in  which  I think  you  have  made  a distinctive  mark  is  in  recordings.  It 
seems  that  you  are  conceiving  the  CD  as  a different  animal  than  what  it’s  been  in  the 
past.  What  are  you  doing,  how  are  you  going  about  it,  and  what  sort  of  ideas  are 
cooking  for  the  future? 


KL:  What  we  have  been  trying  to  do  with  our  recordings  is  capture  on  disc  what 
Boston  Pops  live  performances  have  always  been  about — the  widest-angle  view  of 

what  constitutes 
good  music.  We 
believe  that  you 
can  have  peace- 
ful coexistence, 
and  indeed  syn- 
ergy, on  a pro- 
gram between 
music  that’s 
deep  in  the  clas- 
sical symphonic 
tradition  and 
music  that  is 
fun,  of  today, 
immediately 
accessible,  and 
known  by  many 
of  the  people  in 

our  audience.  It’s  always  been  the  philosophy  of  the  Boston  Pops  that  these  diverse 
musical  styles  don’t  have  to  live  in  separate  worlds. 

When  BMG  proposed  that  our  first  album  be  a swing  recording,  I couldn’t  figure 
out  why  I would  record  something  that  is  perceived  by  most  people  to  be  music  of  my 
parents’  generation.  The  people  at  BMG  said,  “Yes,  but  we  know  that  there’s  going  to 
be  a big  revival  in  swing  music  and  that  it’s  going  to  be  embraced  on  college  campuses 
across  the  country.”  We  recorded  Runnin’  Wild  and  sure  enough,  six  months  later, 
everybody  was  doing  the  Lindy  Hop  in  the  Boston  College  student  union.  So  it  turned 
out  to  have  an  inter-generational  appeal  and  sold  very  strongly.  This  got  me  thinking  a 
lot  about  what  the  Boston  Pops  can  do  in  the  recording  market  that’s  different  from 
anybody  else. 

Our  second  album,  American  Visions , was  an  affirmation  that  the  Boston  Pops  is 
truly  “America’s  Orchestra.”  What  we  mean  by  that  is  not  just  that  we  play  the  same 


five  Bernstein,  Copland,  and  Gershwin  pieces  over  and  over,  but  that  we  also  support 
American  music  that  doesn’t  get  heard  or  performed  every  day — such  as  Ives’  The 
Housatonic  at  Stockbridge — but  nonetheless  deserves  an  audience. 

My  third  album  with  the  Pops,  The  Celtic  Album,  which  I’m  proud  to  say  was  nom- 
inated for  a Grammy  Award  in  the  Classical  Crossover  category,  best  represents  what 
we  want  to  do  with  albums  today.  We  were  approached  to  do  a Celtic  album  by  BMG 
because  of  the  big  revival  in  world  music  in  general  and  Celtic  music  in  particular.  We 
thought  long  and  hard  about  this  idea,  because  what  we  really  didn’t  want  was  to 
record  an  album  of  music  that  the  Chieftains  could  have  done  better!  In  the  same  way 
the  Pops  concert  hall  experience  runs  the  gamut  from  classical  to  pop,  The  Celtic 
Album  covers  a lot  of  territory — from  the  classical  tradition  of  the  Mendelssohn 
Hebrides  Overture  to  the  music  of  Sir  Hamilton  Harty  and  Malcolm  Arnold  to  tradi- 
tional Irish  folk  music,  movie  music,  music  from  River  dance,  and  even  Celtic  rock! 

I think  of  The  Celtic  Album  as  a blueprint  for  future  Boston  Pops  releases;  there  are 
other  albums  to  be  made  that  can  take  a similar  view  of  different  pictures. 

BB:  So  you  envision  albums  that  give  the  listener  a starting  point  with  a lot  of  forks  in 
the  road? 

KL:  Exactly.  What  we  need  now  are  strong  themes  for  our  albums,  within  which  we 
provide  people  a wide  overview,  a lot  of  choices,  and  a lot  of  new  experiences  along 
the  way,  as  we  do  with  our  live  concerts.  That’s  what  we  did  with  The  Celtic  Album , 
and  it’s  what  we  did  in  our  next  recording,  Holiday  Pops.  It  has  a lot  of  the  music  you 
would  expect  on  a Boston  Pops  Christmas  CD  in  the  way  of  traditional  Christmas 
music,  but  it  also  includes  musical  influences  as  diverse  as  compositions  by  Vaughan 
Williams  and  Berlioz,  Caribbean  holiday  music,  and  a completely  pedal-to-the-metal, 
big  band/swing  Frosty  the  Snowman. 

In  September  2000,  we  released  The  Latin  Album.  There  has  been  an  incredible 
resurgence  in  the  popularity  of  Latin  music  in  this  country.  When  the  Boston  Pops 
looks  at  this  music,  we’re  not  limited  to  Latin  pop  music;  we  have  the  wonderful 
and  compelling,  rhythmically  exciting  music  of  Ginastera,  and  even  our  own  Aaron 
Copland’s  El  Salon  Mexico. 

BB:  What  is  it  about  the  Boston  Pops  that  has  kept  it  relevant,  and  what  are  the  chal- 
lenges in  keeping  it  relevant  today? 

KL:  Those  of  us  who  have  made  this  kind  of  music  our  lives  and  our  livelihood  often 
don’t  fully  realize  that  we  inhabit  a world  that  is  isolated  from  mainstream  popular 
culture  and  sometimes  perceived  as  elitist.  The  Boston  Pops  has  always  stood  for  some- 
thing different  than  that.  In  today’s  world  there  are  so  many  distractions,  so  much 
noise  in  our  lives,  so  many  things  competing  for  our  attention  that  the  quiet  voice  of 
the  classical  performing  arts  can  easily  get  trampled  in  the  shuffle.  The  Boston  Pops  is 
unique  in  that  it  is  one  of  the  few  institutions  that  really  stands  a chance  of  shouting 
out  the  message  from  a tall  enough  pulpit  that  people  can  actually  hear  it.  We  can 
convey  the  message  that  there  is  great  and  significant  music  that  is  related  to  the  mon- 
uments of  our  culture,  and  that  this  music  can  be  fun,  eminently  enjoyable,  and  emo- 
tionally and  viscerally  arresting.  As  we  grapple  with  the  unknown  in  this  new  millenni- 
um, I think  the  Boston  Pops  is  more  relevant  than  ever  because  it’s  one  of  the  few 
voices  that  can  and  will  be  heard  above  the  throng. 
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Prudential  Tower,  Boston, 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  health  promotion  programs, 
to  hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xll4. 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 
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Great  Benefactors 


In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 


From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


“It’s  near  everything. 

But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Bush,  Fox  Hill  residents 

Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 
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Boston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


George  &c  Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


You  Deserve  a Personal  Chef. 


Imagine  coming  home  from  a busy  day  to  a delicious 
meal  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 


phone:  781.871.9130  web:  www.qualitythyme.com 
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al  and  Endowment  Contributors 


ston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
rformance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3) 

Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger 

Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 

State  Street  Foundation 

Mrs.  Haskell  R.  Gordon 
Shari  Loessberg  and 

James  V.  Taylor  and  Caroline  Smedvig 

Christopher  Smart 

0 

American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines*. 


’Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 
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e Fine  Art 


of  Service 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
ed by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


n 

Four  Seasons  Hotel 


200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  (continued) 


CH3OCF0ODOOOOO3IIRIFLF0 


$25,000  - $49,999 

James  B.  and  Suzannah  C.  Ames  Estate  of  Frances  Fahnestock 

Berkshire  Life  Insurance  Company  Mr.  and  Mrs.  Edwin  A.  Jaffe 
Ms.  Lynda  Schubert  Bodman  Estate  of  Edith  H.  Supovitz 


$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 


Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  S1HAZELDEN 


800-257-7800,  x2521 
ususw.  hazelden.  arg 


I 02001  Hazelden  Foundation 


• 35  acres  overlooking  the  Sudhury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Weekly  Housekeeping 

• Maintenance-Free  Lifestyle  • Indoor  Parking 

For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 
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Newbury  Court 


New  England  Deaconess  Association 

Equal  Housing  Opportunity 
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(617)536-3232 
starsboston. 


393  huntington  ave 
3 blocks  from 
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Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 


For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr.  The  Onstott  Group,  Inc. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 


Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 


Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 


GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci  Mr.  and  Mrs.  George  P.  Gardner,  Jr. 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Barbara  and  Gary  Bowen  Harvard  Business  School  Association 

Ms.  Debra  J.  Dejesus  of  Boston 

Ms.  Nancy  M.  Doyle  Mrs.  Donna  McGrath 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald  Mr.  and  Mrs.  Mike  Miles 

Mr.  and  Mrs.  Craig  Gibson  Mr.  and  Mrs.  Robert  Morrison 

Mr.  and  Mrs.  John  Griner  III  Mr.  and  Mrs.  Nicholas  Petrucci 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 


Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 


Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 
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OVERTURES  MEMBERSHIP  $500  - $999  (continued) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


CHINA  BISTRCL 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.plchangs.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 
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BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


investments* 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 
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BSOvations  (continued) 


mooooD^^ 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines* 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 

CEO/President 

Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

IB  a S T D N 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


Business  Leadership  Association 

' ! 
The  support  provided  by  members  of  the  Business  Leadership  Association  | 

enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 
els, to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts-  j 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between  ! 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro- 
grams, at  (617)  63 8-9279. 


BEETHOVEN  society-$500,ooo  and  above 


Fidelity  Investments  NEC  Corporation 

Edward  C.  Johnson  3rd  Koji  Nishigaki 


cold  baton— $100,000  to  $499,999 


American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  J.  Egan 


FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 


WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 


SILVER  BATON— $50,000  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 

Genuity,  Inc. 

Paul  R.  Gudonis 
John  Hancock 
Financial  Services 
David  D’Allessandro 

Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 

conductor’s  circle-$25,ooo  to  $49,999 

Accenture 

Deloitte  & Touche 

Essex  Investment 

John  Bladon 

Michael  J.  Joyce 

Management  Co.,  LLC 

Arthur  Andersen  LLP 

Joseph  C.  McNay,  Jr. 

George  E.  Massaro 
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Business  Leadership  Association  (continued) 


CONDUCTOR’S  CIRCLE  (continued) 

Filene’s 

State  Street 

United  Airlines 

J.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 

UBS  Paine  Webber,  Inc. 

Douglas  A.  Berth iaume 

LPL  Financial  Services 

James  F.  Cleary 

Todd  A.  Robinson 

Richard  F.  Connolly 

Liberty  Mutual  Insurance 

Charles  T.  Harris 

Group 

Joseph  F.  Patton,  Jr. 

Edmund  F.  Kelly 

CONCERTMASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Dav  El/Fifth  Avenue 

MassMutual  Financial 

Arthur  Bert 

Limousine 

Group 

Bartley  Machine 

Scott  A.  Solombrino 

Robert  J.  O’Connell 

Manufacturing  Co. 

The  DeWolfe  Companies, 

McKinsey  & Company, 

Richard  Bartley 

Inc. 

Inc. 

Bingham  Dana  LLP 

Richard  B.  DeWolfe 

David  G.  Fubini 

Catherine  Curtin 

Ernst  & Young  LLP 

Merrill/Daniels 

Biogen,  Inc. 

James  S.  DiStasio 

Ian  Levine 

James  L.  Vincent 

Gourmet  Caterers,  Inc. 

NSTAR 

Blue  Cross  and  Blue  Shield 

Robert  Wiggins 

Thomas  J.  May 

of  Mass. 

Harcourt  General,  Inc. 

PricewaterhouseCoopers 

William  C.  Van  Fassen 

Richard  A.  Smith 

LLP 

Boston  Capital 

Hewitt  Associates 

John  O’Connor 

Corporation 

John  Kieley 

Printed  Circuit 

Christopher  W.  Collins 

IBM  and  Lotus 

Corporation 

Herbert  Collins 

Development  Corp. 

Peter  Sarmanian 

Richard  J.  DeAgazio 

Sean  C.  Rush 

Stone  & Webster 

John  P.  Manning 

KPMG  LLP 

H.  Kerner  Smith 

Boston  Herald 

Donald  B.  Holmes 

Thermo  Electron 

Patrick  J.  Purcell 

Loomis-Sayles  & 

Corporation 

CSC 

Company,  L.  P. 

Richard  F.  Syron 

Nancy  McCarthy 

Mark  W.  Holland 

Von  Hoffman  Press,  Inc. 

Choate,  Hall  & Stewart 

Lucent  Technologies,  Inc. 

Robert  Uhlenhop 

Samuel  B.  Bruskin 

Eldred  F.  Newland,  Jr. 

Watts  Industries,  Inc. 

Peter  M.  Palladino 

Manulife  Financial 

Timothy  P.  Horne 

Connell  Limited 

John  DesPrez  III 

Worldcom 

Partnership 

Donna  Kelly 

William  F.  Connell 

Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 


ROODLE<s 


Convervently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 
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Red  Auerbach 


COUNSEL®^  AT  Law 

Hutchins,  Wheeler  & Dittmai! 

A PROFESSIONAL  CORPORATIQ|jMl| 

L 101  FEDERAL  STREET,  BOSTON,  MASSACHUSETTS  02110 
||h  TELEPHONE:  617-951-6600  FACSIMILE:  617-951-1295 


Business  Leadership  Association  (continued) 


PRINCIPAL  PLAYER— $10,000  to  $14,999 

Accenture 

Goldman,  Sachs  & Co. 

PTC 

William  D.  Green 

Daniel  Jick 

C.  Richardson  Harrison 

Allmerica  Financial 

HPSC,  Inc. 

Palmer  & Dodge  LLP 

David  Fortney 

John  W.  Everets 

Michael  R.  Brown, 

Analog  Devices,  Inc. 

Hilb,  Rogal  and  Hamilton 

Esquire 

Ray  Stata 

Insurance 

PerkinElmer,  Inc. 

Aon  Risk  Services,  Inc.  of 

Paul  Bertrand 

Gregory  L.  Summe 

Massachusetts 

Hill,  Holliday,  Connors, 

The  Pioneer  Group,  Inc. 

Michael  E.  Toner 

Cosmopulos,  Inc. 

John  F.  Cogan 

Arnold  Worldwide,  Inc. 

John  M.  Connors,  Jr. 

The  Red  Lion  Inn 

Ed  Eskandarian 

Holland  Mark  Edmund 

Nancy  Fitzpatrick 

Boston  Acoustics,  Inc. 

Ingalls 

Robertson  Stephens 

Andy  Kotsatos 

Richard  C.  Garrison 

A.  Christopher  Bulger 

The  Boston  Consulting 

John  F.  Farrell  & 

Schnader  Harrison 

Group 

Associates 

Goldstein 

Jonathan  L.  Isaacs 

John  F.  Farrell,  Jr. 

6 c Manello  PC 

Boston  Scientific 

Kessler  Financial  Services, 

Richard  J.  Snyder 

Corporation 

L.P. 

Sheraton  Boston  Hotel 

Lawrence  Best 

Howard  J.  Kessler 

Larry  Trainer 

Breakaway  Solutions 

Lend  Lease  Real  Estate 

Signal  Technology 

Gordon  Brooks 

Investments,  Inc. 

Corporation 

Calico  Commerce 

Dana  J.  Harrell 

George  Lombard 

Gary  Halloran 

Marsh  USA  Inc. 

The  Studley  Press  Inc. 

Citizens  Bank 

Michael  P.  Golden 

Suzanne  K.  Salinetti 

Thomas  J.  Hollister 

Mellon  New  England 

TA  Associates  Realty 

Copley  Place 

Joanne  Jaxtimer 

Michael  A.  Ruane 

Paul  C.  Grant 

Meredith  &c  Grew,  Inc. 

Taco,  Inc. 

Eastern  Enterprises/Boston 

Thomas  J.  Hynes,  Jr. 

John  Hazen  White,  Sr. 

Gas  Company 

New  England  Business 

William  Gallagher 

J.  Atwood  Ives/Chester  R. 

Service,  Inc. 

Associates 

Messer 

Robert  J.  Murray 

Philip  Edmundson 

Gadsby  & Hannah  LLP 

New  England  Financial 

Winston  Flowers 

Paul  E.  Clifford 

James  M.  Benson 

David  Winston 

patron— $5,000  to  $9,999 

The  Aaron  Foundation 

Boston  Red  Sox/Yawkey 

Charles  River  Laboratories, 

Accenture 

Foundation  II 

International 

Adesa  Boston 

Boston  Showcase  Company 

Chelsea  Industries,  Inc. 

Advanstar,  Inc. 

The  Bostonian  Group 

Clair  Motors 

Advent  International  Corp. 

Bowne  of  Boston 

Clough  Capital  Partners  LP 

Alles  Corporation 

Bull  HN  Information 

Cypress  Capital 

Beggs  &c  Cobb  Corporation 

Systems 

Management 

Boston  Marriott  Copley 

Cabot  Corporation 

Dell  Computer  Corporation 

Place 

Carruth  Capital,  LLC 

Dia-Com  Corporation 

Business  Leadership  Association  (continued) 
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PATRON- $5,000  to  $9,999  ( continued ) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  & Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
H.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  & Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  & Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  & Reilly  Inc./Fleet 
Securities  Inc. 

R &c  D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  & World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  & 
Company,  P.C. 

W.P.  Stewart  &c  Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 

The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  & Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  & Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Companies  LLC 
Harte  Carucci  & Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 

Lee  Kennedy  Co.,  Inc. 
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FELLOW— $3,000  to  $4,999  (continued) 


Liberty  Financial 
Companies,  Inc. 

Needham  8c  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 
Robins,  Kaplan,  Miller  8c 
Ciresi 


The  Rockport  Company, 

Inc. 

Sappi  Fine  Paper  North 
America 

Sonesta  International  Hotels 
Corporation 
Spectaguard 
Sun  Life  Financial 


United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  8c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  8c 
Company 

Woodstock  Corporation 


MEMBER— $2,000  to  $2,999 

Adams,  Harkness  8c  Hill,  1 

Inc.  ] 

Anchor  Capital  Advisors, 

Inc.  ] 

The  Biltrite  Corporation  J 

Brush  Fibers,  Inc. 

Cambridge  Trust  Company  1 

Carson  Limited  Partnership  1 

Comverse  Network  Systems 
D.K.  Webster  Family 
Foundation 

DB  Alex  Brown  ] 

Digitas 

Dionne  8c  Gass 

Fiduciary  Trust  Company  J 

Goulston  8c  Storrs  J 


Haemonetics  Corporation 
Heafitz  Development  Co., 
Inc. 

Instron  Corporation 
Jack  Madden  Ford  Sales, 
Inc. 

Kellogg  8c  George,  P.C. 
Legal  Sea  Foods,  Inc. 

The  Lenox  8c  Copley 
Square  Hotels  / Saunders 
Hotel  Group 
Liberty  Square  Asset 
Management 

The  MacDowell  Company 
Macy’s  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 

Russell  Reynolds  Associates, 
Inc. 

Senior  Aerospace 
Shawmut  Design  8c 
Construction 
Staples,  Inc. 

Talbots 
Teradyne,  Inc. 

WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 
America 
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Promenade  Concerts 
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Monday  Evening,  July  1 
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[ADMIT  ONE.  C.  A.  Ellis,  Mgr. 
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1 

Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 

“3t’i  a IVendir^id  rpiaee!” 
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Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday,  11-4 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


0 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  11. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  atcess  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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Fidelity 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
We’re  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


Investments 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 
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Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  1\vo  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
( 617)  731-4644,  ext.  410. 

LONGYEAR. 

at  Ot/sAer  Jftlf 
BROOKLINE 
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KEITH  LOCKHART,  Conductor 

JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
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Mrs.  Edith  L.  Dabney 
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Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
George  W.  Berry 
Mark  G.  Borden 
William  L.  Boyan 
Alan  Bressler 
Robin  A.  Brown 
Samuel  B.  Bruskin 
William  Burgin 
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Mrs.  James  C.  Collias 
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Diddy  Cullinane 
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Robert  W.  Daly 
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Bragan^a 
Disque  Deane 
Betsy  P.  Demirjian 
Jo  Anne  Walton 
Dickinson 
Harry  Ellis  Dickson 


Francis  A.  Doyle 
Goetz  B.  Eaton 
Jane  C.  Edmonds 
William  R.  Elfers 
George  M.  Elvin 
Pamela  D.  Everhart 
J.  Richard  Fennell 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
A.  Alan  Friedberg 
Dr.  Arthur  Gelb 
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Germeshausen 
Robert  P.  Gittens 
Michael  Halperson 
John  P.  Hamill 
Ellen  T.  Harris 
Deborah  M.  Hauser 
Carol  Henderson 
Anne  C.  Hodsdon 
Phyllis  S.  Hubbard 
F.  Donald  Hudson 
Roger  Hunt 
Ernest  Jacquet 
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Mrs.  Robert  M.  Jaffe 
Charles  H.  Jenkins,  Jr. 
Michael  Joyce 
Martin  S.  Kaplan 
Susan  Beth  Kaplan 
William  M.  Karlyn 


Steven  E.  Karol 
Frances  Demoulas 
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Douglas  A.  Kingsley 
Robert  Kleinberg 
David  I.  Kosowsky 
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Mrs.  William  D. 

Larkin,  Jr. 

Thomas  H.  Lee 
Alexander  M.  Levine 
Christopher  J.  Lindop 
Edwin  N.  London 
Diane  H.  Lupean 
John  A.  MacLeod  II 
Carmine  Martignetti 
Barbara  E.  Maze 
Thomas  McCann 
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Dr.  Martin  C.  Mihm,  Jr. 
Nathan  R.  Miller 
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Millard  H.  Pryor,  Jr. 


Patrick  J.  Purcell 
Carol  Reich 
Alan  Rottenberg 
Edward  I.  Rudman 
Michael  Ruettgers 
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Roger  T.  Servison 
Ross  E.  Sherbrooke 
L.  Scott  Singleton 
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Jacquelynne  M. 
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Paul  M.  Verrochi 
Larry  Weber 
Stephen  R.  Weber 
Robert  S.  Weil 
Robert  A.  Wells 
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Reginald  H.  White 
Margaret  Williams- 
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Robin  Wilson 
Robert  Winters 
Kathryn  A.  Wong 
Richard  Wurtman,  M.D. 
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Overseers  Emeriti 
Sandra  Bakalar 
Lynda  Schubert  Bodman 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Johns  H.  Congdon 
Phyllis  Curtin 
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Mrs.  Richard  D.  Hill 
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Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  Harry  L.  Marks 
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Administration 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Tony  Beadle,  Manager,  Boston  Pops 
J.  Carey  Bloomfield,  Director  of  Development 
Anthony  Fogg,  Artistic  Administrator 
Marion  Gardner-Saxe,  Director  of  Human  Resources 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Thomas  D.  May,  Director  of  Finance  and  Business  Affairs 


Kim  Noltemy,  Director  of  Sales  and 
Marketing 

Caroline  Smedvig  Taylor,  Director  of 
Public  Relations  and  Marketing 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ARTISTIC 

Karen  Leopardi,  Artist  Assistant/Secretary  to  the  Music  Director  • Vincenzo  Natale, 

Chauffeur  /Valet  • Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board 
Administration  • Alexander  Steinbeis,  Artistic  Administration  Coordinator 

ADMINISTRATIVE  STAFF/ PRODUCTION 
Christopher  W.  Ruigomez,  Operations  Manager 

Felicia  A.  Burrey,  Chorus  Manager  • Keith  Elder,  Production  Coordinator  • Stephanie  Kluter, 
Assistant  to  the  Orchestra  Manager  • Timothy  Tsukamoto,  Orchestra  Personnel  Coordinator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Programming,  Boston  Pops 
Jana  Gimenez,  Production  Manager,  Boston  Pops 

Sheri  Goldstein,  Assistant  to  the  Conductor,  Boston  Pops  • Julie  Knippa,  Administration 
Coordinator,  Boston  Pops  • Margo  Saulnier,  Artistic  Coordinator,  Boston  Pops 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 
Craig  R.  Kaplan,  Controller 

Leslie  Bissaillon,  Manager,  Glass  Houses,  Tanglewood 
Roberta  Kennedy,  Manager,  Symphony  Shop 

Lamees  Al-Noman,  Cash  Accountant  • Yaneris  Briggs,  Accounts  Payable  Supervisor  • Michelle 
Green,  Executive  Assistant  to  the  Director  of  Finance  and  Business  Affairs  • Maya  Levy,  Budget 
Assistant  • Pam  Netherwood,  Assistant  Manager,  Symphony  Shop  • John  O’Callaghan,  Payroll 
Accountant  • Mary  Park,  Budget  Analyst  • Harriet  Prout,  Accounting  Manager  • Taunia  Soderquist, 
Assistant  Payroll  Accountant/ Accounting  Clerk 

DEVELOPMENT 

Jo  Frances  Kaplan,  Director  of  Foundation  and  Government  Support 
Patricia  Kramer,  Interim  Director,  Corporate  Programs 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving 

Tracy  Wilson,  Director  of  Tanglewood  Community  Relations  and  Development  Liaison 
Jill  Ashton,  Executive  Assistant  to  the  Director  of  Development  • Howard  L.  Breslau,  Senior  Major 
Gifts  Officer  • Judi  Taylor  Cantor,  Director  of  Planned  Giving  • Diane  Cataudella,  Manager  of 
Stewardship  Programs  • Rebecca  R.  Crawford,  Director  of  Development  Communications  • Sally 
Dale,  Director  of  Stewardship  and  Development  Administration  • Elizabeth  Drolet,  Senior  Major 
Gifts  Officer  • Adrienne  Ericsson,  Grants  Coordinator  • Sandy  Eyre,  Associate  Director,  Tangle- 
wood Annual  Fund  • Sarah  Fitzgerald,  Supervisor  of  Gift  Processing  and  Donor  Records  • Michelle 
Giuliana,  Administrative  Assistant,  Corporate  Programs  • Julie  Hausmann,  Interim  Director, 

Boston  Symphony  Annual  Fund  • Deborah  Hersey,  Director  of  Development  Services  and  Tech- 
nology • Laura  Hoag,  Program  Coordinator,  Corporate  Programs  • Blaine  Hudson,  Major  Gifts 
Coordinator  • Justin  Kelly,  Data  Production  Coordinator  • Katherine  Leeman,  Annual  Fund 
Coordinator  • Barbara  Levitov,  Director  of  Development  Events  • Naomi  Marc,  Stewardship 
Program  Coordinator  • Meredith  McCarroll,  Tanglewood  Development  Coordinator  • Destiny 
McDonald,  Major  Gifts  Coordinator  • Gerrit  Petersen,  Associate  Director,  Foundation  and  Gov- 
ernment Support  • Phoebe  Slanetz,  Associate  Director  of  Development  Research  • Emily  Smith, 
Research  Analyst  • Mary  E.  Thomson,  Program  Manager,  Corporate  Programs  • Adea  Wood, 
Receptionist/ Administrative  Assistant 

EDUCATION  AND  COMMUNITY  PROGRAMS /ARCHIVES 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain 

Amy  Brogna,  Coordinator  of  Education  Programs  • Leslie  Wu  Foley,  Community  Programs 

Administrator  • Walter  Ross,  Educational  Activities  Assistant 
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EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Lesley  Ann  Cefalo,  Special  Events  Manager  • Sid  Guidicianne,  Front  of  House  Manager  • Melissa 
Jenkins,  Assistant  to  the  Director  of  Event  Services  • Emma-Kate  Jaouen,  Tanglewood  Events 
Coordinator  • Kyle  Ronayne,  Food  and  Beverage  Manager 

HUMAN  RESOURCES 

Anne  Marie  Coimbra,  Human  Resources  Manager  • Dorothy  DeYoung,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

Robert  Bell,  Director  of  Information  Technology 

Andrew  Cordero,  Special  Projects  Coordinator  • John  Lindberg,  Help  Desk  Administrator  • 
Michael  Pijoan,  Assistant  Director  of  Information  Technology  • Brian  Van  Sickle,  Software 
Support  Representative 

PUBLIC  RELATIONS 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Sean  J.  Kerrigan,  Associate  Director  of  Media  Relations  • Jonathan  Mack,  Media  Relations 
Associate  • Amy  E.  Rowen,  Media  Relations  Assistant/ Assistant  to  the  Director  of  Public 
Relations  and  Marketing  • Kate  Sonders,  Staff  Assistant 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  • Eleanor  Hayes  McGourty,  Publications 
Coordinator /Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Gretchen  Borzi,  Marketing  Coordinator  for  Print  Production  and  Retail  Promotion  • Richard 
Bradway,  Manager  of  Internet  Marketing  • Helen  N.H.  Brady,  Director  of  Group  Sales  • David 
Carter,  Subscription  Representative/Disability  Services  Coordinator  • Susan  Dunham,  Subscription 
Representative  • Jennifer  Fletcher,  Marketing  Assistant  • Kerry  Ann  Hawkins,  Graphic  Designer  • 
Susan  Elisabeth  Hopkins,  Graphic  Designer  • Faith  Hunter,  Group  Sales  Manager  • Chloe  Insogna, 
SymphonyCharge  Coordinator  • James  Jackson,  Call  Center  Manager  • Amy  Kochapski,  Assistant 
Subscription  Manager  • Michele  Lubowsky,  Subscription  Representative  • Mara  Luzzo,  Manager 
of  Subscriptions  and  Telemarketing  Programs  • Jason  Lyon,  SymphonyCharge  Assistant  Manager 
• Mary  MacFarlane,  Assistant  Call  Center  Manager  • Sarah  L.  Manoog,  Director  of  Marketing 
Programs  • Michael  Miller,  SymphonyCharge  Manager  • Danielle  Pelot,  Marketing  Coordinator 
for  Advertising  and  Tourism  Promotion  • George  Saulnier,  Subscription  Data  Entry  Coordinator 
Box  Office  Russell  M.  Hodsdon,  Manager  • Kathleen  Kennedy,  Assistant  Manager  • 

Box  Office  Representatives  Mary  J.  Broussard  • Cary  Eyges  • Lawrence  Fraher  • Arthur  Ryan 

SYMPHONY  HALL  OPERATIONS 
Robert  L.  Gleason,  Director  of  Hall  Facilities 

H.R.  Costa,  Technical  Supervisor  • Michael  Finlan,  Switchboard  Supervisor  • Wilmoth  A. 
Griffiths,  Supervisor  of  Facilities  Support  Services  • Catherine  Lawlor,  Administrative  Assistant  • 
John  MacMinn,  Supervisor  of  Building  Maintenance  • Cleveland  Morrison,  Stage  Manager  • 
Shawn  Wilder,  Mailroom  Clerk 

House  Crew  Charles  F.  Cassell,  Jr.  • Francis  Castillo  • Thomas  Davenport  • John  Demick, 

Stage  Coordinator  • Michael  Frazier  • Hank  Green  • Juan  Jimenez  • William  P.  Morrill  • Mark 
C.  Rawson  ♦ Security  Christopher  Bartlett  • Matthew  Connolly,  Security  Supervisor  • Tyrone 
Tyrell  ♦ Cleaning  Crew  Desmond  Boland  • Clifford  Collins  • Angelo  Flores  • Rudolph  Lewis  • 
Lindel  Milton,  Lead  Cleaner  • Gabo  Boniface  Wahi 

TANGLEWOOD  MUSIC  CENTER 

Patricia  Brown,  Associate  Director  • Marjorie  Chebotariov,  Manager  of  Student  Services  • 

Julie  Giattina,  Coordinator  • Brian  Wallenmeyer,  Scheduler 

TANGLEWOOD  OPERATIONS 

David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

VOLUNTEER  OFFICE 

Patricia  Krol,  Director  of  Volunteer  Services 

Susan  Monack,  Administrative  Assistant  • Paula  Ramsdell,  Project  Coordinator 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 


£ 


0 America's  0!<te. 
Established 


NEWSLENTER 


Coverage  You  Can  Count  ljn 


the  News  Team  that 


knows  New  England 


w c v b -t v 


NEWS  BEST. 


i 


In  the  Pops  Spotlight 


Parking  Near  Symphony  Hall: 

A Note  to  Our  Patrons 

The  Boston  Symphony  Orchestra  has 
recently  been  notified  by  the  City  of 
Boston  that  there  will  be  increased  en- 
forcement of  local  parking  regulations 
in  the  Fenway  and  South  End  neighbor- 
hoods adjacent  to  Symphony  Hall.  We 
want  our  patrons  to  be  aware  of  this  sit- 
uation, since  cars  parked  in  residential, 
handicapped,  or  other  restricted  spaces 
are  likely  to  be  ticketed.  On-street  park- 
ing is  extremely  limited  around  Sym- 
phony Hall,  so  the  BSO  urges  its  patrons 
to  take  advantage  of  public  parking  facil- 
ities in  the  area.  The  Prudential  Center 
Garage  and  the  Uptown  Garage  at  10 
Gainsborough  Street  next  to  the  New 
England  Conservatory  offer  discounted 
parking  to  any  Pops  patron  with  a ticket 
stub  for  evening  performances.  Two  paid 
parking  garages  are  located  on  Westland 
Avenue  near  Symphony  Hall.  Thank  you 
for  your  cooperation  in  helping  the  BSO 
in  its  ongoing  efforts  to  remain  a good 
neighbor  to  our  fellow  citizens  in  the 
Fenway  district.  For  more  information 
on  parking  near  Symphony  Hall,  please 
call  the  BSO  Subscription  Office  at  (617) 
266-7575. 

BSO  Cookbook  Wins  Award 

Cooking  With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks  play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 


corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 
members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 

BSO  Portraits  Display 
As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 

Conductor  of  the  Boston  Pops  Orchestra 
<f$r>  founding  in  1885.  Now  in  his  seventh  season  as  Pops 

^^^R  Conductor,  Mr.  Lockhart  has  conducted  more  than 
^^^R  400  concerts;  made  thirty-eight  television  shows; 

appeared  twice  with  the  Boston  Pops  Orchestra  at 
. W Carnegie  Hall,  most  recently  in  April  2000;  and  le  d 

thirteen  national  tours  with  the  Pops  1'splan- 

ade  Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  debuts 
with  the  New  York  Chamber  Symphony  and 
the  Houston  Symphony,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  has  been  awarded  honorary  doctorates  from 
the  Boston  Conservatory,  Northeastern  Univer- 
sity, and  his  alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 


In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
l ing  in  I <S  8 5 . He  assumed  the  title  of  Boston  Pops  Lau- 

reate  Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
.jpr  tended  UCLA,  studied  composition  privately  with 

m Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
Hard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes , Star  Wars:  The  Phantom  Menace , Stepmom , 
Saving  Private  Ryan , Amistad,  The  Lost  World , Rosewood , Sleepers , Nixon , Sabrina , 
Schindler’s  List,  Jurassic  Park , Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  ( the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot , and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film 
The  Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  in- 
clude A. I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone,  and  Minority 
Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 

gift  to  honor  Seiji  Ozawa’s  twenty-fifth 
anniversary  as  BSO  music  director.  Many 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 

On  Philips: 

By  Request 

Pops  Out  of  This  World 

The  Very  Best  of  the  Boston  Pops 


of  Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
1 graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fiir  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please /,  Arthur 
Fiedler  and  the  Boston  Pops , and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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THE  BEST 
PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 

Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN 

800-257-7800,  x2521 

unvtv.  hazelden.  org 

02(H)!  Hazelden  Foundation 


A distinctive 
Retirement 
Community 
inkistoric 
Concord. 


• 35  acres  overlooking  tke  Sudkury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Weekly  Housekeeping 

• Maintenance-Free  Lifestyle  • Indoor  Parking 


Newbury  Court 


For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 


New  England  Deaconess  Association 

ttr  Equal  Housing  Opportunity 
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THE  BOSTON  POPS 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor's  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 

Tamara  Smirnova 
Beranek  Chair, 
fully  funded  in  perpetuity 
Nurit  Bar-Josef 
Edward  and  Bertha  C. 

Rose  Chair 
Elita  Kang 
Bo  Youp  Hwang 
Lucia  Lin 

Eunice  and  Julian  Cohen 
Chair,  fully  funded  in 
perpetuity 
Ikuko  Mizuno 
Amnon  Levy 
*Jennie  Shames 

* Valeria  Vilker  Kuchment 
" Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

* Wendy  Putnam 
*Xin  Ding 
*Sae  Shiragami 
"'Alexander  Velinzon 

Second  Violins 

Haldan  Martinson 
James  F.  and  Barbara 
Cleary  Chair 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Ronan  Lefkowitz 

* Nancy  Bracken 
*Aza  Raykhtsaum 

* Bonnie  Bewick 
*James  Cooke 

* Victor  Romanul 
" Catherine  French 

* Kelly  Barr 


* Participating  in  a system 
of  rotated  seating 
§ Substituting 
t On  sabbatical  leave 


*Yu  Yuan 
§ Joseph  Scheer 
§ Frank  Powdermaker 

Violas 

Cathy  Basrak 
Deborah  and  Michael 
Davis  Chair 
Edward  Gazouleas 
Robert  Barnes 
Burton  Fine 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

* Rachel  Fagerburg 
*Kazuko  Matsusaka 

Cellos 

Martha  Babcock 
Helene  and  Norman  L. 
Cahners  Chair 
Sato  Knudsen 
JJoel  Moerschel 
Luis  Legufa 
Carol  Procter 
Ronald  Feldman 
*Jerome  Patterson 
*Owen  Young 

* Andrew  Pearce 

Basses 

Lawrence  Wolfe 
Charles  and  JoAnne 
Dickinson  Chair 
Dennis  Roy 
John  Salkowski 
*James  Orleans 
" Todd  Seeber 
*John  Stovall 
§ Joseph  Holt 

Flutes 

Elizabeth  Ostling 
Mr.  and  Mrs.  William  F. 
Connell  Chair,  fully 
funded  in  perpetuity 
§ Marianne  Gedigian 

Piccolo 
§ Linda  Toote 

John  A.  and  Sarah  C.C. 
MacLeod  Chair 

Oboes 

Mark  McEwen 
§ Laura  Ahlbeck 

English  Horn 

Robert  Sheena 

Clarinets 

Thomas  Martin 
Scott  Andrews 

Bass  Clarinet 
Craig  Nordstrom 


Bassoons 

Richard  Ranti 
Suzanne  Nelsen 

Contrabassoon 
Gregg  Henegar 

Horns 

Richard  Sebring 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 
§ Kevin  Owen 

Trumpets 

Thomas  Rolfs 
Roberta  and  Stephen 
R.  Weiner  Chair, 
fully  funded  in  perpetuity 
Peter  Chapman 
§ Bruce  Hall 
§ Steven  Emery 

Trombones 
Norman  Bolter 
§ James  Nova 

Bass  Trombone 
Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Timothy  Genis 

Percussion 

Thomas  Gauger 
Frank  Epstein 
J.  William  Hudgins 

Harp 

Ann  Hobson  Pilot 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Peter  Riley  Pfitzinger 


A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 
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Higginson,  founder 
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Orchestra 
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sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.” 
planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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Special  guest  C-3PO  greets  John 
Williams  during  a “Star  Wars 
themed  concert  in  1 980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Haff 

The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  &c  White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 
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Architect’s  rendering  of  Symphony  Hall 


Miro  Vintoniv 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open- 
ing in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  & Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 
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certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  RP.  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 

Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a lecture/ 


chusetts  Avenue  stairwell. 


From  1906 


Symphony  Hall  in  the  early  1 940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 

I and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 


L™  S/UtYH  liK,a 

From  1919 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Bryon  Albanese 
Sandra  Kott 
Sharan  Leventhal 
Dianne  Pettipaw 
Maynard  Goldman 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Liana  Zaretsky 
Dorothy  Han 
Julie  Leven 
Danielle  Maddon 
Rebecca  Katsenes 
Kay  Knudsen 
Karma  Tomm 
Biliana  Voutchkova 

Violas 

Kenneth  Stalberg 
Jean  Haig 


Anne  Black 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Gregory  Koeller 
Elizabeth  Foulser 
John  Salkowski 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 


Contrabassoon 
Margaret  Phillips 

Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 
James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Dean  Anderson 
Fred  Buda 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Cleveland  Morrison 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  June  26,  2001,  at  8 


Dvorak 
Respighi 
Offenbach 

Presenting 
JUDY  KAYE 

INTERMISSION 


EVANS  HAILE  conducting 
PASSPORT  TO  PASSION 
Carnival  Overture 

The  Birth  of  Venus,  from  the  Botticelli  Triptych 
Overture  to  Orpheus  in  the  Underworld 

INTERMISSION 


An  American  in  Paris 


Gershwin 


Dance,  Dance,  Dance 

Join  us  on  the  dance  floor  for  a selection  of  the  world’s  most  passionate  music. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Lafayette  College;  Perkiomen  Tours  & Travel;  Hawthorne  Tours/Sports  Leisure 
Travel;  Nixon,  Peabody;  Harvard  Summer  Inst,  on  College  Admission;  Wellington  Management 
Company;  Genuity,  Inc. 


Week  8 


Can  a Private  Bank 
Give  You 
More  Access? 


At  Boston  Private  Bank,  you  have  more  access 
to  a higher  level  of  expertise  and  decision 
makers.  So  when  you're  faced  with  change  — 
selling  your  business,  investing  an  inheritance, 
purchasing  your  dream  vacation  home  — you 
can  connect  with  the  counsel  you  need  when 
you  need  it.  Immediately.  Reliably.  At  Boston 
Private  Bank  this  kind  of  access  will  help  you 
increase  and  protect  your  personal  wealth. 

For  information  contact  Tim  Vaill,  President 


at  (617)  912-1902  or  tvaill@bpbtc.c07n 

Boston  Private  Bank 
0 Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 


Member  FDIC 


www.bostonprivatebank.com 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  June  27,  2001,  at  8 
EVANS  HAILE  conducting 

PASSPORT  TO  PASSION 
Carnival  Overture 

The  Birth  of  Venus,  from  the  Botticelli  Triptych 
Overture  to  Orpheus  in  the  Underworld 

INTERMISSION 

Presenting 
JUDY  KAYE 

INTERMISSION 

An  American  in  Paris  Gershwin 

Dance,  Dance,  Dance 

Join  us  on  the  dance  floor  for  a selection  of  the  world’s  most  passionate  music. 


Dvorak 

Respighi 

Offenbach 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Military  Affairs  Council;  Goodwin  Procter;  First  Parish  Universalist  Church;  Cape 
Cod  Custom  Tours;  Arlington  Seniors  Association;  A.I.O.N.  Club;  Carleton-Willard  Village. 


Week  8 


BOSTON 

$7,900,000 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


oldwell  Banker  Hunneman  Previews. 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  a 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchestei@hunneman.com 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modem 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Thursday  evening,  June  28,  2001,  at  8 


Dvorak 
Respighi 
Offenbach 

Presenting 
JUDY  KAYE 

INTERMISSION 


EVANS  HAILE  conducting 

Welcome  Corporate  Members,  Manulife  Financial  and  HPSC,  Inc. 

PASSPORT  TO  PASSION 
Carnival  Overture 

The  Birth  of  Venus,  from  the  Botticelli  Triptych 
Overture  to  Orpheus  in  the  Underworld 

INTERMISSION 


An  American  in  Paris 


Gershwin 


Dance,  Dance,  Dance 

Join  us  on  the  dance  floor  for  a selection  of  the  world’s  most  passionate  music. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Plymouth  Senior  Tours;  Peabody  Recreation  Department;  Rohrbaugh’s  Tours; 
Brown,  Rudnick,  Freed  & Gesmer;  Holland  and  Knight;  Andrea  Pokladowski;  Genuity,  Inc. 


Week  8 


CLASSICAL 

CLASSICAL 

CLASSICAL 

95.9  WCRI 

102.5  WCRB 

1075WFCC 

RHODE  ISLAND 

BOSTON 

CAPE  COD 

Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  -- 
live  from  Symphony  Hall  --  every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

(tanks  for  (isteninQ. 


& 


Sponsored  by: 


RAYBERN 


© 


DUNKIN' 

DONUTS 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  June  29,  2001,  at  8 


BRUCE  HANGEN  conducting 

Welcome  Corporate  Members,  Mellon,  N.E.,  and  A.T.  Kearney 
SWING  NIGHT 


St.  Louis  Blues  March 
Swing,  Swing,  Swing 
Little  Brown  Jug 

The  Best  of  Duke  Ellington 

Caravan 
Mood  Indigo 
Satin  Doll 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That  Swing) 


Handy/Miller-Hayman 

Williams 

Eastburn-Nestico 

arr.  Hayman 
arr.  Hayman 
arr.  Hayman 
arr.  Nestico 


INTERMISSION 


American  Patrol  Meacham/Haubrich-Sebesky 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails — I Won’t  Dance — 

Dancing  In  the  Dark — The  Continental — Change  Partners — 

The  Carioca 


One  O’Clock  Jump  Basie-Nestico 

Back  Bay  Shuffle  May 

Boogie  Woogie  Bugle  Boy  Raye/Prince-Hayman 

INTERMISSION 


Runnin’  Wild 
Begin  the  Beguine 
Moonlight  Serenade 
Stompin’  at  the  Savoy 
A String  of  Pearls 
In  the  Mood 
New  York,  New  York 


Gray/Wood/Gibbs-Nestico 

Porter-May 

Miller-Osser 

Goodman-Osser 

Gray-Hayman 

Garland/Miller-Osser 

Kander/Ebb-Byers 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Mintz,  Levin;  Colgate  Boston  Alumni;  MIT  Activities  Comm.;  Clark’s  Companies; 
YMCA  Men  and  Women’s  Retirement  Club;  Sacred  Heart  Parish  Activities;  Exeter  Parks  & Recreation 
Department;  Hingham  Ladies  Club;  Walker  Tours;  American  Destinations;  Saugus  CO  A;  Destinations 
Travel;  Boston  Ski  and  Sports  Club. 


Week  8 


“It’s  near  everything. 
But  nothing  comes  close.” 

Mr.  & Mrs.  Robert  Busk,  Fox  Hill  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  the  Massachusetts  General 
Hospita  I and  the  Hillh  ctven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
Saturday  evening,  June  30,  2001,  at  8 

KEITH  LOCKHART  conducting 


BOSTON 


AMERICAN  OPTOMETRIC  ASSOCIATION  NICH  E AT  POPS 


The  Star  Spangled  Banner  Smith/Key-Bennett 

SERGEANT  DANIEL  CLARK,  baritone 

Overture  to  Candide  Bernstein 

Summon  the  Heroes  Williams 

Thomas  Rolfs,  solo  trumpet 

1812  Overture  Tchaikovsky 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini,  Opus  43  Rachmaninoff 

OLGA  KERN,  piano 

Gold  Medal  Co-Winner,  Eleventh  Van  Cliburn  International  Piano  Competition 

INTERMISSION 

Runnin'  Wild  v Gray/Wood/Gibbs-Nestico 


Ay,  Ay,  Ay 


Perez/Freire-Dragon 


A Centennial  Tribute  to  Louis  Armstrong 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 

When  the  Saints  Go  Marching  In  arr.  May 

Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  A Yankee  Doodle  Dandy — You’re  a Grand  Old  Flag — 

Battle  Hymn  of  the  Republic 

SERGEANT  CLARK 

For  sing-along  lyrics,  see  page  34  of  the  program  book. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue  Limousine. 
The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles 
Foundation  of  Portland,  Oregon. 


Week  8 


GUEST  ARTISTS 


Since  1985  Sergeant  Daniel  M.  Clark  has  been  performing  in  uniform  while  represent- 
ing the  Commonwealth  of  Massachusetts  as  a State  Trooper.  He  currently  performs 
more  than  150  times  per  year  at  federal,  state,  and  local  events.  Throughout  high 
school  he  was  a member  of  two  All-State  Choruses  and  the  1976  Bicentennial  All- 
Eastern  Chorus.  As  a sophomore,  he  played  Curly  in  Oklahoma!  and  spent  two  sum- 
mers at  the  prestigious  Young  Vocalists  Program  at  Tanglewood.  Subsequently  he 
spent  two  summers  with  the  College  Light  Opera  Company  in  Falmouth.  Despite  a 
short  semester  as  a vocal  major,  Sergeant  Clark  took  a hiatus  from  singing  and  entered 
the  U.S.  Marine  Corps,  serving  for  four  years.  In  1988  Governor  Dukakis  heard  then 
Trooper  Clark  sing  at  a funeral  for  a fallen  officer,  and  introduced  him  to  Harry  Ellis 
Dickson  (father  of  Kitty  Dukakis  and  Associate  Conductor  Laureate  of  the  Boston 
Pops).  Mr.  Dickson  invited  him  to  perform  “America  the  Beautiful”  in  the  Boston 
Pops’  Hyannis  concert  marking  the  song’s  100th  anniversary.  In  1998  Sergeant  Clark 
was  invited  to  open  “Pops  Goes  the  Fourth”  with  Keith  Lockhart  and  the  Boston 
Pops,  the  televised  Fourth  of  July  concert  on  the  Esplanade,  which  was  broadcast 
nationally  on  A&E.  As  a result  People  Magazine  did  a feature  article  on  Sergeant 
Clark,  leading  to  appearances  on  The  Rosie  O'Donnell  Show  and  on  The  Donny  and 
Marie  Show , during  which  he  sang  “Danny  Boy”  in  a duet  with  Donny  Osmond. 
Sergeant  Clark  performs  a prelude  to  our  national  anthem,  which  he  wrote  himself 
from  documented  history.  Initially  designed  as  an  educational  and  motivational  speech 
for  children,  this  prelude  has  become  a permanent  part  of  his  presentation. 

On  June  10,  2001,  Olga  Kern  was  named  a gold  medalist  of  the  Eleventh  Van  Cliburn 
International  Piano  Competition,  the  first  woman  to  have  achieved  this  distinction 
since  1969.  In  addition  to  the  medal,  she  was  awarded  two  years  of  international  con- 
cert engagements  and  career  management,  a compact  disc  recording  of  her  award-win- 
ning Cliburn  competition  performances  for  the  Harmonia  Mundi  label,  performance 
attire  provided  by  Neiman  Marcus,  and  support  toward  her  domestic  and  international 
air  travel  on  American  Airlines.  Born  into  a family  of  musicians,  Ms.  Kern  began 
studying  piano  at  the  age  of  five.  She  is  a laureate  of  several  international  competi- 
tions, including  the  Hamamatsu,  Ciani,  and  China  competitions,  and  has  toured 
throughout  her  native  Russia,  Europe,  and  the  United  States,  as  well  as  in  Japan, 
South  Africa,  and  South  Korea.  She  has  performed  in  many  of  the  world’s  most 
important  venues,  including  the  Great  Hall  of  the  Moscow  Conservatory,  Symphony 
Hall  in  Osaka,  La  Scala  in  Milan,  and  the  Salle  Cortot  in  Paris.  The  recipient  of  an 
honorary  scholarship  from  the  President  of  Russia  in  1996,  she  is  a regular  soloist  with 
the  Moscow  State  Symphony  and  has  also  appeared  with  the  Moscow  Philharmonic, 
Russian  National,  China  Symphony,  Belgrade  Philharmonic,  Torino  Symphony,  and 
Johannesburg  Philharmonic  orchestras.  As  a result  of  her  success  at  the  Cliburn 
Competition,  Ms.  Kern  is  making  her  Boston  Pops  debut  this  week,  and  will  tour 
throughout  the  United  States  and  Europe  during  the  2001-02  concert  season.  Ms. 
Kern  is  currently  a postgraduate  student  at  the  Moscow  Tchaikovsky  Conservatory 
and  the  Accademia  Pianistica  Incontri  col  Maestro  in  Imola,  Italy,  where  she  studies 
with  Boris  Petrushansky.  She  competed  at  the  Tenth  Van  Cliburn  International  Piano 
Competition  in  1997  under  her  maiden  name,  Puschechnikova,  and  devotes  her  free 
time  caring  for  her  two-year-old  son.  She  will  be  featured  in  a documentary  on  the 
Eleventh  Van  Cliburn  Competition,  directed  by  Emmy-award  winner  Peter  Rosen, 
which  will  premiere  on  PBS  stations  across  the  United  States  on  October  17,  2001. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  June  30,  2001,  at  8 

KEITH  LOCKHART  conducting 
AMERICAN  OPTOMETRIC  ASSOCIATION  NIGHT  AT  POPS 


Selections  to  be  announced  from  the  stage 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini,  Opus  43  Rachmaninoff 

OLGA  KERN,  piano 

Gold  Medal  Co-Winner,  Eleventh  Van  Cliburn  International  Piano  Competition 


INTERMISSION 

Selections  to  be  announced  from  the  stage 


Olga  Kern’s  appearance  with  the  Boston  Pops  Esplanade  Orchestra  this  evening  is 
made  possible  by  a generous  gift  from  the  Estate  of  Charlotte  Spohrer  McKenzie. 


See  page  34  for  sing-along  lyrics. 
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Week  8 

0 


Patriotic  Sing- Along 


AMERICA 

My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side, 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO-©l  956-1 958-1 970  Ludlow  Music,  Inc., 
New  York 

Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love, 
The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the 
coming  of  the  Lord; 

He  is  trampling  out  the  vintage  where 
the  grapes  of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of 
his  terrible  swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 

— arranged  by  Richard  Hay  man 


Guest  Artists 


Evans  Haile 

Evans  Haile  is  currently  the  Artistic  Director  of  the 
Cape  Playhouse  Center  for  the  Arts  (Dennis,  Massa- 
chusetts), the  oldest  professional  theatre  in  the  United 
States.  He  has  been  a beneficiary  of  the  National 
Endowment  for  the  Arts  and  has  received  internation- 
al acclaim  in  a variety  of  communication  fields 
throughout  his  distinguished  career.  Mr.  Haile  con- 
tinues to  host  his  National  Public  Radio  specials, 
Toast  of  the  Town , emanating  from  world-famous  Sardi’s 
Restaurant  and  reaching  more  than  200  stations  nationwide.  Recently  he 
embarked  on  a sold-out  fifty-city  tour  entitled  Haile  to  America , a celebration  of  one 
hundred  years  of  American  popular  culture.  In  addition,  he  is  developing  a children’s 
game  show  for  television  and  spinning  his  Fireside  Tales , an  evening  of  stories,  anec- 
dotes, and  music.  At  Lincoln  Center,  he  produced  Villa-Lobos’  Magdalena  (recorded 
for  CBS  Masterworks),  Rodgers  and  Hart’s  Babes  in  Arms  (recorded  for  New  World 
Records),  and  Cole  Porter’s  Fifty  Million  Frenchmen  (named  best  recording  of  the  year 
by  USA  Today).  International  achievements  include  three  concert  tours  of  Russia, 
including  performances  with  the  Moscow  Philharmonic,  and  serving  as  regular  guest 
conductor  of  the  Orchestra  of  the  Deutsche  Oper  Am  Rhein  in  Germany.  Co-founder 
of  the  award-winning  New  Amsterdam  Theatre  Company,  Evans  Haile  has  made  sev- 
eral previous  Boston  Pops  appearances,  most  recently  in  June  1996. 


Judy  Kaye 

Judy  Kaye  was  honored  with  a 1988  Tony  Award  for 
her  portrayal  of  the  prima  donna  Carlotta  in  The 
Phantom  of  the  Opera.  She  received  the  Theatre  World 
Award,  the  Los  Angeles  Drama  Critics  Circle  Award, 
and  her  first  of  two  Drama  Desk  nominations  playing 
Lily  Garland  in  On  the  Twentieth  Century.  Ms.  Kaye 
most  recently  starred  on  Broadway  as  Emma  Gold- 
man in  Ragtime , a role  she  also  played  in  Los  Ange- 
les, where  she  received  the  Theatre  LA  Ovation  Award.  Her 
roles  in  theater  and  opera  have  ranged  from  Rizzo  in  Grease  to  Musetta  in  La 
boheme  for  the  Santa  Fe  Opera  (where  she  also  performed  Eurydice  in  Orpheus  in  the 
Underworld  and  Lucy  Locket  in  The  Beggars  Opera ),  Shirley  Valentine,  Sally  in  Follies , 
Maggie  in  The  Man  Who  Came  to  Dinner , Penny  in  You  Can’t  Take  It  With  You , 

Kitty  Dean  in  The  Royal  Family , and  such  great  heroines  as  Annie  Oakley,  Maria  Von 
Trapp,  and  Nellie  Forbush.  She  returned  to  one  of  her  favorite  roles,  that  of  Nellie 
Lovett  in  Stephen  Sondheim’s  Sweeney  Todd,  in  a fully  staged  25th-anniversary  con- 
cert with  the  original  Sweeney,  Len  Cariou,  at  London’s  Royal  Festival  Hall.  In  con- 
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cert,  Ms.  Kaye  has  appeared  with  the  New  York  Philharmonic,  the  symphony  orches- 
tras of  Boston,  Indianapolis,  Colorado,  Eugene,  Philadelphia,  Pittsburgh,  Florida, 
Ottawa,  at  the  Kennedy  Center,  and  with  the  Concordia  Symphony,  the  Boston  Pops, 
the  St.  Paul  Chamber  Orchestra,  the  American  Symphony  at  Carnegie  Hall,  and  the 
London  Symphony  at  the  Barbican.  She  appeared  in  concert  at  Switzerland’s  Verbier 
Music  Festival,  an  evening  featuring,  in  part,  Mr.  Sondheim’s  music.  Gala  perfor- 
mances include  those  for  the  American  Music  and  Dramatic  Academy  honoring  Cole 
Porter  and  Cy  Coleman  at  Lincoln  Center,  a Stephen  Sondheim  Evening  at  the  Whitney 
Museum  (recorded  live  by  RCA),  and  another  Sondheim  gala  at  the  Brooklyn  Academy 
of  Music.  She  has  sung  twice  at  the  Hollywood  Bowl,  most  recently  in  performances 
of  Carousel  with  conductor  John  Mauceri,  with  whom  she  performed  Kurt  Weill’s 
Seven  Deadly  Sins  in  New  York.  Her  work  in  film  and  television  includes  numerous 
guest  star  and  featured  roles,  most  recently  an  appearance  on  Law  and  Order.  Her 
concert  and  cabaret  appearances  have  taken  her  throughout  the  United  States  and 
Europe,  including  two  performances  at  the  White  House  and  a recent  month-long 
appearance  at  New  York’s  new  supper  club,  Arci’s  Place.  Her  many  recordings  include 
Annie  Get  Your  Gun,  On  the  Town,  Ragtime:  The  Broadway  Cast,  Kismet,  The 
Pajama  Game,  two  solo  releases  ( Diva  by  Diva/A  Salute  to  the  Great  Ladies  of  the 
Musical  Theatre  and  Judy  Kaye,  Songs  from  the  Silver  Screen).  She  also  has  two  earlier 
releases:  Where  Oh  Where,  Rare  Songs  from  the  American  Musical  Theater,  and  a 
Harold  Arlen  compilation  including  The  Americanegro  Suite.  Ms.  Kaye  is  also  the 
voice  of  Kinsey  Milhone  for  Random  House  Audio’s  recordings  of  the  Sue  Grafton 
Alphabet  Mysteries,  of  which  O Is  For  Outlaw  is  the  latest  release. 


Bruce  Hangen 


Known  for  his  dynamic  musicianship  and  versatility, 
Bruce  Hangen  is  on  the  leading  edge  of  defining  new 
qualities  required  by  musicians  and  their  institutions  in 
a new  century.  Thoroughly  American  in  his  education 
and  training,  and  highly  experienced  in  both  sym- 
phonic and  popular  literature,  Mr.  Hangen  is  cur- 
rently Principal  Conductor  and  Artistic  Director  of 
the  Indian  Hill  Symphony  at  Indian  Hill  Arts,  the 
Littleton,  Massachusetts-based  regional  center  for  music  edu- 
cation and  performance,  now  celebrating  its  25th  season.  He  is  also  Artistic/ 
General  Director  of  the  Portland  Opera  Repertory  Theatre  in  Maine,  a company  he 
founded  in  1995.  Nationally  recognized  as  a guest  conductor,  Bruce  Hangen  has  been 
a frequent  guest  of  the  Boston  Pops  and  Boston  Pops  Esplanade  orchestras,  appearing 
at  Symphony  Hall,  at  the  Esplanade  and  other  outdoor  venues,  at  private  concerts, 
and  on  tour.  Mr.  Hangen  has  also  appeared  with  the  New  York  Philharmonic,  Dallas 
Symphony,  Minnesota  Orchestra,  Atlanta  Symphony,  Houston  Symphony,  Baltimore 
Symphony  Orchestra,  Utah  Symphony,  Kansas  City  Symphony,  and  the  National  Arts 
Centre  Orchestra  of  Ottawa,  Ontario.  Formerly  Conductor  Laureate  of  the  Omaha 
Symphony  (1995-96),  Mr.  Hangen  served  as  that  orchestra’s  Music  Director  and 
Conductor  from  1984  to  1992  and  Artistic  Director  from  1992  to  1995.  During  those 
years,  the  Omaha  Symphony  received  national  recognition  for  its  varied  program 


The  following  has  been  excerpted  from  an  article  in 
“ The  Boston  Pops:  The  Story  of  America’s  Orchestra, 
available  now  at  the  Symphony  Shop. 

THE  STARS  AND  STRIPES:  FOREVER  AT  POPS 

Probably  no  piece  of  music  is  more  closely  identified  with  the  Boston  Pops  than  The 
Stars  and  Stripes  Forever , John  Philip  Sousa’s  masterpiece  and  undoubtedly  the  world’s 
most  famous  march.  “The  March  King,”  as  Sousa  was  called,  composed  the  work  in 

his  head  while  returning  to  America 
from  Europe  via  steamship  in  Novem- 
ber 1896.  The  piano  score  bears  the 
date  “Xmas  ’96.” 

Boston’s  connection  to  The  Stars  and 
Stripes  Forever  began  in  April  1897, 
when  Sousa — in  town  for  concerts  with 
his  own  band — completed  the  full  band 
score  on  the  26th.  The  official  premiere 
took  place  in  Philadelphia  on  May  14th 
at  the  unveiling  of  a new  statue  of 
George  Washington.  The  march  was 
very  well  received  there  and  in  other 
cities  where  it  was  played  that  spring. 
Six  weeks  later,  Sousa  had  completed 
and  copyrighted  the  parts  for  the  or- 
chestral version.  The  very  next  day — 
July  2,  1897 — the  orchestral  version  of 
The  Stars  and  Stripes  Forever  was  given 
its  first  performance  by  the  Boston  Pops 
at  Symphony  Hall.  By  the  end  of  the 
century,  Sousa’s  march  was  regularly 
programmed  as  the  finale  of  the  Pops 
concerts,  an  honored  position  it  has 
held  for  more  than  a hundred  years.  Its 
success  can  be  attributed  to  several  fac- 
tors: an  engaging  variety  of  melodies; 
the  colorful  scoring  (including  famous 
passages  in  the  trio  section  for  the  pic- 
colo and  for  the  trombones);  and  the 
performance  style,  in  which  Sousa  had 
the  featured  sections  stand  as  they 
played. 

The  Stars  and  Stripes  Forever  has 
rightfully  earned  its  place  on  Pops  pro- 
grams and  in  the  hearts  of  Americans. 
Not  only  was  it  Sousa’s  finest  achievement,  it  was  also  his  favorite  composition.  Fit- 
tingly, the  first  four  bars  of  the  familiar  trio  melody  are  inscribed  on  the  bandleader’s 
headstone  in  the  Congressional  Cemetery  in  our  nation’s  capital. 


offerings  and  prominent  artistic  collaborations,  establishing  a “sister  orchestra”  part- 
nership with  the  Philharmonic  Orchestra  of  Shizuoka,  Japan,  Omaha’s  sister  city.  In 
1992,  Mr.  Hangen  led  the  Omaha  Symphony  in  its  500th-anniversary  commemoration 
of  Columbus’  voyage  with  a celebration  of  Nebraska’s  native  Omaha  Indian  nation. 
The  orchestra’s  world  premiere  performance  of  Ceremonial  Images , which  featured  the 
Omaha  Indian  Helushka  drummers,  received  national  coverage  on  CBS’s  Sunday 
Morning  with  Charles  Kuralt. 

Previously,  Mr.  Hangen  served  as  Music  Director  and  Conductor  of  the  Portland 
(Maine)  Symphony  (1976-86);  Music  Director  of  Denver’s  Arapahoe  Chamber  Or- 
chestra (1975-79);  Associate  Conductor  of  the  Denver  Symphony  (1973-79);  and 
Assistant  Conductor  of  the  Colorado  Philharmonic,  now  National  Repertory  Orches- 
tra (1966-72);  and  Associate  Conductor  of  the  Utah  Symphony  (1997-99).  Mr.  Hangen 
maintains  a strong  commitment  to  education  in  the  arts,  demonstrated  by  his  develop- 
ment of  the  Indian  Hill  Symphony’s  innovative  Family  Concert  series  and  recent  guest 
conducting  appearances  with  the  orchestras  of  Oberlin  Conservatory,  Hartt  School  of 
Music,  and  Yale  University,  as  well  as  youth  orchestras  and  festivals  across  the  coun- 
try. At  the  Portland  Opera  Repertory  Theatre,  his  Young  Artist  Apprenticeship  pro- 
gram exposes  aspiring  performers  to  opera  production  and  institutional  leadership. 


What  do  You  Say  to  a 
Croque  Monsieur? 

How  about,  “Pass  the  Frites.” 

Le  Weekend  Brunch  at  Brasserie  Jo. 

Casual  French  fare,  irresistible  specialty  drinks, 
and  a true  Gallic  ambiance. 

Brunch  Served  Saturday  and  Sunday  11am  to  4pm 

HAmnf  J© 


Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 


“3t’i  a Wonderful  ^Plaee!” 

Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 

Call  for  rates  and  directions. 


The  Colonnade  Hotel  • 120  Huntington  Ave  Boston 

617.425.3240 


978-392-0955 


COPLEY 

PLACE 


Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops,  Restaurants  and  Theaters 

Huntington  Ave.  and  Dartmouth  St.  in  the  Back  Bav  • 617-369-5000  Ncvv  Hours  are:  Monday  - Saturday  10a.m.  - 8p.m..  Sunday  Noon  - 6p.m. 
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Local  voices,  local  sounds 

Plus  the  best  in 

NPR®  news  and  information 
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NAN91.1 


The  Cape  and  Islands  NPR®  Stations 


508-548-9600  a service  of  WGBH  Radio ' 


Mr.  Hangen  was  awarded  an  honorary  Doctor  of  Fine  Arts  degree  from  the  University 
of  New  England  in  1981,  and  in  Omaha  was  the  recipient  of  the  ICAN  Foundation’s 
1990  Browning  Award  for  Career  Excellence  and  Vision.  A graduate  of  the  Eastman 
School  of  Music,  Mr.  Hangen  was  a conducting  fellow  for  two  summers  at  the  Tangle- 
wood  Music  Center,  where  he  won  the  prize  for  Outstanding  Conducting  Fellow  in 
1973.  Born  in  Pennsylvania  and  raised  in  Montana,  Mr.  Hangen  currently  resides  in 
central  Massachusetts  with  his  wife,  Cynthia,  and  their  two  children,  Mason  and 
Allegra. 


Olga  Kern 

On  June  10,  2001,  Olga  Kern  was  named  a gold  medal- 
ist of  the  Eleventh  Van  Cliburn  International  Piano 
Competition,  the  first  woman  to  have  achieved  this 
distinction  since  1969.  In  addition  to  the  medal,  she 
was  awarded  two  years  of  international  concert 
engagements  and  career  management,  a compact  disc 
recording  of  her  award-winning  Cliburn  competition 
performances  for  the  Harmonia  Mundi  label,  per- 
formance attire  provided  by  Neiman  Marcus,  and  support 
toward  her  domestic  and  international  air  travel  on  American  Airlines.  Born 
into  a family  of  musicians,  Ms.  Kern  began  studying  piano  at  the  age  of  five.  She  is  a 
laureate  of  several  international  competitions,  including  the  Hamamatsu,  Ciani,  and 
China  competitions,  and  has  toured  throughout  her  native  Russia,  Europe,  and  the 
United  States,  as  well  as  in  Japan,  South  Africa,  and  South  Korea.  She  has  performed 
in  many  of  the  world’s  most  important  venues,  including  the  Great  Hall  of  the  Mos- 
cow Conservatory,  Symphony  Hall  in  Osaka,  La  Scala  in  Milan,  and  the  Salle  Cortot 
in  Paris.  The  recipient  of  an  honorary  scholarship  from  the  President  of  Russia  in 
1996,  she  is  a regular  soloist  with  the  Moscow  State  Symphony  and  has  also  appeared 
with  the  Moscow  Philharmonic,  Russian  National,  China  Symphony,  Belgrade  Phil- 
harmonic, Torino  Symphony,  and  Johannesburg  Philharmonic  orchestras.  As  a result 
of  her  success  at  the  Cliburn  Competition,  Ms.  Kern  is  making  her  Boston  Pops  debut 
this  week,  and  will  tour  throughout  the  United  States  and  Europe  during  the  2001-02 
concert  season.  Ms.  Kern  is  currently  a postgraduate  student  at  the  Moscow  Tchaikov- 
sky Conservatory  and  the  Accademia  Pianistica  Incontri  col  Maestro  in  Imola,  Italy, 
where  she  studies  with  Boris  Petrushansky.  She  competed  at  the  Tenth  Van  Cliburn 
International  Piano  Competition  in  1997  under  her  maiden  name,  Puschechnikova, 
and  devotes  her  free  time  caring  for  her  two-year-old  son.  She  will  be  featured  in  a 
documentary  on  the  Eleventh  Van  Cliburn  Competition,  directed  by  Emmy-award 
winner  Peter  Rosen,  which  will  premiere  on  PBS  stations  across  the  United  States  on 
October  17,  2001. 


POPS  TODAY  AND  TOMORROW:  ^ 

AN  INTERVIEW  WITH  KEITH  LOCKHART 


The  following  are  excerpts  from  an  interview  between  Boston  Pops  Conductor  Keith 
Lockhart  and  Brian  Bell  of  WGBH,  Boston  Public  Radio.  The  complete  interview 
appears  in  “ The  Boston  Pops:  The  Story  of  America’s  Orchestra,”  available  now  at  the 
Symphony  Shop. 


BB:  What  was  it  that  drew  you  to  the  Boston  Pops? 

KL:  I’ve  always  been  committed  to  what  strikes  me  as  one  of  the  Boston  Pops’  most 
important  ideals:  that  programs  remain  strongly  rooted  in  the  music  that  we  would 
most  like  our  audience  to  hear — great  music  originally  conceived  and  composed  for 
symphony  orchestra. 

BB:  What  about  the  standard  Pops  concert  that  takes  place  in  the  spring — there  are 
certain  restrictions,  yet  over  the  past  few  years  I’ve  noticed  subtle  changes.  Can  you 
describe  these  changes? 

KL:  The  three-part  Boston  Pops  concert  of  today  was  established  by  Arthur  Fiedler.  I 
have  never  tended  to  be  a formulaic  sort  of  person — but  this  formula  works  well  and 
has  worked  for  many  generations  of  concert-goers.  His  idea  was  that  these  three-part 
concerts  in  Symphony  Hall  would  start  with  classical  or  light  classical  repertoire  that 
would  be  at  home  on  a traditional  symphony  concert.  The  second  third  would  be 
devoted  to  a concerto  of  some  sort,  again  drawn  from  the  more  popular  side  of  the 
classical  repertoire.  On  the  third  part,  there  would  be  the  opportunity  to  hear  things 
that  fit  more  within  the  realm  of  popular  music — the  music  of  the  day — Fiedler’s 
Beatles’  tunes  and  John  Williams’s  movie  themes,  for  example. 

In  our  regular  season  concerts  in  Symphony  Hall,  we  still  adhere  more  or  less  to 
that  formula,  but  I think  that  there  are  programmatic  considerations  that  challenge  us 
to  break  out  of  it  on  occasion.  For  instance,  if  we’re  doing  a Latin-based  concert,  we 
might  want  to  do  a Ginastera  classical  work  alongside  a tango  by  Piazzolla.  I think 
that  at  times  there  are  fascinating  resonances  between  pieces  that  we  think  of  as  sym- 
phonic repertory  and  pieces  we  think  of  as  popular  repertory,  and  it  can  be  very  inter- 
esting, occasionally,  to  blur  those  distinctions  and  boundaries. 

BB:  What  makes  the  Boston  Pops  unique  among  orchestras? 

KL:  First  of  all,  its  115-year  tradition.  It  is  the  progenitor  of  and  standard-bearer  for 


all  the  other  pops  orchestras  in  this  country,  truly  a unique  and  distinctly  American 
invention,  which  was  solidified  under  Arthur  Fiedler.  There  were  certainly  precursors, 
the  Proms  concerts  in  London,  the  Strauss-type  orchestras  of  Vienna  and  central 
Europe. ..I’m  sure  the  founding  fathers  of  the  Boston  Symphony  knew  those  traditions 
well,  but  there  was  something  in  their  conception  of  what  Boston  needed  that  was 
really  brand-new  and  uniquely  American. 

What  makes  the  Boston  Pops  so  successful  is  that  the  orchestra  is  always  the  star  of 
our  show.  These  players  are  capable  of  performing  an  enormous  range  of  musical 
styles  at  the  highest  technical  and  artistic  levels.  People  who  come  to  our  shows,  at 
home  or  away  from  home,  never  go  away  saying  “I  love  so-and-so  and  who  was  that 
orchestra  behind  them?”  They  go  away  saying  “I  love  the  Boston  Pops  and  wasn’t  it 
nice  that  they  invited  so-and-so  to  be  with  them.” 

BB:  One  area  in  which  I think  you  have  made  a distinctive  mark  is  in  recordings.  It 
seems  that  you  are  conceiving  the  CD  as  a different  animal  than  what  it’s  been  in  the 
past.  What  are  you  doing,  how  are  you  going  about  it,  and  what  sort  of  ideas  are 
cooking  for  the  future? 

KL:  What  we  have  been  trying  to  do  with  our  recordings  is  capture  on  disc  what 
Boston  Pops  live  performances  have  always  been  about — the  widest-angle  view  of 

what  constitutes 
good  music.  We 
believe  that  you 
can  have  peace- 
ful coexistence, 
and  indeed  syn- 
ergy, on  a pro- 
gram between 
music  that’s 
deep  in  the  clas- 
sical symphonic 
tradition  and 
music  that  is 
fun,  of  today, 
immediately 
accessible,  and 
known  by  many 
of  the  people  in 

our  audience.  It’s  always  been  the  philosophy  of  the  Boston  Pops  that  these  diverse 
musical  styles  don’t  have  to  live  in  separate  worlds. 

When  BMG  proposed  that  our  first  album  be  a swing  recording,  I couldn’t  figure 
out  why  I would  record  something  that  is  perceived  by  most  people  to  be  music  of  my 
parents’  generation.  The  people  at  BMG  said,  “Yes,  but  we  know  that  there’s  going  to 
be  a big  revival  in  swing  music  and  that  it’s  going  to  be  embraced  on  college  campuses 
across  the  country.”  We  recorded  Runnin’  Wild  and  sure  enough,  six  months  later, 
everybody  was  doing  the  Lindy  Hop  in  the  Boston  College  student  union.  So  it  turned 
out  to  have  an  inter-generational  appeal  and  sold  very  strongly.  This  got  me  thinking  a 
lot  about  what  the  Boston  Pops  can  do  in  the  recording  market  that’s  different  from 
anybody  else. 

Our  second  album,  American  Visions , was  an  affirmation  that  the  Boston  Pops  is 
truly  “America’s  Orchestra.”  What  we  mean  by  that  is  not  just  that  we  play  the  same 


five  Bernstein,  Copland,  and  Gershwin  pieces  over  and  over,  but  that  we  also  support 
American  music  that  doesn’t  get  heard  or  performed  every  day — such  as  Ives’  The 
Housatonic  at  Stockbridge — but  nonetheless  deserves  an  audience. 

My  third  album  with  the  Pops,  The  Celtic  Album , which  I’m  proud  to  say  was  nom- 
inated for  a Grammy  Award  in  the  Classical  Crossover  category,  best  represents  what 
we  want  to  do  with  albums  today.  We  were  approached  to  do  a Celtic  album  by  BMG 
because  of  the  big  revival  in  world  music  in  general  and  Celtic  music  in  particular.  We 
thought  long  and  hard  about  this  idea,  because  what  we  really  didn’t  want  was  to 
record  an  album  of  music  that  the  Chieftains  could  have  done  better!  In  the  same  way 
the  Pops  concert  hall  experience  runs  the  gamut  from  classical  to  pop,  The  Celtic 
Album  covers  a lot  of  territory — from  the  classical  tradition  of  the  Mendelssohn 
Hebrides  Overture  to  the  music  of  Sir  Hamilton  Harty  and  Malcolm  Arnold  to  tradi- 
tional Irish  folk  music,  movie  music,  music  from  River  dance,  and  even  Celtic  rock! 

I think  of  The  Celtic  Album  as  a blueprint  for  future  Boston  Pops  releases;  there  are 
other  albums  to  be  made  that  can  take  a similar  view  of  different  pictures. 

BB:  So  you  envision  albums  that  give  the  listener  a starting  point  with  a lot  of  forks  in 
the  road? 

KL:  Exactly.  What  we  need  now  are  strong  themes  for  our  albums,  within  which  we 
provide  people  a wide  overview,  a lot  of  choices,  and  a lot  of  new  experiences  along 
the  way,  as  we  do  with  our  live  concerts.  That’s  what  we  did  with  The  Celtic  Album , 
and  it’s  what  we  did  in  our  next  recording,  Holiday  Pops.  It  has  a lot  of  the  music  you 
would  expect  on  a Boston  Pops  Christmas  CD  in  the  way  of  traditional  Christmas 
music,  but  it  also  includes  musical  influences  as  diverse  as  compositions  by  Vaughan 
Williams  and  Berlioz,  Caribbean  holiday  music,  and  a completely  pedal-to-the-metal, 
big  band/swing  Frosty  the  Snowman. 

In  September  2000,  we  released  The  Latin  Album.  There  has  been  an  incredible 
resurgence  in  the  popularity  of  Latin  music  in  this  country.  When  the  Boston  Pops 
looks  at  this  music,  we’re  not  limited  to  Latin  pop  music;  we  have  the  wonderful 
and  compelling,  rhythmically  exciting  music  of  Ginastera,  and  even  our  own  Aaron 
Copland’s  El  Salon  Mexico. 

BB:  What  is  it  about  the  Boston  Pops  that  has  kept  it  relevant,  and  what  are  the  chal- 
lenges in  keeping  it  relevant  today? 

KL:  Those  of  us  who  have  made  this  kind  of  music  our  lives  and  our  livelihood  often 
don’t  fully  realize  that  we  inhabit  a world  that  is  isolated  from  mainstream  popular 
culture  and  sometimes  perceived  as  elitist.  The  Boston  Pops  has  always  stood  for  some- 
thing different  than  that.  In  today’s  world  there  are  so  many  distractions,  so  much 
noise  in  our  lives,  so  many  things  competing  for  our  attention  that  the  quiet  voice  of 
the  classical  performing  arts  can  easily  get  trampled  in  the  shuffle.  The  Boston  Pops  is 
unique  in  that  it  is  one  of  the  few  institutions  that  really  stands  a chance  of  shouting 
out  the  message  from  a tall  enough  pulpit  that  people  can  actually  hear  it.  We  can 
convey  the  message  that  there  is  great  and  significant  music  that  is  related  to  the  mon- 
uments of  our  culture,  and  that  this  music  can  be  fun,  eminently  enjoyable,  and  emo- 
tionally and  viscerally  arresting.  As  we  grapple  with  the  unknown  in  this  new  millenni- 
um, I think  the  Boston  Pops  is  more  relevant  than  ever  because  it’s  one  of  the  few 
voices  that  can  and  will  be  heard  above  the  throng. 


Great  Benefactors 

In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 


From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 

For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 


(617)  638-9260. 

Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Gerrifeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 


$ 


Beats  and  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  health  promotion  programs, 
to  hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xll4. 


Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


i 


Afferent  up  here,  flying  high  over  Boston 
T seven  nights  a week,  accompanied  by  th« 
itions  of  chef  Dean  Moore.  It’s  the  perfect  encore: 
■he  show.  617.iU.177i  SOOBoylston  Street, 
Prudential  Tower,  Boston.  <>/  7^^  ‘ 


that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 


from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 

George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Huge  Hi 

selection  ^ 

of  vintage > 
artcase, 
and  pre-owned 


STEINWAY 

BECHSTEIN 


www.rogers-piano.com 


Symphony  Hall  Centennial  Season 


2000-2001 


1 and  Endowment  Contributors 


iston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
performance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$i,ooo,ooo  and  up 

Anonymous  (3) 

Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation 

Mr.  and  Mrs.  Thomas  G.  Sternberg 

$100,000  - $249,999 

Anonymous  (1) 

Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger 

Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 

State  Street  Foundation 

Mrs.  Haskell  R.  Gordon 
Shari  Loessberg  and 

James  V.  Taylor  and  Caroline  Smedvig 

Christopher  Smart 

O 

L 


American  Airlines  and  American  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 


of  the  arts  in  communities  everywhere  throughout  the  U.S. 


member 


AmericanAirlines 

Americanly* 


More  Room  Throughout  Coach  On  American  Airlines'. 


‘Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American's  regional  airline  associate. 


t/h 


e Fine  ArL  0 

oi  Service 


There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 
name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 
ed by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive  i 
not  only  for  the  meticulous  observation  to  detail  but  for  the  i 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


I 


200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  (continued) 


$25,000  - $49,999 

James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 

$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 


Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 


Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 


B PIONEER 

Investments8 
One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


ta 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey,  2001 


Award  of  Excellence 

Wine  Spectator,  October  2000 


MAMMA  MARIA 

3 NORTH  SQUARE,  BOSTON  (617)  523-0077  j 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


away 


the  dust  of  everyday 


Red  Auerbach 


COUNSELtag^AT  Law 


I 


Hutchins,  Wheeler  & Dittmar 

a Professional  Corporation  > 


toi  Federal  Street,  Boston,  Massachusetts  021 10 

TELEPHONE:  617-951-6600  FACSIMILE:  617-951-1295 


Symphony  Hall  Centennial  Season 

2000-2001 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 
port last  season. 

For  more  information,  contact  Julie  Schwartz,  Annual  Fund  Director,  at  (617) 
638-9259. 


STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 


Nancy  T.  and  Charles  L.  Donahue,  Jr. 


The  Onstott  Group,  Inc. 


BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 


Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 


Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 


GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 


Mr.  and  Mrs.  George  P.  Gardner,  Jr. 


ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 


Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 


Harvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 


ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 


Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 


Boston  Pops  Fund  ( continued ) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr.  j 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta  ! 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison  I 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet  ! 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  (continued.) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  l,  1999,  and  August  31,  2000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


<^R|r 

CHINA  BISTRO 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.plcliangs.con) 


BSOvations 


BOSTON 


i 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra  I 
reflects  the  increasingly  important  partnership  between  business  and  the  arts.  j 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions.  I 


These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 


For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


Investments 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


BSOvations  (continued) 
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Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Four  Seasons  Hotel  Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


A?, 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Robert  Jones 

CEO/President 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 


Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

|B  a S T □ N 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


The  support  provided  by  members  of  the  Business  Leadership  Association  j 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev-  j 
els,  to  present  free  concerts  to  the  Boston  community,  and  to  support  education  I 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 1 
panies  for  their  generous  annual  Corporate  Programs  support,  including  gifts- 1 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between! 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Michael  Newton,  Director  of  Corporate  Pro-! 
grams,  at  (617)  6 38-9279. 


BEETHOVEN  society-$500,ooo  and  above 

Fidelity  Investments 

NEC  Corporation 

Edward  C.  Johnson  3rd 

Koji  Nishigaki 

gold  baton— $100,000  to  $499,999 

American  Airlines 

FleetBoston  Financial 

WCRB  102.5  FM 

James  K.  Carter 

Charles  K.  Gifford 

William  W.  Campbell 

AT&T 

Four  Seasons  Hotel  Boston 

WCVB-TV  Channel  5 

Esther  Silver-Parker 

Robin  A.  Brown 

Paul  La  Camera 

EMC  Corporation 

Massachusetts  Cultural 

Richard  J.  Egan 

Council 
Peter  Nessen 

i 

silver  baton-$5Q,ooo  to  $99,999  i 

Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 


Genuity,  Inc. 

Paul  R.  Gudonis 
John  Hancock 
Financial  Services 
David  D’Allessandro 


Sametz  Blackstone 
Associates,  Inc. 
Roger  Sametz 


conductor’s  circle-$25,ooo  to  $49,999 

Accenture  Deloitte  & Touche 

John  Bladon  Michael  J.  Joyce 

Arthur  Andersen  LLP 
George  E.  Massaro 


Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 


Business  Leadership  Association  ( continued ) 


CONDUCTOR’S  CIRCLE  (continued) 

Filene’s 

State  Street 

United  Airlines 

J.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 
LPL  Financial  Services 
Todd  A.  Robinson 
Liberty  Mutual  Insurance 
Group 

Edmund  E Kelly 

UBS  PaineWebber,  Inc. 
James  F.  Cleary 
Richard  F.  Connolly 
Charles  T.  Harris 
Joseph  F.  Patton,  Jr. 

Douglas  A.  Berthiaume 

CONCERTM ASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Dav  El/Fifth  Avenue 

MassMutual  Financial 

Arthur  Bert 

Limousine 

Group 

Bartley  Machine 

Scott  A.  Solombrino 

Robert  J.  O’Connell 

Manufacturing  Co. 

The  DeWolfe  Companies, 

McKinsey  &C  Company, 

Richard  Bartley 

Inc. 

Inc. 

Bingham  Dana  LLP 

Richard  B.  DeWolfe 

David  G.  Fubini 

Catherine  Curtin 

Ernst  & Young  LLP 

Merrill/Daniels 

Biogen,  Inc. 

James  S.  DiStasio 

Ian  Levine 

James  L.  Vincent 

Gourmet  Caterers,  Inc. 

NSTAR 

Blue  Cross  and  Blue  Shield 

Robert  Wiggins 

Thomas  J.  May 

of  Mass. 

Harcourt  General,  Inc. 

PricewaterhouseCoopers 

William  C.  Van  Fassen 

Richard  A.  Smith 

LLP 

Boston  Capital 

Hewitt  Associates 

John  O’Connor 

Corporation 

John  Kieley 

Printed  Circuit 

Christopher  W.  Collins 

IBM  and  Lotus 

Corporation 

Herbert  Collins 

Development  Corp. 

Peter  Sarmanian 

Richard  J.  DeAgazio 

Sean  C.  Rush 

Stone  & Webster 

John  P.  Manning 

KPMG  LLP 

H.  Kerner  Smith 

Boston  Herald 

Donald  B.  Holmes 

Thermo  Electron 

Patrick  J.  Purcell 

Loomis-Sayles  & 

Corporation 

CSC 

Company,  L.  P. 

Richard  F.  Syron 

Nancy  McCarthy 

Mark  W.  Holland 

Von  Hoffman  Press,  Inc. 

Choate,  Hall  & Stewart 

Lucent  Technologies,  Inc. 

Robert  Uhlenhop 

Samuel  B.  Bruskin 

Eldred  F.  Newland,  Jr. 

Watts  Industries,  Inc. 

Peter  M.  Palladino 

Manulife  Financial 

Timothy  P.  Horne 

Connell  Limited 
Partnership 
William  F.  Connell 

John  DesPrez  III 

Worldcom 
Donna  Kelly 

Simplex. 

■ . • 

Performing  Daily 

At  Boston's 

• 

Symphony  Hal 

i. 

FIRE  • SECURITY  • COMMUNICATIONS  • WORKFORCE  SOLUTIONS 


Business  Leadership  Association  ( continued ) 
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PRINCIPAL  PLAYER— $10,000  to  $14,999 


Accenture 
William  D.  Green 
Allmerica  Financial 
David  Fortney 
Analog  Devices,  Inc. 

Ray  Stata 

Aon  Risk  Services,  Inc.  of 
Massachusetts 
Michael  E.  Toner 
Arnold  Worldwide,  Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 
Boston  Scientific 
Corporation 
Lawrence  Best 
Breakaway  Solutions 
Gordon  Brooks 
Calico  Commerce 
Gary  Halloran 
Citizens  Bank 
Thomas  J.  Hollister 
Copley  Place 
Paul  C.  Grant 
Eastern  Enterprises/Boston 
Gas  Company 
/.  Atwood  Ives/Chester  R. 
Messer 

Gadsby  & Hannah  LLP 
Paul  E.  Clifford 


Goldman,  Sachs  & Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 
Insurance 
Paul  Bertrand 
Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 
Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  &c 
Associates 
John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 
Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 
Joanne  Jaxtimer 
Meredith  & Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 
Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 
James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  &c  Dodge  LLP 
Michael  R.  Brown, 
Esquire 

PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 
Nancy  Fitzpatrick 
Robertson  Stephens 
A.  Christopher  Bulger 
Schnader  Harrison 
Goldstein 
&C  Manello  PC 
Richard  J.  Snyder 
Sheraton  Boston  Hotel 
Larry  Trainer 
Signal  Technology 
Corporation 
George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 
Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 
Associates 
Philip  Edmundson 
Winston  Flowers 
David  Winston 


patron— $5,000  to  $9,999 


The  Aaron  Foundation 
Accenture 
Adesa  Boston 
Advanstar,  Inc. 

Advent  International  Corp. 
Alles  Corporation 
Beggs  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 
Foundation  II 

Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 
Systems 

Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 
International 
Chelsea  Industries,  Inc. 

Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 
Management 

Dell  Computer  Corporation 
Dia-Com  Corporation 


Business  Leadership  Association  ( continued ) 
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PATRON— $5,000  to  $9,999  (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  & Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
El.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  & Co. 
Kaufman  &c  Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 

Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &c  Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  & Reilly  Inc./Fleet 
Securities  Inc. 

R &c  D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company  I 
Seaport  Hotel  &c  World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  & Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty- Wood/Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  & 

Company,  P.C.  j 

W.P.  Stewart  &c  Co.,  Ltd.  I 

Watson  Wyatt  Worldwide  | 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


i 


fellow— $3,000  to  $4,999 


The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  &c  Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  & Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Companies  LLC 
Harte  Carucci  & Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 

Lee  Kennedy  Co.,  Inc. 


Business  Leadership  Association  ( continued ) 
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FELLOW— $3,000  to  $4,999  ( continued ) 


Liberty  Financial 
Companies,  Inc. 

Needham  &c  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 
Robins,  Kaplan,  Miller  tk. 
Ciresi 


The  Rockport  Company, 

Inc. 

Sappi  Fine  Paper  North 
America 

Sonesta  International  Hotels 
Corporation 
Spectaguard 
Sun  Life  Financial 


United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  &c  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  & 
Company 

Woodstock  Corporation 


MEMBER— $2,000  to  $2,999 

Adams,  Harkness  &c  Hill,  1 

Inc.  ] 

Anchor  Capital  Advisors, 

Inc.  ] 

The  Biltrite  Corporation 
Brush  Fibers,  Inc. 

Cambridge  Trust  Company  ] 

Carson  Limited  Partnership  ] 

Comverse  Network  Systems 
D.K.  Webster  Family 
Foundation 
DB  Alex  Brown 
Digitas 

Dionne  &c  Gass 
Fiduciary  Trust  Company 
Goulston  &c  Storrs 


Haemonetics  Corporation 
Heafitz  Development  Co., 
Inc. 

Instron  Corporation 
Jack  Madden  Ford  Sales, 
Inc. 

Kellogg  & George,  P.C. 
Legal  Sea  Foods,  Inc. 

The  Lenox  & Copley 
Square  Hotels  / Saunders 
Hotel  Group 
Liberty  Square  Asset 
Management 

The  MacDowell  Company 
Macy’s  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 

Russell  Reynolds  Associates, 
Inc. 

Senior  Aerospace 
Shawmut  Design  & 
Construction 
Staples,  Inc. 

Talbots 
Teradyne,  Inc. 

WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 
America 
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Dinner  at  6:00. 
The  Pops  at  8:00. 
Parking  at  $0. 

Make  dinner  at  Boodle's  part  of  your 
night  out  at  the  Pops.  You'll  enjoy  more 
than  just  award  winning  dining.  We're 
offering  Pops  dinner  customers  special 
parking  privileges  in  our  private  garage. 
At  dinner,  just  show  us  your  Pops 
tickets  and  we'll  arrange  for  your  free 
parking.  With  a deal  like  that,  a night  at 
the  Pops  never  sounded  better.  For 
reservations,  call  617-BOODLES. 

Conveniently  located  on  40  Dalton  Street  in  the  Hilton  Boston  Back  Bay 


Sensational  savings  on 
the  finest  imported  luxury  linens 
and  home  furnishings. 


ANICHINI 

OUTLET  STORE 


Powerhouse  Mall 
West  Lebanon 
New  Hamphire  03784 
603.298.8656 

9:30  to  6 Monday  - Wednesday 
9:30  to  8 Thursday  - Saturday 
12  to  5 Sunday 


www.bostonmusiccompany.com  • fax:  (617)  528-6199  ♦ 


All  music  available  in  print-over  65,000  titles  in  stock! 
Lessons  for  most  instruments  and  voice 
Instruments  and  accessories 


New,  convenient  Theater  District  location 
All  credit  cards  accepted  • we  ship  anywhere 

Mon.— Fri.  10:00-6:30,  Sat.  10:00-6,  Sun.  12:30-5:30 
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♦ 215  STUART  STREET,  BOSTON,  MA  02116  • 800-863-5150  ♦ 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  11. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  voice  (617)  266-1200  or  tdd/tty  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200,  [tdd/tty 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 


LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  eaclvconcert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


Investing  in  THE  ARTS 


MAKES  GREAT  THINGS  POSSIBLE. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


Fidelity 


investments 


2000  PIAGET 


BEYOND  THE  STYLE 
THE  EMOTION 


MISS  PROTOCOLE1 


INTERCHANGEABLE  BRACELET 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


BOSTON 


POPS 


Keith  Lockhart  Conductor 


The  Boston  Pops  on  the  Esplanade 

July  2001 


The  Boston  Pops 

In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote 
of  his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music.”  The  first  Boston 
Pops  concert,  on  July  11,  1885,  represented  the  fulfillment  of  his  dream.  Called  the 
“Promenade  Concerts”  until  1900,  they  combined  light  classical  music,  tunes  from  the 
musical  theater,  and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops 
programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players),  and 
by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians. 
Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent 
the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  John  Williams  led  the  Boston  Pops  Orchestra  on 
tours  of  Japan  in  June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has 
made  many  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  Mr.  Williams.  Keith  Lockhart  has  led  thirteen  national  tours  with  the 
BPEO  and  in  June  1997  made  his  first  overseas  tour  as  Boston  Pops  Conductor,  lead- 
ing the  BPEO  on  tour  to  Japan  and  Korea.  They  will  return  there  later  this  month. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-born.  One  of  Fiedler’s  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized 
the  first  Esplanade  Concerts, 
which  took  place  on  the 
banks  of  the  Charles  River. 

Fiedler’s  Esplanade  concerts 
were  eventually  absorbed  by 
the  Boston  Symphony  Orches- 
tra organization. 

Following  the  death  of  Fiedler  on  the  EsPlanade 
Arthur  Fiedler  in  1979,  the  Boston  Foundation  and  the  Boston  Symphony  Orchestra 
created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in  honor  of  Mr.  Fiedler  and  his 
founding  in  1929  of  the  free  concerts  tradition.  Contributions  to  the  fund  came  from 
hundreds  of  donors  whose  gifts  were  matched  on  a one-to-one  basis  by  the  foundation 
until  the  fund  reached  its  goal  of  $1  million.  The  income  from  this  permanent  fund, 
held  in  trust  by  the  Boston  Foundation,  is  used  exclusively  to  help  defray  the  costs  of 
these  concerts,  and  each  year  the  Boston  Symphony  Orchestra  designates  one  of  the 
Esplanade  Concerts  “The  Arthur  Fiedler  Concert.”  The  Metropolitan  District  Com- 
mission, which  so  generously  provides  the  Hatch  Shell,  meets  a portion  of  the  security, 
clean-up,  and  amplification  expenses;  however,  there  still  remains  a substantial  deficit 
that  requires  funding  on  an  annual  basis.  Audience  members  who  wish  to  help  the 
Boston  Symphony  Orchestra  meet  these  costs  and  to  keep  a unique  community  tradi- 
tion alive  should  send  their  contributions  (tax-deductible  as  provided  by  law)  to  the 
Boston  Pops  Fund,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston,  MA  02115. 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 
400  concerts;  made  thirty-eight  television  shows; 
appeared  twice  with  the  Boston  Pops  Orchestra  at 
Carnegie  Hall,  most  recently  in  April  2000;  and  led 
thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  debuts 
with  the  New  York  Chamber  Symphony  and 
the  Houston  Symphony,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  has  been  awarded  honorary  doctorates  from 
the  Boston  Conservatory,  Northeastern  Univer- 
sity, and  his  alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin’  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 
Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 

Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Bryon  Albanese 
Sandra  Kott 
Sharan  Leventhal 
Dianne  Pettipaw 
Maynard  Goldman 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Liana  Zaretsky 
Dorothy  Han 
Julie  Leven 
Danielle  Maddon 
Rebecca  Katsenes 
Kay  Knudsen 
Karma  Tomm 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Donna  Jerome 


David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 

Basses 

Robert  Caplin 
Barry  Boettger 
Gregory  Koeller 
Elizabeth  Foulser 
John  Salkowski 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Phillips 


Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 
James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 
Piano 

Bob  Winter 

Rhythm  Section 
Fred  Buda-drums 
Bob  Winter-piano 

Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
Cleveland  Morrison 
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Charles  Floyd 

Conductor,  pianist,  and  composer  Charles  Floyd  began 
studying  piano  at  age  four,  gave  his  first  solo  recital  at 
age  nine,  and  by  age  twenty  had  been  heard  in  solo 
recital,  chamber  music,  and  concerto  performances 
throughout  the  United  States  and  Spain.  As  a conduc- 
tor, Mr.  Floyd  has  been  heard  in  pops  concerts  with 
more  than  500  orchestras  since  1991,  including  the 
San  Francisco  Symphony,  the  Atlanta,  Pittsburgh, 
Houston,  Oregon,  Miami,  Spokane,  Akron,  Denver,  Char- 
lotte, Colorado,  and  Detroit  symphony  orchestras,  the  Hollywood  Bowl 
Orchestra,  Miami’s  New  World  Symphony,  and  the  Los  Angeles,  Buffalo,  Rochester, 
and  Tulsa  philharmonic  orchestras.  Since  1993  he  has  been  a regular  guest  conductor 
of  Boston  Pops  concerts.  Having  returned  for  his  eighth  “Gospel  Night  at  Pops” 
concert  last  month,  Charles  Floyd  has  led  the  orchestra  both  at  Symphony  Hall  and 
on  the  Esplanade.  In  1996,  Mr.  Floyd  made  his  debut  as  piano  soloist,  performing 
Gershwin’s  Rhapsody  in  Blue  both  at  Symphony  Hall  and  on  the  Esplanade.  Recent 
seasons  have  included  performances  of  “A  Gospel  Christmas”  with  the  Atlanta,  Balti- 
more, and  Oregon  symphony  orchestras,  and  the  nationally  televised  PBS  holiday  spe- 
cial “A  Cathedral  Christmas”  (filmed  at  the  National  Cathedral  in  Washington,  D.C.) 
with  mezzo-soprano  Denyce  Graves  and  the  Houston  Symphony.  Mr.  Floyd’s  eleven- 
year  partnership  with  Natalie  Cole  included  such  projects  as  the  multiple  Grammy 
Award-winning  tribute  to  Nat  King  Cole  entitled  Unforgettable,  With  Love,  the  Emmy 
Award-winning  PBS  Great  Performances  concert  video  of  the  same  title,  and  the  al- 
bums Take  a Look  and  Stardust.  Charles  Floyd’s  compositions  include  chamber  music, 
art  songs,  gospel  music,  and  operas.  His  “Four  Spirituals”  for  soprano  and  orchestra 
was  premiered  at  Symphony  Hall  with  the  Boston  Pops  Esplanade  Orchestra  in  1995 
and  last  year  his  new  work  Hosanna  (Oratorio  for  Gospel  Chorus  and  Orchestra) 
received  its  world  premiere  performance  with  the  composer  conducting  the  Boston 
Pops  Esplanade  Orchestra. 


Boston  Pops  Gospel  Choir 

Charles  Floyd,  conductor 

The  Boston  Pops  Gospel  Choir,  made  up  of  volunteers  from  church  choirs  and  other 
choruses  in  the  greater  Boston  area,  was  originally  brought  together  to  participate  in 
the  first  “Gospel  Night  at  Pops,”  which  took  place  on  Sunday,  June  11,  1993.  “Gospel 
Night”  came  about  as  a result  of  the  vision  and  commitment  of  the  Boston  Symphony 
Orchestra’s  Cultural  Diversity  Committee,  and  particularly  because  of  the  late  Vondal 
M.  Taylor,  Jr.  (1954-95),  who  was  Vice-Chairman  of  the  Cultural  Diversity  Committee 
and  an  Overseer  of  the  Boston  Symphony  Orchestra.  That  first  performance  was  led 
by  guest  conductor  Isaiah  Jackson,  and  Alvin  Parris  III  prepared  the  choir.  The  follow- 
ing year  Charles  Floyd,  perhaps  best  known  for  his  work  with  Natalie  Cole,  led  ac- 
claimed “Gospel  Night”  performances  both  at  Symphony  Hall  and  on  the  Esplanade, 
which  featured  his  own  arrangements.  This  season  Mr.  Floyd  returned  to  lead  “Gos- 
pel Night”  for  the  eighth  consecutive  year.  In  1996  the  Boston  Pops  Gospel  Choir 
joined  Patti  LaBelle  and  Edwin  Hawkins  for  a concert  featuring  inspirational  music, 
a performance  taped  for  the  PBS  series  Evening  at  Pops. 


The  Boston  Pops  Gospel  Choir, 
Charles  Floyd,  conductor 


Sopranos 
Shelia  Adams 
Valerie  Ashe 
Candace  L.  Ashir 
Cheryl  A.  Ashley 
Teresa  Barnwell 
Dr.  Mary  E.  Bennett 
Roma  Browne 
Marilyn  J.  Hill  Burrell 
Betsy  Clifford 
Dee  Crawford 
Gail  Crissinger 
Joan  Daluz 
Carolyn  Davies 
Karen  Dias 
Barbara  Findlay 
Beth  Gagnon 
Gisele  Ganz 
Barbara  Garlington- 
Carrier 

Patricia  S.  Hite 
•Sandra  E.  Hoyt 
George-Marie  D.  Jasmin 
Beverly  D.  Johnson 
Ida  Kamrara 
Christiana  J.  Karam 
Ayeesha  M.  Lane 
Laura  Lapointe 
Katie  Leazott 
Christine  Messa 
Jodi  Mikalachki 
Sandra  Nelson 
Daisy  Owens 
Phyllis  L.  Rawlins 
°Cora  W.  Reid 
Doris  M.  Richardson 
Barbara  L.  Roach 
Crystal  Lee  Smith 
Lois  Anne  Smith 
Ann  M.  Tedesco 
Christine  A.  Williams 
Denise  Xavier-Superville 

Altos 

Laura  Allen 
Samara  Z.  Bercovitch 


Deborah  L.  Brewington 
Monica  Bullet 
Adrienne  E.  Campbell 
Carol  Casey 
Carolina  Chacin 
Anna  Christal 
Jean  L.  Davis 
Lenore  Dunson 
Joyce  Durst- Wedgeworth 
Valerie  Edwards 
Elia  Falvey 
Andrea  Foertsch 
Ruth  Hammell 
Linda  Hickey 
Rochelle  Hines 
Judi  Hollingsworth- 
Greene 

Marcia  Jackson 
Theresa  A.  Jackson 
Julie  Jette 
Christiana  Karam 
Renese  King 
Anna  MacEwan 
Nancy  L.  McBride 
Donna  Lee  McDaniel 
•Sharon  L.  Molden 
Eula  Nauls 
Pamela  Reid 
Mildred  E.  Rock 
Lynette  Ruley 
Katani  A.  Sumner 
Cynthia  Terry-Edd 
Sally  Tetzlaff 
Karen  A.  Tobin 
Beth  C.  Tortolani 
Maureen  S.  Tracy 
Eleanor  Simmons  Vaughn 
•Martha  F.  Vedrine 
Donna  J.  Wainwright 
Rozita  L.  Waltower 
Becky  Warner 
Phil  Waters 
Karen  Welling 
H.  Tracy  Williams 
Laverne  Yancey 


Tenors 

Yolanda  L.  Allison 
Ronald  Austin 
Donna  M.  Bayne 
Jeanette  Boone-Smith 
Carl  W.  Corey 
Evester  Edd 
Antoine  Glass 
Raymond  Gordon 
Deborah  Greene 
LaDarrell  James  Hagans 
Leo  Harrington 
James  Lee  Harris 
Steven  Hawkesworth 
David  A.  Jackson 
Rosalind  Johnson 
Susie  Kelley 
Robert  S.  Key,  Jr. 

Eric  Layne 
Samuel  E.  Moscoso 
Gwendolyn  A.  Nicholls 
Esther  Niles 

•Geoffrey  C.  O’Hara 
Mary  Ann  P.  Prince 
Joseph  C.  Rucker,  Jr. 

°Johnnie  O.  Shelton 
Jonas  A.  Shepard 
Thornton  Shepherd 
Frances  L.  Snyder 
Denna  M.  Thomas 

•Josephine  G.  Walker 
Josephine  Watson 
Norris  V.  Welch 
C.  Janie  Wilkerson 
Steve  Wilkins 

Basses 

•Philip  N.  Clinton,  Jr. 
Don  Creed 
Austin  de  Besche 
J.  Neal  Gray 
Stephen  Leo 
Jeffrey  H.  Thomas 
Bradley  Turner 
Norman  E.  Wood,  Jr. 


Bro.  Dennis  Slaughter,  Gospel  Choir  Artistic  Director  ^Section  Leader 

Norris  V.  Welch,  Gospel  Choir  Manager  °Chaplain 

William  Bridges,  Choir  Coordinator 


A selection  of  singers  from  this  roster  will  perform  on  July  2. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Monday  evening,  July  2,  2001,  at  8 


THE  ESPLANADE 
CHARLES  FLOYD  conducting 
GOSPEL  NIGHT 

with  THE  BOSTON  POPS  GOSPEL  CHOIR 

ESPLANADE  SERIES  SPONSORED  BY  GENUITY 

Fanfare  for  the  Common  Man  Copland 

From  Symphony  No.  5 in  D,  Opus  107,  Reformation  Mendelssohn 

Finale:  “A  Mighty  Fortress  Is  Our  God” 

Symphonic  Suite  from  King  Of  Kings  Rozsa-Floyd 

Prelude — Roman  Legions — Road  To  Bethlehem — 

Nativity — Temptation — Miracles — Sepulchre — 

Resurrection  and  Epilogue 

INTERMISSION 


Gospel  Medley  arr.  Floyd 

Jesus,  I Won’t  Forget — Mighty  God — Uzziah 
RENESE  KING  and  JOSEPH  RUCKER,  JR.,  soloists 

I Have  Never  Seen  the  Righteous  Lawrence 

Come  Before  His  Presence  Smallwood-Floyd 

CANDACE  ASHIR,  soloist 

I Can’t  Tell  It  All  Rhone-Floyd 

JEROME  KYLES,  soloist 


Rhythm  Section:  David  Buda,  bass;  David  C.  Cowan,  drums; 
Jerome  K.  Kyles  and  Dennis  Montgomery,  keyboards 

Special  thanks  to  Christine  Williams  and  Robert  Key. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Daniel  M.  Clark 

Sergeant  Daniel  M.  Clark  has  been  performing  in  uni- 
form while  representing  the  Commonwealth  of  Massa- 
chusetts as  a State  Trooper  since  1985,  when  he  was 
first  asked  to  sing  at  the  graduation  of  his  Academy 
class.  He  currently  performs  more  than  150  times  per 
year  at  federal,  state,  and  local  events.  Exposed  to 
music  from  an  early  age,  Sergeant  Clark  began  sing- 
ing while  very  young.  Throughout  high  school  he 
was  a member  of  two  All-State  Choruses  and  the  1976  Bi- 
centennial All-Eastern  Chorus.  As  a sophomore,  he  played  Curly  in  Okla- 
homa! and  spent  two  summers  at  the  prestigious  Young  Vocalists  Program  at  Tangle- 
wood.  Subsequently  he  spent  two  summers  with  the  College  Light  Opera  Company  in 
Falmouth.  Despite  a short  semester  as  a vocal  major,  Sergeant  Clark  took  a hiatus  from 
singing  and  entered  the  U.S.  Marine  Corps,  serving  for  four  years.  In  1988  Governor 
Dukakis  heard  then  Trooper  Clark  sing  at  a funeral  for  a fallen  officer,  and  introduced 
him  to  Harry  Ellis  Dickson  (father  of  Kitty  Dukakis  and  Associate  Conductor  Laureate 
of  the  Boston  Pops).  Mr.  Dickson  invited  him  to  perform  “America  the  Beautiful”  in 
the  Boston  Pops’  Hyannis  concert  marking  the  song’s  100th  anniversary.  In  1998 
Sergeant  Clark  was  invited  to  open  “Pops  Goes  the  Fourth”  with  Keith  Lockhart  and 
the  Boston  Pops,  the  televised  Fourth  of  July  concert  on  the  Esplanade,  which  was 
broadcast  nationally  on  A&E.  As  a result  People  Magazine  did  a feature  article  on 
Sergeant  Clark,  leading  to  appearances  on  The  Rosie  O’Donnell  Show  and  on  The 
Donny  and  Marie  Show , during  which  he  sang  “Danny  Boy”  in  a duet  with  Donny 
Osmond.  Sergeant  Clark  performs  a prelude  to  our  national  anthem,  which  he  wrote 
himself  from  documented  history.  Initially  designed  as  an  educational  and  motivational 
speech  for  children,  this  prelude  has  become  a permanent  part  of  his  presentation. 


The  United  States  Army  Band 
“Pershing’s  Own” 

Colonel  Gary  F.  Lamb,  Leader  and 
Commander 

The  U.S.  Army  Herald  Trumpets 


Whether  arrayed  on  the  balcony  of  The  White  House 
hailing  the  arrival  of  visiting  dignitaries  from  around 
the  world  or  providing  a thrilling  climax  to  a con- 
cert, The  U.S.  Army  Herald  Trumpets  are  one  of  the 
most  spectacular  performing  groups  in  America.  Since  their  establishment 
in  1959,  The  Herald  Trumpets  have  performed  at  numerous  historical  occasions.  Their 
first  official  performance  welcomed  Her  Royal  Highness  Queen  Elizabeth  II  to  America 
for  the  opening  of  the  St.  Lawrence  Seaway.  In  the  ensuing  years  they  have  performed 
for  an  illustrious  array  of  presidents,  prime  ministers,  and  royalty.  The  heralds  per- 
formed fanfares  during  opening  ceremonies  for  the  1996  Centennial  Olympic  Games 
in  Atlanta,  Georgia.  Their  appearances  at  several  World’s  Fairs,  the  opening  of  Walt 
Disney  World,  opening  ceremonies  for  the  1980  Winter  Olympic  Games  at  Lake  Placid 
and  the  1984  Summer  Olympic  Games  in  Los  Angeles,  and  for  the  Economic  Summits 


in  1984  and  1990  were  critically  acclaimed.  The  Army  Herald  Trumpets  were  viewed 
by  millions  worldwide  while  performing  at  the  televised  relighting  of  the  Statue  of 
Liberty  and  at  the  annual  national  holiday  celebrations  “A  Capitol  Fourth”  and  “Christ- 
mas in  Washington.”  The  trumpets  heralded  the  arrival  of  all  foreign  leaders  for  the 
ceremonies  commemorating  the  50th  Anniversary  of  the  United  Nations  in  San  Fran- 
cisco, New  York  City,  and  Washington,  D.C. 


Debbie  Reynolds 

As  star  of  more  than  thirty  motion  pictures,  two  Broad- 
way shows,  two  series  as  well  as  dozens  of  television 
appearances,  Debbie  Reynolds  celebrates  her  fifty-sec- 
ond year  in  show  business  in  2001.  Born  Mary  Frances 
Reynolds  in  1932  in  El  Paso,  Texas,  she  moved  with 
her  family  to  Burbank,  California,  when  she  was 
seven  years  old.  Spotted  at  a local  beauty  contest  by 
a talent  scout,  Mary  Frances  was  given  a screen  test, 
which  led  to  a contract  and  a name  change  to  Debbie.  She 
made  her  screen  debut  in  The  Daughter  of  Rosie  O'Grady  and  received  her 
first  big  break  portraying  Helen  Kane,  the  “Boop-boop-a-doop”  girl,  in  Three  Little 
Words.  Her  performance  in  Busby  Berkeley’s  Two  Weeks  With  Love  convinced  MGM 
head  L.B.  Mayer  to  choose  her  for  the  leading  female  role  in  Singin  in  the  Rain , one 
of  the  greatest  screen  musicals  of  all  time.  Her  other  films  include  How  the  West  Was 
Won , The  Unsinkable  Molly  Brown  (for  which  she  received  an  Oscar  nomination), 
Susan  Slept  Here,  The  Tender  Trap,  Tammy  and  the  Bachelor,  The  Pleasure  of  His  Com- 
pany, Mary,  Mary,  Divorce  American  Style,  Goodbye  Charlie,  The  Rat  Race,  Mother, 
and  In  & Out.  Television  credits  include  several  movies  and  an  Emmy-nominated  guest 
appearance  on  Will  & Grace.  Her  recordings  of  “Abba  Dabba  Honeymoon”  (from 
Two  Weeks  With  Love)  and  “Tammy”  both  sold  more  than  a million  copies.  Since  the 
mid-1960s,  Debbie  Reynolds  has  been  a headliner  on  the  casino  circuit  across  the 
United  States,  at  the  London  Palladium,  and  in  concert  tours  averaging  forty-four 
weeks  a year.  In  1973  she  starred  in  the  enormously  successful  Broadway  revival  of 
Irene,  which  she  also  toured  nationally  before  returning  to  the  stage  for  the  hit  revival 
of  Annie  Get  Your  Gun.  In  1983  she  starred  in  the  Broadway  hit  Woman  of  the  Year, 
and  in  1989  took  The  Unsinkable  Molly  Brown  on  a national  tour.  The  mother  of 
two  children,  actress/writer  Carrie  Fisher  and  son  Todd  Fisher,  she  is  a life-long  sup- 
porter and  fund-raiser  for  the  Girl  Scouts  and  founder/president  of  the  Thalians,  a 
charitable  organization  that  has  raised  millions  for  emotionally  disturbed  children  and 
AIDS  patients.  Since  the  late  1960s,  Ms.  Reynolds  has  been  actively  involved  in  a pro- 
ject closest  to  her  heart,  the  collection  and  preservation  of  memorabilia  from  Holly 
wood’s  first  half-century  of  film-making.  A location  near  Grauman’s  Chinese  Theatre 
in  Hollywood  is  now  in  progress,  a step  toward  her  dream  to  establish  a Hollywood 
Motion  Picture  and  Television  museum  to  house  her  collection,  the  largest  individual 
collection  of  Hollywood  memorabilia.  In  the  late  1970s,  anticipating  her  eventual 
retirement  from  performing,  she  established  The  Debbie  Reynolds  Professional  Rehear 
sal  Studios  in  North  Hollywood,  which  has  since  become  a leading  rehearsal  and  pro- 
fessional training  studio.  Her  widely-read  memoir,  Debbie,  My  Life,  was  published  in 
1987,  and  she  has  made  several  successful  videos,  including  Do  It  Debbie’s  Way. 


Peter  Jennings 

Peter  Jennings,  anchor  and  senior  editor  of  World  News 
Tonight  With  Peter  Jennings , has  covered  many  of  the 
pivotal  events  that  shaped  the  last  half  of  the  century. 
In  1999,  he  anchored  the  12-hour  ABC  series,  The 
Century,  ABC’s  series  for  The  History  Channel, 
America's  Time , and  ABC’s  coverage  of  Millennium 
Eve,  ABC  2000.  He  is  the  author,  with  Todd  Brews- 
ter, of  the  New  York  Times  bestseller,  The  Century. 
Mr.  Jennings  was  in  Berlin  in  the  1960s  when  the  Berlin  Wall 
was  going  up  and  there  in  the  ’90s  when  it  came  down.  He  covered  the  civil 
rights  movement  in  the  southern  United  States  during  the  1960s  and  the  struggle  for 
equality  in  South  Africa  during  the  1970s  and  ’80s.  He  was  there  when  the  Voting 
Rights  Act  was  signed  in  1965  and  there  when  South  Africans  voted  for  the  first  time. 
He  has  worked  in  all  the  European  nations  that  were  behind  the  Iron  Curtain.  He  was 
there  when  the  independent  political  movement  Solidarity  was  born  in  a Polish  ship- 
yard and  there  when  Poland’s  communist  leaders  were  forced  from  power.  And  he 
was  in  Hungary,  Czechoslovakia,  East  Germany,  Romania,  and  throughout  the  Soviet 
Union  to  record  first  the  repression  of  communism  and  then  its  demise.  He  was  in  the 
early  wave  of  reporters  who  went  to  Vietnam  in  the  1960s  and  went  back  to  Cam- 
bodia in  the  1980s.  Having  joined  ABC  in  1964,  Mr.  Jennings  was  named  anchor  and 
senior  editor  of  World  News  Tonight  in  1983.  Previously  he  served  as  chief  foreign 
correspondent  for  ABC  News  and  the  foreign  desk  anchor  for  World  News  Tonight. 
Mr.  Jennings  established  the  first  American  television  news  bureau  in  the  Arab  world 
when  he  served  for  seven  years  as  ABC  News’  bureau  chief  for  Beirut,  Lebanon.  In  the 
only  five  years  that  the  Washington  Journalism  Review  gave  an  award  for  the  country’s 
best  anchor,  Mr.  Jennings  was  named  each  time.  He  has  won  Harvard  University’s 
Goldsmith  Career  Award  for  excellence  in  journalism  and  the  coveted  Radio  and  Tele- 
vision News  Directors  Paul  White  Award,  chosen  by  the  news  directors  of  all  three 
major  networks.  In  addition  to  anchoring  more  than  100  hours  of  special  report  pro- 
gramming during  the  Persian  Gulf  crisis,  Mr.  Jennings  anchored  three  award-winning, 
primetime  specials  on  that  conflict.  He  has  reported  from  all  fifty  states  and  locations 
around  the  globe,  including  Madrid,  Moscow,  Osaka,  Bosnia-Herzegovina,  and  Cuba. 
With  David  Brinkley,  he  has  anchored  ABC’s  coverage  of  every  major  national  election 
since  1984.  His  Peter  Jennings  Reporting  specials  have  earned  numerous  awards.  Mr. 
Jennings  has  dealt  with  such  issues  as  gun  control  policy  in  America,  U.S.  policy  to- 
ward Cambodia,  the  politics  of  abortion,  the  crisis  in  funding  for  the  arts,  rape  in 
America,  the  multi-billion-dollar  underground  marijuana  business,  the  global  implica- 
tions of  the  war  in  the  former  Yugoslavia,  the  crisis  in  Haiti,  the  changing  face  of  reli- 
gion in  America,  a chronicle  of  the  accused  Oklahoma  City  bombers,  and  the  politics 
of  the  tobacco  industry.  He  has  done  numerous  live  news  specials  for  children  on  sub- 
jects ranging  from  growing  up  in  the  age  of  AIDS,  to  prejudice  and  its  effects  on  our 
society.  Mr.  Jennings  anchored  the  first  major  television  series  on  AIDS  for  PBS,  The 
AIDS  Quarterly,  as  well  as  highly  acclaimed  programs  on  America’s  drug  crisis.  He 
was  the  anchor  and  moderator  for  the  Capital  to  Capital  satellite  broadcasts  between 
senior  Soviet  officials  and  members  of  Congress.  Mr.  Jennings  has  been  honored  with 
many  awards,  including  twelve  national  Emmys,  several  Alfred  I.  duPont-Columbia 
University  Awards,  several  Overseas  Press  Club  Awards,  and  a George  Foster  Peabody 
Award. 


Cyndi  Lauper 

Cyndi  Lauper’s  reign  as  one  of  the  most  versatile  per- 
formers worldwide  spans  nearly  two  decades.  Born  in 
Queens,  New  York,  Cyndi  first  took  up  the  guitar  at 
age  twelve.  While  in  college,  she  joined  a semi-pro 
rock  band,  and  went  on  to  pay  her  dues  in  the  mid- 
1970s  as  a vocalist  with  various  cover  bands  in  the 
New  York  area,  eventually  settling  in  with  Blue 
Angel.  In  1983,  she  decided  to  go  solo  with  the 
release  of  She’s  So  Unusual  on  the  CBS  imprint  Portrait 
Records.  She’s  So  Unusual  sold  nine  million  copies  worldwide,  spawned  a 
record  setting  four  hit  singles  (“Girls  Just  Want  to  Have  Fun,”  “All  Through  The 
Night,”  “She  Bop,”  and  the  #1  “Time  After  Time”),  and  earned  Cyndi  a Best  New 
Artist  Grammy  and  MTV  video  awards.  In  1984  Cyndi  Lauper  was  voted  Rolling 
Stone’s  Best  New  Artist  and  Best  Female  Video  Artist.  True  Colors  (1986),  with  its  #1 
title  track  continued  the  magic  of  its  predecessor,  as  did  her  third  album  A Night  To 
Remember  (1989)  with  its  Top  Ten  smash  “Change  of  Heart”  and  its  stellar  cast  of 
musical  contributors.  Hat  Full  of  Stars  (1993)  solidified  Lauper’s  reputation  as  a song- 
writer. Twelve  Deadly  Cyns  (1995),  the  inevitable  collection  of  all-time  greatest  hits 
(plus  three  new  standouts  previously  unreleased  in  the  United  States),  sold  nearly  four 
million  copies  worldwide.  She  followed  it  with  Sisters  of  Avalon  (1997),  and  has  a 
new  CD,  Shine , scheduled  for  release  later  this  summer  on  a new  label,  Edel  America- 
Records.  Aside  from  her  great  success  in  music,  Cyndi  has  also  proven  herself  as  a for- 
midable actress.  In  1995  she  received  an  Emmy  Award  for  her  recurring  role  as  Mari- 
anne Lagasso  on  the  NBC  series  Mad  About  You.  She  has  also  starred  in  a number  of 
feature  films  from  her  debut  Vibes  (1988),  to  her  co-starring  role  opposite  Michael  J. 
Fox  in  Life  with  Mikey  (1993),  to  the  independent  feature  The  Opportunists  (2000) 
opposite  Christopher  Walken.  Cyndi  has  been  heavily  involved  in  benefits  and  charities, 
including  the  Design  Industry  Foundation  Fights  AIDS,  the  San  Jose  Gay  Pride  Cele- 
bration, and  the  Gay  Pride  Celebration  in  Toronto.  Recently  she  brought  the  house 
down  with  her  performance  of  “Carey”  at  The  All-Star  Tribute  to  Joni  Mitchell, 
which  also  featured  such  artists  as  Elton  John  and  James  Taylor.  Cyndi  Lauper  is  mak- 
ing her  Boston  Pops  debut. 


Arlo  Guthrie 

Arlo  Guthrie  was  born  in  Brooklyn,  New  York,  in 
1947,  the  son  of  legendary  folksinger  Woody  Guthrie 
and  Marjorie  Mazia  Guthrie,  a professional  dancer 
with  the  Martha  Graham  Company  and  founder  of 
The  Committee  to  Combat  Huntington’s  Disease. 
Arlo  grew  up  surrounded  by  folk  musicians  who 
helped  define  their  era:  Pete  Seeger,  Leadbelly,  Cisco 
Houston,  Ramblin’  Jack  Elliot,  Sonny  Terry,  and 
The  Weavers,  all  of  whom  became  significant  influences  on 
Arlo’s  musical  career.  He  gave  his  first  public  performance  at  age  thirteen  and 
quickly  became  involved  in  the  music  that  was  shaping  the  country  during  the  1960s. 


His  career  soared  with  the  1967  release  of  the  album  Alice’s  Restaurant , the  title  song 
of  which  helped  foster  a new  commitment  to  social  consciousness  and  activism.  He 
went  on  to  star  in  the  1969  film  version  of  Alice’s  Restaurant , directed  by  Arthur 
Penn.  Arlo’s  other  early  hits  included  “Coming  in  to  Los  Angeles,”  a favorite  at  the 
1969  Woodstock  Festival,  and  his  definitive  rendition  of  Steve  Goodman’s  “City  of 
New  Orleans.”  Over  the  years,  he  has  toured  extensively  throughout  the  United  States, 
Canada,  and  Europe,  winning  a wide  popular  following.  In  addition  to  performing  on 
the  piano,  six-  and  twelve-string  guitar,  and  harmonica,  Arlo  is  a natural-born  story- 
teller. He  has  recently  created  “An  American  Scrapbook,”  a program  of  symphonic 
arrangements  of  his  own  songs  and  other  American  classics,  which  he  is  performing 
with  orchestras  across  the  country.  He  made  his  Boston  Pops  debut  in  May  1998 
under  the  direction  of  Keith  Lockhart,  a program  taped  for  Evening  at  Pops.  The  fol- 
lowing year  he  performed  at  Woodstock’s  thirtieth  anniversary,  “A  Day  in  the  Garden,” 
with  such  performers  as  David  Crosby,  Richie  Havens,  Melanie,  and  Rick  Danko.  In 
1983  Mr.  Guthrie  launched  his  own  record  label,  Rising  Son  Records,  which  offers  his 
complete  catalogue  of  music  on  both  compact  disc  and  cassette.  Recently  released  are 
Mystic  Journey , containing  all  new  material,  and  Alice’s  Restaurant:  The  Massacree 
Revisited , a thirtieth-anniversary  re-recording  of  the  original  album  with  an  updated 
version  of  the  title  song.  Beginning  in  1997,  under  a new  arrangement  with  Koch  In- 
ternational, all  of  his  titles  are  being  re-released  and  distributed  in  North  America  by 
Koch.  Arlo  is  also  heard  on  the  Rounder  release  This  Land  Is  Your  Land , alongside 
the  voice  of  his  father,  Woody  Guthrie.  The  album  has  won  several  awards,  including 
a 1997  Grammy  nomination  as  Best  Musical  Album  for  Children.  More  recently  he 
released  32^,  a compilation  of  Woody  Guthrie  songs  sung  with  special  guests  including 
the  Dillards  and  the  Berkshires,  with  accompanying  vocals  by  Abe,  Cathy,  Annie,  and 
Sarah  Guthrie.  Arlo  Guthrie’s  other  wide-ranging  activities  have  included  several  act- 
ing roles  on  television,  The  Rolling  Blunder  Review,  a popular  newsletter  he  has  writ- 
ten and  published  since  1986,  and  an  award-winning  children’s  book,  Mooses  Come 
Walking , illustrated  by  Alice  M.  Brock.  In  1991  Arlo  purchased  the  old  Trinity  Church 
that  was  the  scene  of  “Alice’s  Restaurant.”  It  now  houses  the  Guthrie  Center  and  the 
Guthrie  Foundation  (both  named  for  Arlo’s  father),  as  well  as  Rising  Son  Records.  The 
Guthrie  Center  is  a not-for-profit  interfaith  church  foundation  dedicated  to  providing 
a wide  range  of  community  services,  including  an  HIV/AIDS  referral  service,  arts  and 
music  classes  for  children  recovering  from  abuse,  and  a lecture  series.  The  separate, 
educational  Guthrie  Foundation  addresses  issues  of  our  times  such  as  the  environment, 
health  care,  cultural  exchange,  and  education.  Arlo  Guthrie’s  web  site  is  www.arlo.net. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  July  3,  2001,  at  8 
Wednesday  evening,  July  4,  2001,  at  8 


THE  ESPLANADE 

KEITH  LOCKHART  conducting 

with  the  UNITED  STATES  ARMY  HERALD  TRUMPETS, 

Colonel  Tony  Cason,  Director 

ESPLANADE  SERIES  SPONSORED  BY  GENUITY 

The  Star-Spangled  Banner  Smith/Key-Bennett 

SERGEANT  DANIEL  CLARK,  baritone 

Summon  the  Heroes  Williams 

Thomas  Rolfs,  solo  trumpet 

Presenting 

DEBBIE  REYNOLDS 

American  Voices 

PETER  JENNINGS,  narrator 

INTERMISSION 


Runnin’  Wild 


Gray/Wood/Gibbs-Nestico 


Presenting 
CYNDI  LAUPER 


Patriotic  Sing-Along  arr.  Hayman 

America — America  the  Beautiful — Yankee  Doodle — 

I’m  a Yankee  Doodle  Dandy — You’re  a Grand  Old  Flag — 

Battle  Hymn  of  the  Republic 

SERGEANT  CLARK 

See  page  14  for  sing-along  lyrics. 


Presenting 
ARLO  GUTHRIE 


1812  Overture  (July  4 only)  Tchaikovsky 

“Boston’s  Fourth  of  July”  in  partnership  with  Fidelity  Investments 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Patriotic  Sing-Along 


AMERICA 

My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side, 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love, 
The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

BATTLE  HYMN  OF  THE  REPUBLIC 

Mine  eyes  have  seen  the  glory  of  the 
coming  of  the  Lord; 

He  is  trampling  out  the  vintage  where 
the  grapes  of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of 
his  terrible  swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 

— arranged  by  Richard  Hayman 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  vio- 
lin with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 


0 


James  Orent 

Boston  native  James  Orent’s  lifelong  passion  for  music 
and  aviation  can  be  traced  back  to  his  childhood  heroes: 
the  Boston  Symphony  Orchestra  and  NASA’s  Mercury 
Seven  astronauts.  He  made  his  debut  at  eighteen  con- 
ducting Stravinsky’s  Symphony  of  Psalms.  To  date  he 
has  performed  in  eleven  countries  as  a conductor  and 
violinist  in  music  ranging  from  symphony,  ballet,  and 
opera,  to  rock,  film,  and  commercial  recordings. 
Since  1997  Mr.  Orent  has  led  Boston  Pops  concerts  in  five 
states.  He  made  his  Boston  Pops  radio  debut  in  1998  and  his  national  televi- 
sion debut  in  1999,  conducting  BPO  members  before  a combined  live  audience  of 
60,000  at  the  Ryder  Cup  Matches  official  ceremonies.  During  the  2000  Christmas  sea- 
son, Mr.  Orent  conducted  Pops  concerts  in  Providence,  Boston,  and  at  San  Francisco’s 
Davies  Symphony  Hall.  In  July  2001  he  will  return  for  three  performances  at  the  Hatch 
Shell,  including  a repeat  engagement  sharing  the  podium  with  Harry  Ellis  Dickson  for 
the  Arthur  Fiedler  Concert.  Other  highlights  of  the  current  season  have  included  a 
return  engagement  with  the  Boston  Festival  Pops,  his  debut  with  the  Indian  Hill  Sym- 
phony Orchestra,  and  a master  class  with  the  Melrose  Symphony  Orchestra.  The  2001 
Boston  Pops  national  summer  tour  will  be  Mr.  Orent’s  seventeenth  as  cover  conductor 
for  Keith  Lockhart,  spanning  the  United  States,  Canada,  Japan,  and  Korea.  Recent  en- 
gagements include  serving  as  music  director  for  the  Scottish  Rite  Masons’  Millennium 
2000  Celebration  (performed  at  the  Museum  of  Our  National  Heritage  and  simulcast 
to  33,000  members  across  the  eastern  U.S.)  and  for  the  Greater  Boston  Youth  Sym- 
phony Orchestras’  1999  summer  program,  appearances  with  the  Pro  Arte  and  New- 
bury Chamber  Orchestras,  MIT’s  IAP  Symphony,  and  Westwood’s  Music  in  the  Schools 
program.  A BPEO  violinist  since  1987,  he  has  also  been  a substitute  extra  player  with 
the  Boston  Symphony/Boston  Pops  orchestras.  Winning  his  Buffalo  Philharmonic  na- 
tional audition  by  unanimous  decision  on  the  semifinal  round,  James  Orent  earned  the 
. first  NEA/Martha  Baird  Rockefeller  Fund  residency  as  Affiliate  Artists  Conducting 
Assistant  with  the  Erie  Philharmonic.  He  was  music  director  of  the  Erie  Ballet,  Hol- 
yoke Orchestra,  and  Amherst  Contemporary  Music  Ensemble;  guest  conductor  with 
Spokane  Symphony  and  Hartford  Ballet;  assistant  conductor  of  the  New  Hampshire 
Symphony,  Leonard  Bernstein  Festival,  and  Springfield  (Mass.)  Symphony;  PBS  score 
reader;  and  guest  conductor  with  college,  conservatory,  and  youth  orchestras.  Flying 
and  skydiving  are  lifelong  interests.  Keith  Lockhart  drew  upon  Mr.  Orent’s  airline  and 
barnstorming  experience  to  fly  Celtic  musicians  from  New  York  to  his  wedding  in 
northern  Maine  directly  through  Hurricane  Fran.  Mr.  Orent  holds  the  Airline  Trans- 
port Pilot  Certificate,  U.S.  Parachute  Association’s  Advanced  Skydiver  License,  and  is 
a member  of  “POPS,”  the  Parachutists  Over  Phorty  Society.  Born  in  Boston,  James  M. 
Orent  graduated  magna  cum  laude  from  Amherst  College,  winning  the  Sundquist  Prize 
for  Performance  and  Composition.  He  studied  conducting  with  Charles  Bruck  at  the 
Pierre  Monteux  Memorial  Domaine  School,  Otto  Werner  Mueller  at  the  Yale  School 
of  Music,  and  at  Tanglewood,  where  he  was  also  conducting  assistant  for  the  BSO’s 
Oedipus  Rex.  His  violin  teachers  were  Phillipp  Naegele  (Marlboro  Music)  and  Stanley 
Benson  of  the  BSO.  Mr.  Orent’s  violin  belonged  to  Arthur  Fiedler’s  father,  Emanuel. 
This  season  Mr.  Orent  and  his  family  acquired  a 1977  Cessna  Cardinal  RG  aircraft, 
which  he  will  fly  to  his  engagements. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Monday  evening,  July  9,  2001,  at  8 


THE  ESPLANADE 

THE  ARTHUR  FIEDLER  CONCERT 

HARRY  ELLIS  DICKSON  and  JAMES  ORENT  conducting 

ESPLANADE  SERIES  SPONSORED  BY  GENUITY 


JAMES  ORENT  conducting 


The  Star-Spangled  Banner 
Pomp  and  Circumstance  March  No.  1 
Polonaise  from  Christmas  Eve 
Intermezzo  from  Cavalleria  Rusticana 
Suite  from  Carmen 

Prelude — Aragonaise — Intermezzo — March  of  the  Toreadors 
Overture  to  La  forza  del  destino 


Smith/Key 

Elgar 

Rimsky-Korsakov 

Mascagni 

Bizet 


Verdi 


INTERMISSION 

HARRY  ELLIS  DICKSON  conducting 


Overture  to  The  Marriage  of  Figaro  Mozart 

Tales  from  the  Vienna  Woods  J.  Strauss 

Three  Leroy  Anderson  Favorites 

Fiddle  Faddle 
Trumpeter’s  Lullaby 
Bugler’s  Holiday 

Gaite  parisienne  Offenbach 

Overture — Waltz — Can-Can — Finale 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Tuesday  evening,  July  10,  2001,  at  8 


THE  ESPLANADE 
JAMES  ORENT  conducting 

Smith/Key 
Dvorak 
Sibelius 

Brahms 

Un  poco  sostenuto — Allegro 
Andante  sostenuto 
Un  poco  allegretto  e grazioso 
Adagio — Piu  Andante — Allegro  non  troppo 
ma  con  brio — Piu  Allegro 


ESPLANADE  SERIES  SPONSORED  BY  GENUITY 

The  Star-Spangled  Banner 
Carnival  Overture 
Finlandia,  Opus  26 

INTERMISSION 

Symphony  No.  1 in  C minor  Opus  68 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Wednesday  evening,  July  11,  2001,  at  8 


THE  ESPLANADE 
JAMES  ORENT  conducting 

ESPLANADE  SERIES  SPONSORED  BY  GENUITY 

ALL-TCHAIKOVSKY  PROGRAM 

Suite  from  Swan  Lake 
Scene — Waltz — Dance  of  the  Swans — 
Scene — Hungarian  Dance  (Czardas) — 
Spanish  Dance — Neopolitan  Dance — Mazurka 

INTERMISSION 

Romeo  and  Juliet  Overture-Fantasy 
Finale:  Allegro  con  fuoco, 
from  Symphony  No.  4 in  F minor,  Opus  36 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Bring  Home  Some  Pops  Magic! 

Visit  the  Symphony  Shop  locations  on  the 
Esplanade  for  a great  selection  of  Boston 
Pops  merchandise,  including  compact 
discs,  tapes,  and  T-shirts. 

The  Symphony  Shop  is  a fundraising  project  of  the  Boston  Symphony 
Association  of  Volunteers.  All  proceeds  benefit  the  Boston  Symphony 
Orchestra  and  Boston  Pops. 

For  further  information  and  mail  orders,  call  us  at  (617)  638-9383. 
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And  we  thought  what  we 
did  was  COMPLICATED. 


We  help  transform  hosting,  access,  transport  and  security 
into  powerful  tools  for  eBusiness.  Tricky  stuff.  But  we're 
humbled  by  those  who  can  turn  a complex  set  of  scales 
and  measures  into  beautifully  captivating  music.  That's 
why  we're  proud  to  be  the  official  Web  host  of  the  BSO. 
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www.genuity.com 

1-800-GENUITY 
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Bring  your  Steinway: 


Longyear  is  pleased  to  present 
its  new,  elegantly  appointed, 
spacious  model  residence. 

With  floor  plans  from 
2,300  to  over  5,000  square 
feet,  you  can  bring  your  Concert 
Grand  to  Longyear. 

Enjoy  full-service,  single-floor  condo- 
minium living  at  its  absolute  finest, 
all  harmoniously  located  on  an  extra- 
ordinary eight-acre  gated  community 
atop  prestigious  Fisher  Hill. 


Phase  One  of  this  magnificent 
property  is  90%  sold  and 
occupied.  Phase  Two  is  now 
being  offered  by  Sotheby's 
International  Realty  and 
Hammond  Residential  Real 
Estate.  Priced  from  $1,400,000. 
Call  Hammond  Real  Estate  at 
(617)  731-4644,  ext.  410. 

LONGYEAR. 

a/  C7'is£er  Jfill 
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JOHN  WILLIAMS,  Laureate  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
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SPECIAL  THANKS.  An  interest  in  new  and  inspiring  musical  ideas  has  been  a 
hallmark  of  the  Boston  Pops  for  more  than  seventy  years.  The  Pops  is  grateful  to 
the  Chiles  Foundation  for  its  generous  assistance,  which  is  helping  to  sustain  this 
tradition  by  funding  the  introduction  of  important  new  works  to  the  Boston  Pops 
repertory.  These  include  commissions  of  new  works  as  well  as  special  arrange- 
ments of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys,  such  as  this 
year’s  “Do  I Hear  a Waltz? — More  Richard  Rodgers  Waltzes,”  the  music  from  the 
films  represented  in  the  compilation  “The  Busby  Berkeley  Years!,”  and  new  ar- 
rangements of  “On  Broadway”  and  “42nd  Street.” 
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The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 
For  its  Sponsorship  of  the  2001  Season 
of  ‘Evening  at  Pops’  on  PBS 


Fidelity 


investments 


a) 


Watch  ‘Evening  at  Pops’  on 
WGBH-TV  Channel  2 in  Boston 
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In  the  Pops  Spotlight 


Parking  Near  Symphony  Hall: 

A Note  to  Our  Patrons 

The  Boston  Symphony  Orchestra  has 
recently  been  notified  by  the  City  of 
Boston  that  there  will  be  increased  en- 
forcement of  local  parking  regulations 
in  the  Fenway  and  South  End  neighbor- 
hoods adjacent  to  Symphony  Hall.  We 
want  our  patrons  to  be  aware  of  this  sit- 
uation, since  cars  parked  in  residential, 
handicapped,  or  other  restricted  spaces 
are  likely  to  be  ticketed.  On-street  park- 
ing is  extremely  limited  around  Sym- 
phony Hall,  so  the  BSO  urges  its  patrons 
to  take  advantage  of  public  parking  facil- 
ities in  the  area.  The  Prudential  Center 
Garage  and  the  Uptown  Garage  at  10 
Gainsborough  Street  next  to  the  New 
England  Conservatory  offer  discounted 
parking  to  any  Pops  patron  with  a ticket 
stub  for  evening  performances.  Two  paid 
parking  garages  are  located  on  Westland 
Avenue  near  Symphony  Hall.  Thank  you 
for  your  cooperation  in  helping  the  BSO 
in  its  ongoing  efforts  to  remain  a good 
neighbor  to  our  fellow  citizens  in  the 
Fenway  district.  For  more  information 
on  parking  near  Symphony  Hall,  please 
call  the  BSO  Subscription  Office  at  (617) 
266-7575. 

BSO  Cookbook  Wins  Award 

Cooking  With  Music , a community 
cookbook  produced  the  the  Boston 
Symphony  Association  of  Volunteers, 
has  been  named  New  England  Regional 
Winner  of  the  2000  TABASCO®  Com- 
munity Cookbook  Awards.  Established 
in  1990  by  the  Mcllhenny  Company,  the 
awards  recognize  the  role  community 
cookbooks  play  in  chronicling  and  pre- 
serving regional  culinary  traditions,  while 
benefiting  a wide  variety  of  worthy  local 
causes.  A panel  of  judges  evaluated 
Cooking  With  Music  based  on  title, 
theme,  storyline,  design  and  layout,  in- 


corporation of  regional  culinary  tradi- 
tions, recipe  content,  and  fundraising 
efforts.  “A  personable  cookbook,”  Cook- 
ing With  Music  is  filled  with  color  pho- 
tographs and  informative  descriptions  of 
the  the  various  activities  of  the  Boston 
Symphony  Orchestra,  historical  perspec- 
tives on  Symphony  Hall,  Tanglewood, 
and  the  orchestra  itself,  behind-the-scenes 
anecdotes  that  provide  often  amusing 
insights  into  the  BSO’s  rich  history,  and 
more  than  250  recipes,  including  the 
favorites  of  Seiji  Ozawa,  Keith  Lockhart, 
John  Williams,  Harry  Ellis  Dickson, 
guest  musicians  and  conductors,  and 
members  of  the  BSO  and  Boston  Pops. 
Proceeds  from  Cooking  With  Music  ben- 
efit the  Boston  Symphony  Orchestra  and 
its  educational  and  community  access 
outreach  efforts,  including  youth  and 
family  concerts,  Days  in  the  Arts  at 
Tanglewood,  and  the  free  Boston  Pops 
performances  on  the  Esplanade.  Cooking 
With  Music  is  available  in  the  Symphony 
Shop  for  $29.95. 

BSO  Portraits  Display 
As  part  of  this  season’s  Symphony  Hall 
Centennial  Celebration,  a display  of  for- 
mal portrait  photographs  of  the  Boston 
Symphony  Orchestra’s  entire  current 
membership  has  been  mounted  in  the 
orchestra-level  corridor  nearest  the 
Cohen  Wing.  The  photo  collection  that 
previously  included  Seiji  Ozawa  along 
with  past  BSO  and  Pops  conductors,  for- 
merly mounted  in  that  space,  has  been 
refurbished  and  incorporated  into  the 
new  display.  Photographer  Betsy  Bassett 
took  the  black-and-white  BSO  member 
photographs  as  the  initial  step  toward 
production  of  a new  book  of  BSO  mem- 
ber profiles.  The  display  system  was  de- 
signed by  Krent/Paffett  Associates  in  Bos- 
ton and  fabricated  by  Mystic  Scenic 
Design  in  Dedham. 
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BeatsAand  Measures. 


Fitcorp  Fitness  Centers  provide  the  Fitcorp  Benefit, 
an  innovative  mix  of  fitness  and  health  promotion  programs, 
to  hundreds  of  Boston’s  leading  corporations  since  1979.  Programs 
of  award-winning  performance  and  measureable  results. 

To  learn  more  about  the  Fitcorp  Benefit,  call 
Michael  Parent,  Senior  Vice  President  of  Sales, 
at  (617)  375-5600,  xl  14. 


Fitcorp 

www.fitcorD.com  JL 


.fitcorp.com 

Corporate  Offices,  Prudential  Center,  Suite  2475,  Boston,  MA  02199 


of,..  A.  Aow.  <il7.S3.U77S  800Bo,l.,.nS««. 

Prudential  Tower,  Boston, 


a 


Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
Conductor  of  the  Boston  Pops  Orchestra  since  its 
founding  in  1885.  Now  in  his  seventh  season  as  Pops 
Conductor,  Mr.  Lockhart  has  conducted  more  than 

^^^B  400  concerts;  made  thirty-eight  television  shows; 

appeared  twice  with  the  Boston  Pops  Orchestra  at 
^B  Carnegie  Hall,  most  recently  in  April  2000;  and  led 

thirteen  national  tours  with  the  Boston  Pops  Esplan- 
ade Orchestra,  as  well  as  his  first  overseas  tour  to  Japan 
and  Korea  in  1997  with  a second  scheduled  for  July  2001.  Since  1996 
Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  multiple  albums  under 
an  exclusive  contract  with  RCA  Victor  (see  box  below).  Their  most  recent  recording, 
The  Latin  Album , was  released  in  September  2000. 

Born  in  Poughkeepsie,  New  York,  in  1959,  Keith  Lockhart  holds  degrees  from 
Furman  University  in  Greenville,  South  Carolina,  and  Carnegie-Mellon  University  in 
Pittsburgh.  He  held  positions  in  Pittsburgh  and  Akron  before  becoming  a Conducting 
Fellow  of  the  Los  Angeles  Philharmonic  Institute  in  1989.  The  following  year  he 
moved  to  Cincinnati  as  Assistant  Conductor  of  the  Cincinnati  Symphony  Orchestra, 
later  serving  as  Associate  Conductor  of  both  the  Cincinnati  Symphony  and  Cincinnati 
Pops  orchestras,  while  also  becoming  Music  Director  of  the  Cincinnati  Chamber 
Orchestra,  a title  he  held  through  the  1998-99  season.  Having  just  completed  his  third 
year  as  Music  Director  of  the  Utah  Symphony  in  Salt  Lake  City,  Mr.  Lockhart  suc- 
ceeded Maurice  Abravanel  and  Joseph  Silverstein  in  that  post.  He  studied  piano  with 
John  Noel  Roberts,  Gwendolyn  Stevens,  and  Maria-Regina  Seidlhofer  of  the  Vienna 
Hochschule.  His  training  as  a conductor  includes  study  with  Istvan  Jaray,  Otto-Werner 
Mueller,  Harold  Farberman,  and  Werner  Torkanowsky.  As  a guest  artist,  Mr.  Lockhart 
has  conducted  the  major  symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los 
Angeles,  Minnesota,  Montreal,  New  York,  Philadelphia,  San  Francisco,  Singapore, 
Toronto,  and  Vancouver.  In  addition,  he  has  led  the  Los  Angeles  Chamber  Orchestra, 
the  National  Arts  Center  Orchestra  of  Ottawa,  and  the  St.  Paul  Chamber  Orchestra. 

In  1997  he  led  his  first  major  opera  production,  Douglas  Moore’s  The  Ballad  of  Baby 
Doe , with  the  Washington  (D.C.)  Opera.  In  addition  to  his  ongoing  work  with  the 

Utah  Symphony,  recent  activities  include  debuts 
with  the  New  York  Chamber  Symphony  and 
the  Houston  Symphony,  and  re-engagements 
with  the  Vancouver  Symphony,  the  Montreal 
Symphony,  and  the  Colorado  Symphony.  Mr. 
Lockhart  holds  both  the  Julian  and  Eunice 
Cohen  Boston  Pops  Conductor’s  Chair  and  the 
Germeshausen  Family  Boston  Symphony  Youth 
Concerts  Conductor’s  Chair.  In  addition,  he 
serves  as  a “godparent”  for  the  John  D.  Phil- 
brick  Elementary  School  in  Roslindale  as  part 
of  the  Boston  Music  Education  Collaborative. 
He  has  been  awarded  honorary  doctorates  from 
the  Boston  Conservatory,  Northeastern  Univer- 
sity, and  his  alma  mater,  Furman  University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 

[nominated  for  a Grammy, 
1999] 

Holiday  Pops 

Runnin ’ Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
Encore! 

The  Latin  Album 
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John  Williams 

In  January  1980  John  Williams  was  named  nineteenth 
Conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  He  assumed  the  title  of  Boston  Pops  Lau- 
reate Conductor  following  his  retirement  in  December 
1993  and  currently  holds  the  title  of  Artist-in-Residence 
at  Tanglewood.  Born  in  New  York,  Mr.  Williams  at- 
tended UCLA,  studied  composition  privately  with 
Mario  Castelnuovo-Tedesco,  and  attended  the  Juil- 
liard  School,  where  he  studied  piano  with  Madame 
Rosina  Lhevinne.  He  worked  as  a jazz  pianist  before  beginning  his 
career  in  the  film  studios,  where  he  worked  with  such  composers  as  Bernard  Herr- 
mann, Alfred  Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  many  tele- 
vision programs  in  the  1960s,  winning  two  Emmy  awards  for  his  work.  John  Williams 
has  composed  the  music  and  served  as  music  director  for  more  than  eighty  films,  in- 
cluding The  Patriot,  Angela’s  Ashes , Star  Wars:  The  Phantom  Menace , Stepmom , 
Saving  Private  Ryan , Amistad,  The  Lost  World,  Rosewood,  Sleepers,  Nixon,  Sabrina, 
Schindler’s  List,  Jurassic  Park,  Home  Alone  2,  Far  and  Away,  JFK,  Hook,  Home  Alone, 
Presumed  Innocent,  Born  on  the  Fourth  of  July,  the  three  Indiana  Jones  films,  The  Ac- 
cidental Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  E.T.  (the  Extra-Terres- 
trial), Superman,  Close  Encounters  of  the  Third  Kind,  the  Star  Wars  trilogy,  Jaws,  and 
Goodbye,  Mr.  Chips.  He  has  received  thirty-nine  Academy  Award  nominations,  most 
recently  for  The  Patriot,  and  has  been  awarded  five  Oscars,  one  British  Academy  Award, 
eighteen  Grammys,  and  three  Golden  Globes,  as  well  as  several  gold  and  platinum 
records.  On  December  31,  1999,  he  conducted  his  score  for  Steven  Spielberg’s  film  The 
Unfinished  Journey  at  its  premiere  in  Washington,  D.C.  Upcoming  projects  include 
A. I.  Artificial  Intelligence,  Harry  Potter  and  the  Sorcerer’s  Stone,  and  Minority  Report. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces,  includ- 
ing two  symphonies,  and  concertos  for  bassoon,  cello,  flute,  violin,  clarinet,  tuba,  and 
trumpet.  In  addition,  Mr.  Williams  composed  the  NBC  News  theme  “The  Mission,” 
“Liberty  Fanfare,”  composed  for  the  rededication  of  the  Statue  of  Liberty,  the  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic  games,  and  for  Seiji!,  composed  as  a 
gift  to  honor  Seiji  Ozawa’s  twenty-fifth  anniversary  as  BSO  music  director.  Many  of 

Mr.  Williams’s  film  scores  have  been  re- 
leased as  recordings;  the  soundtrack  album 
to  Star  Wars,  one  of  the  most  successful 
non-pop  albums  in  recording  history,  has 
sold  more  than  four  million  copies.  He  has 
also  led  a highly  acclaimed  series  of  albums 
with  the  Boston  Pops  Orchestra.  Mr.  Wil- 
liams has  led  the  Boston  Pops  Orchestra 
and  the  Boston  Pops  Esplanade  Orchestra 
on  several  tours.  He  has  conducted  the 
Boston  Symphony  Orchestra  both  at  Sym- 
phony Hall  and  at  Tanglewood  and  has 
appeared  as  guest  conductor  with  many 
orchestras. 


Selected  Recordings  by  John  Williams 
and  the  Boston  Pops  Orchestra 

On  Sony  Classical: 

Cinema  Serenade  2:  The  Golden  Age 
featuring  Itzhak  Perlman,  violin 
Joy  to  the  World 

featuring  Robin  Williams,  narrator 
Music  of  the  Night 
The  Spielberg/Williams  Collaboration 


On  Philips: 

By  Request 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate 
of  the  Boston  Pops,  founder  and  Conductor  Laureate 
of  the  Boston  Symphony  Orchestra  Youth  Concerts, 
and  Music  Director  Laureate  of  the  Boston  Classical 
Orchestra.  He  retired  in  1987  from  the  Boston  Sym- 
phony Orchestra’s  first  violin  section.  Born  in  Cam- 
bridge, Massachusetts,  and  raised  in  Somerville,  he 
graduated  from  Somerville  High  School  and  the 
New  England  Conservatory  of  Music  and  studied  violin 
with  Carl  Flesch  and  Max  Rostal  as  a fellowship  student  at  Berlin’s 
Hochschule  fur  Musik.  Later  he  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony  Orchestra  in  1938  under 
Serge  Koussevitzky. 

Mr.  Dickson’s  current  season  has  included  Holiday  Pops  concerts,  and  a Boston 
Classical  Orchestra  gala  concert  celebrating  his  92nd  birthday  and  featuring  special 
guest  Mike  Wallace  of  60  Minutes.  As  a guest  conductor,  Mr.  Dickson  has  conducted 
Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and  Ireland.  Highlights  of 
recent  seasons  include  a Boston  Classical  Orchestra  concert  with  Boston  Symphony 
principals  Jacques  Zoon,  flute,  and  Ann  Hobson  Pilot,  harp;  a concert  with  the  Mary- 
land Symphony  on  the  historic  Antietam  battleground  in  Hagerstown,  Maryland;  Pops 
concerts  with  the  San  Francisco  Symphony;  holiday  programs  with  the  Ulster  Orches- 
tra in  Belfast  and  Londonderry,  Ireland;  and  a Pops  concert  at  the  American  College 
of  Greece  in  Athens.  In  addition,  Mr.  Dickson  conducts  Boston  Pops  concerts  at  Sym- 
phony Hall,  on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by  the 
National  Conference  of  the  Humanities  and  by  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated  the 
Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Community 
School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating  the  Harry 
Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at  Madison  Park 
High  School.  In  November  1991  the  city  of  Boston,  in  collaboration  with  the  Boston 
Fenway  Group  and  the  Boston  Redevelopment  Authority,  dedicated  “Harry  Ellis  Dick- 
son Park”  near  Symphony  Hall.  Mr.  Dickson  holds  honorary  degrees  from  many  local 
colleges  and  universities,  and  from  the  American  College  of  Greece. 

Renowned  as  a raconteur,  Harry  Ellis  Dickson  has  delighted  audiences  with  his  per- 
sonal recollections  of  many  of  the  world’s  greatest  artists  and  with  his  informal  and 
witty  anecdotes  about  life  “behind  the  scenes”  at  Symphony  Hall.  He  has  incorporated 
many  of  these  recollections  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur 
Fiedler  and  the  Boston  Pops,  and,  most  recently,  an  autobiography  entitled  Beating  Time, 
A Musician’s  Memoir.  In  addition,  he  furthered  the  part-time  conducting  career  of  his 
close  friend,  the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the 
world  as  musical  mentor.  Through  the  Boston  Symphony  Orchestra  Youth  Concerts, 
which  he  founded  in  1959  and  which  have  been  the  model  for  such  concerts  across  the 
country,  Mr.  Dickson  has  built  bridges  between  the  stage  of  Symphony  Hall  and  the 
wider  world. 
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A Brief  History  of  the  Boston  Pops 


The  price  of  the  beer,  the  Boston  Transcript  complained,  was  too  high — ten  cents  a 
glass.  A ticket  went  for  a quarter.  “The  Programme  for  these  Concerts,”  the  Boston 
Symphony  assured  its  public,  “will  be  made  up  largely  of  light  music  of  the  best 
class...”  So  on  Saturday  evening,  July  11,  1885,  a large  and  fashionable  crowd  showed 
up  at  the  old  Boston  Music  Hall  for  the  first-ever  Music 
Hall  Promenade  Concert.  The  founder  of  the  Boston 
Symphony  Orchestra,  Henry  Lee  Higginson,  had  proposed 
this  new  series  in  the  hope  of  re-creating  the  ambience  of 
summer  evenings  in  the  concert  gardens  in  Vienna,  where 
he  had  been  a music  student.  (He  also  wanted  to  provide 
summer  employment  for  the  members  of  the  Boston 
Symphony,  who  at  that  point  had  to  search  for  other  work 
six  months  out  of  the  year.)  Certainly  the  strait-laced 
Boston  public  understood  that  it  was  being  offered  the 
chance  to  relax  in  a fantasy  of  European  pleasures — though 
nothing  so  daring  as  the  model  of  a Parisian  cafe-concert 
might  have  suggested. 

In  fact,  the  Boston  Symphony  explicitly  promised  that 
the  Promenade  Concerts  would  emulate  those  conducted  in 
Berlin  by  Benjamin  Bilse.  The  first  program,  conducted  by  Adolf  Neuendorff,  included 
a novelty  number  titled  An  Evening  with  Bilse , which  humorously  tossed  together 
scraps  of  Beethoven  and  Strauss,  Wagner,  and  Weber.  Given  that  everything  else  on  the 
program  was  European  as  well,  the  audience  at  the  first  Promenade  Concert  could  not 
have  imagined  that  it  was  launching  a peculiarly  American  tradition.  Although  the  for- 
mat of  the  Boston  Pops  Orchestra’s  concerts  remains  strikingly  similar  to  the  origi- 
nal— three  sections  divided  by  two  intermissions,  with  the  evening’s  heaviest  piece 


Major  Henry  Lee 
Higginson,  founder 
of  the  Boston  Symphony 
Orchestra 


A Pops  concert  at  the  Music  Hall,  1 892 


0 


sandwiched  in  the  middle — the  character  of  much  of  the  music  has  changed,  as  has  the 
event’s  character  as  a whole. 

How  did  the  change  happen?  In  part,  it  came  about  because  the  audience  took  so 
readily  to  the  series.  Another  reason  for  the  increasing  Americanness  of  Pops  was  the 
development  of  American  music  itself  in  the  1890s — a development  that  both  aided 
the  concerts  and  was  aided  by  them.  Pieces  by  composers  such  as  Victor  Herbert  turned 
up  more  and  more  frequently  on  the  program;  so,  too,  did  the  works  of  the  March 
King,  John  Philip  Sousa,  most  notably  his  1897  composition  The  Stars  and  Stripes 
Forever!  By  1899,  the  orchestra  had  adopted  Stars  and  Stripes  as  the  regular  finale  for 
the  Promenade  Concerts.  Finally,  there  was  an  eventual  change  in  the  leadership  of  the 
Promenade  Concerts — which  in  1900  officially  became  known  as  the  Pops.  The  early 
conductors  were  of  European  background,  beginning  with  Adolf  Neuendorff  and  also 
including  Timothee  Adamowski,  Max  Zach,  and  Gustav  Strube. 

This  European  line  came  to  an  end  with  the  tenure  of  the  Italian  composer  and 
pianist  Alfred  Casella  in  1927-29.  Although  he  programmed  popular  pieces  such  as 
Gershwin’s  brand-new  An  American  in  Paris , he  also  performed  entire  symphonies  by 
Beethoven  and  even  works  by  contemporary  avant-garde  composers  such  as  Arthur 
Honegger.  The  public  complained  loudly  enough  that  the  BSO’s  management  declined 
to  renew  Casella’s  contract.  Instead,  the  BSO  again  turned  to  one  of  its  own,  a 35-year- 
old  violist  who  had  been  playing  with  the  orchestra  since  1915.  His  name  was  Arthur 
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The  first  program  of  the  Promenade  Concerts 


Fiedler,  and  he  would  not  only  lead  the  Boston  Pops  for  the  next  fifty  years  but  would 
complete  its  transformation.  By  the  time  of  his  death  in  1979,  the  Boston  Pops  would 
be  a national  institution  in  America,  a musical  ambassador  abroad,  and  the  most- 
recorded  orchestra  in  the  world. 

Born  in  Boston  and  trained  in  Germany,  Fiedler  first  led  the  Pops  in  Symphony  Hall 
as  a replacement  during  the  1926  season,  following  the  resignation  of  conductor  Agide 
Jacchia.  By  then,  Fiedler  already  had  demonstrated  his  ambition  by  forming  the  Fiedler 
Sinfonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  After  the 
success  of  his  first  Pops 
concert,  Fiedler  asked  to 
be  named  the  permanent 
conductor — an  appoint- 
ment that  instead  went 
to  Alfred  Casella.  Un- 
daunted, Fiedler  decided 
to  organize  and  conduct 
his  own  five-week  series 
of  popular  concerts.  He 
would  even  go  the  Boston 
Symphony  one  better  by 
performing  the  concerts 
outdoors  and  for  free.  On 
July  4,  1929,  Fiedler  in- 
augurated a series  that 
continues  to  this  day,  now 
under  the  Boston  Sym-  Arthur  Fiedler  joins  percussionists  Frank  Epstein  and  Charles 
phony’s  auspices:  the  Es-  Smith  in  a performance  of  Leroy  Anderson’s  “The  Typewriter.  ” 
planade  Concerts,  which  are  held  on  the  east  bank  of  the  Charles  River.  The  response 
was  ecstatic.  After  Casella’s  departure,  the  BSO  offered  Fiedler  a three-year  contract, 
to  begin  with  the  1930  Pops  season.  For  the  first  time  in  what  was  already  a 45-year 
history,  the  concerts  would  be  led  by  an  American-born  conductor.  In  addition  to 
moving  the  Boston  Pops  repertoire  beyond  its  origins  in  European  light  classical  music, 
Fiedler  also  moved  the  orchestra  into  another  field  of  popular  culture:  recordings.  In  a 
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three-day  marathon,  from  July  1 through  July  3,  1935,  Fiedler  led  the  Boston  Pops  in 
its  first  recordings,  for  the  RCA  Victor  label.  Among  the  forty  compositions  recorded 
on  those  days  was  a tune  by  Jacob  Gade,  “Jalousie,”  which  Fiedler  had  recently 
plucked  out  of  a sheet-music  bin  for  fifteen  cents.  “Jalousie”  became  the  first  Victor 
record — and  also  the  first  orchestral  record — to  sell  more  than  a million  copies.  In  one 
stroke,  Fiedler  had  reached  an  unprecedentedly  large  audience  while  literally  establish- 
ing an  identity  for  his  ensemble.  Until  those  recording  sessions,  the  musicians  had  been 
known  simply  as  “the  orchestra  of  the  Pops  concerts.”  It  was  not  until  RCA  Victor 
needed  a name  for  the  label  that  a “Boston  Pops  Orchestra”  was  born. 

Over  the  ensuing  years,  Fiedler  maintained  the  fame  of  the  Boston  Pops  Orchestra 
by  showcasing  the  work  of  American  composers  and  arrangers,  by  featuring  young 
American  soloists,  and  by  making  astute  use  of  the  media.  Local  radio  broadcasts  of 
the  Boston  Pops  concerts  began  in  1952;  Boston  Pops  radio  broadcasts  were  nationally 
syndicated  each  week  from  1962  to  1992.  The  national  public  television  program 
“Evening  at  Pops”  was  launched  in  1970,  as  a joint  production  of  WGBH-TV  in 
Boston  and  the  Boston  Symphony  Orchestra.  “Evening  at  Pops”  kept  the  conductor 
and  his  ensemble  before  an  immense  worldwide  audience.  The  Pops’  special  bicenten- 
nial program  on  the  Esplanade  on  July  4,  1976,  drew  the  biggest  audience  in  the  histo- 
ry of  orchestral  concerts,  with  more  than  400,000  people  in  attendance.  After  Arthur 
Fiedler’s  death  on  July  10,  1979,  his  longtime  associate  conductor,  Harry  Ellis  Dickson, 
took  over  the  interim  leadership  of  the  orchestra,  along  with  a number  of  guest  con- 
ductors. Meanwhile,  the  management  of  the  Boston  Symphony  undertook  the  seeming- 
ly impossible  task  of  finding  a successor  to  Arthur  Fiedler. 

By  the  time  John  Williams  was  appointed  Conductor  of  the  Boston  Pops  Orchestra 
in  January  1980,  he  was  the  best-known  composer  for  film  in  the  world.  Williams  also 

had  an  enviable  classical  training;  he  had  worked 
as  a jazz  pianist  in  New  York;  and  he  had  ar- 
ranged albums  for  several  popular  artists.  At  the 
time  of  his  appointment,  he  had  not  yet  had  much 
public  experience  as  a conductor;  but  he  brought 
to  the  podium  the  background,  talent,  and  celeb- 
rity to  succeed  at  a daunting  assignment.  Williams 
both  broadened  and  updated  the  Boston  Pops 
repertoire,  writing  and  commissioning  many  new 
compositions  while  also  introducing  arrange- 
ments of  recent  pieces  of  popular  music — such  as 
film  scores — that  would  be  suitable  for  orches- 
tral performance.  He  maintained  the  popularity 
of  the  “Evening  at  Pops”  broadcasts;  he  toured 
extensively  with  the  Boston  Pops;  and  he  led  a 
series  of  best-selling  recordings  for  the  Philips 
and  Sony  Classical  labels. 

At  Christmas  1991,  John  Williams  announced 
that  he  would  step  down  as  Conductor  of  the 
Boston  Pops  at  the  end  of  1993  and  at  that  time 
he  assumed  the  title  of  Laureate  Conductor.  He 
also  agreed  to  serve  as  Music  Adviser  while  the 
Boston  Symphony  again  took  on  a seemingly 
impossible  task — finding  someone  to  follow 
him.  The  appointment  as  twentieth  Conductor 
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Special  guest  C-3PO  greets  John 
Williams  during  a “ Star  Wars  ”- 
themed  concert  in  1980. 


of  the  Boston  Pops  Orchestra — and  the  third  Conductor  since  Arthur  Fiedler  took  over 
in  1930 — fell  to  Keith  Lockhart.  Born  in  1959,  he  was  35  years  old  when  the  choice 
was  made — the  same  age  as  Arthur  Fiedler  at  the  time  of  his  appointment.  During  his 
five  seasons  as  Boston  Pops  Conductor, 

Mr.  Lockhart  has  conducted  more  than 
400  concerts,  made  thirty-eight  televi- 
sion shows,  led  fourteen  tours  with  the 
Boston  Pops  Esplanade  Orchestra,  and 
recorded  six  albums.  In  1999  he  and  the 
Boston  Pops  Orchestra  made  history 
when  “The  Celtic  Album”  earned  the 
orchestra’s  first  Grammy  nomination,  in 
a new  crossover  category.  Today’s  Bos- 
ton Pops  has  much  to  celebrate:  its  116th 
season  of  entertaining  audiences,  Keith 
Lockhart’s  seventh  season  as  Conductor, 
the  centennial  of  its  home,  Symphony 
Hall,  and  its  second  overseas  tour  in 
July.  These  “concerts  of  a lighter  kind  of 
music”  performed  for  the  widest  possi- 
ble audience  represent  the  realization  of  founder  Henry  Lee  Higginson’s  vision,  earning 
the  Boston  Pops  its  stature  as  “America’s  Orchestra”  and  its  place  in  the  hearts  of 
music  lovers  around  the  world. 


Keith  Lockhart,  Boston  Pops  Conductor 
since  1995 


A Brief  History  of  Symphony  Haff 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music 
Hall,  which  stood  downtown  where  the  Orpheum  Theatre  now  stands,  held 
about  2,400  seats,  and  was  threatened  in  1893  by  the  city’s  road-building/rapid 
transit  project.  That  summer,  the  BSO’s  founder,  Major  Henry  Lee  Higginson, 
organized  a corporation  to  finance  a new  and  permanent  home  for  the  orchestra. 
On  October  15,  1900 — some  seven  years  and  $750,000  later — the  new  hall  was 
opened.  The  inaugural  gala  concluded  with  a performance  of  Beethoven’s  Missa 
Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson’s  insistence,  the  architects — McKim,  Mead  8>C  White  of  New 
York — engaged  Wallace  Clement  Sabine,  a young  assistant  professor  of  physics 
at  Harvard,  as  their  acoustical  consultant,  and  Symphony  Hall  became  the  first 
auditorium  designed  in  accordance  with  scientifically-derived  acoustical  princi- 
ples. It  is  now  ranked  as  one  of  the 
three  best  concert  halls  in  the  world, 
along  with  Amsterdam’s  Concert- 
gebouw  and  Vienna’s  Musikverein. 
Bruno  Walter  called  it  “the  most 
noble  of  American  concert  halls,” 
and  Herbert  von  Karajan,  compar- 
ing it  to  the  Musikverein,  noted 
that  “for  much  music,  it  is  even 
better. . .because  of  the  slightly 
lower  reverberation  time.” 


Architect’s  rendering  of  Symphony  Hall 


Miro  Vintoniv 


Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower 
back  wall  to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help 
focus  the  sound.  The  side  balconies  are  shallow  so  as  not  to  trap  any  of  the 
sound,  and  though  the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distribute  the  sound 
throughout  the  hall,  as  do  the  statue-filled  niches  along  the  three  sides.  The  audi- 
torium itself  is  centered  within  the  building,  with  corridors  and  offices  insulating 
it  from  noise  outside.  The  leather  seats  are  the  ones  installed  for  the  hall’s  open- 
ing in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of  brick, 
steel,  and  plaster,  with  only  a moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building’s  exterior  having  been  much  simplified  as  a cost- 
reducing  measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon 
penetrating  the  “outer  carton”  one  discovers  “the  gift  within — the  lovely  orna- 
mented interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage.” 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by 
tables  for  Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  con- 


Symphony  Hall  Centennial  Exhibit 

To  mark  the  centennial  of  Symphony  Hall,  a comprehensive  exhibit  extending 
throughout  the  public  spaces  of  the  building  has  been  mounted.  The  exhibit  dis- 
plays hidden  treasures  from  the  BSO  Archives  that  bring  to  life  the  rich  legacy  of 
Symphony  Hall  both  as  an  historic  building  in  the  city  of  Boston,  and  as  one  of  the 
world’s  greatest  concert  halls.  Among  the  topics  covered  are  the  design,  construc- 
tion, and  acoustics  of  Symphony  Hall;  the  grand  opening  of  Symphony  Hall  on 
October  15,  1900;  guest  artists  who  have  performed  with  the  BSO;  premieres  given 
here  by  the  BSO;  the  Boston  Pops;  radio  and  television  broadcasting  history  of  the 

BSO  and  Pops;  and  the  use  of  Symphony  Hall 
as  a recording  studio.  In  addition  the  exhibit 
explores  the  use  of  Symphony  Hall  by  other 
performing  artists  and  by  such  groups  as  the 
Handel  & Haydn  Society  and  FleetCelebrity 
Series  as  well  as  many  non-musical  activities, 
including  college  commencements,  political 
events,  travelogues,  trade  shows,  and  fashion 
shows.  The  exhibit  has  been  funded  in  part  by 
the  Lowell  Institute. 

The  exhibit  is  located  on  the  first  two  levels 
of  Symphony  Hall — on  the  orchestra  level 
along  the  Massachusetts  Avenue  corridor  and 
in  the  Huntington  Avenue  corridor  between  the 
Hatch  Room  and  the  rear  of  the  auditorium;  and  on  the  first-balcony  level  along 
the  Massachusetts  Avenue  corridor,  in  the  Cabot-Cahners  Room,  and  in  the  west 
corridor  (paralleling  Gainsborough  Street) — and  in  the  Cohen  Wing  display  cases 
across  from  the  Symphony  Shop. 

A detailed  guide  to  the  exhibit  is  available  near  the  Massachusetts  Avenue  and 
Cohen  Wing  entrances  to  the  Hall  and  from  the  ushers. 

Reproduced  here  is  a drawing  from  the  Boston  Globe  of  October  16,  1900,  pic- 
turing the  “Opening  of  Boston’s  Beautiful  Symphony  Hall.” 


certs,  the  capacity  is  2,371,  including  241  small  tables  on  the  main  floor.  To  ac- 
commodate this  flexible  system — an  innovation  in  1900 — an  elevator,  still  in  use, 
was  built  into  the  Symphony  Hall  floor.  Once  a year  the  five  Symphony  Hall 
chandeliers  are  lowered  to  the  floor  and  all  394  lightbulbs  are  changed.  The  six- 
teen replicas  of  Greek  and  Roman  statues — ten  of  mythical  subjects,  six  of  actual 
historical  figures — are  related  to  music,  art,  and  literature.  The  statues  were 
donated  by  a committee  of  200  Symphony-goers  and  cast  by  RP.  Caproni  and 
Brother,  Boston,  makers 
of  plaster  reproductions 
for  public  buildings  and 
art  schools.  They  were 
not  ready  for  the  opening 
concert,  but  appeared 
one  by  one  during  the 
first  two  seasons. 

The  Symphony  Hall 
organ,  an  Aeolian-Skin- 
ner  designed  by  G.  Don- 
ald Harrison  and  in- 
stalled in  1949,  is  consid- 
ered one  of  the  finest  con- 
cert hall  organs  in  the 
world.  The  console  was 
autographed  by  Albert 
Schweitzer,  who  expressed  his  best  wishes  for  the  organ’s  tone.  There  are  more 
than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than  six  inches  and  located 
behind  the  false  organ  pipe  facade  visible  to  the  audience.  The  organ  was  com- 
missioned to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall’s 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook 
the  stage  at  audience-left.  For  recording  sessions,  equipment  is  installed  in  an 
area  of  the  basement.  The  hall  was  completely  air-conditioned  during  the  sum- 
mer of  1973,  and  in  1975  a six-passenger  elevator  was  installed  in  the  Massa- 
chusetts Avenue  stairwell. 


Symphony  Hall  in  the  early  1 940s,  with  the  main  entrance 
still  on  Huntington  Avenue,  before  the  intersection  of 
Massachusetts  and  Huntington  avenues  was  reconstructed  so 
the  Green  Line  could  run  underground 


From  1906 


Symphony  Hall  has  been  the  scene  of  more  than 
250  world  premieres,  including  major  works  by 
Samuel  Barber,  Bela  Bartok,  Aaron  Copland,  Henri 
Dutilleux,  George  Gershwin,  Hans  Werner  Henze, 
Walter  Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor 
Stravinsky,  Michael  Tippett,  Judith  Weir,  John 
Williams,  and  Ellen  Taaffe  Zwilich.  For  many  years 
the  biggest  civic  building  in  Boston,  it  has  also  been 
used  for  many  purposes  other  than  concerts,  among 
them  the  First  Annual  Automobile  Show  of  the  Bos- 
ton Automobile  Dealers’  Association  (1903),  the 
Boston  premiere  of  Cecil  B.  De  Mille’s  film  version  of 
Carmen  starring  Geraldine  Farrar  (1915),  the  Boston 
Shoe  Style  Show  (1919),  a debate  on  American  par- 
ticipation in  the  League  of  Nations  (1919),  a lecture/ 


demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40; 
1945),  Jordan  Marsh-sponsored  fashion  shows  “dedicated  to  the  working 
woman”  (1940s),  and  all  the  inaugurations  of  former  longtime  Boston  mayor 
James  Michael  Curley. 

A couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the 
proscenium  arch  were  meant  to  be  inscribed  with  the  names  of  great  composers, 
but  the  hall’s  original  directors  were  able  to  agree 
unanimously  only  on  Beethoven,  so  his  remains  the  only 
name  above  the  stage.  The  ornamental  initials  “BMH” 
in  the  staircase  railings  on  the  Huntington  Avenue  side 
(originally  the  main  entrance)  reflect  the  original  idea 
to  name  the  building  Boston  Music  Hall,  but  the  old 
Boston  Music  Hall,  where  the  BSO  had  performed  since 
its  founding  in  1881,  was  not  demolished  as  planned, 
and  a decision  on  a substitute  name  was  not  reached 
until  Symphony  Hall’s  opening. 

As  the  Boston  Symphony  Orchestra  marks  the  cen- 
tennial of  its  home,  it  is  renewing  Symphony  Hall’s  role 
as  a crucible  for  new  music  activity,  as  a civic  resource, 
and  as  a public  gathering  place.  The  programming  and 
celebratory  events  include  world  premieres  of  works 
commissioned  by  the  BSO,  the  unveiling  of  a new  mas- 
ter plan  that  will  strengthen  Symphony  Hall’s  public  presence,  and  the  launching 
of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  through  the  Internet.  The  Symphony  Hall  Centennial  Season  brings  not 
only  a commemoration,  but  a second  inauguration.  Symphony  Hall  was  built  for 
the  purpose  of  expanding  the  presence  of  orchestral  music  here  and  now — a mis- 
sion the  BSO  and  Boston  Pops  continue  to  carry  forward  into  today’s  world  and 
the  world  of  tomorrow. 


From  1919 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 
Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

HARRY  ELLIS  DICKSON 
Associate  Conductor  Laureate 

First  Violins 
Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Bryon  Albanese 
Sandra  Kott 
Sharan  Leventhal 
Dianne  Pettipaw 
Maynard  Goldman 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Liana  Zaretsky 
Dorothy  Han 
Julie  Leven 
Danielle  Maddon 
Rebecca  Katsenes 
Kay  Knudsen 
Karma  Tomm 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Donna  Jerome 


David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joli  Wu 

Cellos 

Ronald  Lowry 
David  Finch 
George  Seaman 
Andrew  Mark 
William  Rounds 
Toni  Rapier 
Kevin  Crudder 
Mark  Simcox 

Basses 

Robert  Caplin 
Barry  Boettger 
Gregory  Koeller 
Elizabeth  Foulser 
John  Salkowski 
George  Speed 
Mark  Henry 

Flutes 

Marianne  Gedigian 
Ann  Bobo 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 
Edward  Avedisian 

Saxophone 
Michael  Monaghan 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Phillips 


Horns 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Dana  Russian 

Trombones 

James  Nova 
Darren  Acosta 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 
Dean  Anderson 
Tony  Cruz 
Neil  Grover 
James  Gwin 
Patrick  Hollenbeck 
Ricardo  Monzon 

Harp 

Susan  Robinson 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 


Stage  Manager 
Cleveland  Morrison 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  July  6,  2001,  at  8 


KEITH  LOCKHART  conducting 

Welcome  Corporate  Member,  John  Hancock  Financial 


Opening  Fanfare  from  Also  Sprach  Zarathustra  R.  Strauss 

Toward  a New  Life  Suk 

Finale  (Rondeau:  Andante  grazioso)  from  Mozart 

Violin  Concerto  No.  4 in  D,  K.218 

MELISSA  WHITE 

Winner  of  the  2001  Sphinx  Competition,  Junior  Division 

Excerpts  from  The  Planets  Holst 

Venus — Jupiter 

INTERMISSION 

A CENTENNIAL  TRIBUTE  TO  LOUIS  ARMSTRONG 
featuring 

BYRON  STRIPLING 

Tiger  Rag  LaRocca-Grimes 

A Tribute  to  Louis  Armstrong  arr.  Albam 

West  End  Blues — Sleepy  Time  Down  South — Hello,  Dolly! — 

Basin  Street  Blues — Mack  the  Knife — Shine — What  A 
Wonderful  World — When  the  Saints  Go  Marchin’  In 

INTERMISSION 
A Tribute  to  John  Williams 

Swing,  Swing,  Swing 

Excerpts  from  Close  Encounters  of  the  Third  Kind 
Main  Title  from  Star  Wars 


Riverdance 


Whelan-Hollenbeck 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


Week  9 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  July  7,  2001,  at  8 


KEITH  LOCKHART  conducting 
Welcome  Corporate  Member,  State  Street 


Overture  to  Tannhduser  Wagner 

Overture  to  La  forza  del  destino  Verdi 

Clair  de  lune  Debussy-Mouton/Piston 

Finale  (Rondeau:  Andante  grazioso)  from  Mozart 

Violin  Concerto  No.  4 in  D,  K.218 

MELISSA  WHITE 

Winner  of  the  2001  Sphinx  Competition,  Junior  Division 


Polonaise  from  Eugene  Onegin  Tchaikovsky 

INTERMISSION 

A CENTENNIAL  TRIBUTE  TO  LOUIS  ARMSTRONG 
featuring 

BYRON  STRIPLING 

Tiger  Rag  LaRocca-Grimes 

A Tribute  to  Louis  Armstrong  arr.  Albam 

West  End  Blues — Sleepy  Time  Down  South — Hello,  Dolly! — 

Basin  Street  Blues — Mack  the  Knife — Shine — What  A 
Wonderful  World — When  the  Saints  Go  Marchin’  In 


INTERMISSION 


A Boston  Pops  Film  Festival 

Lawrence  of  Arabia  Jarre 

Cinema  Paradiso  Morricone-Calandrelli 

Star  Wars  Williams 


Swing  Fever  arr.  Hollenbeck 

Zoot  Suit  Riot — Jump  Jive  ‘n’  Wail 

The  Music  of  Paul  Simon  arr.  Sebesky 

The  Sound  of  Silence — Scarborough  Fair — 

The  59th  Street  Bridge  Song — Cecilia — 

Mrs.  Robinson — Bridge  Over  Troubled  Water 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Glastonbury  Abbey;  Spirit  of  Boston;  Groups  Inc. 
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Bravo. 


Fleet  is  pleased  to  support 
the  Boston  Symphony  Orchestra. 


0 Fleet 


Member  FDIC 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  July  8,  2001,  at  7:30 


KEITH  LOCKHART  conducting 

SPONSORED  BY  FLEETBOSTON  FINANCIAL 

Overture  to  La  forza  del  destino  Verdi 

Finale  (Rondeau:  Andante  grazioso)  from  Mozart 

Violin  Concerto  No.  4 in  D,  K.218 

MELISSA  WHITE 

Winner  of  the  2001  Sphinx  Competition,  Junior  Division 

Excerpts  from  The  Planets  Holst 

Venus — Jupiter 

INTERMISSION 


A CENTENNIAL  TRIBUTE  TO  LOUIS  ARMSTRONG 
featuring 

BYRON  STRIPLING 

Tiger  Rag 

A Tribute  to  Louis  Armstrong 

West  End  Blues — Sleepy  Time  Down  South — Hello,  Dolly! 

Basin  Street  Blues — Mack  the  Knife — Shine — What  A 
Wonderful  World — When  the  Saints  Go  Marchin’  In 

INTERMISSION 

Overture  to  The  Phantom  of  the  Opera  Lloyd  Webber 

A Tribute  to  Leroy  Anderson 

Richard  Rodgers  Waltzes  arr.  Anderson 

Lover,  from  Love  Me  Tonight 

Falling  in  Love  with  Love,  from  The  Boys  from  Syracuse 
Oh,  What  a Beautiful  Morning,  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 

Fiddle  Faddle  Anderson 

Eleanor  Rigby  Lennon/McCartney-Mathes 

The  Music  of  Paul  Simon  arr.  Sebesky 

The  Sound  of  Silence — Scarborough  Fair — 

The  59th  Street  Bridge  Song — Cecilia — 

Mrs.  Robinson — Bridge  Over  Troubled  Water 


LaRocca-Grimes 
arr.  Albam 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Groups  Inc.;  Vantage  Deluxe  World  Travel;  Aristocrat  Tours;  Wilson  Bus  Lines; 
Boston  Conservatory;  Hebrew  Rehabilitation  Center  for  Aged. 
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“It  s near  everything. 
But  nothing  conies  close.” 

Mr.  & Mrs.  Robert  Bush,  Fox  Hill  residents 


Robert  and  Jean  Bush  really  like  that  Fox  Hill  Village  offers  stylish 
suburban  living  just  minutes  away  from  Boston.  In  fact,  when  we 
asked  how  Fox  Hill  Village  compared  to  other  communities,  they 
didn’t  hesitate.  They  said  one  look  was  all  it  took.  To  learn  more,  call 
us  at  781-329-4433.  Fox  Hill  Village,  New  England’s  premiere 
retirement  community.  Developed  by  tbe  Massachusetts  General 
Hospital  and  the  Hillhaven  Corporation. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128) 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Friday  evening,  July  13,  2001,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 
PARTNERS  HEALTHCARE  NIGHT  AT  POPS 


For  program  selections,  please  see  the  Partners  Healthcare  program  book. 


For  a biography  of  Mariachi  Cobre,  see  page  39  of  this  program  book. 


PRICES 


FLOOR 

TABLE  SEATS.  1. 

1ST  BALCONY 

A ROW  . . . . *1. 
B - F IB 

G-l  .....  50 

2 ND  BALCONY 

UNRESERVED. 25 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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oldwell  Banker  Hunneman  Previews. 


BOSTON 

$7,900,000 

On  Commonwealth  Ave- 
nue’s prestigious  first 
block,  this  stately  resi- 
dence was  constructed  in 
1875.  With  renovations 
designed  by  William 
Hodgkins,  the  home  has 
retained  many  of  its  18th 
century  features,  while 
incorporating  modern 
amenities  required  for 
today’s  family. 

Christine  McCarron, 
Waterfront  Office, 

(617)  742-7240, 
bebelag@mediaone.net 


MANCHESTER 

$11,000,000 

Spectacular  oceanfront 
site  for  this  signature  res- 
idence by  world-renowned 
architect  Michael  Graves, 
evoking  New  England’s 
rocky  coast  and  the  sea. 
Incredibly  dramatic  living 
spaces,  five  bedrooms,  a 
view  tower,  an  indoor 
pool,  a separate  carriage 
house  and  a sandy  beach. 
Peter  K.  Dorsey,  Beverly 
office  (978)  927-1111, 
beverly@hunneman.com 
or  Mimi  Pruett,  Manchester 
office,  (978)  526-7572, 
manchestei@hunneman.com 


CONCORD  $3,450,000 

The  Hildreth  House  is  an  outstanding  statement  of  late 
Georgian  architectural  design.  Features  include  an  entryway 
with  a classical  pediment  supported  by  fluted  pilasters,  a 
center  hallway  crowned  with  a Georgian  staircase;  parlors, 
dining  room,  and  library  with  high  ceilings,  original  paneling, 
wainscoting,  floors  and  fireplaces.  Nancy  Huggins,  Concord 
Senkler  Office,  (978)  369-3600,  riverford@efortress.com 


WESTON  $4,200,000 

This  contemporary  residence  is  sited  on  nearly  2 acres 
which  abut  35  acres  of  conserved  town  land.  The 
home  displays  magnificent  craftsmanship  with  dramatic 
vaulted  ceilings  of  redwood,  an  oak-paneled  library  and 
expansive  living  room  with  marble  fireplace.  Kathleen 
Shepard  or  Georgia  Foote,  Weston  Office,  (781)  894-5555, 
kshepard894@aol.com  or  georgiafoote@mediaone.net 


BOSTON  $2,200,000 

In  the  heart  of  Beacon  Hill,  this  historic  Federal  townhouse 
combines  the  charm  of  the  Beacon  Hill  village  community 
with  the  convenience  of  city  living.  This  residence 
has  recently  been  restored  to  a very  high  standard 
and  incorporates  many  modern  amenities  while 
retaining  original  details.  Mary  Liddle,  Beacon  Hill  Office, 
(617)  723-2737 


CAMBRIDGE  $2,950,000 

Impressive  1927  ten-room  residence  in  a prime 
neighborhood  close  to  Harvard  Square,  the  Charles  River, 
and  downtown  Boston.  This  residence  is  ideal  for  corporate 
or  informal  entertaining  with  its  spacious  living  room, 
formal  dining  room,  charming  library  and  classic  detailing 
throughout.  Gail  Roberts,  Cambridge  Office,  617-864-4430, 
gail@roberts.org 


Contact  PREVIEWS®  at  (800)  548-5003 

Visit  Our  Web  Site  at:  www.hunneman.com  a 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Saturday  evening,  July  14,  2001,  at  8 


KEITH  LOCKHART  conducting 
SEASON  FINALE— LATIN  NIGHT 


Malambo,  from  Estancia 

Dansa  Brasileira 

Batuque 

Ay,  Ay,  Ay 

El  Salon  Mexico 


IINTERMISSION 

Presenting 

MARIACHI  COBRE 
INTERMISSION 


Ginastera 

Guarnieri 

Fernandez 

Perez/Freire-Dragon 

Copland 


Cumbias 


trad.-C.  Villalobos  L./Hollenbeck 


Oblivion  Piazzolla-Morley 

Michael  Monaghan,  soprano  saxophone  solo 


The  Music  of  Ernesto  Lecuona 

Andalucia 

Malaguena 

Jalousie 

Joseph  Scheer,  violin  solo 


arr.  Dragon 
arr.  Grofe 

Gade-Brohn 


Perfidia 


Dominguez-Calandrelli 


Mambo  Jambo 


Prado/Hernandez-Calandrelli 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  UNH  Alumni  Club  of  Boston;  Spirit  of  Boston;  Trunfio  Tours;  Plymouth  Travel 
Tours;  Cross  and  Shield  Employees  Association;  Bob  & Carol’s  Tours;  East  Coast  Touring  Company;  Jim 
Lynch  Tours. 
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'blew  - 
“Ena  fane's 
Classic  a( 
(T> rio 


CLASSICAL 

CLASSICAL 

CLASSICAL 

95.9  WCRI 

Toiswcrb 

M5WCC 

RHODE  ISLAND 

BOSTON 

CAPE  COD 

Classical  102.5  WCRB  is  proud  to  continue 
our  40-year-long  tradition  of  broadcasting  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  — 
live  from  Symphony  Hall  — every  Saturday  evening 
throughout  the  season  at  8:00  p.m. 

T (tanks  for  listening. 

Sponsored  by: 

/ © OUNKIN* 

1^^^  BUILDERS  SPECIALTY  HARDWARE  Lexus  DONUTS 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 

Sunday  evening,  July  15,  2001,  at  7:30 


KEITH  LOCKHART  conducting 


Malambo,  from  Estancia 

Dansa  Brasileira 

Batuque 

Ay,  Ay,  Ay 

El  Salon  Mexico 

INTERMISSION 


Ginastera 

Guarnieri 

Fernandez 

Perez/Freire-Dragon 

Copland 


Presenting 

MARIACHI  COBRE 
INTERMISSION 

Cumbias  trad.-C.  Villalobos  L./Hollenbeck 


Oblivion 

Michael  Monaghan,  soprano  saxophone  solo 

The  Music  of  Ernesto  Lecuona 

Andalucia 

Malaguena 


Jalousie 

Joseph  Scheer,  violin  solo 
Perfidia 

Mambo  Jambo 


Piazzolla-Morley 


arr.  Dragon 
arr.  Grofe 

Gade-Brohn 


Dominguez-Calandrelli 

Prado/Hernandez-Calandrelli 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Baldwin  Piano 

Special  thanks  to  American  Airlines,  The  Four  Seasons  Hotel,  and  Dav  El/Fifth  Avenue 
Limousine. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Arthur  D.  Little,  Inc.;  Wacky  Women  Wanderers;  Castle  Island  Association. 

Week  9 
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Can  a Private  Bank 
Handle  all  of 
Your  Money? 


At  Boston  Private  Bank,  we  offer  a complete 
suite  of  banking  and  investment  vehicles  to 
put  your  money  to  work  effectively  and 
safely.  This  enables  us  to  respond  to  your 
needs  — investing  for  retirement,  funding 
college  expenses,  making  an  opportunistic 
purchase  — with  a customized  approach  that 
will  suit  you  perfectly.  At  Boston  Private  Bank 
we  offer  you  more  ways  to  handle  your 
money  so  you  can  meet  your  financial  needs. 

For  information  contact  Tim  Vaill,  President 
at  (617)  912-1902  or  tvaill@bpbtc.com 

Boston  Private  Bank 
0 Trust  Company 


Frank  Crosby 
500  Boylston  Street 
Boston,  MA  02116 
(617)  912-4500 


Main  Office 
Ten  Post  Office  Square 
Boston,  MA  02109 
(617)  912-1900 


Dennis  Gaughan 
336  Washington  Street 
Wellesley,  MA  02481 
(781)  707-7700 

LE  N D E R 


Member  FDIC 


www.bostonprivatebank.com 


Guest  Artists 


Melissa  White 

Making  her  Boston  Pops  debut,  Melissa  White  is  the 
First  Place  Junior  Division  Laureate  of  the  4th  Annual 
Texaco-Sphinx  Competition  and  a former  student  of 
the  renowned  Dr.  Roland  and  Almita  Vamos.  She  was 
a member  of  the  1996  Disney’s  Young  Musicians 
Symphony  Orchestra  and  is  a former  member  of  the 
Lansing  Junior  Symphony  and  Detroit  Symphony 
Civic  Orchestra.  More  recently,  Melissa  was  a mem- 
ber of  the  2000  New  York  String  Orchestra  Seminar  under 
the  direction  of  Jaime  Laredo.  Melissa  has  won  awards  in  Michigan  and 
Illinois,  including  Third  Place  Laureate  in  the  1998  and  1999  Texaco-Sphinx  Competi- 
tions as  well  as  first  place  in  the  Zerounian  Competition,  Lansing  Symphony  Associa- 
tion Youth  Competition,  Lin  Scholarship  in  Chicago,  and  Interlochen  National  Arts 
Camp  Concerto  Competition.  She  was  also  the  recipient  of  two  second  place  awards 
in  the  music  festival  honoring  The  Confucius  Competition,  a finalist  in  the  Music 
Center  of  the  North  Shore  Concerto/Aria  Competition,  and  a semi-finalist  in  both  the 
2000  International  Corpus  Christi  Competition  in  Texas  and  the  William  C.  Byrd 
Young  Artists  Competition.  Melissa  is  also  an  American  Symphony  Orchestra  League 
Music  Assistance  Fund  Scholar  and  a recipient  of  the  Richard  Letts  Fund  from  the 
Capitol  Region  Community  Foundation.  Although  only  sixteen,  Melissa  already  has 
an  extensive  performing  career,  having  appeared  in  solo  performances  with  the  Czech 
National  Symphony  Orchestra  in  Prague,  the  Detroit  Symphony,  the  New  York 
Virtuosi  Chamber  Symphony,  and  the  Lansing,  Battle  Creek,  Ann  Arbor,  and  Savan- 
nah symphonies,  among  others.  Her  recital  performances  include  the  Young  Steinway 
Concert  Series  in  Chicago,  the  Ben  Holt  Memorial  Concert  Series  at  Lawrence 
University  in  Wisconsin,  and  the  Ann  Arbor  Society  for  Musical  Arts  Concert  Series. 
Other  appearances  include  the  1997  American  String  Teachers  Association  Conference 
in  Baltimore,  the  Kennedy  Center  25th  Anniversary,  a performance  in  Otsu,  Japan, 
and  benefits  honoring  Simon  Estes  in  New  York  and  Samuel  Ramey  and  William 
Warfield  in  Chicago.  She  has  also  been  invited  to  perform  at  the  2001  Young  Prague 
Musicians  International  Music  Festival.  As  one  of  the  Sphinx  winners,  Melissa  recently 
performed  for  Isaac  Stern  in  a private  coaching  session.  Her  orchestral  engagements 
for  the  upcoming  season  include  performances  with  the  symphony  orchestras  of 
Atlanta,  Baltimore,  Detroit,  and  Pittsburgh.  Melissa  made  her  recording  debut  in  the 
fall  of  1998,  performing  Gwyneth  Walker’s  An  American  Concerto  with  the  Czech 
National  Symphony  Orchestra  under  Paul  Freeman  (Albany  Records).  Melissa  is  con- 
tinuing her  studies  at  the  Interlochen  Arts  Academy,  under  Hal  Grossman,  where  she  is 
a 4.0  eleventh-grade  student.  She  enjoys  math  and  conversational  Japanese.  This  year 
Melissa  will  be  featured  at  Borders  Stores  nationwide  through  a Sphinx  Recital  Series 
sponsored  by  Borders. 

The  non-profit  Sphinx  Organization  was  incorporated  in  1996  to  promote  arts 
education,  awareness,  and  presentation.  Specifically,  Sphinx  works  to  encourage  the 
study  of  and  participation  in  classical  music,  with  a particular  emphasis  on  developing 


and  recognizing  classical  music  talent  in  the  Black  and  Latino  communities  and 
among  all  youths.  Sphinx’s  primary  project  to  date  has  been  the  Sphinx  Competition 
(www.sphinxcompetition.org).  The  Competition’s  purpose  is  to  promote  the  develop- 
ment of  string  experience  among  Black  and  Latino  youths.  It  is  open  to  all  junior  high, 
high  school,  and  college-age  Black  and  Latino  string  players.  Sphinx  strives  to  provide 
a nurturing  educational  environment  by  offering,  in  addition  to  standard  audition  and 
performance  experience,  various  training  activities,  including  master  classes,  coaching, 
and  seminars,  as  well  as  mentoring  opportunities  with  prestigious  jury  members  and 
the  Sphinx  Symphony.  Through  the  Sphinx  Summer  Education  Program,  participants 
receive  full  scholarships  to  renowned  summer  music  programs  around  the  country, 
including  Aspen,  Encore,  Interlochen,  and  Tanglewood.  The  Orchestral  Concert  Series 
of  the  Professional  Development  Program  provides  solo  performance  opportunities 
with  top  orchestras,  including  the  Atlanta,  Boston,  Chicago,  Detroit,  and  St.  Louis 
symphonies,  as  well  as  coaching  with  distinguished  musicians. 


720  Massachusetts  Avenue 
Cambridge  02139 
617.868.2405 

www.  centrocambridge . com 


gkz 

rf)laoe 

Where  you  can  walk  amongst  hundreds  of 
butterflies  from  all  over  the  world  in  their 
own  indoor  home.  See  them  nectaring, 
mating  & laying  eggs! 

“3t’i  a KJ&ndwfid 


Open  every  day  thru  Columbus  Day. 
Closed  Easter  Sunday. 

Easy  to  reach  in  Westford,  MA. 
Call  for  rates  and  directions. 


978-392-0955 


Byron  Stripling 

From  Broadway  and  Basin  Street  to  the  Ginza  and 
London’s  West  End,  trumpet  virtuoso  Byron  Stripling 
has  electrified  audiences  internationally  with  his  bur- 
nished sound  and  captivating  charm.  Since  his  Car- 
negie Hall  debut  with  Skitch  Henderson  and  the  New 
York  Pops,  Mr.  Stripling  has  become  a favorite  with 
pops  orchestras  throughout  the  country.  He  has  been 
featured  soloist  with  many  orchestras  and  bands, 
among  them  the  Cincinnati  Pops,  Seattle  Symphony,  Van- 
couver Symphony,  Minnesota  Orchestra,  Baltimore  Symphony,  Utah  Sym- 
phony, Florida  Orchestra,  American  Jazz  Philharmonic,  The  Hollywood  Bowl  Clayton- 
Hamilton  Big  Band,  the  Jazz  Knights  of  West  Point,  the  Army  Blues,  and  the  Columbus 
Jazz  Orchestra.  He  made  his  Boston  Pops  Orchestra  debut  under  John  Williams  in 
1988,  a performance  taped  for  PBS’s  Evening  at  Pops.  Also  an  accomplished  actor  and 
singer,  Mr.  Stripling  made  a cameo  appearance  in  the  television  movie  The  Young  In- 
diana Jones  Chronicles  and  gave  a critically  acclaimed  musical  and  comedic  perform- 
ance in  the  42nd  Street  production  of  From  Second  Avenue  to  Broadway.  Following  a 
worldwide  search,  Byron  Stripling  was  chosen  to  star  in  the  lead  role  of  the  Broadway- 
bound  musical  Satchmo.  Earlier  in  his  career,  Mr.  Stripling  was  lead  trumpeter  and 
soloist  with  the  Count  Basie  Orchestra  under  the  direction  of  Thad  Jones  and  Frank 
Foster.  He  also  played  and  recorded  extensively  with  the  bands  of  Dizzy  Gillespie, 
Woody  Herman,  Lionel  Hampton,  Clark  Terry,  and  Buck  Clayton,  in  addition  to  the 
Lincoln  Center  Classical  Jazz  Orchestra,  the  Carnegie  Hall  Jazz  Band,  and  the  GRP  All 
Star  Big  Band.  A featured  soloist  on  the  Grammy  Awards  telecast,  he  has  lent  his  voice 
and  trumpet  to  movie  soundtracks,  television  commercials,  and  television  theme  music, 
including  ABC’s  20/20  and  CNN.  He  enjoys  conducting  seminars  and  master  classes  at 
colleges,  universities,  conservatories,  and  high  schools.  Byron  Stripling  studied  at  the 
Eastman  School  of  Music  in  Rochester,  New  York,  and  the  Interlochen  Arts  Academy 
in  Interlochen,  Michigan.  One  of  his  greatest  joys  is  to  return  periodically  to  Eastman 
and  Interlochen  as  a special  guest  lecturer. 


You  Deserve  a Personal  Chef. 


Imagine  coming  home  from  a busy  day  to  a delicious 
meal  that  is  as  good  as  anything  you’ve  had  at  the 
finest  restaurants  in  town.  With  your  Quality  Thyme 
chef  (a  former  professional  chef),  custom-designed, 
healthy  meals  are  prepared  individually  for  storage 
in  your  fridge  or  freezer.  We  offer  weekly,  bi-weekly 
or  monthly  service.  Please  call  or  visit  our  web 
site  for  more  detailed  information  and  make 
your  meal-time,  relaxing,  stress-free,  Quality  Thyme. 


phone:  781.871.9130  web:  www.qualitythyme.com 


Boston's  top  rated  Italian 
restaurant 

Zagat  Survey , 2001 

Award  of  Excellence 

Wine  Spectator , October  2000 


MAMMA  MARIA 


3 NORTH  SQUARE,  BOSTON  (617)  523-0077 

www.mammamaria.com 

Valet  Parking  • Private  Dining  Rooms 


At  Brookhaven, 
lifecare  retirement 
living  is  as  good 
as  it  looks. 


Call  today  for  information  about 
our  priority  wait  list. 
Lexington,  MA  02421 
(781)  372-0258 
(800)  283-1114 


Take  Time  To 
Smell  The  Rhodies! 

View  Dexter  rhododendrons  in  bloom,  take  a whirl  on  our 
1912  carousel,  or  stroll  the  Shawme  Lake  Walk.  This  beautiful, 
quiet  trail  offers  a special  opportunity  to  view  wildflowers  and 
wildlife  at  its  best.  Sit  on  a bench  and  listen 
to  the  peaceful  sounds  of  nature.  Indulge 
yourself  at  the  Carousel  Cafe.  Stretch  your 
mind  in  one  of  our  new  seasonal  exhibits. 

Shop  in  the  newly  renovated  Museum  Store. 

Take  time  to  smell  the  Rhodies.  Visit  Heritage  Plantation. 


Grove  and  Pine  Streets,  Sandwich,  MA  02563  • INTERNET:  heritageplantation.org 
RECORDED  INFORMATION  LINE:  508-888-1222  • TEL:  508-888-3300  • FAX:  508-833-2917 


Mariachi  Cobre 

Mariachi,  one  of  the  world’s  most  exciting  folk  idioms,  is  a vital  part  of  Mexico’s  cul- 
tural identity.  Nowhere  is  that  identity  better  represented  than  in  the  music  of  Mariachi 
Cobre,  whose  performances  have  a way  of  lifting  the  soul,  of  conveying  the  richness 
and  emotional  power  of  mariachi  music.  Founded  in  1971  in  Tucson,  Arizona,  by 
Randy  Carrillo,  Mariachi  Cobre  is  celebrating  its  30th  anniversary  in  2001.  Since 
1982,  this  twelve-piece  ensemble  of  violins,  trumpets,  and  guitars  has  played  to  the 
crowds  at  EPCOT’s  Mexico  Pavilion  at  Walt  Disney  World  in  Orlando,  Florida.  The 
group  also  performs  annually  at  the  “Mariachi  USA  Festival”  at  the  Hollywood  Bowl. 
Cobre  has  collaborated  with  international  artists  Linda  Ronstadt,  Vikki  Carr,  Lola 
Beltran,  Lucha  Villa,  Julio  Iglesias,  Guadalupe  Pineda,  Angeles  Ochoa,  Aida  Cuevas, 
Pedro  Fernandez,  Pepe  Aguilar,  Beatriz  Adriana,  Jose  Luis  Rodriguez  “El  Puma,”  Rocio 
Carrasco,  Herb  Alpert,  Nydia  Rojas,  Ana  Gabriel,  and  Alison  Kraus.  During  the  past 
ten  years  Cobre  has  appeared  on  Univision  award  shows  televised  in  eighteen  coun- 
tries. Cobre  gained  additional  international  exposure  during  a tour  of  the  Netherlands 
and  was  featured  at  the  First  and  Third  International  “Encuentro  de  Mariachi”  in 
Guadalajara,  Jalisco,  Mexico.  Mariachi  Cobre  has  performed  with  Keith  Lockhart  and 
the  Boston  Pops  Orchestra  in  concert  and  on  the  RCA  Victor  recording  The  Latin 
Album.  This  summer  they  will  tour  the  United  States  with  Mr.  Lockhart  and  the 
Boston  Pops  Esplanade  Orchestra.  The  group  has  also  performed  with  Vikki  Carr  and 
the  San  Antonio  and  San  Jose  symphony  orchestras,  with  Doc  Severinsen  and  the 
Milwaukee  and  Minnesota  symphony  orchestras,  and  with  the  Phoenix,  Columbus, 
Jacksonville,  Guadalajara,  Orlando,  Monterey,  Tucson,  Modesto,  Buffalo,  and  Long 
Beach  orchestras.  Mariachi  Cobre  recordings  include:  Mariachi  Cobre,  Este  es  Mi 
Mariachi , and  XV  Anniversary.  Visit  www.mariachi-cobre.com  for  further  informa- 
tion. Mariachi  Cobre  members  include  Randy  Carrillo,  Stephen  Carrillo,  Christopher 
Figueroa,  Pablo  Hector  Gama,  Francisco  Grijalva,  Roberto  Martinez,  Israel  Galvez 
Molina,  Miguel  Angel  Molina,  Antonio  Hernandez,  Mack  Ruiz,  Mario  Trujillo,  and 
Javier  Trujillo. 


Le  Weekend  Brunch  at  Brasserie  Jo. 

Casual  French  fare,  irresistible  specialty  drinks, 
and  a true  Gallic  ambiance. 

Brunch  Served  Saturday  and  Sunday  11am  to  4pm 


HASHMf  JO 

The  Colonnade  Hotel  • 120  Huntington  Ave  Boston 

617.425.3240 


I I 

What  do  You  Say  to  a 
Croque  Monsieur? 

How  about,  “Pass  the  Frites.” 


washes  away 
rom  the  r'  i 


Red  Auerbach 


COUNSEL'S^  at  Law 

Hutchins,  Wheeler  & Dittmar 

A PROFESSIONAL  CORPORATIOjdBhl 


ioi  Federal  Street,  Boston,  MAS^«gH|®pp?5oaiio 
TELEPHONE:  617-951-6600  FACSIMILE:  617-951-1295 
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POPS  TODAY  AND  TOMORROW: 


AN  INTERVIEW  WITH  KEITH  LOCKHART 


The  following  are  excerpts  from  an  interview  between  Boston  Pops  Conductor  Keith 
Lockhart  and  Brian  Bell  of  WGBH,  Boston  Public  Radio.  The  complete  interview 
appears  in  “ The  Boston  Pops:  The  Story  of  America’s  Orchestra available  now  at  the 
Symphony  Shop. 


BB:  What  was  it  that  drew  you  to  the  Boston  Pops? 

KL:  I’ve  always  been  committed  to  what  strikes  me  as  one  of  the  Boston  Pops’  most 
important  ideals:  that  programs  remain  strongly  rooted  in  the  music  that  we  would 
most  like  our  audience  to  hear — great  music  originally  conceived  and  composed  for 
symphony  orchestra. 

BB:  What  about  the  standard  Pops  concert  that  takes  place  in  the  spring — there  are 
certain  restrictions,  yet  over  the  past  few  years  I’ve  noticed  subtle  changes.  Can  you 
describe  these  changes? 

KL:  The  three-part  Boston  Pops  concert  of  today  was  established  by  Arthur  Fiedler.  I 
have  never  tended  to  be  a formulaic  sort  of  person — but  this  formula  works  well  and 
has  worked  for  many  generations  of  concert-goers.  His  idea  was  that  these  three-part 
concerts  in  Symphony  Hall  would  start  with  classical  or  light  classical  repertoire  that 
would  be  at  home  on  a traditional  symphony  concert.  The  second  third  would  be 
devoted  to  a concerto  of  some  sort,  again  drawn  from  the  more  popular  side  of  the 
classical  repertoire.  On  the  third  part,  there  would  be  the  opportunity  to  hear  things 
that  fit  more  within  the  realm  of  popular  music — the  music  of  the  day — Fiedler’s 
Beatles’  tunes  and  John  Williams’s  movie  themes,  for  example. 

In  our  regular  season  concerts  in  Symphony  Hall,  we  still  adhere  more  or  less  to 
that  formula,  but  I think  that  there  are  programmatic  considerations  that  challenge  us 
to  break  out  of  it  on  occasion.  For  instance,  if  we’re  doing  a Latin-based  concert,  we 
might  want  to  do  a Ginastera  classical  work  alongside  a tango  by  Piazzolla.  I think 
that  at  times  there  are  fascinating  resonances  between  pieces  that  we  think  of  as  sym- 
phonic repertory  and  pieces  we  think  of  as  popular  repertory,  and  it  can  be  very  inter- 
esting, occasionally,  to  blur  those  distinctions  and  boundaries. 

BB:  What  makes  the  Boston  Pops  unique  among  orchestras? 

KL:  First  of  all,  its  115-year  tradition.  It  is  the  progenitor  of  and  standard-bearer  for 


all  the  other  pops  orchestras  in  this  country,  truly  a unique  and  distinctly  American 
invention,  which  was  solidified  under  Arthur  Fiedler.  There  were  certainly  precursors, 
the  Proms  concerts  in  London,  the  Strauss-type  orchestras  of  Vienna  and  central 
Europe. . . I’m  sure  the  founding  fathers  of  the  Boston  Symphony  knew  those  traditions 
well,  but  there  was  something  in  their  conception  of  what  Boston  needed  that  was 
really  brand-new  and  uniquely  American. 

What  makes  the  Boston  Pops  so  successful  is  that  the  orchestra  is  always  the  star  of 
our  show.  These  players  are  capable  of  performing  an  enormous  range  of  musical 
styles  at  the  highest  technical  and  artistic  levels.  People  who  come  to  our  shows,  at 
home  or  away  from  home,  never  go  away  saying  “I  love  so-and-so  and  who  was  that 
orchestra  behind  them?”  They  go  away  saying  “I  love  the  Boston  Pops  and  wasn’t  it 
nice  that  they  invited  so-and-so  to  be  with  them.” 

BB:  One  area  in  which  I think  you  have  made  a distinctive  mark  is  in  recordings.  It 
seems  that  you  are  conceiving  the  CD  as  a different  animal  than  what  it’s  been  in  the 
past.  What  are  you  doing,  how  are  you  going  about  it,  and  what  sort  of  ideas  are 
cooking  for  the  future? 


KL:  What  we  have  been  trying  to  do  with  our  recordings  is  capture  on  disc  what 
Boston  Pops  live  performances  have  always  been  about — the  widest-angle  view  of 

what  constitutes 
good  music.  We 
believe  that  you 
can  have  peace- 
ful coexistence, 
and  indeed  syn- 
ergy, on  a pro- 
gram between 
music  that’s 
deep  in  the  clas- 
sical symphonic 
tradition  and 
music  that  is 
fun,  of  today, 
immediately 
accessible,  and 
known  by  many 
of  the  people  in 

our  audience.  It’s  always  been  the  philosophy  of  the  Boston  Pops  that  these  diverse 
musical  styles  don’t  have  to  live  in  separate  worlds. 

When  BMG  proposed  that  our  first  album  be  a swing  recording,  I couldn’t  figure 
out  why  I would  record  something  that  is  perceived  by  most  people  to  be  music  of  my 
parents’  generation.  The  people  at  BMG  said,  “Yes,  but  we  know  that  there’s  going  to 
be  a big  revival  in  swing  music  and  that  it’s  going  to  be  embraced  on  college  campuses 
across  the  country.”  We  recorded  Runnin’  Wild  and  sure  enough,  six  months  later, 
everybody  was  doing  the  Lindy  Hop  in  the  Boston  College  student  union.  So  it  turned 
out  to  have  an  inter-generational  appeal  and  sold  very  strongly.  This  got  me  thinking  a 
lot  about  what  the  Boston  Pops  can  do  in  the  recording  market  that’s  different  from 
anybody  else. 

Our  second  album,  American  Visions , was  an  affirmation  that  the  Boston  Pops  is 
truly  “America’s  Orchestra.”  What  we  mean  by  that  is  not  just  that  we  play  the  same 


five  Bernstein,  Copland,  and  Gershwin  pieces  over  and  over,  but  that  we  also  support 
American  music  that  doesn’t  get  heard  or  performed  every  day — such  as  Ives’  The 
Housatonic  at  Stockbridge — but  nonetheless  deserves  an  audience. 

My  third  album  with  the  Pops,  The  Celtic  Album , which  I’m  proud  to  say  was  nom- 
inated for  a Grammy  Award  in  the  Classical  Crossover  category,  best  represents  what 
we  want  to  do  with  albums  today.  We  were  approached  to  do  a Celtic  album  by  BMG 
because  of  the  big  revival  in  world  music  in  general  and  Celtic  music  in  particular.  We 
thought  long  and  hard  about  this  idea,  because  what  we  really  didn’t  want  was  to 
record  an  album  of  music  that  the  Chieftains  could  have  done  better!  In  the  same  way 
the  Pops  concert  hall  experience  runs  the  gamut  from  classical  to  pop,  The  Celtic 
Album  covers  a lot  of  territory — from  the  classical  tradition  of  the  Mendelssohn 
Hebrides  Overture  to  the  music  of  Sir  Hamilton  Harty  and  Malcolm  Arnold  to  tradi- 
tional Irish  folk  music,  movie  music,  music  from  River  dance,  and  even  Celtic  rock! 

I think  of  The  Celtic  Album  as  a blueprint  for  future  Boston  Pops  releases;  there  are 
other  albums  to  be  made  that  can  take  a similar  view  of  different  pictures. 

BB:  So  you  envision  albums  that  give  the  listener  a starting  point  with  a lot  of  forks  in 
the  road? 

KL:  Exactly.  What  we  need  now  are  strong  themes  for  our  albums,  within  which  we 
provide  people  a wide  overview,  a lot  of  choices,  and  a lot  of  new  experiences  along 
the  way,  as  we  do  with  our  live  concerts.  That’s  what  we  did  with  The  Celtic  Album , 
and  it’s  what  we  did  in  our  next  recording,  Holiday  Pops.  It  has  a lot  of  the  music  you 
would  expect  on  a Boston  Pops  Christmas  CD  in  the  way  of  traditional  Christmas 
music,  but  it  also  includes  musical  influences  as  diverse  as  compositions  by  Vaughan 
Williams  and  Berlioz,  Caribbean  holiday  music,  and  a completely  pedal-to-the-metal, 
big  band/swing  Frosty  the  Snowman. 

In  September  2000,  we  released  The  Latin  Album.  There  has  been  an  incredible 
resurgence  in  the  popularity  of  Latin  music  in  this  country.  When  the  Boston  Pops 
looks  at  this  music,  we’re  not  limited  to  Latin  pop  music;  we  have  the  wonderful 
and  compelling,  rhythmically  exciting  music  of  Ginastera,  and  even  our  own  Aaron 
Copland’s  El  Salon  Mexico. 

BB:  What  is  it  about  the  Boston  Pops  that  has  kept  it  relevant,  and  what  are  the  chal- 
lenges in  keeping  it  relevant  today? 

KL:  Those  of  us  who  have  made  this  kind  of  music  our  lives  and  our  livelihood  often 
don’t  fully  realize  that  we  inhabit  a world  that  is  isolated  from  mainstream  popular 
culture  and  sometimes  perceived  as  elitist.  The  Boston  Pops  has  always  stood  for  some- 
thing different  than  that.  In  today’s  world  there  are  so  many  distractions,  so  much 
noise  in  our  lives,  so  many  things  competing  for  our  attention  that  the  quiet  voice  of 
the  classical  performing  arts  can  easily  get  trampled  in  the  shuffle.  The  Boston  Pops  is 
unique  in  that  it  is  one  of  the  few  institutions  that  really  stands  a chance  of  shouting 
out  the  message  from  a tall  enough  pulpit  that  people  can  actually  hear  it.  We  can 
convey  the  message  that  there  is  great  and  significant  music  that  is  related  to  the  mon- 
uments of  our  culture,  and  that  this  music  can  be  fun,  eminently  enjoyable,  and  emo- 
tionally and  viscerally  arresting.  As  we  grapple  with  the  unknown  in  this  new  millenni- 
um, I think  the  Boston  Pops  is  more  relevant  than  ever  because  it’s  one  of  the  few 
voices  that  can  and  will  be  heard  above  the  throng. 
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THE  BEST 

PERFORMANCES  IN 
THE  THEATER  TONIGHT 
MAY  JUST  BE  IN 
THE  AUDIENCE. 


Acting  as  if  a chemical  dependency  problem  doesn’t  exist  won’t  make  it  go  away. 
But  getting  help  can.  One  call  to  Hazelden  not  only  offers  help,  it  offers  real 
hope.  Call  us  and  make  tonight’s  performance  the  last.  HHAZELDEN 

800-257-7800,  x2521 
tuunv.  hazelden.  org 

©2(H)  1 Hazelden  Foundation 
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Great  Benefactors 

In  building  his  new  symphony  for  America,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover 
the  costs  of  running  a great  orchestra. 

From  1881  to  1918  Higginson  covered  the  orchestra’s  annual  deficits  with  per- 
sonal donations  that  exceeded  $1  million.  The  Boston  Symphony  Orchestra  now 
honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the 
BSO  is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of 
this  great  orchestra. 


For  more  information,  contact  J.  Carey  Bloomfield,  Director  of  Development,  at 
(617)  638-9260. 


Anonymous  (8) 

Mr.  and  Mrs.  Harlan  E.  Anderson 
Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Mr.  and  Mrs.  J.P.  Barger 
Gabriella  and  Leo  Beranek 
Peter  and  Anne  Brooke 
Chiles  Foundation 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
Eunice  and  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
John  P.  II  and  Nancy  S.  Eustis 
Fidelity  Investments 
Estate  of  Anna  E.  Finnerty 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
FleetBoston  Financial 
Germeshausen  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Edith  C.  Howie 


Mr.  and  Mrs.  Harvey  Chet  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Estate  of  Augusta  Little 
Nancy  Lurie  Marks  Family  Foundation 
Mr.  and  Mrs.  Nathan  R.  Miller 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mr.  Norio  Ohga 
William  and  Lia  Poorvu 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and 
Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Ruth  and  Carl  J.  Shapiro 
Ray  and  Maria  Stata 
Mr.  and  Mrs.  Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
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Boston  Pops  Endowment  Fund 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  following  funds 
that  have  been  generously  established  in  the  BSO’s  endowment.  Yearly  income 
from  these  funds  helps  support  the  Boston  Pops  Orchestra’s  ambitious  calendar 
of  concerts,  tours,  recordings,  and  television  productions. 


George  & Roberta  Berry  Supporting  Organization  Fund 

Helene  and  Norman  L.  Cahners  Pops  Chair  Fund 

James  F.  and  Barbara  Cleary  Pops  Chair  Fund 

Julian  and  Eunice  Cohen  Boston  Pops  Conductor’s  Chair  Fund 

Eunice  and  Julian  Cohen  Pops  Chair  Fund 

Mr.  and  Mrs.  William  F.  Connell  Pops  Chair  Fund 

Deborah  and  Michael  Davis  Pops  Chair  Fund 

Charles  and  JoAnne  Dickinson  Pops  Chair  Fund 

The  Grainger  Foundation  Fund 

John  A.  and  Sarah  C.C.  MacLeod  Pops  Chair  Fund 

Charlotte  Sporher  McKenzie  Pops  Guest  Artist  Fund 

Edward  and  Bertha  C.  Rose  Pops  Chair  Fund 

Roberta  and  Stephen  R.  Weiner  Pops  Chair  Fund 


Symphony  Shopping 


Visit  the  newly  renovated 
Symphony  Shop  in  the 
Cohen  Wing  at  the  West  Entrance 
on  Huntington  Avenue. 

Hours: 

Tuesday  through  Friday  11-A 
Saturday  12-6;  and  from  one  hour  before 
each  concert  through  intermission. 
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Symphony  Hall  Centennial  Season 
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1 and  Endowment  Contributors 


fston  Symphony  Orchestra  stands  at  the  beginning  of  the  new  millennium 
positioned  to  succeed  in  its  multi-faceted  mission  of  providing  unequaled 
performance,  education,  and  outreach,  and  preserving  its  world-renowned  con- 
cert facilities.  Contributions  from  donors  and  income  from  the  BSO  and  Pops 
endowment  support  forty  percent  of  the  annual  operating  budget  and  help 
ensure  the  Orchestra’s  future  success. 


With  deep  gratitude  for  their  support,  the  BSO  salutes  the  donors  listed  below 
who  have  made  contributions  of  $10,000  or  more  to  the  endowment,  or  for 
the  preservation  and  maintenance  of  the  BSO’s  performance  facilities,  between 
September  1,  2000,  and  April  6,  2001. 

For  further  information,  contact  J.  Carey  Bloomfield,  Director  of  Development, 
at  (617)  638-9260,  or  Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at 
(617)  638-9275. 


$1,000,000  and  up 

Anonymous  (3)  Mrs.  Donald  C.  Heath 

$500,000  - $999,999 

Liz  and  George  Krupp 

$250,000  - $499,999 

Nancy  Lurie  Marks  Foundation  Mr.  and  Mrs.  Thomas  G.  Sternberg 



$100,000  - $249,999 

Anonymous  (1)  Estate  of  Eunice  M.  Milliken 

Mr.  and  Mrs.  F.  Paul  Deninger  Estate  of  Katherine  C.  Taylor 

$50,000  - $99,999 

Mr.  Charles  D.  Berry 
Mrs.  Haskell  R.  Gordon 
Shari  Loessberg  and 
Christopher  Smart 


State  Street  Foundation 

James  V.  Taylor  and  Caroline  Smedvig 


American  Airlines  and  Ajmerican  Eagle  encourage  artists  of  all 
ages  and  all  creative  forums  to  reach  for  the  sky  when  it 
comes  to  fulfilling  their  dreams.  We  are  proud  to  be  a sponsor 
of  the  arts  in  communities  everywhere  throughout  the  U.S. 


member 


AmericanAirlines 

American/^ 


More  Room  Throughout  Coach  On  American  Airlines*. 


‘Available  only  on  American  Airlines,  not  on  American  Eagle. 

American  Airlines  and  American  Eagle  are  marks  of  American  Airlines,  Inc.  American  Eagle  is  American’s  regional  airline  associate. 
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There  is  an  art  to  exceeding  the  expectations  of  even  the  most 
discriminating  patron.  Our  doorman  smiles  and  greets  you  by 


. name.  Every  detail  of  your  proposal  dinner  is  carefully  execut- 

e r me  Art-  0 

ot  Service 


ed  by  our  Maitre  d' — and  she  says  yes. 
You  have  a craving  for  a cheeseburger 
in  the  middle  of  the  night  and  our  kitchen  prepares  it  just  the 
way  you  like  it.  At  Four  Seasons  Hotel  Boston  the  staff  are 
masters  of  their  craft;  the  service  they  provide  is  distinctive 
not  only  for  the  meticulous  observation  to  detail  but  for  the 
warmth  with  which  it  is  delivered.  And  this  is  what  our  guests 
have  come  to  appreciate. The  finest  service.  Perfectly  rendered. 


Four  Seasons  Hotel 


200  Boylston  Street  • Boston,  Massachusetts  02116 

617-338-4400 


Capital  and  Endowment  Contributors  (continued) 


$25,000  - $49,999 

James  B.  and  Suzannah  C.  Ames 
Berkshire  Life  Insurance  Company 
Ms.  Lynda  Schubert  Bodman 

Estate  of  Frances  Fahnestock 
Mr.  and  Mrs.  Edwin  A.  Jaffe 
Estate  of  Edith  H.  Supovitz 

$10,000  - $24,999 

Anonymous  (3) 

Dr.  and  Mrs.  Norman  Atkin 
Ms.  Renee  Burrows 
Mr.  and  Mrs.  Bruce  Glassman 
Estate  of  Mary  Field  Jackson 
Estate  of  Irving  W.  Meeker 
Jane  and  Robert  Morse 
Mrs.  Robert  M.  Mustard 

Sametz  Blackstone  Associates,  Inc. 

Mr.  Roger  Sametz 
Mr.  and  Mrs.  Joseph  D.  Spound 
Estate  of  Arthur  W.  Strenge 
Estate  of  Dixie  Ward  Wonders 
Cornelius  and  Muriel  Wood  Charity 
Fund 

Listen 


Local  voices,  local  sounds 

Plus  the  best  in 

NPR®  news  and  information 

CA190.I 

NAN9I.I 

The  Cape  and  Islands  NPR®  Stations 


508-548-9600 


a service  of  WGBH  Radio 


WELCH  & FORBES 

Creative  investment  management 
and  fiduciary  services  since  1838. 


Kenneth  S.  Safe,  Jr. 
Thomas  N.  Dabney 
V William  Efthim 
Richard  Olney  III 
Arthur  C.  Hodges 


Richard  E Young 
M.  Lynn  Brennan 
John  H.  Emmons,  Jr. 
Charles  T.  Haydock 
Oliver  A.  Spalding 


Old  City  Hall,  45  School  Street,  Boston,  MA  02108  617/523-1635 


• 35  acres  overlooking  tke  Sudbury  River  • Spacious  1,  2,  or  2 Bedroom  w/Den  Designs 

• 24-Hour  Security  • Fitness  Center  • Fine  Dining 

• Social  Activities  • Weekly  Housekeeping 

• Maintenance-Free  Lifestyle  • Indoor  Parking 

For  more  information,  call  Joyce  Irvine 

at:  (978)  369-5155. 

100  Newbury  Court,  Concord,  MA  01742 

V 


Symphony  Hall  Centennial  Season 

2000-2001 


Boston  Pops  Fund 


The  Boston  Pops  relies  on  support  from  its  friends,  old  and  new.  The  Friends  of 
the  Boston  Pops  generously  donate  annual  gifts  that  fund  Pops  performances, 
education  and  outreach  programs,  and  free  Pops  concerts  throughout  the  com- 
munity. The  Boston  Pops  thanks  the  following  friends  for  their  enthusiastic  sup- 

port  last  season. 

For  more  information,  contact  Julie  Hausmann,  Interim  Annual  Fund  Director, 

at  (617)  638-9253. 

STARS  AND  STRIPES  MEMBERSHIP  $10,000  and  above 

Nancy  T.  and  Charles  L.  Donahue,  Jr. 

The  Onstott  Group,  Inc. 

BACKSTAGE  MEMBERSHIP  $5,000  - $9,999 

Anonymous  (1) 

Kay  and  Peter  Bernon 

Mr.  and  Mrs.  Martin  John  DeMatteo 

Mr.  Richard  Foulke 

Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Ronald  J.  Jackson 
Mr.  Harold  Pendexter 
Mr.  and  Mrs.  George  Putnam,  Jr. 

GALA  MEMBERSHIP  $3,000  - $4,999 

Ms.  Rosemary  Antonucci 

Mr.  and  Mrs.  George  P.  Gardner,  Jr. 

ARTHUR  FIEDLER  SOCIETY  MEMBERSHIP  $2,000  - $2,999 

Barbara  and  Gary  Bowen 

Ms.  Debra  J.  Dejesus 

Ms.  Nancy  M.  Doyle 

Mr.  and  Mrs.  W.  Kevin  Fitzgerald 

Mr.  and  Mrs.  Craig  Gibson 

Mr.  and  Mrs.  John  Griner  III 

Harvard  Business  School  Association 
of  Boston 

Mrs.  Donna  McGrath 
Mr.  and  Mrs.  Mike  Miles 
Mr.  and  Mrs.  Robert  Morrison 
Mr.  and  Mrs.  Nicholas  Petrucci 

ESPLANADE  MEMBERSHIP  $1,000  - $1,999 

Anonymous  (4) 

Ms.  Cathleen  Anstett 

Mr.  and  Mrs.  Hamilton  T.  Bailey,  Sr. 

Mr.  and  Mrs.  Daniel  C.  Barry 

Mr.  and  Mrs.  Garen  G.  Bohlin 
Mr.  and  Mrs.  Paul  Braverman 
Burgess  Family  Foundation 
Mr.  John  J.  Chase 

Boston  Pops  Fund  (continued) 
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ESPLANADE  MEMBERSHIP  $1,000  - $1,999  (continued) 


Mr.  David  S.  Coffey 

Ms.  Rebecca  K.  Coup 

Ms.  Susan  F.  Gonsalves 

Mrs.  Henry  M.  Halvorson 

Ms.  Silvia  Milkovits  Harper 

Sen.  Edward  M.  Kennedy 

Bev  and  Ed  Lammerding 

Mr.  and  Mrs.  Richard  A.  Leahy 

Mr.  John  A.  Lechner  IV 

Mr.  and  Mrs.  Paul  A.  Looney 

Mr.  and  Mrs.  Albert  W.  Merck 

Mr.  and  Mrs.  John  J.  Morgan,  Jr. 

Mr.  and  Mrs.  Marc  Myers 

Mr.  and  Mrs.  James  P.  O’Halloran 


Father  Michael  O’Hearn 

Mr.  and  Mrs.  William  L.  O’Neill 

Kevin  and  Leila  Parke 

Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Judith  Rothman 

Mr.  and  Mrs.  Allen  B.  Schwartz 

The  Shane  Foundation 

Jack  and  Maggie  Skenyon 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mr.  and  Mrs.  Richard  J.  Sullivan,  Jr. 

Jeanne  and  John  Talbourdet 

Ms.  Sandra  A.  Urie 

Mrs.  Joan  D.  Wheeler 


OVERTURES  MEMBERSHIP  $500  - $999 

Anonymous  (5) 

Dr.  and  Mrs.  Russell  H.  Allen 
Mr.  and  Mrs.  Ray  Andrews 
Carol  and  Anthony  Antico 
Claudia  and  Richard  Bennett 
Mr.  Lawrence  Bennigson 
Mr.  and  Mrs.  Allan  M.  Berry,  Jr. 

Mr.  Gerald  E.  Bertrand 

Ms.  Patrice  J.  Blais 

Mr.  and  Mrs.  Edward  Bloomstein 

Mr.  and  Mrs.  John  Bodenmann,  Jr. 

Mr.  Eugene  R.  Boeglin,  Jr. 

John  and  Patricia  Brennan 

Mr.  F.  Gorham  Brigham  III 

Mrs.  Keith  Brodkin 

Mr.  Jeffrey  S.  Bruce 

Mr.  and  Mrs.  Franklyn  Caine 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  David  Chandler 

Mr.  and  Mrs.  Stephen  R.  Clark 

Mr.  Christopher  J.  Cooney 

Ms.  Sara  Corcoran 

Mr.  and  Mrs.  James  A.  Cotter,  Jr. 

Ms.  Deborah  Coughlin 
Mr.  and  Mrs.  Brian  C.  Cuddy 
Mrs.  Stanton  W.  Davis 
Mr.  and  Mrs.  Disque  Deane 
Mr.  Thomas  J.  Deane 


Dr.  and  Mrs.  Vincent  A.  Decesaris  i 

Mrs.  Jewel  S.  Douglass 

Mr.  Melvin  B.  Drapkin 

Mr.  and  Mrs.  J.  Keller  Duncan 

Mrs.  Peter  Edwards 

Mr.  and  Mrs.  Ronald  C.  Erbetta 

Ms.  Leslie  A.  Fallon 

Mr.  Leon  A.  Ferber 

Ms.  Patricia  Fontecchio 

Mr.  Richard  W.  Frizzell 

Mr.  and  Mrs.  Peter  W.  Fuller 

Mr.  Jeffrey  F.  Gallahue 

Mr.  and  Mrs.  Gary  Garrison 

Mr.  and  Mrs.  Norman  E.  Gaut 

Mr.  Zachary  Gianaris 

Ms.  Charlotte  E.  Gilet 

Gourmet  Caterers,  Inc. 

Mr.  and  Mrs.  Christopher  Greendale 

Mr.  John  Thomas  Hailer 

Mr.  William  D.  Harrington 

Mrs.  Diana  M.  Harte 

Mr.  and  Mrs.  F.  William  Helming  III 

Carol  and  Robert  Henderson 

Herb  Chambers  Companies 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  Thomas  J.  Hollyday 

Mrs.  Harry  P.  Hood,  Jr. 

Mr.  and  Mrs.  Bradbury  H.  Huff,  Jr. 


Boston  Pops  Fund  ( continued ) 
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OVERTURES  MEMBERSHIP  $500  - $999  ( continued ) 


Jill  and  Robert  Inches 

Mr.  and  Mrs.  Peter  N.  Johnson 

Mr.  and  Mrs.  James  Kehoe,  Jr. 

Mr.  and  Mrs.  Frederick  Knapp 

Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  William  L.  Lane 

Mr.  and  Mrs.  David  S.  Lee 

Ms.  Pamela  F.  Lenehan 

Ms.  Jean  L.  Lootz 

Mr.  Douglas  W.  Losordo 

Mrs.  William  D.  Manice 

Mr.  William  Markey 

Mr.  Robert  McCaul 

Ms.  Marion  S.  McEwan 

Mr.  and  Mrs.  Michael  Mead 

Michael  and  Elaine  Morgillo 

Mr.  Patrick  Moscaritolo 

Mrs.  Michael  Ohanian 

Explorer  Tours  & Travel 

Mr.  and  Mrs.  Nicholas  J.  Philopoulos 

John  J.  and  Judith  Post 


Mr.  and  Mrs.  John  F.  Reilly,  Jr. 

Mrs.  George  R.  Rowland 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mr.  and  Mrs.  Angelo  J.  Santinelli 

Ms.  Karen  C.  Schwenk 

Ms.  Kathryn  K.  Scott 

Mr.  and  Mrs.  Bruce  Seaman 

Ms.  Carol  P.  Searle 

Mr.  and  Mrs.  James  E.  Short 

Mr.  Marc  V.  Simons 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Mr.  Paul  D.  Sullivan 

Mr.  and  Mrs.  George  A.  Suter,  Jr. 

Mrs.  Geraldine  P.  Sweeney 

Ms.  Kathryn  A.  Taylor 

Mrs.  Edwin  G.  Theriault 

Mr.  Donat  Valcourt 

Mr.  Thomas  K.  Wall 

Mr.  and  Mrs.  James  R.  Welch 

Zabriskie  Family  Foundation 


This  list  reflects  gifts  made  between  September  1,  1999,  and  August  31,  2000. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


RrF  ClIaNc;^^ 

CHINA  BISTRO" 

In  the  Theatre  District 

8 Park  Plaza  • 617-573-0821 

(at  the  Transportation  Building) 
www.pldiangs.com 


BSOvations 


BOSTON 


The  support  of  the  corporate  sponsors  of  the  Boston  Symphony  Orchestra 
reflects  the  increasingly  important  partnership  between  business  and  the  arts. 
The  BSO  is  honored  to  be  associated  with  these  companies  and  gratefully 
acknowledges  their  contributions. 

These  corporations  have  sponsored  concerts  and  activities  of  the  Boston 
Symphony  Orchestra  between  September  1,  1999,  and  August  31,  2000.  BSO 
corporate  sponsors  of  $50,000  or  more  are  listed  below  by  contribution  level. 

For  more  information,  contact  Patricia  Kramer,  Associate  Director,  Corporate 
Programs,  at  (617)  638-9475. 


Robert  L.  Reynolds 

Vice  Chairman 
and  COO 
Fidelity  Investments 


Fidelity 


investments * 


At  Fidelity  Investments,  we  are  pleased  and  proud  of  our 
partnership  with  the  BSO.  Through  our  ongoing  commit- 
ment to  such  programs  as  Evening  at  Pops , we  are  able  to 
bring  wonderful  musical  performances  to  listeners  across 
America.  Fidelity  will  continue  its  long  tradition  of  invest- 
ing in  our  communities  with  such  fine  organizations  such 
as  this. 


Charles  K.  Gifford 

President  and  COO 
FleetBoston  Financial 


0 Fleet 

At  FleetBoston  Financial,  we  believe  that  the  Arts  enhance 
the  fabric  of  our  society... helping  to  form  and  define 
new  communities,  while  contributing  to  the  vitality  and 
growth  of  established  communities.  Fleet  is  extremely 
proud  of  our  partnership  with  the  Boston  Symphony 
Orchestra,  one  of  the  premier  arts  organizations  in  the 
world. 


o 


BSOvations  ( continued ) 


Robin  A.  Brown 

General  Manager 
Four  Seasons  Hotel 


Four  Seasons  Hotel 


Four  Seasons  Hotel  Boston  has 
been  very  proud  to  support  the 
Boston  Symphony  Orchestra  for 
over  ten  years.  The  Boston  Sym- 
phony has  established  a tradition 
for  presenting  world  class  music  while  simultaneously 
bringing  the  magic  of  music  to  our  city’s  children.  The 
Boston  Symphony  Orchestra  truly  is  the  cornerstone  of 
the  rich  cultural  life  we  enjoy.  Four  Seasons  proudly 
acknowledges  the  impact  the  Boston  Symphony  Or- 
chestra has  had  in  enhancing  the  city,  and  we  look  for- 
ward to  continuing  our  partnership  in  the  years  to  come. 


James  K.  Carter 

Regional  Sales  Director 
New  England  Region 
American  Airlines 


AmericanAirlines 

Something  special  in  the  air® 

The  Boston  Symphony  Orchestra  and  American  Airlines 
have  enjoyed  a partnership  together  for  many  years. 

Our  commitment  to  the  arts,  cultural  development,  and 
the  Boston  community  will  continue  to  be  a priority  for 
us.  American  Airlines  is  also  proud  to  support  the  Pops 
and  we  look  forward  to  many  years  of  prosperity 
together. 


Baldwin 

For  more  than  a half  century,  Baldwin  has  been  the 
piano  of  choice  for  the  Boston  Symphony  Orchestra 
and  Tanglewood.  From  the  concert  stage  of  Symphony 
Hall  to  the  sheds  of  Tanglewood,  Baldwin  is  proud  to 
contribute  to  the  rich  heritage  and  ongoing  tradition 
of  the  BSO  and  its  many  legendary  musicians. 

CEO/President 

Baldwin  Piano  & Organ  Co. 


Paul  La  Camera 

President 

WCVB-TV  Channel  5 


WCVB-TV 

|B  a S T o 


Now  in  our  25th  year  of  partnership 
with  the  Boston  Symphony  Orchestra, 
WCVB-TV  Channel  5 is  pleased  to 
celebrate  and  support  one  of  the  world’s  most  distinguished 
music  organizations  and  its  historic  halls.  Our  collaboration 
features  stirring  performances  as  well  as  stories  about  the  or- 
chestra’s important  contributions  to  the  community  in  tele- 
vised programs  such  as  “POPS!  Goes  the  Fourth,”  “Holiday 
at  Pops”  and  “Salute  to  Symphony.”  WCVB  proudly  shares 
one  of  our  city’s  premier  treasures  with  viewers  in  New  Eng- 
land and  across  the  country,  and  looks  forward  to  the  next 
quarter-century  of  partnership  in  great  music. 


Business  Leadership  Association 


The  support  provided  by  members  of  the  Business  Leadership  Association  j 
enables  the  Boston  Symphony  Orchestra  to  keep  ticket  prices  at  accessible  lev- 1 
els,  to  present  free  concerts  to  the  Boston  community,  and  to  support  education 
and  outreach  programs.  The  BSO  gratefully  acknowledges  the  following  com- 
panies for  their  generous  annual  Corporate  Programs  support,  including  gifts- 
in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,000  or  more  made  between 
September  1,  1999,  and  August  31,  2000. 

For  more  information,  contact  Patricia  Kramer,  Interim  Director  of  Corporate 
Programs,  at  (617)  638-9475. 


BEETHOVEN  S0ClETY-$500,000  and  above 

Fidelity  Investments 
Edward  C.  Johnson  3rd 

NEC  Corporation 
Koji  Nishigaki 

gold  baton— $100,000  to  $499,999 

American  Airlines 
James  K.  Carter 
AT&T 

Esther  Silver-Parker 
EMC  Corporation 
Richard  J.  Egan 

FleetBoston  Financial 
Charles  K.  Gifford 
Four  Seasons  Hotel  Boston 
Robin  A.  Brown 
Massachusetts  Cultural 
Council 
Peter  Nessen 

WCRB  102.5  FM 
William  W.  Campbell 
WCVB-TV  Channel  5 
Paul  La  Camera 

I 

i 


SILVER  BATON— $50,000  to  $99,999 


Fisher  Scientific 
International,  Inc. 
Paul  M.  Montrone 

Genuity,  Inc. 

Paul  R.  Gudonis 
John  Hancock 
Financial  Services 
David  D’Allessandro 

\ 

Sametz  Blackstone 
Associates,  Inc. 

Roger  Sametz 

conductor’s  circle-$25,ooo  to  $49,999 

Accenture 
John  Bladon 
Arthur  Andersen  LLP 

Deloitte  & Touche 
Michael  J.  Joyce 

Essex  Investment 
Management  Co.,  LLC 
Joseph  C.  McNay,  Jr. 

George  E.  Massaro 


Business  Leadership  Association  (continued) 


CONDUCTOR’S  CIRCLE  (continued) 

Filene’s 

State  Street 

United  Airlines 

J.  Kent  McHose 

Marshall  N.  Carter 

John  Tipping 

The  Gillette  Company 

TDK  Electronics 

Verizon 

Michael  C.  Hawley 

Corporation 

Robert  Mudge 

Goodwin  Procter  LLP 

Kuni  Matsui 

Waters  Corporation 

Regina  M.  Pisa 

UBS  Paine  Webber,  Inc. 

Douglas  A.  Berth iaume 

LPL  Financial  Services 

James  F.  Cleary 

Todd  A.  Robinson 

Richard  F.  Connolly 

Liberty  Mutual  Insurance 

Charles  T.  Harris 

Group 

Joseph  F.  Patton,  Jr. 

Edmund  F.  Kelly 

CONCERT MASTER— $15,000  to  $24,999 

A.T.  Kearney,  Inc. 

Dav  El/Fifth  Avenue 

MassMutual  Financial 

Arthur  Bert 

Limousine 

Group 

Bartley  Machine 

Scott  A.  Solombrino 

Robert  J.  O’Connell 

Manufacturing  Co. 

The  DeWolfe  Companies, 

McKinsey  & Company, 

Richard  Bartley 

Inc. 

Inc. 

Bingham  Dana  LLP 

Richard  B.  DeWolfe 

David  G.  Fubini 

Catherine  Curtin 

Ernst  & Young  LLP 

Merrill/Daniels 

Biogen,  Inc. 

James  S.  DiStasio 

Ian  Fevine 

James  L.  Vincent 

Gourmet  Caterers,  Inc. 

NSTAR 

Blue  Cross  and  Blue  Shield 

Robert  Wiggins 

Thomas  J.  May 

of  Mass. 

Harcourt  General,  Inc. 

PricewaterhouseCoopers 

William  C.  Van  Fassen 

Richard  A.  Smith 

LLP 

Boston  Capital 

Hewitt  Associates 

John  O’Connor 

Corporation 

John  Kieley 

Printed  Circuit 

Christopher  W.  Collins 

IBM  and  Lotus 

Corporation 

Herbert  Collins 

Development  Corp. 

Peter  Sarmanian 

Richard  J.  DeAgazio 

Sean  C.  Rush 

Stone  & Webster 

John  P.  Manning 

KPMG  LLP 

H.  Kerner  Smith 

Boston  Herald 

Donald  B.  Holmes 

Thermo  Electron 

Patrick  J.  Purcell 

Loomis-Sayles  & 

Corporation 

CSC 

Company,  L.  P. 

Richard  F.  Syron 

Nancy  McCarthy 

Mark  W.  Holland 

Von  Hoffman  Press,  Inc. 

Choate,  Hall  & Stewart 

Lucent  Technologies,  Inc. 

Robert  Uhlenhop 

Samuel  B.  Bruskin 

Eldred  F.  Newland,  Jr. 

Watts  Industries,  Inc. 

Peter  M.  Palladino 

Manulife  Financial 

Timothy  P.  Horne 

Connell  Limited 

John  DesPrez  III 

Worldcom 

Partnership 

Donna  Kelly 

William  F.  Connell 

COPLEY 

PLACE 


Neiman  Marcus  • Tiffany  & Co.  • Legal  Seafoods  • 100  Shops,  Restaurants  and  Theaters 

Huntington  Avc  and  Dartmouth  St.  in  the  Back  Bay  • 617-369-SOOO  New  Hours  are:  Monday  - Saturday  lOa.m  - 8p.m..  Sunday  Noon  - 6p.m. 


r 


The  one  to  remember 


PIONEER 

Investments® 


One  goal.  Yours: 

Mutual  Funds  • Retirement  Plans  • Variable  Annuities  • Institutional  Asset  Management 
Contact  your  financial  advisor,  call  800-225-6292,  or  visit  www.pioneerfunds.com. 

For  information  about  any  Pioneer  fund,  including  charges  and  expenses,  call  and  request  a prospectus.  Read  it  carefully  before  you 
invest  or  send  money.  ©Pioneer  Funds  Distributor,  Inc.,  underwriter  of  Pioneer  mutual  funds,  60  State  Street,  Boston,  MA  02109. 


Business  Leadership  Association  (continued) 


CHJOooaoijaoaooaoOT 

PRINCIPAL  PLAYER— $10,000  to  $14,999 


Accenture 
William  D.  Green 
Allmerica  Financial 
David  Fortney 
Analog  Devices,  Inc. 

Ray  Stata 

Aon  Risk  Services,  Inc.  of 
Massachusetts 
Michael  E.  Toner 
Arnold  Worldwide,  Inc. 

Ed  Eskandarian 
Boston  Acoustics,  Inc. 

Andy  Kotsatos 
The  Boston  Consulting 
Group 

Jonathan  L.  Isaacs 
Boston  Scientific 
Corporation 
Lawrence  Best 
Breakaway  Solutions 
Gordon  Brooks 
Calico  Commerce 
Gary  Halloran 
Citizens  Bank 
Thomas  J.  Hollister 
Copley  Place 
Paul  C.  Grant 
Eastern  Enterprises/Boston 
Gas  Company 
J.  Atwood  Ives/Chester  R. 
Messer 

Gadsby  8c  Hannah  LLP 
Paul  E.  Clifford 


Goldman,  Sachs  8c  Co. 

Daniel  Jick 
HPSC,  Inc. 

John  W.  Everets 
Hilb,  Rogal  and  Hamilton 
Insurance 
Paul  Bertrand 
Hill,  Holliday,  Connors, 
Cosmopulos,  Inc. 

John  M.  Connors,  Jr. 
Holland  Mark  Edmund 
Ingalls 

Richard  C.  Garrison 
John  F.  Farrell  8c 
Associates 
John  F.  Farrell,  Jr. 
Kessler  Financial  Services, 
L.P. 

Howard  J.  Kessler 
Lend  Lease  Real  Estate 
Investments,  Inc. 

Dana  J.  Harrell 
Marsh  USA  Inc. 

Michael  P.  Golden 
Mellon  New  England 
Joanne  Jaxtimer 
Meredith  8c  Grew,  Inc. 

Thomas  J.  Hynes,  Jr. 
New  England  Business 
Service,  Inc. 

Robert  J.  Murray 
New  England  Financial 
James  M.  Benson 


PTC 

C.  Richardson  Harrison 
Palmer  8c  Dodge  LLP 
Michael  R.  Brown, 
Esquire 

PerkinElmer,  Inc. 

Gregory  L.  Summe 
The  Pioneer  Group,  Inc. 

John  F.  Cogan 
The  Red  Lion  Inn 
Nancy  Fitzpatrick 
Robertson  Stephens 
A.  Christopher  Bulger 
Schnader  Harrison 
Goldstein 
8c  Manello  PC 
Richard  J.  Snyder 
Sheraton  Boston  Hotel 
Larry  Trainer 
Signal  Technology 
Corporation 
George  Lombard 
The  Studley  Press  Inc. 

Suzanne  K.  Salinetti 
TA  Associates  Realty 
Michael  A.  Ruane 
Taco,  Inc. 

John  Hazen  White,  Sr. 
William  Gallagher 
Associates 
Philip  Edmundson 
Winston  Flowers 
David  Winston 


patron— $5,000  to  $9,999 


The  Aaron  Foundation 
Accenture 
Adesa  Boston 
Advanstar,  Inc. 

Advent  International  Corp. 
Alles  Corporation 
Beggs  8c  Cobb  Corporation 
Boston  Marriott  Copley 
Place 


Boston  Red  Sox/Yawkey 
Foundation  II 

Boston  Showcase  Company 
The  Bostonian  Group 
Bowne  of  Boston 
Bull  HN  Information 
Systems 

Cabot  Corporation 
Carruth  Capital,  LLC 


Charles  River  Laboratories, 
International 
Chelsea  Industries,  Inc. 

Clair  Motors 

Clough  Capital  Partners  LP 
Cypress  Capital 
Management 

Dell  Computer  Corporation 
Dia-Com  Corporation 


Business  Leadership  Association  (continued) 


PATRON— $5,000  to  $9,999  (continued) 


Earth  Tech 

East  Asia  Ventures  LLC 
Edwards  & Angell,  LLP 
Eze  Castle  Software,  Inc. 
Fidelity  Capital  Markets 
First  Security  Services 
Corporation 
The  Flatley  Company 
The  Goldman  Group 
Gordon  Brothers  Group 
Graphics  Marketing  Services 
FI.  George  Caspari,  Inc. 

Hale  and  Dorr  LLP 
The  Halleran  Company 
Heritage  Group  LLC 
Hill,  Holliday  Relationship 
Marketing 
Hines 

Hurley  Wire  and  Cable 
International  Data  Group 
Ionics,  Incorporated 
J.N.  Phillips  Glass  Co.,  Inc. 
JSA  Partners,  Inc. 

Jofran,  Inc. 

John  M.  Corcoran  &c  Co. 
Kaufman  & Company 
Kruger  Inc. 

The  Lehigh  Press,  Inc. 
Lexington  Insurance 
Company 


Longwood  Partners 
ML  Strategies,  LLC 
MR  Property  Management 
Magellan  Holdings,  Inc. 
Maxwell  Shoe  Company 
Inc. 

Medical  Information 
Technology,  Inc. 
Meditrust 

Millipore  Corporation 
The  NASDAQ-AMEX 
Market  Group 
NORTEL  NETWORKS 
Natural  Microsystems 
Corporation 
New  England  Patriots 
Nixon  Peabody  LLP 
Nutter,  McClennen  &c  Fish, 
LLP 

The  O’Brien  Group,  Inc. 
OSRAM  SYLVANIA 
Perry  Capital 

Philip  Morris  Management 
Corp. 

Provant,  Inc. 

Quick  &c  Reilly  Inc./Fleet 
Securities  Inc. 

R &c  D Services,  Inc. 
Raytheon  Company 


SG  Cowen  Securities 
Corporation 
SLI,  Inc. 

Safety  Insurance  Company 
Seaport  Hotel  & World 
Trade  Center 
State  Street  Development 
Management  Corp. 

State  Street  Global  Advisors 
The  Stop  &c  Shop 
Supermarket  Company 
TAC  Worldwide  Companies 
Towers  Perrin 
Tucker  Anthony,  Inc. 

Twin  Rivers  Technologies 
Ty-Wood/Century 
Manufacturing  Co.,  Inc. 
United  Liquors,  Ltd. 

Verizon  Information 
Services 

Vitale,  Caturano  &c 
Company,  P.C. 

W.P.  Stewart  & Co.,  Ltd. 
Watson  Wyatt  Worldwide 
Westfield  Capital 
Management  Corporation 
The  Westin  Copley  Place 
Boston 

William  M.  Mercer,  Inc. 
Woburn  Foreign  Motors 


fellow— $3,000  to  $4,999 

The  Abbey  Group 

Alkermes,  Inc. 

Bank  of  Tokyo-Mitsubishi 
Capital 

Beacon  Capital  Partners 

Blake  and  Blake 
Genealogists 

CB  Richard  Ellis/Whittier 
Partners 

Chubb  Group  of  Insurance 
Companies 

Coca-Cola  Bottling  Co.  of 
New  England 

Copernicus  Marketing 
Consulting 


Credit  Suisse  First  Boston 
Corporation 

Cummings  Properties,  LLC 
Cushman  & Wakefield,  Inc. 
Delta  Dental  Plan 
Design  Mark  Industries 
Designwise 

Di  Pesa  & Company,  CPAs 
Diebold,  Incorporated 
The  E.B.  Horn  Co. 

Fitz-Inn  Parking  Systems  & 
Jacob  Wirth  Co. 
FoodMaster  Supermarkets 
Inc. 

Friedl  Enterprises,  Inc. 


George  H.  Dean  Co. 
Global  Companies  LLC 
Harte  Carucci  & Driscoll, 
P.C. 

Harvey  Industries,  Inc. 
Helix  Technology 
Corporation 
International  Planning 
Group 

J.A.  Webster,  Inc. 

J.D.P.  Company 
Johnson  O’Hare  Company 
Jones  Lang  LaSalle 
Americas,  Inc. 

Lee  Kennedy  Co.,  Inc. 
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Business  Leadership  Association  ( continued ) 
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fellow— $3,000  to  $4,999  ( continued ) 


Liberty  Financial 
Companies,  Inc. 

Needham  Sc  Company,  Inc. 
New  England  Insulation  Co. 
PNC  Advisors 
Perini  Corporation 
Phelps  Industries,  Inc. 
Renaissance  Worldwide,  Inc. 
Robins,  Kaplan,  Miller  Sc 
Ciresi 


The  Rockport  Company, 

Inc. 

Sappi  Fine  Paper  North 
America 

Sonesta  International  Hotels 
Corporation 
Spectaguard 
Sun  Life  Financial 


United  Gulf  Management, 
Inc. 

Weingarten,  Schurgin, 
Gagnebin  Sc  Hayes  LLP 
Weston  Presidio  Capital 
Winter,  Wyman  Sc 
Company 

Woodstock  Corporation 


MEMBER— $2,000  to  $2,999 

Adams,  Harkness  Sc  Hill,  1 

Inc.  1 

Anchor  Capital  Advisors, 

Inc.  ] 

The  Biltrite  Corporation 
Brush  Fibers,  Inc. 

Cambridge  Trust  Company  1 

Carson  Limited  Partnership  1 

Comverse  Network  Systems 
D.K.  Webster  Family 
Foundation 

DB  Alex  Brown  1 

Digitas 

Dionne  Sc  Gass 

Fiduciary  Trust  Company  1 

Goulston  Sc  Storrs  1 


Haemonetics  Corporation 
Heafitz  Development  Co., 
Inc. 

Instron  Corporation 
Jack  Madden  Ford  Sales, 
Inc. 

Kellogg  Sc  George,  P.C. 
Legal  Sea  Foods,  Inc. 

The  Lenox  Sc  Copley 
Square  Hotels  / Saunders 
Hotel  Group 
Liberty  Square  Asset 
Management 

The  MacDowell  Company 
Macy’s  East 
MASSmedia,  Inc. 


Nordblom  Company 
Putnam  Investments 
Rodman  Ford,  Lincoln 
Mercury 

Russell  Reynolds  Associates, 
Inc. 

Senior  Aerospace 
Shawmut  Design  Sc 
Construction 
Staples,  Inc. 

Talbots 
Teradyne,  Inc. 

WHDH-TV  Channel  7 
Watermill  Ventures 
Wire  Belt  Company  of 
America 
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BOSTON  MUSIC  HALL 


Promenade  Concerts 

Season  1895. 

Monday  Evening,  July  1 


ADMIT  ONE. 


C.  A.  Ellis,  Mgr. 
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©Robert  Mondavi  Coastal,  Monterey,  CA 


Robert  Mondavi  Coastal 
Proudly  Supports  the 
Boston  Symphony  Orchestra 


California  coastal  fog , cool  ocean  breezes,  and  the  natural 
beauty  of  the  Monterey  Bay.  These  elements  form  the  inspiration 
from  which  our  winemaker  creates  these  special  wines . 


Robert  Mondavi  Coastal 

Monterey  Inspired.  Robert  Mondavi  Crafted 


www.robertmondavi.com 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617) 
266-1492.  For  Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

THE  BSO’S  WEBSITE  (http://www.bso.org)  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated 
regularly. 

PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony 
Hall  during  concerts. 

TO  AVOID  DELAYS  IN  FOOD  SERVICE,  patrons  at  tables  are  encouraged  to  place 
their  orders  as  early  as  possible. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free 
concerts  at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  2,  3,  4,  9,  10,  and  11. 
All  performances  begin  at  8pm. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Hunt- 
ington Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington 
Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians 
attending  concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near 
the  Massachusetts  Avenue  entrance. 

FOR  PATRONS  WITH  DISABILITIES,  an  access  service  center,  accessible  restrooms, 
and  elevators  are  available  inside  the  Cohen  Wing  entrance  to  Symphony  Hall  on  Hunt- 
ington Avenue.  For  more  information,  call  VOICE  (617)  266-1200  or  TDD/TTY  (617) 
638-9289. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 


How  to  Purchase  Tickets 

For  tickets,  call  SymphonyCharge  at  (617)  266-1200  or  (888)  266-1200,  [TDD/TTY 
(617)  638-9289].  Monday  through  Saturday  from  10am  to  6pm,  and  charge 
your  tickets  to  American  Express,  MasterCard,  VISA,  Diners  Club,  or  Discover 
Card.  Or  you  may  make  a reservation  and  send  in  your  payment  by  check. 
Order  online  anytime  by  visiting  our  website  at  www.bso.org.  There  is  a $3.25 
handling  fee  for  each  ticket  ordered  by  phone  or  online.  Tickets  are  non-refund- 
able  and  may  not  be  exchanged. 

The  Symphony  Hall  Box  Office  is  open  from  10am  to  6pm,  Monday  through 
Saturday,  and  Sunday  at  1 pm  through  the  first  intermission. 

TICKET  PRICES 

Floor:  $55,  $49,  $35;  First  Balcony:  $35,  $29;  Second  Balcony:  $18,  $14. 

For  Group  Sales  of  25  or  more,  please  call  (617)  638-9345  or  (800)  933-4255. 
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LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end 
of  the  hall;  on  the  first  balcony,  also  audience-left,  near  the  coatroom;  and  in  the 
Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the 
Hatch  Room  near  the  elevator;  on  the  first-balcony  level,  also  audience-right, 
near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left, 
outside  the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is 
not  responsible  for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The 
Hatch  Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony 
level  serve  drinks  starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony 
Hall  on  St.  Stephen  Street. 

IN  THE  EVENT  OF  A BUILDING  EMERGENCY,  patrons  will  be  notified  by  an 
announcement  from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit 
via  the  nearest  door,  or  according  to  instructions. 

PARKING:  The  Prudential  Center  Garage  and  the  Uptown  Garage  at  10  Gainsbo- 
rough Street  next  to  the  New  England  Conservatory  offer  discounted  parking  to  any 
Pops  patron  with  a ticket  stub  for  evening  performances.  There  are  also  two  paid 
parking  garages  on  Westland  Avenue  near  Symphony  Hall.  Limited  street  parking  is 
available. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9241,  or  write 
the  Function  Manager,  Symphony  Hall,  Boston,  MA  02115. 

BOSTON  POPS  BROADCASTS:  Saturday-evening  Boston  Pops  concerts  are  broadcast 
live  by  WCRB  102.5  FM. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orches- 
tra. Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  informa- 
tion and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call 
the  Development  Office  at  Symphony  Hall  weekdays  between  9am  and  5pm  at  (617) 
638-9276.  If  you  are  already  a Friend  and  you  have  changed  your  address,  please  in- 
form us  by  sending  your  new  and  old  addresses  to  the  Development  Office,  Symphony 
Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a quick  and  accu- 
rate change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO’s  Business  Leadership  Association  program  makes  it 
possible  for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra 
through  a variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,” 
“A  Company  Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include 
corporate  recognition  in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room 
reception  lounge,  and  priority  ticket  service.  For  further  information,  please  call  the 
Corporate  Development  Office  at  (617)  638-9298. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on 
Huntington  Avenue  and  is  open  Tuesday  through  Friday  from  11am  until  4pm, 
Saturday  from  noon  until  6pm,  and  from  one  hour  before  each  concert  through  inter- 
mission. The  Symphony  Shop  features  exclusive  BSO  and  Pops  merchandise,  including 
the  new  Boston  Pops  commemorative  book,  The  Story  of  America’s  Orchestra , jewel- 
ry, stationery  items,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings, 
and,  this  year,  unique  gift  items  inspired  by  the  Symphony  Hall  Centennial  Season. 

The  Shop  also  carries  children’s  books  and  musical-motif  gift  items.  A selection  of 
Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside  the  Cabot- 
Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


As  a long-term  supporter  of  the  Boston 
Pops,  Fidelity  Investments  looks  forward 
with  great  excitement  to  sponsoring  the 
Boston  Pops  2001  Season, 

featuring  the  talents  of  Keith  Lockhart. 
Were  proud  to  play  a role  in  bringing  you 
entertainment  of  this  caliber.  Because  we 
know  investing  in  the  arts  can  pay  hand- 
some dividends  both  now  and  in  the  future. 


Investments 


E.B.  HORN 

Jewelers  Since  1839 


429  Washington  Street 
Downtown  Crossing 
Boston,  MA  02108 
(617)  542-3902 


